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RADIO, PIX TEAM IN TY GANGUP 


So Many Charity Drives, Show Biz 


Favors Once-a-Year Community Wk.’ 7 


Allied exhib prexy? 


Squawk. by 
Trueman T. Rembusch on the mul- 
titude of charity drives in which 
the industry is now participating 
found numerous supporters this 
week. Most significant was word 
from the nation’s other major exhib 
organization, Theatre Owners of 
America, that it had many beefs 
from its members on the numerous 
charity campaigns and would con- 
sider the problem at the next meet- 
ing of its exec committee in May. 

TOAers will again consider a 
proposal for a “Community Week” 
during which there would be a 
united collection for all charities 
once a year. Rembusch proposed 
consideration of some similar joint 
campaign, rather than repeated 
drives during the year. 

Rembusch statement, as a matter 
of fact, triggered considerable sen- 
timent in all quarters for a return 
to centralized control over drives 
which was found necessary during , 
the war. On the other hand, with 
industry public relations ticklish at 
the moment, some filmites fear | 
any move that might be _ inter- 
preted as dodging charitable obli- 
gations. 


It feared that a beef from 


(Continued on page 69) 
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Negro Ex-Legiter Now 
Sock in. Grand Opera; 
Only One Active in Field 


Despite recent talk about the 
lack of opportunity for Negroes in 
Opera, one of them has been quiet- 
ly making quite a successful career 
in the field. He’s baritone Law- 
rence Winters, who came out of the 
legiter, “{all Me Mister,” to go 
into the concert world, and has 
since become a prominent mem- 
ber of the N. Y. City Opera Co. 
The company has another Negro 
on its roster, Camilla Williams, but 
She's done very little singing this 
year. 

The only Negro active in opera 
today, Winters sang featured or 
lead roles in the fall and spring 
Seasons of the N. Y. City Opera Co. | 
this year, as well as going on tour 
with the company. He also inter- 
Spersed this work with a success- 
ful concert tour under direction of 
Sol Hurok. giving about 26 recitals. | 
€ has mastered roles in four 
Operas, appearing this season in 
Aida,” “Pagliacei,’” “Turandot” 
and “Love of Three Oranges.” He | 
had the lead role in the world 
preem of “Troubled Island” at City 

Center, N. Y., last -year. 

Nowhere in the opera company’s 
Program is mention made of the 
fact that Winters is a Negro, and 
perhaps half the audience at N.Y.’s 
ity Center has no idea that he is. 
Winters flew Monday (24) to Eu- 
rope for his first concert tour 
abroad. He'll do a six weeks’ tour 
of Scandinavia, Italy and Holland, 
ape a few dates in France and 
‘ngland Still to be penciled in by, 
the Hurok office. ' 





Dicks Trail Big on Radio 


Private eyes are not only dom- 
inating radio program schedules, 
they’re now moving in on the com- 
mercials. Two former New York 
City police investigators, Walter 
Clancy and Mary Sullivan, have 
bought time on WMCA, N. Y., to 


plug their Confiderttial, Investiga- 
tion Bureau. 
Advertising for trouble, the 


sleuths are using spots which go 
like this, “Are you in need of a 
detective service? Do you desire 
someone investigated or shadowed? 
Your problem will be handled in 
strictest confidence. . 


The Pope Disks 
Special Prayer 


Paris, April 25. 
Unique item in the field of re- 
ligious phonograph records is 
about to make its American debut. 
It is a disk recorded by Pope Pius 


XII, in which His Holiness gives a | 


special message and prayer, com- 
posed for the Holy Year. This 
record, which Pope Pius has made 
in three languages (Italian, Frene 
and Spanish), has been manufac- 
tured, by means of a special proc- 
ess, completely in color. 


7 eee 


{ 


' 


There is | 


an image of Pope Pius in color on | 


the side which has his prayer, and 
the Arms of the Vatican, also in 
color, are reproduced on the other 


(Continued on page 56) 


VIDEO TO ELECT NEXT 
U.S. PREZ—SARNOFF 


Chicago, April 25. 





Gen. David Sarnoff, RCA board | 


chairman, predicted video will 
probably determine the next presi- 
dent of the U. S. in a talk here 
yesterday (Monday). 
will have to reflect through tele- 


'theatre, Los Angeles. 
is currently occupied with his CBS | 


“Candidates | 


vision the sincerity within, for the | 
public is quick to detect through | 
the eye what is lost by the ear,” | 


he said in emphasizing the politi- 
cal potentialities of the new 
medium. He also pointed out 
that with the coast-to-coast co-axial 
cable in operation by 1952 elec- 
tions, there will be 20,000,000 sets 
and 80,000,000 viewers. 

Sarnoff made his speech at the 
dedication of permanent TV _ ex- 


hibit donated by RCA to Chicago | 


Museum of Science and Industry. 
Exhibit traces development of 
video from early scanning methods 
to modern electronic developments. 
Nearly 400 prominent civic and in- 
dustry leaders attended detication 
dinner. 

Educational uses of medium 
were stressed by feature speaker, 
Dr. J. Roscoe Miller, prexy of 
Northwestern University. 


| Herald 
(Continued on page 56) \ 
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By 
Cleveland, April 


This city has come up with what | 


is perhaps the most unique plan 
yet devised by film and radio in- 
terests to combat the inroads of 
television. That it will be watched 
closely by all tacets in show busi- 
ness, notably among exhibitors, as 


the possible prelude to a nation- 
wide pattern in meeting the TV 
competition, appears a foregone 
conclusion. 


Details of Cleveland’s aggressive 
plan call for radio personnel, in- 
cluding disk jockeys and other live 
talent in half-hour air shows, to 
broadcast their programs from the 


stages and lobbies in _ first-run 
downtown houses and nabe thea- 
tres. 


Already, the major downtown 
theatres have given loud approval 
to the proposal and the 60 nabes 
at a meeting Friday (21) endorsed 
the project unanimously. All of 
the city’s AM stations are cooperat- 
ing, although the extent varies, the 
amount of programming depending 
on what the station has to offer. 

Project is a result of a series of 
meetings whereby both films and 
AM sought to hypo interest. Con- 

(Continued on page 62) 


Ken Murray Unit, With 
Marie Wilson, Being Set 





For N.Y. Cap June Date 


Negotiations are pending for 
Ken Murray to play his first N. Y. 
vaude date in many years at the 
Capitol theatre in June. If deal 
jells, Sidney Piermont, Loew 
booker, will make a pitch for 
Marie Wilson, currently heading 
the “My Friend Irma” airshow, for 
the same bill. 


Duo were the toppers of Mur-| 
| ray’s 
seven-year run at the El Capitan | 
Comedian | 


“Blackouts,”’ which had a 


video version of “Blackouts.” 


It’s expected Murray will form | 


a unit for vaudates and will in- 
clude Tony Labriola, who has been 
with him on the video show, 


ANDERSON DROPS LIBEL 
ACTION VS. HACKETT 


Maxwell Anderson thas dropped 
his $100,000 libel suit against nov- 
elist Francis Hackett, who pre- 
viously withdrew accusations of | 
plagiarism against the playwright. 
No financia! settlement was _ in- 
volved in the action, although 
Hackett’s attorney is understood to 
have sought to have Anderson pay 
the legal costs, on the plea that 
the novelist was unable to do so. 

The dramatist’s suit was filed last 
May, after Hackett had told re- 
porters for the N.Y. Times and, 
Tribune that Anderson's 








Parish’s N.Y.U. Anthem 


Vet songsmith Mitchell Parish, 
who graduates from New York U. 
this June, is collabing with Dr. 
Kenneth N. McKee, NYU assistant 
dean, on a new anthem for the in- 
stitution. It’s titled “Violet of 
N.Y.U.” Mills Music wiil publish 
the piece. 

Lyricist Parish entered the uni- 
versity to major in English litera- 
ture. Last year, at the age of 48, 
he was one of two juniors to be 
elected to Phi Beta Kappa. 


Derby Officials 
Nix Live Pickup 





Louisville, Ky., April 25. 
Another slap by sportsmen at 
the videocasters was made here 


last week when Churchill Downs’ 
officialdom nixed live televising of 
the Kentucky Derby on Saturday 


May 6. Track will let intercon- 
nected CBS-TV stations carry a 
15-minute film, sponsored by Gil- 


| Jette, on Sunday (7) at 10:30 p.m., 


while non-interconnected outlets 


' won't be able to air it until Tues- 


day (9). 

WHAS-TV, CBS’ outlet in this 
city, won't be permitted to screen 
the pic until Tuesday, since it’s off 
the cable, which means three days 
after the event is over. Although 
it realizes the track fears a tele- 
inspired dent in its gate, station is 
squawking because theatres will 
probably show newsreels of the 
Derby before the Tuesday dead- 
line. 


ANON Ps Fresh Air, Not B’way Touch, Key To 
TAF R'CASTS, Met; Bing Denies Flagstad ‘Slanting 


By ARTHUR BRONSON 


Despite the hiring of Margaret 


Webster and Robert Edmond 
Jones, and negotiations pending 
with Danny Kaye, the N. Y. Metro- 
politan Opera isn't “going 
Broadway,” according to its new 
general manager, Rudolph Bing. 


“IT just want to bring some fresh 
air in,” he said. 
Bing’s remark was 
talk on his future plans, during 
which he answered some of the 
criticisms and rumors about artists 
and repertoire changes, and a gen- 


made in a 


eral Met overhaul, that have 
abounded since he took over. Miss 
Webster has been hired to stage 


“Don Carlos” because of her rep in 
the legit field among the classics, 
and her ability to handle crowds 
on stage. Jones, who has designed 
operas as well as legiters, will de- 
sign the sets and costumes for a 
(Continued on page 71) 


Godfrey Raises Big Coin 
For Religioso Pic Amid 
Ciggie and Teabag Plugs 


Arthur Godfrey’s pitch in behalf 
of a religious film project, “The 
Divine Tragedy,” on his cross-the- 
board CBS daytime show recently 
may enable the pictures’ sponsors 
to raise their $300,000 U. S. produc- 
tion quota sooner thant they had 
originally hoped. To date in ex- 
cess of $200,000 has been sub- 
scribed in America for the venture. 

Response to Godfrey’s -shill 
hasn’t been tallied as yet in a point 
of actual dollars, but mail from his 
listeners has run into the bushels- 
full. Radio star became interested 
in the projected film following a 
recent lunch with Hugh Gibson, a 

(Continued on page 62) 
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$0 THE PUBLIC MAY KNOW! | 


Statement By 


J. E. BENTON, Vice-President-Managing Director 
Los Angeles Ambassador Hotel 


“Never in my many years of experience have | pub- 
licly endorsed a particular act or show. 


THIS IS THE EXCEPTION!! | 


“THE HOUR.OF CHARM ALL-GIRL ORCHESTRA AND CHOIR, fea- 
turing EVELYN AND HER MAGIC VIOLIN, currently being presented 
in our world famous Cocoanut Grove, under the expert conductor, PHIL 
SPITALNY, is the ‘Tops’ in musical artistry and production. 

“At show time you will be charmed by the beautiful voices of GLORIA 
and JEANIE; amazed et the unparalleled keyboard dexterity of LOUISE 
at the piano: excited by the stirring rhythms created by VIOLA sur- 
rounded by her unusually colorful drums, and thrilled by the superb 
technique of EVELYN coaxing inspiring music from her magic violin. The 
choir and orchestra include 30 strikingly gowned feminine musicians, 
whose voices combine into a majestic choir, providing the ultimate, in 
my opinion, in exquisite entertainment. 

“For your dancing pleasure you will find the same artists converted 
into an unforgetable dance orchestra. 
week of this great attraction, and strongly urge you to make your at- 
tendance a MUST between now and SUNDAY, APRIL 30. 
mitments prevent us from extending this engagement.” 


eh 


| 


| regret that this is the final 


Prior com- 
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Price — within 
ceased to be an object in hunt by 
major company story departments 
for appropriate screen material. 
While 
fees of three or four years ago for 
best-selling novels and Broadway 
plays no longer apply, studios are 
willing to go up into six-figure 
brackets fof important story prop- 
erties. 

Story editors for companies such 
as Metro. 20th-Fox, Paramount 
and Warner Bros., which have 
habitually had on their slates sev- 
eral big productions made from 
hit plays or books, are virtually in 
a state of desperation. Novelists 
since the end of the war have been 
turning out little that’s appropriate 
for the screen, while hit legiters 
are either unavailable for one rea- 
son or another or priced out of the 
market. 

Result is a gradually increasing 
tendency toward use of originals 
and the purchase of mag short 
stories at comparatively small 
prices. Large number of these lat- 
ter buys’ recently, at around 
$10,000, are said by story eds to 
represent no effort at economy, but 
merely the grasping for any kind 
of material in which there’s a pic- 
ture idea. 

Actually, it isn’t particularly 
economical to buy short stories, 
since considerable more expendi- 
ture is required in Hollywood to 
develop story lines and situations 
to provide a screenplay. 

More Prod., Lesser Scripts 

Pressure by the studios for ma- 
terial is expected by most story 
departments to get worse, since the 
majors are increasing the num- 
ber of films on their schedules. 
20th, for instance, which jumped 
from 18 releases in 1947 to 21 in 
48, 24 in '49 and probably 30 in 
50. is considering going to 36 next 
year. 

Dearth of yarns in the past few 
years has been met by raids on 
stockroom shelves at the studios. 
Large quantity ‘of material had 
been piled up by most lots over the 
years and it was in keeping with 
the new economy-mindedness to 
save coin by using this up. Bot- 

(Continued on page 24) 


LAWSON, TRUMBO ASK 
SUPREME CT. REHEARING 


Washington, April 25. 

John Howard Lawson and Dal- 
ton Trumbo yesterday (24) asked 
the Supreme Court for a rehearing 
of its refusal to listen to an appeal 
from their conviction for con- 
tempt of congress. 

The two screen writers, and the 
other eight of the “unfriendly 10,” 
face a year’s imprisonment and 
$1,000 fine for their refusal to tell 
the House Un-American Activities 
Committee whether they were, or 
ever had been, members of the 
communist party. 

Supreme Court almost never re- 
verses itself after having refused 
to take a case. 








Hildy’s Paree Stint 
; Paris, April 25. 

Hildegarde, who recently § ar- 
rived here, will appear at a con- 
cert to be held at the Theatre des 
Champs Elysees June 2-4. 

Chanteuse is producing the 
three-day affair herself and will 
supply attendants as well as musi- 
cians to accompany her. 


reason — has* 


some of the tremendous | 


Stepping-Up Budgets As 
Dearth of Story Material Grows 
HEDY LAMARR MAY DO 





2 WEEKS OF VAUDE 


Hedy Lamarr is currently be- 
ing submited for personal appear- 
anees by the Gale agency, N. Y. 
Miss Lamarr would do two weeks. 
Booking office, only handling p.a. 
facet of the actress’ 


i 
| 


} 


activities, is | 


building an act for her that would} 


include singing. 

Outfit is asking a $20,000 weekly 
guarantee, plus a percentage of 
the take. So far, no takers. 





Fewer, Better Films 


Rather Than Sliced 
Costs, Sez Capra 


Detroit, April 25. 
The beleaguered film industry, 


beset by soaring production costs | 
and TV competish, would do well, | 


in the opinion of producer-director 
Frank Capra, to produce fewer and 
better pictures rather than to trim 
film costs too drastically. 


In Detroit to ballyhoo his new 
film, “Riding High” (Par), Capra 
said that only 10. Hollywood pic-| 


tures made a profit last year. He 
cautioned, in that respect, that the 
true story of current pic earnings 
is not revealed in studio financial 
statements, since many producers 
have been riding along on a profit- 
able backlog of reissues. 

No one in the industry, he de- 
clared, knows the answer to the 
video threat, and there necessarily 
is a great deal of watchful waiting. 
He said he believed the answer 
would partially be found in better 
pictures and a reduction of admis- 
sion prices. The removal of the 
Federal ticket tax would be a great 
benefit, he said. 


Theatre television could possibly | 


mean only a faster method of film 
distribution, he said. Also, oper- 
ating over a special channel, it 
might 


tion for Broadway plays. Big diffi- 


culty, he added, was determining | 


who was going to pay for it and 
how much. 

Capra asserted that foreign films 
would never capture the American 


mass audience, essentially because | 
the “happy ending,” not frustra-| 


tion, is the American way. 
Referring to the Italian film, 
“The Bicycle Thief,’ in which the 


hero never finds the bicycle that is | 


vital to his livelihood, Capra said 
the average American would log- 


ically expect him to find a way to) 
The plot is foreign | 


procure one. 
to our way of thinking. 


Capra said he thought American | 
films do not give foreign audiences | 


a false impression of life in the 
United States. 

“They are our best silent sales- 
men abroad,” he concluded. 





Son, Sister, Widow 
Benefit by Huston Will 


Bakersfield, Cal., April 25. 


Will of the late Walter Huston, °f Shorts were also donated. 
filed for probate here, provided a | 
.trust fund of $30,000 for his son | 
John and another of $20,000 for the films to the distribs. 


his sister, Ann Elizabeth Huston. 


Residue of the estate, valued at. 


“more than $10,000,” was left to 


‘his widow, Nan Sunderland Huston. 
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WILL MAHONEY 
THE INIMITABLE 

Ili eat today! Appearing at 
Waldorf-Astoria guest of 
hale) The Editors and Visiting Edi- 
tors in New York for the American 
Newspaper Publishers 
Convention (exhale). Bugs Baer, 
the famous humorist, will be M.C, 
Now there’s a man to follow! 
Represented by 


the 
(in- 


as 


ASSOCIATED BOOKING CORP. | 








FBI'S FINE JOB 
IN BOOTLEG 
PIX K.0. 


The swarm of bootleg prints 
which cropped up in every corner 
of the country at the end of the 
war is now petering out as result 
of the Federal Bureau of Investi- 
gation’s drive against the “hot” pix 
in the past four years. 
to J. Edgar Hoover, EBI top man, 
kudosing the FBI for its effective 
work, Sargoy & Stein, industry at- 


torneys on copyright matters, ad-| 
vises Hoover that a total of 579) 


prints have been recaptured since 


the drive first started. Almost all | 


of the prints were originally do- 


nated to the Armed Services by | 


ithe industry for wartime use over- 


seas. 

Of the 579 prints, the letter 
states, 476 represent different fea- 
ture titles of all companies. An- 
| other 47 are duplicates of titles, 
while the remaining 56 are prints 
of shorts. Every big picture re- 
| leased by the majors during the 
war has showed up at least once in 
| the prints recovered by the FBI. 
Since Hoover started working 


with Sargoy & Stein in 1946, prints | 
have been recovered in 15 different | 


states and the Hawaiian islands. 
Practice of illicit showings of these 
bootleg films is rapidly fading, it 
is said, mainly because the dili- 
gence of the FBI is serving as a 
deterring influence. Moreover, 
with the passage of time, the “hot” 
pix are growing brittle and unus- 
_able, so that an end of the prob- 
| lem is sighted in the near future. 
| Problem has been a major one, 
because a total of 43,000 complete 


prints of features in 16m were hand- | 


ed over to the Armed Services dur- 

ing the war. Another 33,000 prints 
In 
all cases, these prints were to be 
accounted for by either an affidavit 


| Large 
number took the barracks bag 
route to the U. S. and thereafter 
turned up at theatrical showings. 
Primarily, these films have been 
used in hotels, schools and similar 
| places. None has ever been used 
over television, so far as the FBI 
knows. Recently, a rash of bootleg 
bookings in Miami Beach hotels 
| were discovered, and the FBI re- 
covered all the prints. 
With the heat dying off, in more 
recent instances, U. S. attorneys 
have refused to prosecute, provid- 
,ing the user of the prints: surren- 
dered them to the Government. 
Industry has generally been satis- 
fied to get back the prints,* and 
/Zenerally excuse given is that the 
aoe did not know the films were 
| “hot. 
Exception to that rule occurred 
last week in Brooklyn, where a 
grand jury in the Federal district 
court handed down an indictment 
against Frank Rotunno 
‘right infringement. Rotunno is 
| charged with renting Metro’s “I 
Dood It” without consent of the 
distrib. When arrainged, Rotunno 
pleaded not guilty. His trial is set 
| for May 3. 





In a report | 


of destruction or actual return of 


for copy- | 





MAY GET PAR CONTRACT e's fsturepaze artiie nic 


| Back.” 


11-year-old | by a front-page photograph wit) 2 


| 

| Teaneck, N. J., April 25. 
| Edmund Mangan, 

}son of veteran Publix (Paramount) 
|stager, Francis A. Mangan, has| 
| been 
| Zukor, with an eye to a Par con- 
tract. He probably returns to 
Hollywood next month. 

Mangan, for 13 years production 
chief of the Par deluxers in Lon- 
don (the Plaza) and Paris (the The- 
atre Paramount), has been in re- 
tirement, but now yens a come- 
back. 


Sadler’s N.Y. Sellout Due 
Four Months Before Its 
Opening Despite $6 Top 


Sadler’s Wells Ballet, which set 
an all-time ballet record on Broad- 
way last fall with a $254,000 gross 
for tour weeks at the Met Opera 
House with a $4.20, top, is still 
pulling the unpreeedented. Troupe 
will be back in September at the 
Met for three weeks. Two weeks 
|age the S. Hurok office sent out 
mail order blanks with announce- 
ments of the season’s repertoire. 
Announcement of programs five 
months before the event is un- 
usual in itself. 

In 10 days since, the Hurok of- 
fice has received over $115,000 in 
mail orders. 
engagement about $275,000, the 
house is already 41% sold, and is 
expected to go clean by the end of 
May, four months before the en- 
gagement opens. Only gallery 
seats and standing room will be 
left to be sold over the window 
when the ballet starts. 

Situation is unprecedented in 
| Met history, and certainly in the 
history of ballet. Hurok office sent 
‘out flyers to, 30,000 people, 
won't take its first newspaper ad 
until Sunday (30). What is more 
/ unusual, instead of the $4.20 top 
of last season, Hurok hiked this 
fall’s top to $6. Opening night, 
Sept. 12, will have a $10.20 tab. 

The $6 top contrasts not only 
with the $4.20 of last season, but 





Association | 


screen-tested by Eugene’ 


‘We Don’t Want Her Back,’ Sez British 
Paper Charging Bergner Runout 
FRANCIS MANGAN’S SON 


London, Apri! 25 
An almost unprecedented gi}, 
on Elisabeth Bergner was made in 
the Sunday Dispateh, which print- 


Don’t Want 


I 
The story. was ier 


Spotlighted 


similar caption, 

Miss Bergner, who recent|y \e. 
turned to London for the first ting 
in 10 years, is skeddéd to appear 
in a new Peter Daubeney prodie- 
tion in September, titled “Le \y4- 
lade Imaginaire.” Next month 
with husband Paul Czinne: 
fiving to Australia 
months’ legit tour. 

The Sunday Dispatch cqlum; 
which was unsigned, said that 


Sie . 


for ai thre e 


return to London revived memo; it 
of some notable films and outstand- 
ing stage performances. It also 


revived memories which were less 
palatable, which require sorting 
out “in justice to the entertainers 


who didn’t desert in wartime. and 


With capacity for the} 


and | 


with the $3.60 top of Ballet Russe | 
de Monte Carlo, currently at the | 
Met, and the $3 top of Ballet The- |! 


atre at the Center theatre. Sad- 
ler’s exees, however, found the 
hike necessary. They claim they 
didn’t make enough money last 
fall, due to unusual costs in pres- 
entation at the Met. Instead of 
the usual 24 stagehands, they had 
to employ about 40. In place of 
the usual Met ballet orchestra of | 
_30 or 40, they used 60. 


SACKS’ COAST VISIT 
TO DINAH AND GROUCHO 





Manie Sacks, director of artists | 
relations for RCA, planes to the) 
Coast Friday (28) on an NBC deal. | 
While in Hollywood, Sacks expects | 
to catch Dinah Shore’s Cocoanut 
Grove, L. A., opening on May 2. 
His meeting with her is an indica- | 


, tion that RCA is still flirting with | 
| the idea of luring the chirper from | 
the Columbia fold. 

Understood Sacks will also hud- | 
| dle with Groucho Marx on Coast. 





March Amus. Taxes | 
Reflect Swing Upward | 


Washington, April 25. | 
U. S. collections of the 20° | 


general admissions tax in March. 


‘the boxoffice, showed the seasonal 
upswing from _ the preceding | 
/month, but remained below figures 
of the previous year, according to 
the Bureau of Internal Revenue | 
figures released yesterday (24). 

' The March take was $32,910,332. 
a tremendous gain over the pre- | 


in fairness to the public from 
which Miss Bergner expects !aier 
in the year to draw once move a 
most agreeable income.” 

The article reports Miss Bergener 
as saying, when asked about i\- 
ing the country in 1940, “I would 
so much like to let bygones be by- 
gones. It was all a misundersjand- 
ing.” Says the Dispatch But 
there is no need for furthe: is- 
understanding.. Let Miss Berener 
keep out!” . 

The star also received an ad- 
verse comment: in Logan Gourlay's 
Sunday Express show column 





Bergner for Aussie 
Sydney, April | 

The Fullers have inked Elisabeth 
Bergner to a three months’ con- 
tract to do “Escape Me Never" 
here, starting in June. Deal was 
fixed by A. Ben Fuller, son of Sir 
Ben Fuller. 

Also set by the Fullers is the 
Champs Elysees Ballet, timed for 
a Melbourne preem in July. Irene 
Shorik will be premiere danseuse, 
with Boris Kochno directing 

The Fullers have a major hit 
with “One Wild Oat,” now in its 
sixth month at the Palace, Sydnev, 
with Arthur Rigby starred. Clif- 
ford Mollison is playing in “The 
Girl Who Couldn’t Quite” ai the 
Princess for the Fullers. 


ADLER-DRAPER $200,000 
LIBEL SUIT UNDER WAY 


. Hartford, Apri! 25 
Judging from the responses of 





42 talesmen in the libel suit 
brought by Paul Draper and Larry 
Adler against Mrs. Hester F. \i\c- 


Cullough, wife of a Time editor, 
the Hooper ratings of Fulion 
Lewis, Jr., George Sokolsky and 
Bill Cunningham are pretty low. 
As the trial opened today ‘Tues. 
with the selection of a jury and 
opening statements, most of the 
potential jurors had neither beard 
nor read the blasts levelled at 


, Draper and Adler over the air and 


in the newspapers. 

Along with Cholly  Knicker- 
bocker (Igor Cassini), the Hearst 
society columnist, and Westbrook 


| Pegler, Lewis, Sokolsky and Cun- 


ningham figured impoftani|y in 


;the quizzing of jurors on their 


biases, if any. Lewis, who con- 
mentates over the Mutual net- 


_ work, was heard by a few but none 


confessed to reading or listening 


|to Sokolsky and Cunningham dia- 
| tribes either in the Hearst press 


or over the ether. 

Insulation of the talesmen from 
the hue-and-cry raised over (he 
case resulted in a fast selection of 
eight femme and four male jurors 


| within two hours. Judge J. Joseph 
| Smith of Waterbury, Conn. is pre- 
generally reflecting February at’ siding over the case. 


Frederick 
(Continued on page 23 


Tony Martin Clicks In 
London Palladium Repeat 


London, Apri! 25 
Tony Martin won a rave rece? 





_Vious month’s $21,431,000, but short tion yesterday (Monday) on a '¢ 


of the $34,716,074 taken by the turn date at the Palladium. 


imi ; | scored heavily with both old and 
Similar situation showed for the |new tunes and a packed house 


The | begged for more. 


tax collector in March, 1949. 


_20° bite on nightclub tabs. 


‘monthly tax return was $3,618,742, | 
an improvement over the $2.9¢8.- | 


'397 of the previous month. 
decline from 
,March, 1949. 


but aj two 
the $3,865,700 of the layout are the Mack ‘rip/el* 
* | and impressionist Leo De Lyon. 





ile 


Palladium’s big, all-around bill 
is certain of success over tie next 
weeks. Other stands is 0 
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PUSH FOR SOLO PIX COMEB 








Showdown on COMPO 


The Council of Motion Picture Organizations holds its third 
meeting May 8-9 in Chicago, scene of the first gathering last 
August of the then all-embracing Conference of Motion Picture 
Industry Organizations. That meeting was a truly gala turn- 
out of top-echelon thinking, embracing all phases of the picture 
business, from the Hollywood creative arts through distribution 
and exhibition—all dedicated to the common proposition of an 
improved public relations program for films. 


Since then .there have been corridor discussions, private- 
opinion modifications, and considerable dilutions of the original 
intent. The second meeting in Washington last December re- 
sulted in but one concrete objective—a common purpose to cut 
or kayo the 20% admissions tax. 
the third arid supposedly final meeting to determine if COMPO 
gets off the ground. 


There, too, the scene is being purposely staged for deference 
to the grassroots exhibitors to minimize any theatre-owner trade 
associations’ inhibitions anent “the big city” (N. Y.). Wherever 
and whatever the locale and intent, right now COMPO faces 
the realistic circumstance of coming to grips with attitudes 
that have been frankly and freely discussed on various trade 
fronts. 


First, some suspected “the Johnston office pitch,’ and the 
possible maneuver to get Francis S. Harmon to head COMPO. 
Then the Theatre Owners of America balked—and are still 
balky—and fetched the captious intra-trade talk that “if Charlie 
Skouras can’t run the show, he doesn’t want any part of it.” 
In turn, TOA-ites—and other exhibitors—have made cracks 
about “so many Metroites in the operation.” They named 
H. M. Richey and Oscar Doob by name, along with William F. 
Rodgers, who is alternate to Ned Depinet, president pro tem, 
on behalf of distribution. The fact that Doob is alternate for 
the Metropolitan Motion Picture Theatres Assn. of New York 
(on behalf of Loew’s theatres) seems to be ignored. Richey is 
present at COMPO meetings as an aide to Rodgers, much as 
Leon J. Bamberger, who is exhibitor rep for RKO, also attends 
as an aide to Depinet. 


Bypassing this pinpointing of personalities, or looking askance 
or. suspiciously at this or that constituency, the end thinking 
as regards COMPO right now. is to make sure that this isn’t 
just another excursion to Chicago on what will probably be a 
hot May day. There is too much valuable manpower involved 
for a joy ride» Besides, the boys will have had that in New 
Orleans this weekend during the Variety Clubs convention. 


There is a serious job to be done by COMPO. Maybe it is so 
serious that the constituent organizations are justified in re- 
fusing to “become a second-rate component” to COMPO. That 
is a natural and understandable hurdle. TOA, for one, may feel 
that way. So may the Johnston office and others. 


Nevertheless, the objectives must be clearly defined, the 
groundwork laid, and the financial wherewithal to get it off 
the ground budgeted—or COMPO is just a gleam in someone’s 
optics. Maybe “public relations’—the original platform of the 
initial Conference of Motion Picture Industry Organizations— 
is the best common denominator after all. Maybe it’s tele- 
vision, since that is quite obviously the big bad wolf of the b.o., 
according to present thinking. Maybe it’s something else. More 
likely it’s a combination of many factors. 


The logjam comes from the jealous guardianship of one 
phase or another by the various segments of the industry. Pos- 
sibly, the real cohesive force may resolve into such realistic 
issues as trade practices, a term which gets the whispered hush- 
hush of a 1950 road company of halitosis—it’s vividly there but 
nobody likes to refer to it. It’s a cinch COMPO must come to 
grips with all these factors the week after next—or we will have 
had three cordial but ineffectual fraternal get-togethers at 
which a few thousand words were aired by all and sundry, and 
a few convivial drinks and repasts were held in the best lodge- 
_member tradition, = 


Selznick Satidies RANK IN N.Y. AFTER D.C. 
Plans; Next in U.S. 


ae O. Selznick, who had been through the Washington 
planning to make his next picture : ‘ : 
in Europe, has switched his blue- Rank, who reached D.C 
print, he said in New York yester- 
day (Tuesday). “Morning Faces,” 


arrived 


purchased last 
lensed in New York or California, 
he disclosed. 

Switch in plans has resulted Treasury, 
from. necessity of getting a film retary of Defense. 
into work quickly to take ad- 
vantage of commitments that DOS. M. 
holds on actors. He has binders 


Sheaffer, 


ory Peck. One of them, probably U.S. wing. 
Peck, will be starred in “Faces.” 


his wife, Jennifer Jones, in a pic attend a board meet of U. 
this summer if he’s to take ad- biggest stockholder 
vantage of her availability this pany. 


year. She'll not play in “Faces,” huddle with Robert R. Young, con- 
however. trolling stockholder of Pathe In-. 
Producer indicated yesterday dustries. Latter company owns! 


that his plans are in a highly fluid 
State at the moment. It is be- 
lieved, however, that he will head, 


distrib deal with Rank. 


for the Continent in late summer the Queen Elizabeth for return to) 
(Continued on page 24) 


| Britain, 


Now comes the Chi powwow, ~ 


FETES; SAILING FRI. (28) 


J. Arthur Rank, British producer, 
in New York yesterday 
(Tues.) evening after a fast whirl 
hoops. 
. from the 
Coast on the same day, was hosted 
by Erie Johnston, Motion Picture 
John Mason Brown book which he Assn. of America’s prez, at an offi- 
week, will be cial luncheon attended by top Gov- 
ernment officials. He also met John 
W. Snyder, U. S. Secretary of the 
and Louis Johnson, Sec- 


Rank was accompanied by Daniel 
chairman of Univer- 
sal’s executive committee, and Jock 
On both Joseph Cotten and Greg- Lawrence, ‘exec veepee of Rank’s 


_ While in New York for the bal- 
Selznick will also to have to use ance of the week, Britisher will 
He is 
in the com- 
It is expected that he will 


Eagle Lion which has a reciprocal | 


Producer embarks Friday (28) on 


“ARANOT ENLISTS 





CK 
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GHAING IN N.Y. 


Harry Brandt, NeW York circuit | 


op, is initiating a-big push to bring 
back single features ih the metro- 
politan area.~ Ifthe “move takes 
hold it may touch: off*a chain re- 
action in other parts of the coun- 


try, particularly in view of the | 


present soul-searching by exhibs 
intent on bringing a boxoffice rally 
to the nation’s theatres. 

Brandt told VaRIETy that he “is 
making a really serious effort to 
bring back single features.” He 
has approached circuit ops in N. Y., 
including the two affiliate chains, 
with a plan to test solo bills in a 


single area to determine the effect | 


of the plan on b.o. revenues. Some 
of these exhibs, Brandt said, have 
already given their nod to the 
proposal while others have asked 
time to think it over. 

If the scheme works out, Brandt 
explained, an area such as the sec- 
tion bound by 59th and 86th streets 
would be blocked ovt for the test. 
All flickeries in that sector would 
swing into single bills at a given 
date. A combined advertising 
campaign bankrolled by exhibs 
operating houses in the section 
would advise the public of the 
change and the reasons for it. 

In line with published reports 
from a number of sections of the 

(Continued on page 18) 


LOOKS GOOD 10 
REOPEN ARG. 





Motion Picture Assn. of America 
is close to a deal with Argentine 
which would open that important 
Latino market again to American 
films after a two-year stalemate. 
Huddles are currently on in Wash- 
ington between’ Eric Johnston, 
MPAA prez, and Dr. Ramon Ce- 
reijo, Argentina’s treasury minis- 
ter, with likelihood that a _ pact 
‘will emerge from the talks. All 
main details but one have been 
ironed out with the expectation 
that the final hurdle will be cleared 
shortly. 

As the deal now stands, Ameri- 
can distribs would be able to remit 
$1,100,000 annually from the South 

(Continued i on 1 page 18) 


Mild weather and a plethora of 
holdovers will make a deep dent 
,in biz at first-run theatres this 
week. Launching of the new base- 
ball season proved another detri- 
mental factor. The few new pic- 
tures started in current session arg 
not generally going over so well. 

“Riding High” (Par), which was 
a strong favorite last stanza, is tak- 
ing over first place, based on re- 
ports from VARIETY correspondents 
in 22 representative key cities. 
“Cheaper By Dozen” (20th), champ 
last week, is a strong second with 
“Third Man” (SRO) 
third position. 

“Wabash Avenue” (20th), which 
has been inclined to be spotty, is 
pushing up to fourth spot while 
“Cinderella” (RKO) is landing fifth 


money. Sixth slot goes to “Daugh- 
ter of Rosie O'Grady” (WB), just 
starting out. “Francis” (U) is 
pushing up to seventh “Nancy 


Goes to Rio” (M-G) is winding up 
eighth from top while “Ticket to 
Tomahawk” (20th), a new entry, 
rounds out the Big Nine list. 

“Ma, Pa Kettle Go to Town” 
(U), “Nevadan” (Col), “Three Came 
|Home” (20th) and “Yellow Cab 
| Man” (M-G) are best runnerup pix 
in that order. 

“Reformer and Redhead” (M-G), 


jone of newcomers, is okay in N. Y.} 


| creased 
| England. 


TOUS. PIX - 


Hughes and Brandt Talk Formula’ 
Payoff Plan for RKO Theatres Sale 





May 15 Is Der Tag 


Motion Picture Assn. of 
America and the British Board 
of.Trade in simultaneous re- 
leases yesterday (Tuesday) in 
Washington and London dis- 
closed that meetings for re- 
newal of the Anglo-U. S. films 
agreement will begin in 
Britain May 15. Current two- 
year old pact expires June 13. 

Eric Johnston, MPAA prexy, 
and Ellis G. Arnall, Society 
of Independent Motion Picture 
Producers topper, will head 
the Yank negotiators. Arnall 
will likely be accompanied on 
the Queen Mary, sailing May 
9, by James A. Mulvey, prez 
of Samuel Goldwyn Produc- 
tions, who aided in drawing 
up the present pact John- 
ston, who will probably fly 
over, will be aided by mem- 
bers of his staff now abroad. 


——<$__a 


Crve Feared On 


Brit. Prod. Pitch 


Yank negotiators slated to go to 
London next month on renewal of 
the Anglo-U. S. agreement were 
priming themselves this week for 
a major pitch by Harold Wilson, 
Board of Trade prexy, for in- 
American production in 
They saw the tipoff in 
Wilson’s speech Sunday (23) to the 
Assn. of Cinematograph & Allied 
Technicians in London. 

B. of T. chief made a strong plea 
for support by British film workers 
in bringing American production to 
England. He said that production 
and co-production by the Yanks in 
England could ease the long-stand- 
ing dispute over the British re- 








'strictions on showing of American 


films. 

British filmworkers have ob- 
jected to picture making by Amer- 
icans there. Hollywood technicians 
and actors have likewise squawked 
that production in England is hurt- 
ing them. Both groups now, how- 
ever, are believed coming around 
somewhat to the belief that lensing 
in England by Americans helps 
both industries. It is expected that 
as a result there may be an upbeat 


(Continued ¢ on page 20) 


Metiliens “a fice Survey 
Weather, Baseball Clip Keys; ‘Riding’ Paces Field, 


‘Dozen’ Big~Second, 


taking over’ 


‘3d Man’ Third 


in third round after nice previous 
weeks. “Comanche Territory” (U), 
looms as a promising new entry 


based on showings this frame, 
especially where given bright 
ballvhoo. “City Lights’» (UA), 


shapes up as a definitely strong 
entry for a reissue on basis of 
showing thus far in N. Y. 

“The Outriders” (M-G), is prov- 
ing as disappointing as it was on 
initial playdate in N. Y., with light 
to fairish returns currently. “Cargo 
to Capetown” (Col), good in Provi- 
dence, iooks disappointing else- 
where. “The Conspirator” (M-G), 
fine in Seattle and okay in Min- 
neapolis, is mild in Louisville and 
Denver. 

“Foolish Heart” (RKO), big in 
Omaha, looms okay in Toronto. 
“Singing Guns” (Rep) shapes 
nicely in Boston. “The Capture” 
(RKO), is not doing well currently 
in two keys. 

“Samson and Delilah” (Par), fine 
in St. Louis, looks big in Chicago. 
“Woman of Distinction” (Col) is 
doing slow to fair trade this frame. 
“Love Happy” ‘UA? is big in 
Montreal and okay in’ N. Y. on 
third round. 


(Complete Boroffice Report on 
Pages 11-t3) 


| $15 a _Year—$20 Foreiga 
 ———— —— 


+ Howard Hughes, who last year 
| rejected a straight $6 a share offer 
|for his RKO theatre stock, is now 


demanding a price based on a for- 
mula. Syndicate headed by New 
York circuit operator Harry Brandt, 
which appears to be the leading 
bidder, is currently attempting te 
work out the formula with Hughes’ 
aide, Noah Dietrich. 

Formula which Hughes is seek- 
ing is .vague as yet, but it is as- 
sumed it will be based on a per- 
centage of the earnings of the RKO 
theatres over a period of years. 
This would presumably give 
Hughes a tax advantage and a gam- 
bler’s chance at getting more or 
less than the established price, but 
would have to be cleared with the 
Dept. of Justice. 

Hughes must make a decision by 
May 8 as to whether he'll choose te 
remain in production-distribution 
or exhibition when divorcement 
takes place. He must sell his stock 
in either one company or the other, 
and there appears to be no doubt 
he will stick with production. Di- 
vorcement must be completed by 
the end of this year, in accordance 
with an extension granted Hughes 
last week. 

Percentage formula which 
Hughes wants to set up would pre- 
sumably be okay with the D. of J., 

‘Continued on page 20) 


BAGNALL TURNS INDIE, 
JOINS WEISENTHAL UNIT 


Hollywood, April 25 

George Bagnall is returning to 
studio activity after resigning as 
United Artists veepee in charge of 
production six weeks ago. He 
bought a large block of stock in 
Sam Weisenthal’s indie unit, 
Olympic Productions, and becomes 
chairman of the board. 

Weisenthal announced three 
productions. First is “Cry Danger,” 
starring Dick Powell, which rolls 
May 15. Others are the Lee Cobb- 
starrer, “No Tomorrow,” and an 
untitled drama. Thev'll be re- 
leased by United Artists. 
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EX.COVT ATT'Y CHE FOUGHT PIX BID 
“DOPES VIDEO'S LEGALITY ON FREE FILM 


Nashington, April 25. + 
Somewhere in the future the! 


nation’s. motion pcre sg corse Crown, Reisman Meeting 
ill have a strong anti-trust ac 
against Goldwyn for RKO Conv. 


against networks because of we | 

shown free on television, in the) 4 
opinion of Robert L. Wright, for- | Alfred Crown, worldwide sales 
merly motion picture expert for chief for Samuel Goldwyn, flies to 
the Justice Department's anti-trust Paris next Monday (1) to join the 
division. producer at RKO's Continental 





j 


House Unit Votes — 


On 20%, Tax 


The Great Brain Robbery 


While Metro production chief Dore Schary is proud of having 
brought a film in on a $500,000 budget, Darryl F. Zanuck’s staff. 
unbeknownst to him—has just finished one even more economical|y 
than that. It cost $90. Film, which had a highly successful preem 
at the annual dinner of the Mystery Writers of America in New 
York last week, is titled “The Great Brain Robbery.” Its producer, 
star and author was Henry Klinger, 20th’s associate story editor. 
It's a 16-minute job (with a 20-minute shooting schedule) in 16m. 

Pic is a whodunit, of course, with the murdered party 20th’s 
story ed. Suspicion falls on Klinger, who plays a dapper Chap- 
linesque janitor. He's about to be hanged when the trail leads to 
the Fontainebleu restaurant, N. Y., meeting place of the MWA. 
Some 40 of its members pile into an Austin (camera appropriately 
crops the door on the other side) and there’s a wild chase (shot in 





Wright, now a practicing attor-| European convention. 


exhibitor clients, believes that the for Paris the same day to attend 
theatre owners are on the wrong the May 3-4-5 conclave. 
track in their fear that Phonevision In addition to Goldwyn, 
—motion pictures over video, for producers Roy Disney of Walt Dis- 
which the audience pays a fee—is ney Productions, and Sol Lesser 
their real enemy. will be on hand, Crown goes from 
“The independent exhibitor is paris to London for talks with J. 
justified in his fear of the threat arthur Rank execs and then pos- 
of television,” claims Wright, “but sibly to Germany. He returns to 
he is under a misapprehension in the U,. S. in mid-May. 
thinking that Phonevision is the 


threat. What hurts him, and will 
hurt him worse in the future, are Ad Am dment 
free motion pictures, subsidized by ell 
advertisers. 
“In the long run we can’t have A e ti T 


the field vf motion picture enter- 
Washington. April 25 


tainment half subsidized and de- 
The proposed amendment to the 


livered free into the home, anc 
half offered for a price in the thea- 
tre. Inferior product, subsidized 
and delivered free will be greater 
competition than good quality pic- 
tures for which people have to pay 
over a system such as Phonevi- 
sion.” ; Motion Picture Assn. of America’s 
Up to now, says Wright, the ex- Coge of Advertising Ethics, which 
hibitor has failed to make a real \oug prevent a company from 
survey of the situation to determine »omoting a picture via exploita- 
whether he can survive on any tion of a star’s misconduct, looms 
basis at all against this kind of here as a likely solution to the in- 
competition, and doesn't show any dustry row with Senator Edwin 
disposition to investigate. _W right C. Johnson. of Colorado. 
urges the exhibitors to find out Johnson has hinted to VARIETY 
what the effect of Phonevision will that he will buy such a solution 
be. as well as what will be done to to call off his dogs, while it pro- | 
the theatres by the free films. _ vides a soft industry substitute 
“Theatre television,” Wright for policing the morals of big 
comments, “is not the answer tO jame personalities. Seme indus 
home television. Theatre television try spokesmen insist that such an 
is merely an alternative means of amendment has been under con- 
distributing pictures.” sideration for a considerable time, | 
The former trustbuster, who won although it appears on the sur- 
for the Government the big di-| race that Senator Johnson’s blasts 
inspired the April 11 meeting of 
the MPAA Advertising Advisory 
Council which launched the push: 
Even if Johnson did not start the 
ball rolling, there appears no doubt 
‘that he provided the hotfoot which 
took the plan out of the moth- 





vorcement case against Paramount, 

Warners, 20th, RKO and Loew’s, 

sees a big battle looming over who 
‘Continued on page 24) 





Memphis Censors Argue 

On Technicality to Nip of the companies for study. 
Hi ‘ ; ° Meanwhile, Johnson is moving 
| igh Ct. Curley Review ahead with plans for his hearings, 


: é |to begin May 15, on his licensing 
Washington, April 25. legislation. Such hearings would 





Memphis board of censors yes-| last several days. In addition, it 
terday (24) called upon the U. S./|is understood that the senator has 
Supreme Court to refuse a review ready for use at any time his 
to United Artists and Hal Roach (Continued on page 18) 
Studios in the “Curley” —— 
of-speech case. UA and Roac ‘ 
have appealed to the High Court Par § Conv. June 12-14 
from a censor board ruling barring ‘ 7 : 
“Curley” from Memphis and Shel- | .. Paramount’s national conven- 
by county screens on the ground | ton, the first in 10 years, will tee 
that a Negro child is shown play- | off June 12-14 at the Ambassador 
ing with white youngsters. hotel, Los Angeles. Decision for 
The censors argue in their brief # Joint meeting with studioites 
that the proper method would be to | Was made this week by Alfred W. 
obtain an injunction, or declara- Schwalberg, Par’s distribution vee- 
tory judgment, and that the dis- Pee. 
tributor was the wrong party to} 


come from an exhibitor who was Pany prexy, will make the trip. 
barred from playing the film. /Conclave will be used to stoke up 
Case, won in the Tennessee state Steam on showmanship drives. 
courts by the Memphis censors, has | ‘ a 
attracted industry-wide attention. | 


RKO for- | 
ney in Washington with many film eign chief Phil Reisman will head | 


} 


RKO | 


balls to start it going the rounds | 


Big contingent of h.o. personnel, | 
bring the action—that it should | headed by Barney Balaban, com- 


Washington, April 25. 

House Ways & Means commit- 
,tee votes tomorrow (Wed.) on the 
}important question of whether to 
eliminate or eut the 20% Federal 
admissions tax. Informed circles 
are certain that some sort of slash 
will get the nod but just what it 
will be remains in doubt. Vote 
comes after a closed session today 
(Tues.) on the admission bite. 
Three basic proposals plus 


> 


‘number of variations were discus- 


sed behind closed doors at today’s 
meet. First would be a complete 
wipe-out of the tax. Second mull- 
ed would mean a 25° -50°% slash. 
Third would provide the exemp- 
tion of the first dollar from any 
tax. Discussions centered around 
what each would cost in revenues. 

The film industry was given 
something to think about when 
rep. Herman P. Eberharter (D., 
Pa.), a strong Administration fol- 
lower, introduced a bill which 
would milk large corporations for 
about $1.000,000,000 a year in ex- 
cess profits. This, of course, af- 
fects the large estudios in Holly- 
wood and the major exhibition 
chains. Eberharter explained that 
the extra money was needed to 
make up loss caused by reducing 
the excises. However, there ap- 
pears little likelihood of the Eber- 
harter bill going anywhere. 

Last week the committee tenta- 
tively voted to cut in half the 25% 
manufacturer’s excise on cameras, 
projectors and other photographic 
equipment, and the 15% nick on 
raw film. .It also agreed to drop 
from 10 to 5% the excise on all 
musical instruments except for 
radios, phonographs and records. 
This would be a break for profes- 
sional musicians. One of the pro- 
posed increases under serious con- 
| sideration affects video. The com- 
| mittee is giving strong considera- 
tion to President Truman’s recom- 
mendation that the 10% tax on 
radios be extended to television 
| receivers. 


‘WB’S 7% TILT MAY BE 


| 


 COLLARITES’ FORMULA 


Winding up a nine-month 
(wrangle, Warner Bros. and collar- 
ite Local H-63, International 
| Alliance of Theatrical Stage Em- 
| Ployees, reached agreement on a 





the Wall street area on a Sunday morning). 


Crime’s finally solved 


when a piece of a Hedda Hopperesque hat of the type to which 
MWA prez Helen McCloy is addicted is found near the body. Miss 
McCloy, instead of being hanged, is handed’ one of the MWA’s 
“Edgar” awards for her job in knocking off the 20th-Fox ed. 

Klinger is one of the organizers and on the board of the MWA. 
He has worked with various of its members to develop screen ma- 
terial, at which 20th naturally gets first gander. 








FCC Cool to Producers Who Want 


TV Stations But Won't Rent Em Films 





Weisman, Grant & Jaffe 
Go Separate Legal Ways 


Show biz law firm of Weisman, 
Grant & Jaffe has split up. Pres- 
ent offices in New York will be re- 
tained by Arnold Grant, who will 
also continue his own practice in 
Hollywood. Herman L. Weisman 
has joined the firm of Amen, Gans, 
Weisman & Butler. William Jaffe 
is continuing to maintain offices 
with Grant until he arranges a 
new setup. 

Grant planed to the Coast last 
night (Tuesday) and will be back 
in about a week. 


D.C. Indies Charge 


Suspicious Delays 
On Clearances 


Washington, April 25. 
Charges are being aired here 
that a deliberate shortage in prinis 
has been created by major distribs 
as a way of illegally stretching out 
clearances. Complaints to that ef- | 
fect raised plenty of dust at last | 
week’s meeting of the Metropoli- | 


tan Theatre Owners of Washing- | 





ton. Theatre Owners of America, | 


group’s national org, is being asked | 
to take action. | 

Toa will consider a request for} 
the inclusion of print clauses in its 


| proposed new exhib-distrib code 


of practices. D.C. squawks will be 


taken up when TOA’s executive | 


committee meets in New York, 


| May 15. 


| new two-year pact granting a 1% | 
| wage hike to about 500 homeoffice | 


| Staffers. New pact is slated to be 
| ratified by the local’s membership 
at a meeting tomorrow (Thurs.). 
Local H-63 will use the Warner 
agreement as a pattern for upcom- 


'Subsequent-runs are supposed to 
follow the deluxers by 21 days but 
/a@ recurrent print 


At last week’s meet, the charge | 
of “collusion” among distribs was 
voiced by a number of exhibs. 


shortage has 


, sometimes stalled availability of 


ing negotiations with Universal, | 


United Artists, Republic, several 
laboratories and music companies. 


rue inacts "cine"? Dogfight for Successor to 0’ Donnell 


claimed position as a medium of 
communication protected under the | 
first amendment, just as is the) 
press. 





Mull Censorship Bill New Orleans, April 25. 


West Memphis, Ark., April 25. Early arrivals for 14th annual 
Residents of Memphis, across the convention of Variety Clubs open- 
Mississippi, may have to go farther | ing here tomorrow (Wed.) indicate 
afield in search of uncensored films | that there will be fireworks during 
if this Arkansas town of 5,000-odd | session over selection of a suc- 


| Highlight of convention, 
which will run through Saturday 
(29) will be presentation of Hu- 
manitarian Award by Variety 





Club to an individual who has made | 


/“trouble in Baltimore.” 


product for as much as 65 days. 

In every instance where that oc- | 
curred, distrib excuse has been) 
some unforeseen difficulty such as | 
To their | 


way of thinking, exhibs see too | 
| 


/many troubles cropping up in vari- 
/ous parts of the country which all 


Looms at Variety Club N.0. Meeting 


| outstanding contribution to human | 


| 
add up to a print crisis in Wash- | 
ington. Net result, it is claimed, | 
has been a relapse into a long de- | 
lay between first and subsequent | 
runs although pix are licensed 21 | 
days behind the first-run district. | 


N. Y. to Europe 
J. A. De Seve 
Richard Farrell 





Washington, April 25. 

Motion picture companies op- 
posing a general policy to exclude 
anti-trust violators from entering 
the radio and television field were 
given a rough time yesterday (24) 
at orai arguments on the question 
before the FCC. 

Several of the counsel were put 
on the spot by commission mem- 
bers, who suggested that policy of 
producers on making films avail- 
able to TV stations should be given 
great weight in passing on quali! 
cations of applicants for video sta- 
tions. Hardly had the hearing be- 
gun when Sen. Charles W. Tobey 
(R., N.H.), a member of the Inter- 
state Commerce Committee, 
leased a letter to FCC chairman 
Wayne Coy taking producers to 
task for refusing to rent films to 
Zenith Radio Corp. for its Phone- 
vision tests. 

“The commission should know.” 
Tobey said, “whether another mo- 
nopolistic conspiracy with respect 
to the use of Motion pictures is 
being -hatched by persons seeking 
licenses of the public airways. A 
refusal by motion picture produc- 

(Continued on page 25) 


s A. to N. 7, 
Buddy Adler 
Lloyd Bacon 
Nate Blumberg 
Nelson Case 
Ed Cashman 
Norman Cook 
Ned Crawford 
Gerard Fairies 
Fefe Ferry 
Cy Feuer 
Harold Freedman 
Eva Gabor 
Gene Kelly 
Deborah Kerr 
Michael Kidd 
Ottilie Kruger 
Irving Lesser 
Jeffrey Lynn 
Bill Ernest Martin 
Ilona Massey 
Maria Montez 
Arnold Moss 
Pat Patterson 
Dario Soria 
George Stevens 
Spencer Tracy 
Glenn Wallichs 
Victor Young 


N. Y. to L. A. 
William Bendix 
Reg Connelly 
Phil Gerard 
Arnold Grant 
Peter Lawford 
Henry A. Linet 
Alan Lipscott 
Groucho Marx 
Gummo Marx 
Arnold Moss 
Mickey Rooney 
Manie Sacks 











population adopts an official censor | cessor to Bob O'Donnell, Dallas, | welfare. 
board. Such a proposal is before as chief barker. 
the city, council, but lawmakers | ported as retiring. Business sessions get underway | 
have put off a vote until May 2 in| Looks like letter sent out by| Thursday (27). Norman Carter, | 
order that public sentiment may | John Harris, of Pittsburgh, spon-| convention chairman, and Jack | 
be expressed on the measure. soring candidacy of Jack Beresin | Jackson of New York, have re- 
In the past citizens of Memphis, | for this post, has stirred up a hor- | cruited a large committee of local | 
when deprived of seeing contro- Met's nest. Many are said to feel | showmen to handle arrangements. | 
ad ae > that city’s cen-| that Beresin should not jump over Irwin F. Poche, top local impre- 
versial films by that city’s cen “adie wa f : : imp 
oe ne ; ‘ intarq | Mark Wolfe of Cincinnati for the) sario, is entertainment chairman 
serial chief, Lioyd T. Binford, ie the ae eel pees 4 an, 
merely journeyed to West Mem-| honor. In the meantime, a move | with Mrs. Rodney D. Toups, chair- | 
nw ‘heap 'to “draft” O'Donnell has started. man of women’s division 
his.. Meanwhile, it’s been learned | I . E ‘ 
os that Binford’s scathi ttack | Delegates are expected from all| Entertainment for delegates in- 
ere 0" “Sire ov ae ae agree key cities of U. S. for four-day cludes participation in “A Night in 
on RKO's “Stromboli” has been) meeting. Roosevelt hotel is con- Old New Orieans,” annual Spring | 
read into the Congressional Rec- vention headquarters. Registration | Fiesta highlight; party aboard a| 
ord of March 27 by Rep. John E. |is scheduled all-day tomorrow. | Mississippi river boat, cocktail | 
Rankin, 'D., Miss.). Rankin termed | with first official gathering at a! party at WDSU, brunch at famed) 
Binford’s statement as “good read- party that night in hotel’s Univer- La Louisiane and tours of French | 
ing” for every Congressman. sity’s room. ‘Quarter historic spots. i 


) Award will be made at) 
O’Donnell is re- | banquet climaxing meeting. | 


George Sidney 
Charles Simonelli 
John F. Sinn 
Stewart Stewart 


Europe to N. Y. 
Andreas Bjarke 
Peter Cookson 
Robert Cravenne 
Al Daff 
Louis Elliman 
Pierre Frogerais 
David J. Goodlatte 
George A. Hamid 
Bruni Loebel 
Georges Loureau 
Albert Margolies 
Richard Ney 
Hijordes Ring 
Les Whalen 


Gunnar A. Hahn 
Oscar Hammerstein 2d 
Christopher Lynch 
Joseph A. McConville 
Shirley Potash 
Manuel Rosenthal 
William Satori 

Abe Schneider 
William Shanks 
Buster Shaver 

Joseph Szigeti 
Robert Taylor 
Leopold Terapulsky 
Irving Tishman 
Richard Todd 
Alexander Unisky 
Lou Wilson 
Lawrence Winters 
Robert Wolff 
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REVAMP THEATRE TV TACTICS 








Aims and Purposes 


And TOA Increasingly Parallel 


RKO Postponement Indicates Govt 
Disinclined to Harry Film Majors 


of Natl Allied — BUNCH NETS IN 


FEW BIG CITIES 





Uniformity in “reform” demands + 
of National Allied and Theatre 
Owners of America has now grown 
to a point where the targets of 
the country’s two major exhib 
groups are almost identical. While 
personality hurdles of top-echelon 
officials in these orgs make any- 
thing like an actual merger just 
a dim possibility, an effective fus- 
ing of working forces towards spe- 
cific objectives is regarded as the 
next likely development. 

Another step in the direction of 
parallel goals cropped up this week 
when Colonel H. A. Cole’s five- 
man committee for distribution 
changes started calling on major 
sales toppers. Although its initial 
objective was the widening of flat 
rental sales, Cole’s group suddenly 





Chicago, April 25. 
Spyros Skouras’ disclosure here 
yesterday (Monday) that 20th-Fox’s 
National Theatres chain would 


No WB or 20th Stalling 


Government’s price for 
granting a consent decree to 


Into Any Hasty Divorcement Decrees 


+ There will be no harrying on the 





either Warner Bros. or 20th- have a circuit of 20 houses in the 9 c 5 major film companies into a hasty 
Fox was diselosed at last Los Angeles area operating with Hughes Switch? divorcement by the Federal courts 
week’s RKO hearings before j|large-screen TV by the first of Filmes are piqued with | whether the Government trumpets - 
the N. Y. tederal district court next year tipped off a highly-sig- the possibility that Howard for it or not. That was the stand- 


out feature of the RKO hearings 
| last week which resulted in a fur- 
| ther postponement of that major’s 
splitup until Dec. 31 of the current 
year. The three-judge Federal 
court which holds the whiphand on 
divorcement repeatedly showed its 
impatience with the “hurry, hurry, 
hurry” pitch of Philip Marcus, 
Government lawyer who carried 
the ball for an immediate payoff on 
divorcement. 


by Philip Marcus, ass’t U. S. 
attorney general, who heads 
the decree wing of the Dept. of 
Justice. Marcus indicated that 
in negotiations with the two 
majors only a slash in the 
three-year period allowed by 
the decree for divorcement 
would interest the Govern- 
ment. 

In arguing against a similar 
delay of three years sought 


nificant switch in major company 
thinking. 

Other top chains, like National 
Theatres, will choose a single city 
in which to bunch their early the- 
atre tele installations. This is a 
departure from original plans to 
set up chains consisting of one or 
two TV-equipped houses in various 
cities. 

Aim is to give the new large- 
screen webs strong buying power 


Hughes, controlling stockhold- 
er of RKO, may make a sud- 
den switch in previous plans 
and declare himself retaining 
the control of RKO theatres 
while selling his interest in the 
production-distribution com- 
pany. Industryites cannot un- 
derstand why Hughes has been 
seeking delays in declaring his 
choice if the question of un- 
loading his theatre interests in 














took on a drive to slash competi- by RKO, Marcus said: “Those for events of particular interest in favor of production are cut- | Since the judges who sat on the 
tive selling situations. negotiations (with WB and the area. It also gets around the and-dried. | hearing—Augustus N. Hand, Henry 
Cole’s group charges indiscrimi- 20th), as far as the Govern- jneed. for long-distance coaxial Hughes must make an an- | W. Goddard and Alfred C. Coxe— 
nate use of bidding is actually ment is concerned, are prem- | cables, which are not available as nouncement by May 8. His | have the last say on modifications 
upping the number of exhib ised on a much shorter time | yet. Plan thus speeds up the time attorney promised the court | of the decrees governing all the 
anti-trust suits instead: of cutting for divo1 cement than provided j{when the big-screen equipment that statement by the deadline | defendants, the implication is clear 
the veluses. ae iatended be the ma-| by this court. |can be operative. ; date. It will only be an an- | that any of these defendants will 
jors. It is also his assertion that | | Announcement by at least one nouncement and nothing else, | be able to push delays if their 
|other top chain of plan for multi- since Hughes cannot do any- financial positions warrant the re- 


the request of an exhib for prod- | 
uct should not ‘automatically’ 
lead to competitive selling by the 
majors. Allied, he said, is not 
averse to product-splitting where 
heeded. 


| 

| 
Contention is also made that | 
the companies are leaning back- | 
wards in favor of competitive bid- | 
ding because it often leads to res- | 
toration of product to the chains | 
as against the small indie. Allied 
is arguing with distrib heads that 


(Continued on page 24) 


20th-Fox Exec Payroll 
At $1,457,740, or 208 
Up; Duo Get 107 Tilts 


Riding strong earnings during | 
the past year, 20th-Fox was able to: 
buck the trend by holding top exec 
salaries at their previous levels 
during 1949. Total paychecks to) 
all 20th officers and_ directors 
climbed $207,740 in the past year 
with the overall figure at $1,457,- 
740. Boost of more than 10% in 
salaries were received by Murray 
Silverstone, foreign dept. chief, | 
and W. J. Eadie, comptroller and | 
ass't treasurer. | 

Silverstone’s pay rise, proxy, 
statement discloses, 





amounted to! 
$28,623 with his annual paycheck | 
coming to $138,028. Eadie re-| 
ceived $61,878 representing a raise | 
of $6,608. Other salaries were 
$265,000 for Darryl F. Zanuck, pro- 
duction topper; $252,315 for Spyros | 
P. Skouras, prez; $118,745, W. C. 
Michel, exec veepee, and $71,295, 
Donald A. Henderson, treasurer 
and secretary. 

A! Lichtman, veepee, owed 20th 
$123.400 on March 31 for cash ad- 
vances during the year. Debt is 
evidenced by $45,000 in promissory 
notes, payable on demand, and the 

‘Continued on page 71) 


Rathvon in On Three-Way 
British Pic Finance Deal 


London, April 25. 

A three-way financial setup has 
been established by independent 
producer Marcel Hellman for his 
Technicolor musical, “Happy Go 
Lovely,” which is being filmed at 
Associated British Elstree studios 
at the end of next month. Finance 
is being provided by Peter Rath- 
von, ABPC and the government's 
Film Finance Corp. 

Peter Rathvon’s advance will be 
primarily for services. David 
Niven, now in London, is starring 
with Vera Ellen, who will be on 
loan from Metro and Caesar 
Romero. Bruce Humberstone 
arrived from Hollywood last week 
to direct. 

Filmusical is budgeted at $1,- 
000.000 and is being made from a 
screemplay by Val Guest. Robert 
Lennard has been inked as casting 
director and John Howell as art 
director. 








Zenith's Heated 


public will be served best through | prise and contains no ballyhoo for swinging 24° of the vote in favor 


‘would be in compensation for loss 


quest. At one point, Judge Hand 
flatly declared that he would not 
| force RKO to surrender its thea- 
tres now when the company is suf- 


ple theatre tele installations in a 
single city within a_ relatively 
short time is expected in the next 
week or two. Skouras made his 


thing tangible to effect it until 
RKO splits into two units. 











od © disclosure at session here of the) | fering a production-distribution 
eaction {0 | Society of Motion Picture and) { oes loss. 
Television Engineers. ® As to the Government’s request 


Rather than wait for the Federal |for the immediate appointment of 


Communications Comission to as-} | a trustee to carry out divorcement, 
f) {oc 0 ers ithe bench termed the motion “al- 
| together too summary.” “We deny 


sign channels for theatre TV, 20th | 
| that motion,” Judge Hand snapped 


prexy declared, company has ap-| 
For OK n Delay at Marcus, “you mean the liquida- 


proached the American Telephone | 
tion of the entire company. It is 
RKO’s management will go to | 





Phonevision Nix 


: Chicago, April 15. | & Telegraph Co. It is now nego-| 
Flat declaration by | Spyros | tiating with AT&T to supply neces- | 

Skouras here yesterday (Monday) sary cable facilities until the FCC | entirely too summary.” 

that 20th-Fox “will not supply mo-| grants channels, Skouras said. Bench Favorably Inclined 
tion pictures to Phonevision” set His only hedge on the 20-theatre | Court was also clearly irked at 


a ee ee ae snemtee iL. A. installation was the dis- | the company’s stockholders for ap- v0 Government’s plea for a much 
1ea sta ents by execs re : , 7 shorter ti kam Alen thamshdadd 
Seni Malis. owners of G ll | closure that 20th would hold a proval of the new court-granted shortet time for the liquidation of 
salen ; owners of the pat-| demonstration at its New York of-| extension of time until Dec. 31,| ®KO’S minority holdings in the 
ents on the wired, pay-as-you-see | fices in June of the technical ad- Metropolitan Playhouses. Where 


1950, for the splitup of the major 
into two units. Stockholder battle 
on the move is certain to develop 
in view of the opposition to fur- 


TV system. 
“The theatre is moving into the 
home 


|vances made in exploratory work (Continued on page 62) 
| with Radio Corp. of America. “If 


and nothing can stop it,”|this demonstration is satisfactory, | 








Zenith prexy Eugene F. McDonald, | ‘ontinue age 25) i ‘ arr ; 

Jr., told reporters immediately | apices itd van cll ioe Z eeteye pe ci day Sse i Lawyers Surveying 

| following Skouras’ address before | | oat ag i ages Soldats Draftin f COMPO 

the Society of Motion Picture and | oh oil ae aaa “ter er 

Television Engineers. Skouras pre- | General Motors Seeks 3 Bay Mang . a? Soe 5 " 
: Phe : . ‘our "ing. 4 : 

pre tomnwe™ —_ Major Release for Pic If time permits, the question By-Laws Prior to Chi 
“What hasn’t occurred to Mr. | he 5B er a ae te ot aig meet |p ntePs toward formulating a set 

pany’s annual stockholder meet of py-laws for the Council of Mo- 


Skouras,”” McDonald declared, “ig | 
that theatre TV and Phonevision | 
are almost identical. Except that | 
Phonevision will have bigger audi- | 
ences and be cheaper.” | 

In stating that 20th-Fox will not | 
supply pix for the Zenith setup, 
Skouras stated: “We will protect 


Done as Non-Commercial 


Hollywood, April 25, 


customarily held the first Wednes- 
|day in June. Management is un- 

General Motors is negotiating a certain whether the meet will be 
major releasing deal for its first | held on that day because of Securi- 
non-commercial feature. ‘‘Head- ties & Exchange Commission regu- 
lines,” recently completed on the | lations on annual conclaves. If the 
Hal Roach lot under a $300,000 time bars the step, annual meet 
budget, with John K. Ford produc-| will be held in mid-June. 
the theatres because our first al- | ing and Arthur Pierson directing.| Special meeting may be called 
legiance is to the thousands of| film. slated for screening under | on the issue of the added delay on 
theatre men who built up this in-' the Wolverine banner, is based on a splitup, With Howard Hughes, | 
dustry; because we believe the the theme of free American enter-| RKO’s dominant _ stockholder, 


tion Picture Organizations were in- 
stituted last week by Francis Har- 
;mon, v.p. of the Motion Picture 
Assn. of America, who is acting 
| secretary of COMPO. He is en- 
listing, for the purpose, attorneys 
associated with some of the com- 
ponent groups in the projected all- 
industry public relations organiza- 
tion. 

Move by Harmon was to have 
Sidney Schreiber, counsel for the 
MPAA, confab with Herman Levy. 
,counsel for Theatre Owners of 
America; Abram F. Myers, coun- 
|sel for Allied States exhib associ- 
ation, and with Robert J. Rubin, 
counsel for Society of Independent 
Motion Picture Producers He 
hopes that by having them famil- 
iarize themselves with the general 
organizational setup projected for 
COMPO, actual writing of the by- 

(Continued on page 18) 





'GM merchandise. (Continued on page 24) 


See H ‘wood Paying ASCAP 500G Yearly 
As Partial Offset to Loss of Theatre Coin 


portionate amount of a predeter-- on ASCAP’s music, are technically 
mined generalized total. |}under no obligation to compensate 
Talks in the MPAA copyright the organization for performing 
committee on this subject are said! rights losses, major companies fa- 
by company lawyers to be no viola-| vor doing so for several reasons. 
tion of anti-trust laws. That’s be- Principal one is that the $500,000, 
cause the studios would ordinarily divvied among the various studios, 
‘negotiate a joint deal, but ASCAP would amount to so little that it is 
‘is prevented from entering such an considered worthwhile insurance 
|agreement by the decree. | against lawsuits. 
50° of Previous Take | There are two types of litigation 
Figure of $500,000 would repre-| possible versus the producers. One 
sent about one-half of ASCAP’s js a suit against a studio for ‘“‘con- 
previous net income on performing tyjbutory infringement.” The other 
rights fees collected from exhibs. | js a suit-by an individual composer 
Total take from this source prior who resigns from ASCAP for that 


(Continued on page 24) 


Payment by film producers to the 
American Society of Composers, | 
Authors & Publishers of an addi-) 
tional $500,000, or slightly more 
per year was seen as a likelihood 
in trade circles this week. Sum 


Lesser-Poe’s 6 ‘Lums’ For 
Reissue, Video and 16m 


Irving Lesser and Seymour Poe 
have acquired an interest in 
“Lum ’n’ Abner” features made by 
Jack Votion for RKO release some 
years ago. With this acquisition, 
Lesser and Poe are understood to 
have set a new policy for their 
Producers Representatives. Inc., 


bv. ASCAP of theatre performing 
rights fees, formerly paid by ex- 
hibs. 

Mention of the $500,000 or slight- 
lv higher figure follows exploratory 
sessions by the copyright commit- 
tee of the Motion Picture Assn. of 
America, chairmaned by Edwin P. 
Kilroe of 20th-Fox. Under the re- 


Six 


cent consent decree signed by to Justice Vincent L. Leibell’s de-| purpose. setup of acquiring equities in nega- 
rT reid : . ici j awi ib col- tives. They'll handle these for re- 
ASCAP. it cannot negotiate with, cision in 1948 outlawing exhi i F- a aia veeacentice’ y a ese for 1 
. The “contributory infringement” j.cue TY and 16m. 


ae eer ‘tions W 00,000 year-| 
the film companies in a group, but | lections was about $1,400,000 } aru » fac 
ly. Bookkeeping and collection ex- Charge could grow out of the fact Lesser returned to New York 


the latter have been consulting on ; of Baca , 
general polic: regarding deals with penses amounted to about $400,000, pe AR agp . — - ese ‘from the Coast over the weekend. 
the music rights organization. leaving a net of approximately ASC: ——— = won ans’ While there he confabbed th 

$1.000.000. without specific license to do so. Walter Wanger, who is repped by 


Since the compensatory payment 
for the performing rights will be) 
made company by company, there 
can be no exact ceiling on what 
the overall sum will amount to. It 
is understood. however, that an ef- 
fort will be made by each studio 
to negotiate an ASCAP deal that 
will provide for payment of a pro- 


They would constitute the “primary 
infringers.” But since they can't 
be sued under the consent decree. 
ASCAP might turn on the pro- lease. 

ducers, who, by providing theatres Lesser also huddled with client 
with the music, would be contrib- Collier Youn gon distribution of 
‘uting to the infringement. Feel- his “Outrage,” which will be sent 
(Continued on page 25) yout by RKO in June. 


PRI, on plans for regular release 
of “Joan of Arc” in September. 
Pic previously had a roadshow re- 


ASCAP accepted a permanent 
stricture against collecting the per- 
forming rights fees from theatre- 
men in the recent consent decree 
ending the Government’s anti-trust 
suit against the Society. 

While producers, who continue 
to pay for synchronization rights’ 











This is the Sign of 








MGM; TERRIFIC TEN 


While the entire industry is talking about M-G-M’s “ANNIE GET YOUR 
GUN,” and the eyes of the industry watch its coming Special Pre-release 
Engagements, Leo electrifies the industry with the announcement of 


M-G-M’s “TERRIFIC TEN” 


IMPORTANT NOTE! 


This chart gives you 
the city, the screening 
room, the address and 
the time. 




















* 
in a series of Trade Shows! 
city PLACE ADDRESS TIME 
ALBANY 20th-Fox Screen Room 1052 Broadway 2 P.M. 
ATLANTA 20th-Fox Screen Room 197 Walton St., N. W. 2 P.M. 
BOSTON M-G-M Screen Room 46 Church Street 2P.M. 
BUEFALO 20th-Fox Screen Room 290 Franklin Street 2P.M. 
CHARLOTTE 20th-Fox Screen Room 308 S. Church Street 1:30 P.M. 
CHICAGO H. C. Igel’s Screen Room | 1301 S. Wabash Ave. 1:30 P.M. 
CINCINNATI RKO Palace Bidg. Sc. Rm. | 16 East Sixth Street 8 P.M. 
CLEVELAND 20th-Fox Screen Room 2219 Payne Ave. P.M. 
} DALLAS 20th-Fox Screen Room 1803 Wood Street 2:30 P.M.x 
DENVER Paramount Screen Room | 2100 Stout Street 2P.M. 
DES MOINES 20th-Fox Screen Room 1300 High Street 1 P.M. 
DETROIT [Max Blumenthal’s Sc. Rm.) 2310 Cass Avenue 1:30 P.M. 
INDIANAPOLIS 20th-Fox Screen Room 326 No. Illinois St. 1PLM. 
XANSAS CITY 26th- Fox Screen Room 1720 Wyandotte St. 1:30 P.M. 
LOS ANGELES U.A,. Circuit Screen Room | 1851 S.Westmoreland 2°P.M. 
MEMPHIS 20th-Fox Screen Room 151 Vance Avenue 2 P.M. 
| MILWAUKEE Warner Screen Room 212 W. Wisconsin Ave. | 1:30 P.M. 
MINNEAPOLIS 20th-Fox Screen Room 1015 Currie Avenue 2 P.M. 
NEW HAVEN 20th-Fox Screen Room 40 Whiting Street 2P.M. 
| NEW ORLEANS 20th-Fox Screen Room 200 S. Liberty St. 4:30 P.M. 
NEW YORK-N.J. | M-G-M Screen Room 630 Ninth Avenue 2:30 P.M. 
OKLAHOMA CITY | 20th-Fox Screen Room 10 North Lee Street 1P.M, 
OMAHA 20th- Fox Screen Room 1502 Davenport St. 1 P.M. 
PHILADELPHIA M-G-M Screen Room 1233 Summer Street 11 A.M. 
PITTSBURGH M-G-M Screen Room 1623 Bivd. of Aliies 2 P.M. 
PORTLAND B. F. Shearer Screen Rm. | 1947 N. W. Kearney St. 2P.M. 
$T. LOUIS S’Renco Art Theatre 3143 Olive Street 1P.M. 
SALTLAKE CITY | 20th-Fox Screen Room 216 E. First St., So. 1P.M. 
SAN FRANCISCO | 20th-Fox Screen Room 245 Hyde Street 1:30 P.M. 
SEATTLE Jewel Box Preview Thea. 2318 Second Ave. 1P.M. 
WASHINGTON 20th-Fox Screen Room 1 932 New Jersey, N. W. 2P.M 








* Dallas— “The Skipper Surprised His Wife” and “The Happy Years” at 
10:30 A.M. All other pictures at 2:30 P.M. 


}Detroit—“Asphalt Jungle,” “Stars In My Crown,” “Devil’s Doorway” and 
“Three Little Words” at 20th-Fox Screen Room, 2311 Cass Avenue. All 
other pictures at Max Blumenthal’s Screen Room, 
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Metro-Goldwyn-Mayer proudly announces a series of 


“SAY IT WITH PICTURES” 





TRADE SHOWS! 





Millions of dollars in BIG, STAR-BRIGHT M-G-M pictures. One right after 
another. M-G-M’s “TERRIFIC TEN” will bring joy to showmen’s hearts. As 
usual, it is M-G-M that comes through with pictures, just when this industry 
needs that M-G-M shot-in-the-arm! | 


Re™ MAY 4—“THE ASPHALT JUNGLE” 

FES MAY 9—“FATHER OF THE BRIDE” 

BES MAY 10—“THE SKIPPER SURPRISED HIS WIFE” 
= MAY 11—“STARS IN MY CROWN” 

AES MAY 12—“DEVIL'S DOORWAY” 

RC MAY 16—“MYSTERY STREET” 

SM) MAY 23—“ANNIE GET YOUR GUN” (rechncotr 
PU MAY 24—"THE HAPPY YEARS" recinioton 

EY al JUNE 13—“DUCHESS OF IDAHO” (rechnicotor 

Re Ml JUNE 23 — THREE LITTLE WORDS” (rechnicotor 
















And plenty more Big ones where M-G-M’s “Terrific Ten” come from! 


(Don’t Relax Until We Axe The Movie Tax!) 








z FILM REVIEWS VARIETY Wednesday, April 26, 1950 
aan a 
i - > 2 ° Kevin O’Morrison, as the rival, is|a few songs, in addition to s 
The Gunfighter its cnteinioment. cies, Only 08 Miniature Reviews okay in a colorless part. Rest of 'tussling, gun-play and hard riding. 


Hollywood, April 22. | 


20th-Fox release cf Nunnally Johnson | 
reduction. Stars Gregory Peck; features 
elen Westcott, Millard Mitchell, Jean 
Parker. Directed by Henry King. Screen- 
lay, William Bowers, William Sellers; 
from a story by Bowers and Andre de 
oth; camera, Arthur Miller; music, Al- 
red Newman; editor, Barbara McLean. 
radeshown April 21, 50. Running time, 


84 MINS. 
Jimmie Ringo.........->. Gregory Peck 
Peggy Walsh.............Helen Westcott 
Sheriff Mark Strett...... Millard Mitchell | 
BAOMY .. 0. orvcacscvcceveces Jean Parker | 
ea eer 000-608 Karl Malden 
Hunt Bromley....ccssccess: Skip Homeier | 
S| Sere es cor eae Anthony Ross | 
Mrs. Pennyfeather.........- Verna Felton | 
Mrs. Devlin. ......ccesses .. Ellen Corby 
Seay re ye re Richard Jaeckel 
Fapee WOOO... casccesicse Alan Hale, Jr. 
Second Brother............ David Clarke 
en Perr rrr rire John Pickard 
Jimmie pce hekaewenhees B. G. Norman 


enoebocunes Angela Clarke 
Cliff Clark 
Jean Inness 
PAPO 0.0 ccc csdnessstecrees Eddie Ehrhart 


Mac’s Wife.. 
Jerry Marlowe......-++-. es 


ear Albert Morin 
Te . SECRET ....-Kenneth Tobey 
Johnny.. ..Michael Branden 
Pre ee Eddie Parkes 
CAP OOOT sc ccccccccvesecess Ferris Taylor 
DOMO. cs ccsccrcese paeeee Hank Patterson 


Bese: OD BrieR 5 «100% isaeewe Mae Marsh 
Dire, CeOUOR . oc csctvencss Cred@¢da Zajac 
Carrie LOW. .vcccocveesees Anne Whitfield 
Clerk Kim Spalding 


en eee ee eee eeneee 


Bartender... ..csccees Harry Shannon 
EE Sc ncnat une abe Houseley Stevenson 
a eT James Millican 
PE. . cccce ene ameeee William Vedder | 
Street Loafer... .cceseces.: .. Ed Mundy 





“The Gunfighter” is a sock melo- 
drama of the old west. It can sell 
itself to those who usually pass up 
westerns and is a cinch to please 
the genuine oater fan. It is grade 
*“a” entertainment, told in terse, 
well-stated terms with relentless 
pace and intense suspense. 

Starting with a taut screenplay 
and an exceptionally able cast, 
Henry King’s direction belts it over 
with the wallop of a prime Louis 
punch. There’s never a sag or off 
moment in the footage as it goes 
about depicting the character study 
of a lightning draw artist, the 
fastest man with a gun in the old 
west, and what his special ability 
has done to his hfe. 

Gregory Peck perfectly portrays 
the title role, a man doomed to 
live out his span killing to keep 
from being killed. He gives it great 
sympathy and a type of rugged in- 
dividualism that makes it real. A 
hero to some, a murderer to others, | 
Peck is a man saddened by his tal- | 
ent, forced to stay on the run by 
all the young gunners seeking to 
make a reputation by shooting 
down the great man. 

The William Bowers-William | 
Sellers script brings Peck to a small | 
western town for a glimpse of his 
wife and child. There, in the span) 
of a few hours, he lives out what) 
little time he has left, talking him- 
self out of fights and finally going 
down with a bullet in his back as} 
he leaves to run some more. Script | 
is based on a story by Bowers and | 
Andre de Toth, and it is topflight 
writing. 

The scenes and the characters | 
have a vivid, earnest life, constant- | 
ly hitting at the emotions. There 
are honest tears in the finale when | 
Peck’s wife and son acknowledge | 
him at his funeral. Millard Mitch- | 


‘erate b.o. is indicated. 

Plot provides plenty of melodra- 
matie complications and, basically, 
is sound up to the weak exposition 
which throws the entire tale off. 
Script is inclined to talkiness but 
development does generate some 
interest as the mad scheme unfolds 
under Mel Ferrer’s direction. Lat- 
ter is tricky and could have stood 
more movement. 

Claudette Colbert and Robert 
Ryan head up the cast in two neatly 
contrived characters. Just as they 
are being married the ceremony is 
stopped with the announcement 
she is already wed. They backtrack 
on the supposed wedding, find it 
carefully documented in court rec- 
ords and with witnesses. Miss Col- 
bert and Ryan then search out the 
husband and he is murdered while 
she is alone with him. On trial for 
the killing, Miss Colbert does a 
mental blackout from the shock of 
all the complications, but Ryan 
doesn’t give up his investigating, 
despite the death of a witness and 
his own near-murder. Exposition 
discloses it all as a well-laid scheme 
by Miss Colbert’s attorney to drive 
her insane as revenge for an in- 
justice done him by her father. 


While there is interest in how) 


the story will unravel there is little 
suspense or thrills in Ferrer’s di- 
rectorial mood.. Characters never 
take on much reality, although in 


the hands of expert thespians. Jane | 


Cowl has a small role as Miss Col- 
bert’s aunt, Philip Ober does the 
attorney and Paul Kelly serves as 
the district attorney who has to 
prosecute his friend. : 

Dave Barbour is the phoney hus- 
band who is killed and his presence 
results in one sequence in which he 
strokes his hot guitar along with 
some other instrumentalists. Ferrer 
also plays an uncredited spot. Elisa- 
beth Risdon, a doctor; Doris Dudley 
and Vivian Vance complete the 
credited players. Uncredited is Wil- 
ae Parker, the murdering tool of 

er. 

The Jack H. Skirball-Bruce Man- 
ning production has a slick surface 
appearance that is displayed to 
physical advantage by Leo Tover’s 
lensing of the Lionel Houser script. 
Editing keeps footage down to 85 
minutes. Brog. 





Sierra 
(SONGS) 

Universal release of Michel Kraike pro- 
duction. Stars Wanda Hendrix, Audie 
Murphy; features Burl Ives, Dean Jagger. 
Directed by Alfred E. Green. Screenplay, 
Edna Anhalt, from novel by Stuart Hardy; 


“The Gunfighter” (20th). 
Sock western drama for both 
the oater and matic fay. 

“The Secret Fury” (RKO), 
Moderately entertaining melo- 
drama with Claudette Colbert, 
and mild b.o. possibilities. 

“Sierra” (U). Disappointing 
Technicolor oatuner with Wan- 
da Hendrix, Audie Murphy and 
Burl Ives. 

“The Golden Gloves St. y” 
(EL). Okay fight film for uc- 
tion and juve market. 

“Military Academy” (Col). 
Formula secondary feature for 
lowercase bookings. 

“The Arizona Cowboy” 
(Songs) (Rep). Average dualer 
for western fans. 

“West of the Brazos” (Lip- 





the cast, including some real-life; Still weak in the thesping depart- 
pugs such as Tony Zale in a bit ment, Allen shows his vocal chords 
part, are competent. /to good advantage. the four 
Camera work on the fight se- tunes rendered by the singer, three 
quences is frequently marred by featured lyrics written by himself, 
bad angles which obscure the| Teala Loring as the femme lead, 
action. Herm. Gordon Jones as Allen’s side-kick. 
ay a _— = crusty old 
ga andle eir roles capably, 
Military Aeademy James Cardwell and Roy Rartron 
Hollywood, April 20. do okay in the mustache-twirling 
Columbia release of Wallace MseDonald yo e oe the pro- 
rodauction, eatures anie ements, | * 
ee Welton, Gene Collins, ‘Leese Tyler. saa pel a — i 


Directed by D. Ross Lederman. Written . 
by Howard J. Green; camera, William | action scenes, which are slightly on 


Bradford; editor, James Sweeney. Pre-|the weale side. Technically, film 
sats {Prt 20, °50. Running time, | pars other similar low-budget offer- 





64 | 3 

Sree Stanley Clements | ings. Gros, 
APP err er © Myron Welton tienisiaainlinaaiipataiitit 

_ Perey TT ERETEE TT Crt “gne oo E t d th D 

EES TIER OE OOF EE. on Tyler st , 
Major Tony Thomas....... James Millican an as © evil 
Major Norcross. «......- .....dames Seay (ITALIAN) 





ort). i low-budget west- Coionel Jamison....... William Johnstone Columbia release of Gregor Rabinovitch 

= 4 i os , = and Judge Townsend........ John R. Hamilton | production. Stars Italo Tajo, Nelly Cor- 
ern wit immy son a Richard Reilly... ..ccccercoces Dick Jones; radi, Gino Mattera; features Therese 
Russ Hayden. SEES <b c0 a ota aacasiee Buddy Swan Dorey, Gillee Queant, Cesare Barbetti. Di- 

pape y ” STRESS eee peerings Conrad inyon | recte y Carmine Gallone. Screenplay 

nh Da ° : ing Years OS SERRE er eae John Michaels | by Leopold Marchand from the Gounod 
| (ABE G). British-made Ivor Walker.................Buddy Burroughs | opera “Faust”; camera, V. Vich, A. Gal- 
Novello musical so-so for U. S. Lieut... Waverly ...ccccesses John McGuire | lea; music, Alessandro Gicognini; editors, 


| “State Secret” (BL). Douz- 

las Fairbanks, Jr., in Brit- 
ish-made political drama; okay 
draw. 











'so patently contrived that it would 
pose a problem for even the best 
| thespers. 

Story has Murphy and Bis father 
(Dean Jagger) hiding out in the 


hills as fugitives from justice. Miss | 
Hendrix stumbles upon their lair, | 
but is permitted to return to town. | 


|Posses inevitably strike out after 
‘the outlaws. 
conveniently arranges a 
finale when a dying member of the 
posse admits to the crime of which 
_ Jagger had been accused years ago. 
On the credit side of the ledger 
is some beautiful Technicolor cam- 
'erawork by Russell Metty. Scenes 
|of a wild horse roundup are also 
good. But Alfred E. Green has 
| turned in better directorial efforts 
in the past. Several sequences 
come off as unconscious satire 
when obviously they were intended 
straight. 
| Ives is fairly competent in por- 
|traying a prospector. Jagger is 
crisp and forthright as a man who 
| turned to a mountain fastness after 
‘being wrongfully charged with 
|murder. Others who stand out in 
|the long supporting east are Rich- 
,ard Rober, Elisabeth Risdon and 
‘Sara Allgood. Producer Michel 
|Kraike endowed the film with 


| strong physical values. It’s unfor- 


However, the script | 
happy | 


rrr Jack Reynolds | N. Lazzari, F. Tropea. Tradeshown N. Y., 
Captain Bagby............. Russ Conway | April 19, ’50. Running time, 87 MINS. 

RG ENE. So andacesccnee ax Tim Ryan | Mephistopheles~«............ Italo Tajo 

DOMMIOEOS. oc octccaseteeneess Nelly Corradi 

EE i ~ SAAR ial Mattera 

; MFENM.. nc eccescccccccess erese Dorny 

The stock plot of the reformation Valentine.........eeeeeee: Gilles Queant 

of tough street urchins through | Siebel.................... Cesare Barhetti 





| j 
/proper guidance is the formula | é : P 
PE nti ae In Italian; English Titles) 

used in**Military Academy. It’s 4\ Combining the original Goethe 
standard tale, routinel; presented | story of “Faust” with most of the 
for the secondary market as a stirring, trenchant musie Gounod 
lowerease feature. wrote for his operatic version of 

Howard J. Green’s story has a the tale, Columbia’s Italian produc- 


- ; i he deathless legend of 
judge sending four toughies to a tion of t » 
military academy instead of reform | 8004 Vs. evil is ene of the better 
school where they belong, to see if #ttempts at translating grand opera 
they can be made into good citi- | "to cinematic terms. Pic naturally 
zens. Boys break all the rules in| Will find its only real market in 
the book, jeer at school tradition | the art houses, where it should do 
and honor and are just about to be | 4bove average via word-of-mouth. 
expelled when their school coun-| Story unfolds in straight dialog 
\selor gets in a spot and they turn and through the Gounod arias, and 
‘noble to save him. There are no &x¢cept for the early sequences in- 
|surprises as the plot plods along volving Faust’s courtship of Mar- 
‘to the inevitable conclusion that S¥etite, it moves briskly and relent- 


sees the quartet becoming honor | lessly, toward the final defeat of 


. ‘ Mephistgpheles as Faust once 
oe CONE DONPOES ZF TRS again becomes an old man and Mar- 


° guerite, confident of redemption, is 
Stanley Clements, Myron Welton, burned at the stake. Intial meeting 


| Gene Collins and Leon Tyler enact | o¢ Faust and Marguerite and the 
|a standard set of Dead End kids, | subsequent development of their 
managing a few antic chuckles with | jove are too draggy and would be 
|their misbehavior. James Millican  cieep-inducing for U.S. audiences 

is their counselor, pertorsning .AC- except for a prolific use of English 
|ceptably. James. Seay, William | subtitles. For the rest, however, 
|Johnstone, John R. Hamilton and the action is tautly paced, the 
| the others are adequate to the light | jengthy arias never interfering with 
demands made by the scripting and cameras that are kept constantly 
| D. Ross Lederman’s direction. moving. 


| Wallace MacDonald’s production; Gino Mattera brings good looks 





additional dialog, Milton Gunzburg; cam-|tunate that the intangibles don’t! has the advantage of using the | and an adequate tenor voice to the 


era (Technicolor), Russell Metty;: songs, 
Frederick Herbert, Arnold Hughes, Burl 
Ives; editor, Ted J. Kent; music, Walter 
Scharf. Tradeshown N. Y., April 24, °50. 
Running time, 83 MINS. 


i eo eee re ae Wanda Hendrix 
Ring WiassarG. ..cccaccecss. Audie Murphy 
Lonesome .......es. Se oh Sade Burl Ives 
SOM FEMBOATE . co ccccccccesccss Dean Jagger | 
/ i. are shaban os Richard Rober 
BPens Coultes,.cccccses:: Anthony Curtis 
Sam Coulter....cccc.. Houseley Stevenson 
ee. eee Elliott Reid 
Dr. Robbins....... £86 Orie Griff Barnett 
PS 0 ! eae Elisabeth Risdon 
Sheriff Knudgon...........- Roy Roberts 
IL. 6 cach aa naeee sesmina Gregg Martell 
BSE. GOMAS.....ccnscccecss»+ -OEre Aimeea 
Judge Prentisg........... Erskine Sanford 
Jed Coulter..... OTe Cee John Doucette 


measure up. Gilb. 


} 


Eagle Lion release of Central National 
| Pictures (Carl Kreuger) production. Stars 
James Dunn; features Kevin O’Morrison, 
| Kay Westfall. Directed by Felix Feist. 
| Screenplay, Joe Ansen, Feist; story, D. D. 
| Beauchamp, William F. Sellers; camera, 
| John L. Russell, Jr.; editor, William F. 
| Claxton; score, Arthur Lange; musical di- 
| rector, Emil Newman. Tradeshown, N. Y., 

April 21, 50. Running time,-76 MINS. 

PS eR ee eee ee James Dunn 
DONO TERT OOR. 0 606006066065, Dewey Martin 
Iris Anthony............ Gregg Sherwood 
Bob Gilmore............Kevin O’Morrison 


jbo Golden Gloves Story | 


Brown Military Academy in San | role of Faust, with Italo Tajo bari- 
Diego as the locale, which supplies'!toning acceptably as the devil. 
physical values the small budget! Nelly Corradi is a rather vapid 
could not have covered. Lensing | Marguerite until called upon: to 
and other technical credits are! suffer following the birth of her 


standard. Brog. | baby; from then on it’s a forthright 
——s | if — brilliant iy iy mg Gal 

. . » jis the only one of the three prin- 

The Arizona Cowboy 'eipals who doesn’t sing, Onelia 


(SONGS) io. wo gy oneli 
Republic release of Franklin Adreon | Finechi doing the dubbing chore 


reduction. Stars Rex Allen; features | Capably. Other roles are reiatively 
eala Loring, Gordon Jones, Minerva Ure-| minor, with no particular acting 
pa ig ite ey te woe ~~~ = standouts. 

Bradford Ropes; songs, Rex Allen; ram.| | Production and lensing are top 


Bradford Ropes; songs, Rex Allen; cam- ri Pee 
era, William Bradford; music, Stanley, drawer. Settings for Marguerite’s 


Little Sam.....csesccecessees Jim Arness | Patti Riley........+.+.......Kay Westfall | w ; . ay 
ell, the town marshal and old | yim Coulter...... Pde eedagss Ted Jordan | Arch Ward....seereeseeeees. Arch Ward Nee Raat Haney “Tea ao village, the tour of hell on which 
friend of Peck’s, racks up an un- Snake Willens...,.......1. Sanford Jolley | Johnny Behr............+.-. Johnny Behr | MINS. . ’ °" the devil takes Faust, and the con- 
usually fine performance, and re- Al---.+:0-:-seeeeeeee sere eens Jack ingram | Jerry Burke ceeee eneeneares Dickie Conon os Se ens Sree Rex Allen’ cluding scenes of Marguerite’s trial 
membered will be his raging sor-| Bernie Dooling....... John “Red” Kullers | |G Barter agala Loring ‘and execution are striking and opu- 
row when he beats up the young) There’s only moderate b.o. Bey | i” nena PEERY ESP ET Tony Zale | Cactus Kate Millican..... “Minerva Urecal | lent. Camera work is superior 
punk who blasts the hero. ‘dirt in “Sierra.” A cliche-ridden | 18sy_ Kiine..................... Issy Kline | Hugh Davenport.......... James Cardwell | throughout, making sharply effec- 

: : : | Ring Side Announcer... .Jack Brickhouse | Slade Roy Barcroft | 4; ¥ “ : 
Without exception, the perform- story, plus so-so performances by Announcer in Ring...... ..Dick Mastro | Jim Davenport....°.. "| Stanley Andrews | tive use of light and shadow, while 
ances are strong. Helen Westcott, |Wanda Hendrix and Audie Murphy, | Cort. Mahoney aay aves.2 Michael McGuire | David Carson........ ...Harry V. Cheshire | trick shots necessary to the story 
the wife; Jean Parker, a friend; are too much of a handicap for Burl ; *#'¢r MeGuire........... Art van Harvey | Sheriff Fuller...... teneeee. mund Cobb | line are handled with technical per- 
Karl Malden, a gabby barkeep; | Ives and lush Technicolor to over- Sheriff Mason icity Teseph Crehan | fection. Orchestra of the Accade- 
Skip Homeier, the young trigger- | come. Be the eee “The Golden Gloves Story” is) Radio jAnnouncer..... nee Douglas Evans mia di Santa ire og of Rome, un- 
‘ : Rich- | playing Ives wears rather n after | : ce OM... ..seeseccees-----JOHN Elliott r ; ¢ > rojects 
ee a | oS teenie bo | Pia sixth number. | good fare for the action and juve Fadro Morales sd nkeeia +++ -Chris-Pin Martin _ 6 ee que tie proper 

’ | * * j ; ; - or eridan,.... eeeee ran eicner | A . 7 : 
could outdraw Peck: B.G. Norman,|. To accept Miss Hendrix as a tom-| Market. Pic fails to exploit the an-| Poyohiy ae ttt George H. Lloyd | appreciation of its values. 

; , ; 3 . : 

the son; Angela Clarke and all the , boyish, femme lawyer who prat=' nual Golden Gloves event for a| Applegate................. Lane Bradford) Carmine Gallone’s_ direction 


others in the lengthy cast perform | ticed in the days when mustangs | plausible story but manages to un- 


most capably. 

Despite all the tight melodrama, 
the picture finds time for some 
leavening laughter, not from com- 
edy but from the situations and 
characters that mingle with the 
gunfighter. Nunnally Johnson’s 

roduction keeps the telling on an 

onest level, free of theatrics and 
always compelling. 

The camera work by Arthur 
Miller is fine, as is the music score 
by Alfred Newman and the tight 
editing by Barbara McLean. 


roamed wild on the range and out- | 


|laws were the proverbial dime-a- 
dozen places too much of a tax 
upon the imagination of the aver- 
age filmgoer. Neither her court- 
room work nor her wandering in 
,the mountains smacks of realism. 
| Likewise, Audie Murphy, as the 
2 of an outlaw, moves through 


fold at a fast enough pace to hold 
attention. Production dress is 


modest with the pic’s title being | 


|forced to compensate for lack of 
marquee power. 

Script conventionally treats a 
yarn concerning a couple of ama- 
_teur fighters who are vying both 
for the same championship belt 


is role woodenly without a trace and the same gal. Plot develops 
of spark or fire. But for that mat-| along obvious lines with plenty of 


ter Edna Anhalt’s screenplay, based 


plugs for the Chicago Tribune and 


_ upon a novel by Stuart Hardy, is y_ y, Daily News, sponsors of the 


| we Golden Gloves. 








Brog. 


The Seeret Fury 


Hollywood, April 22. 

RKO release of Jack H. Skirball-Bruce 
Manning production. Stars Claudette Col- 
bert, Robert Ryan; features Jane Cowl, 
Paul Kelly, Philip Ober, Elisabeth Risdon, 
Doris Dudley, Dave Barbour, Vivian 
Vance. Directed by Mel Ferrer. Screen- 
play, Lionel Houser; story, Jack R. Leon- | 
ard, James O'Hanlon; camera, Leo Tover; 
! 

| 








music, Roy Webb: editor, Harry Marker. 
Tradeshown April 20, ’50. Running time, | 
85 MINS. 


EERO ree Claudette Colbert | 
David AE Pree rey ee Robert Ryan | 
CT ar Jane Cowl | 
ee ee ee Paul Kelly | 
Rey eee . Philip Ober | 
Ps SME Ss é esas ces Elisabeth Risdon | 
| RS Re ere Doris Dudley | 
Lucian Randall........... Dave Barbour 
EE Re 


..Vivian Vance 





“The Secret Fury” isn’t a par- 
ticularly apt title for this melo-' 
drama about a scheme to drive a. 
woman insane. Nor is the picture 
entirely successful in realizing on | 


The Perfect Weaan 


“The Perfect Woman” 
(Rank), tradeshown in New 
York vesterday (Tues.), was re- 
viewed in Variety from Lon- 
don, June 1, 1949. Critic Myro 
tabbed pic as being “good es- 
capist material for the home 
trade and should raise a laugh 
among the less sophisticated 
U. S. audiences.” Yarn re- 
volves around a robot woman, 
created by a professor to obey 
a set series of commands and 
in doing so be a perfect ex- 
ample of womanhood. Review 
noted, “frivolous plot yields 
a series of laughs in quick 
succession and every obvious 
situation is developed in light 
fashion.” 

Film, starring Patricia Roc, 
Stanley Holloway and Nigel 
Patrick, is being released in 
the U. S. by Eagie Lion. 


Some clips from 
,actual bouts are inserted to good 
effect, but the pic’s realism is badly | 
_tlipped by the hokey story and un- | 
derlying sentimentalism about the 
boxing game. 


Script revolves around a tough 
pug with a nasty streak who’s 
| finally reformed through a licking 
| in a championship bout. The fighter 
makes a play for a referee’s daugh- 
ter, already affianced to another 
amateur fighter who contrasts as a 
well-heeled, well-bred gentleman. 
| The referee’s daughter falls for the 
vicious type, runs away with: him, 
|returns home in tears and makes 
up her mind after the two rivals 
slug it out in the ring. As the nasty 
one gets reformed via a licking, he’s 
chosen to remain her mate. It’s a 
weak finish. 

As the referee, James Dunn man- 
ages to inject the role with sincer- 
ity. Dewey Martin, as the bad- 
mannered boxer, has a rough ap- 





age es | keeps things moving, except for the 
Republic has added another to previously mentioned early  se- 
its stable of crooning cowboys. quences, and doesn’t allow the 
Newest entry, Rex Allen, has devel- tragic story and weighty music to 
oped a following in the west via become static, a usual fault in the 
| his own weekly CBS show and Mer- | transition of opera themes to the 
-cury Records. Allen’s initial film) screen. Rich. 
| Opus rates as average dualer enter- 
EBeCofers 2 routne Sim ih| ,Weet.of the Brazen 
the usual oater ingredients. Story | webb) production. Stars Jimmy Ellison, 
{has —. playing himself, faced | Russ meyeens features Raymond Hatton, 
with the job of proving his father | Fu2#y Knight, Betty Adams. Directed by 
innocent of sabotage and theft. In Han femuuaeels Geen Ernest Oilers 
doing so, the cowboy-singer gets in editor, Hugh Winn; music, Walter Greene. 














;peal but his role is over-written. 











Kind Meerteand Coronets 


“Kind Hearts and Coronets,” 
British-made being _ trade- 
shown in New York Friday 
(28), was reviewed in VarRIETY 
frem London, June 29, 1949, 
“A sophisticated comedy... 
surefire for the art house trade 
in the U.S.,” was the opinion 
voiced by reviewer Myro. Story 
deals with a far-removed heir 
to a Dukedom who disposes of 
all those preceding his acces- 
sion to the title and subse- 
quently finds himself tried for a 
murder of which he’s innocent. 
Review also accoladed Alec 
Guinness, who portrays eight 
different characters. Guin- 
ness is currently appearing on 
Broadway in T. S. Eliot's “The 
Cocktail Party.” 

Pic is being released in the 
U. S. by Eagle Lion, 


| At New York theatre, N. Y., dual, week 
| of April 18, 50. Running time, 59 MINS. 


| Shamrock.......c0.. er re Jimmy Ellison 
BMGKY. .cccsveccgcocccses.-» muss Hayden 
Tire Raymond Hatton 
yee TOSTETT TT eT re Fuzzy Knight 
MN 5 460506806 bbeCRRKED TOOTS Betty Adams 
if SPOR re rere rrr ree Tom Tyler 
| SNRs 6.4 +d0s b deeaehenaesek George Lewis 
i er a ere: John Cason 
| BENNER. 6 000066 See Stanley Price 
| Rusty TITETIPTIT Te re Stephen Carr 
eae iescablab hc Dennis Moore 
| Deputy ree badeweus 4 George Chesebro 
Stage Driver........ eee oe Bud Osborne 
ER rrr cere? Jimmy Martin 
gi Ai tpted: Gene Roth 


heed TLE CP eres Seer Judy Webster 
“West of the Brazos” is one of 
| the first in a series of oaters which 
'Jimmy “Shamrock” Ellison and 
| Russ “Lucky” Hayden are making 
‘for Lippert release under a five- 
‘year deal. Billed as the “Irish Cow- 
_boys,” the duo are to turn out six 
_ saddle sagas annually. 

While “Brazos” obviously falls in 
‘the modest budget category, it con- 
‘tains ample action and better-than- 


(Continued on page 22) 
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NO HOLDS BAR 


UA Encourages Bidding as Step-Up 
To Company s Distribution Revenues 


While United Artists’ recent de-+ 
cision to encourage a greater num- 
per of competitive bidding situa- 
tions is ostensibly a move to head 
off exhib law suits, equally im- 
portant is the fact that bidding is | 





Lazarus’ Swing 
Paul N. Lazarus, Jr., exee 
aide to United Artists presi- 
dent Grad Sears, is due back 





increasing’ the company’s revenue.| in New York next Tuesday 
UA, which has experimented with (2) from his current visit to 
few bidding situations in the the Coast and Chicago. He 


a 
past, has discovered, as have most 
other distribs, that the new method 
of selling gives it at least as much 
film rental as before and often a | 
lot more. 
The virtual public invitation is- | 
sued by UA to theatre operators | 
} 

| 

| 

| 

| 


planed from New York Mon- 
day (24). 

Coast trip combines a meet- 
ing with western branch man- 
agers with other sales and 
production chores, Lazarus is 
slated to huddle in Los An- 
geles with theatre op Sherrill 
Corwin on first-run situation 
there. He'll also confab with 
number of UA producers and 
potential producers. Stops in 
Chi for another sales meet on 


last week to request bidding if they 
want a shot at the company’s prod- | 
uct reflects the fundamental dis- 
trib-versus-exhib antipathy that 
has developed around auction sell- | 
ing. Most exhib organizations have | the way home. 
been squawking against the prac- 
tice in the realization that it is 
pushing up film rentals, while dis- 
tribs, who originally feared bid- 
ding, have been gradually expand- 
ing the number of situations 


Canada Also Gets 
ait : Pian the practice of | Anti-Trust k eve 


other companies in not arbitrarily 
setting up bidding situations, Paul 














pe Ne or aed St. John, N. B., April 25. 
Rp tg de gs Perinatal gay | That old anti-trust fever has 
will await a request from an exhib | + type to Canada. Aroused —“— 
in a competitive area before de- the chances of copping first-run 

wk = | product, indie exhibs have been 
(Continued on page 18) |contacting each other personally 
via telephone, telegram and mail 
‘ ’ with a view to a concerted anti- 
Faust at Bat; If No B.0. trust campaign aimed at forcing 
Col S ‘. 0 eee = an equal 
| break wit e big chains on runs. 
Score, 01. irk es ut B eaige of damage suits with 
° 2 sw Claims totalling around $50,000,000 
Rabinovitch $ Operapix against all major distribs in the 
Future of Columbia’s produc-| Dominion are being voiced by 
tion program for operatic themes, | indie exhibs. Suits would be based 
in which the studio has a deal with | 0n claims of discrimination by the 
Gregor’ Rabinovitch, hinges on) distribs in favor of the two big 
the grosses registered by “Faust circuits, Famous Playvers-Canadian 
and the Devil,” preeming this | (Paramount subsid) and Odeon (J. 
week at the Little Carnegie, N. Y.| Arthur Rank). 
if “Faust,” regarded by Abe Mon- | Reps of the indies contend they 
tague, Col’s distribution veepee,| have been forced to book second 
as a quality operatic pic, piles up | and third-runs simply because dis- 
good art house and circuit returns, | tribs will not sell them first-run. 
Col will give Rabinovitch the | Marked increase in the appetite of 
greenlight for another three films. | —— — oe a “= 
“Faust” is tabbed as the trial ©Vicence avery. ser SG 
balloon after uncertain results on) hg Bangg ly or iaargg to the Jus- 
Rabinovitch’s first two films. “The | ‘c Pept. ae ‘olati 
Lost One” (“La Traviata”) led off| ,Claim is that there is a viola a 
the series of six projected operas. | = | ag hmmm vor Pegg vans -_ 
Film was a quality offering in| @@e (aws. eporte JB rng 
Col’s eyes~ but failed to click, | ment investigation is already on 
However, Col’s sales force a 
the pic was not handled correctly | " 
and are willing to mark off the 7 Big Ul Films Get 
experience to profit - and - loss. 
Second pic, “Her Wonderful Lie” 
(‘La Boheme”), was conceded to Summer Dates To 
be a weakie. It was played with- 
out production credits to Rabino- Ease Slack Season 
Vitch. , 
, P , Hollywood, April 25. 
One of the twists in the tieup| [jniversal-International will re- 
with the producer is that all the | ease seven of its top-budget pic- 
films are made abroad with frozen | ' 





coin. If Rabinovitch gets the 20-' ito, over the hot weather dol- 
ahead signal, he will make either qrums. Decision was announced | 
“Tales of Hoffman” or “Aida ‘by Nate J. Blumberg, company 


next. “Hoffman” would be lensed | prexy, after studio huddles with 
in Italy or France while “Aida | Leo Spitz and William Goetz. 
is tagged for an Egyptian locale. | Films slated for release during 
Third opera would be selected | vacation time are “Winchester 73,” 
later to wind up the six-pic deal. | “,_ouisa.” : 
“Curtain Call at Cactus Creek.” 


CARTOONISTS MAP | Paramount is po ed ae 
RAP VS. PRODUCERS orc pix between September and 


Hollywood, April 25. | December. Releases till Septem- 





the Foreign Legion,” “Sierra” and 


COURT GIVES GOS 
WIDE LATITUDE 


Distribs viewed this week as ex- 
tremely significant. the decision last 
Friday (21) by a Federal court in 





this summer to help exhib-| L 
freer wa P | station’s phone lines and that of | 


“The Sleeping City,” | 
“Peggy,” “Abbott and Costello in| 








“Screen Cartoonists Local 852 


plans to file unfair labor practices | 


complaint with the National Labor 
Relations Board this week against 
Walt Disney, Metro, Warners, Wal- 
ter Lantz and George Pai follow- 
ing bogdown of current negotia- 
tions with cartoon producers. Pro- 
ducers rejected demand for 10° 
increase of all minimums. 
Original SC demand was for 
15° boost across the board, with 
none to receive less than $10 
raise. In case of reissues, mem- 
bers asked 20° of gross as their 
Share, demands were modified to 
10% when producers “indicated” 
they might accept that figure. 


When this too was denied, mem- 
bers voted to prefer charges. 


ber are already announced. 

New lineup includes ‘Fancy 
|Pants” and “Union Station” for 
September, “Copper Canyon” and 
‘reissue “Going My Way” for Oc- 
‘tober, “Let's Dance” and “Tripoli” 


| for November, and “Mr. Music” for | 


| Christmas offering. 


BANK CHASES ‘LULU’ 
Los Angeles, April 25. 
Bank of America filed suit in 
superior court to foreclose a mort- 
gage on the Benedict Bogeaus pro- 
duction, “Lulu Belle.” Codefend- 
‘ant in the suit is Columbia Pic- 


| tures. 








laims the producer owes | 
apis 6 og of $600,000, day,” produced several years ago 


| $324,574 on a 
| made on Nov. 3, 1947. 


|established the appropriateness of 
|distribs permitting submission of 
|bids for product by any theatre, 
| no matter how inferior in size, 
istanding or location as compared 
iwith the house it is bidding 
| against. 

Seemingly, a major point in the 
jcourt’s thinking on the decision 
|was a side remark by an attorney 
'for one of the houses which had 
|been permitted by the distribs to 


ibid against an acknowledgedly su-| 


| perior theatre. Lawyer cracked that 
|his client would have brought suit 


lif he hadn’t been allowed to bid—| 
jindicating to the judge that the, 


majors were on the unenviable 


|spot of being sued if they allowed | 


| bidding and sued if they didn’t. 

| Decision was on a preliminary 
{injunction sought by Ed Durwood 
lin an anti-trust action he brought 
against seven majors (all except 
United Artists) on bidding in Leav- 
enworth, Kas., and against RKO in 
| St. Joseph, Mo. 

| In nixing the injunction, 
court so cut the ground from un- 
ider the 
| wood, it was expected by attorneys 
|this week he would not carry 
'through with the action. 

| Durwood operates three houses 
lin Leavenworth, the top one of 
i which is the 1,050-seat Hollywood. 
| His suit was based on the fact that 
ithe majors had accepted bids from 


(Continued on page 25) 


Hudson's Video 
By-Play Sells UP 
On TV Trailers 


Remarkable pulling power of 
television trailers, attested to by 
Leonard H. Goldenson, United 
Paramount’s prez, in his report 





hoiders, was discovered by Earl J. 
Hudson, head of UP’s United De- 
troit theatres, in an accidental-on- 
purpose byplay while Hudson was 


discussion in Detroit. On the 
panel question of what is the most 
important thing in life, Hudson 
came out for friendship and cited 
Warner Bros.’ “The Hasty Heart” 
as an illustration of an off-beat pic 
| playing up that theme. 

Coincidentally, “Heart” 





was 
‘at the time and Hudson said so. 
Result was that both the television 


theatre were plugged up for hours 
with calls inquiring about the 


| film. Business in the house there- | 


|after boomed on the WB entry 
‘and UP was sold on the idea of 
further tests for TV trailers. 
Another instance of a test was 
that of “Thelma Jordan’ playing 
in New Haven. Latter’s Para- 
‘mount house had never outgrossed 
the chain's showcase in Hartford. 
Clips from a 16m version of the 
pic were used by Martin Mullin, di- 
rector of UP’s New England cir- 
‘cuit, for the test. These films 


were not made especially for tele- |, 


vision. Results were extraordinary, 
it is said, with New Haven doing 


(Continued on page 20) 


Lloyd Prepping Return 
To Indie Production 


Hollywood, April 25. 
Harold Lloyd is reading scripts 
for a return to independent film 
production when his term as Im- 
_perial Potentate of the Mystic 
| Shrine expires in June. 
Meanwhile, his “Mad Wednes- 





; 





‘for RKO, is still unreleased. 


RED ON BI 


i|Kansas City regarding bidding. It | 


the | 


legal arguments of Dur-} 


this week to the circuit's stock-| 


participating in a television panel | 


| playing at one of UD’s showcases | 


DDING 





Goldenson's Q. and A. With Wall St. 
Group; Analyzes Theatres’ Future 


Goldenson Adds UP Stoc 


+ 
Washington, April 25. 

Leonard H. Goldenson, prez of 

United Paramount theatres, has 

upped his stock holdings in the 

new chain. Goldenson has bought 

a block of 500 certificates of inter- 





Although United Paramount 
| Theatres will be able to retain only 
500 to 650 theatres out of 1,500 
| houses in old theatre setup, under 
| divorcement, the new corporation 
expects to hold such theatres that 
| will show nearly the same net 
profit as before, Leonard Golden- 
son, UPT prexy, told the N. Y. So- 





: Rage -adlbees Bay ciety of Security Analysts at a 

est in UP common. Certificates | jyncheon meeting Monday (24). 
can be exchanged at any time for| Wain theme of his talk was the 
common without further payment. impact of television and other 
With his new stock acquisitions, | economic factors on theatre busi- 
Goldenson now holds 1,350 certifi-| ness today, and the near-term 
cates. | prospects for UPT. Goldenson ex- 
|plained to the financial men, 





5 | naturally interested in any new 
|! company, how the quality of a the- 
woo 0 ‘atre operation was more vital to 


showing high profit than the actual 





|number of seats or quantity of 
| houses. 
Treks to Mex United Paramount expects to 
pay off $21,500,000 of present 
Hollywood, April 25. | obligations during the next five 


Mexico- | Years if earnings stay at present 
levels, he stated, pointing out the- 
atre operations are strictly on a 
cash basis—hence, could be looked 
on more favorably than some other 
| enterprise. 

The UPT chief pointed out that 
his corporation’s theatres are not 
paying any higher rentals on the 
average than before divorcement 
when asked if boosted rentals had 
not resulted since becoming an in- 
dependent setup. 

Here We Go Again—Video! 

Answering feelers from the se- 


Production again is 
bound. Following a long hiatus of 
interest in the southern republic 
as a shooting site, there is a resur- 
gence of activity for Americans in 
\the Latin neighbor. 

“The Torch,” produced by Bert | 
Granet for Eagle Lion release as 
an N. Peter Rathvon project, 
started the ball rolling. This Paul- 
ette Goddard-Pedro Armendariz 
dualer, finished late last year, gen- 
erated new interest in Mexico, and 
also served as a shot-in-the-arm 


oR gg seal age curity analysts, Goldenson failed 
: ; "as to see why a film producer would 
doldrums. Picture, made entirely . 


gamble on a home TV audience 
when his return was apt to be ex- 
tremely limited. He said that the 
| highest price paid for a picture 
“The Shown on television so far was 
(Continued on page 20) 


|in Mexico, including editing, dub- 
| bing and scoring, was partially 
| financed by Churubusco Co., which 
provided below-the-line costs. 
Robert Rossen set up 
Brave Bulls” for production in 
land to the south, and lensed all 
his exteriors there, whichNwequired 
six-week location jaunt, embracing 
entire company headed by Mel 
Ferrer. Troupe is just back, after 
tieing in with practically entire 
Mexican bullfighting fraternity in 
film’s production. 
Republic, to keep production in 








| Churubusco and Azteca 


Mexican Studios Merger 
A 3-Way Split With RKO 


In the merger now under way 


j 
| 














| force, is ready to launch “Torero,” | of the Churubusco and Aztec stu- 
| another builfighting film, within dios in Mexico, RKO will receive 
| next week or so, with Robert Stack 30%-3314% of the stock that the 
and Gilbert Roland in top roles. new company will issue. The two 
Studio is sending company south | studios, largest in Mexico, will be 
(Continued on page 24) owned by the American major, 
Emilio Ascarraga, RKO’s partner 
7 . in Churubusco, and Azteca. As- 
Video q Pix Forced’ carraga and Azteca will each re- 
5/0 ’ ceive the same amount of stock as 
iohh RKO 
Sales to Highlight Sked — wee to each partner 
*,4 is still unsettled because certain 
Of No. Central Allied ‘fixed indebtedness will be paid off 
Minneapolis, April 28. | in the form of stock. Management 
Television, percentage pictures hopes to substitute these shares 
and “forced” sale of films by some | for bonds and thereby reduce fixed 
‘distributors will highlight the | Charges. 
agenda of North Centrai Allied’s | Purpose of the merger is to re- 
annual convention to be held here duce competition since Mexico is 
| at the Hotel Nicollet May 3-4. NCA | DOW suffering from excess studio 
officers and directors will be elect- | Space and facilities. Only hurdle 
ed for the coming year at the con- that ‘must yet be cleared is an of- 
clave, and the membership is also ficial okay from the Mexican gov- 
slated to be addressed by a number ernment. RKO has invested over 
of industry toppers. | $1,000,000 in the studio but has 
| Touching on the video bugaboo, Never obtained a dividend pay- 
| NCA’s current bulletin points out Ment. Major has been a 50-50 
that “Allied is doing everything pard of Ascarraga for four years. 
possible to protect its members, 
and has retained special counsel to 
help secure exclusive TV channels 
for motion picture theatres.” Lat- 
est info on the TV threat will be 
available, it’s stated, and _ inde- 
pendent exhibs are urged to attend 
to “learn how to cope” with it. 


HEARINGS MONDAY IN 
_ SIMPP VS. MICH. GROUPS 


Detroit, April 25. 
Society of Independent Motion 


New rash of “must percentage” Picture Producers has launched a 
selling is likely, NCA organ claims, new offensive to bring its multi- 
inasmuch as there has been a “do- million dollar anti-trust suit 
| or-die” fight to win percentage on against Cooperative Theatres of 
both Metro’s “Battleground” and Michigan and United Detroit Thea- 
| Universal’s “Francis.” Exhibitors’ tres to a decision. Hearings have 
| group warns that the distribs’ sales been set for Monday (1) on an 
‘tactics on these pix is just a “feel- application of SIMPP to examine 
er.” and more percentage selling certain records and documents of 
can be expected if the majors’ cur- Cooperative. 

‘rent efforts are successful. Motion is made after a long lull 

Bulletin also lambastes “forcing” during which the defendants de- 
of pictures, which it holds has been manded and took depositions of all 
branded illegal by every court ,SIMPP plaintiffs. J. Robert Rubin, 
that’s considered it. One Minne- attorney for SIMPP, planes out to 
sota exhib. according to the bulle- Detroit to argue for the inspection. 
tin, charged that RKO refused to Suit charges monopoly in the 
sell him “Cinderella” unless he Detroit area allegedly resulting in 
! also took “Stromboli”. ifeorced low rentals on indie pix. 
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BE THERE 
BE THERE! 


79 W. Pert St. * 12:30 P.M 
ATLANTA 
20th Century-Fox Screening Room 
197 Wolton $9. WW. > 2:30 P.M, 
BOSTON 
AKO Screening Room 
122 Arlington St. * 2:30 P.M. 
BUFFALO 
Paramount Screening Room 
4464 Fronklin $1. * 2:00 P.M. 


CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St. > 2:00 P.M. 
CHICAGO 

Warner Screening Room 

1307 Se. Webash Ave. * 1:30 P.M, 
CINCINNATI 

RKO Poloce Th. Screening Room 


Poloce Th. Bldg. E. éth * 8.00 PM. 


CLEVELAND 
Warner Screening Room 
2300 Poyne Ave * 8:30 P.M. 























DALLAS 

20th Century-Fex Screening Reom 
1803 Wood St. * 2:00 P.M. 
DENVER 

Paremount Screening Room 
2100 Stout $1. * 2:00 P.M. 
DES MOINES 
Paramount Screening Room 
1325 High $f. ° 12:45 P.M 
DETROIT 
Film Exchonge Building 
2310 Coss Ave. * 2:00 P.M. 


Starring 


ELEANOR 
PARKER i 


PROOUCED BY 


INDIANAPOLIS 

10th Century-Fox Screening Reem 
526 Wo. iMineis St. + 1.00 P.M, 
JACKSONVILLE 

Florida Theatre Bidg. Sc. Am. 

128 E. Forsyth St. * 8:00 P.M. 
KANSAS CITY 

20th Century-Fox Screening Roem 
1720 Wyandotte St. * 1:30 P.M. 
LOS ANGELES 
Warner Screening Room 
2025 S. Vermont Ave. * 2:00 P.M. 


Y 


AGNES MOOREHEAD 
ELLEN CORBY - HOPE EMERSON - BETTY. GARDE * JAN sTERLine & 


_ JERRY WALD - JOHN CROMWELL 


MEMPHIS 

20th Century-Fox Scre_cing Room 
151 Vence Ave. * 2:00 P.M. 
MILWAUKEE 

Werner Theotre Screening Room 


212 W. Wisconsin Ave. * 2.00 P.M. 


MINNEAPOLS 


Warner Screening Room 
1000 Curtie Ave. * 2:00 P.M. 


NEW HAVEN 
Warner Theetre Projection Reom 
70 College $2. * 2:00 P.M 


ALL BAD 


‘PART GOOD : * 
WHEN SHE GOES IN- 


From 


WARNER 


WHEN SHE COMES OUT! 


Drama born of the terrors 
and torments of 


today’s girls in prison. 
The angry story of 
beautiful Marie Allen, 
a one-mistake girl 
turned into a woman of shame! 


Het baby beer 
in jail! 






y Ew 












WRITTEN BY VIRGINIA KELLOGG AND BERNARO c SCHOENFELD 
MUSIC BY MAX STEINER 


See 


NEW ORLEANS 

20th Century-Fox Screening Room 
200 §. Liberty S$. = 8:00 P.M. 
NEW YORK 

Home Office 

321 W. 44th W. + 2:30 Pm. 
OKLAHOMA 

20th Century-Fox Screening Room 
10 Nerth Lee St..* 1:30 P.M. 
OMAHA 

20th Century-Fox Screening Room 
¥$02 Devenport $1, - 1:00 Fm 


PHILADELPHIA 

Warner Screening Room 

230 No. 13th St. © 2:30 P.M, 
PITTSBURGH 

20th Century-Fox Screening Room 
V715 Bivd. of Allies * 1:30 P.M, 
PORTLAND 

Jewel Box Scraening Room 


1947 WW. Kearney St. + 2:00 P.M, 


SALT LAKE 
20th Century-Fox Screening Room 
216 Eost 1st South = 2.00 P.M, 





SAN FRANCISCO 

Republic Pict. Screening Room 
122) Golden Gate Ave. * 1.307 
SEATTLE 

Jewel Box Screening Room 

2318 Serond Ave. * 10.30 AM. 
$T. LOUIS 

Senco Screening Room 

3143 Olive St. * 1:00 P.M. 
WASHINGTON 

Worner Theatre Building 

V3th & E. Sts. NW. © 10-30 AM 
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Chi Perks; ‘Riding’-Laine Big $58,000, 
Carey Disk Jock Revue Smart 456, 
Home Okay 116, ‘Samson’ Tall 306, 2d 


a 


~ 

















Chicago, April 25. 

First-run biz here is perking up 
a bit, with combination of “Riding 
High” and Frankie Laine onstage 
at Chicago showing the way with 
strong $58,000. “Captain Carey, 
U.S.A.,” with disk jockey revue at 
Oriental, looks. smart $45,000. 
“Three Came Home” should do | 
fairly nice $11,000 at United Artists. | 

Holdovers are spotty. “Samson | 
and Delilah,” in second week at | 
State-Lake, shapes solid $30,000 at | 
advanced prices. 

“Cheaper By Dozen” is holding to | 
trim $18,000 in third Woods week. | 
“Francis” is fine $7,500 in third | 
frame at Grand. Others are mainly 
fair to dull. Garrick’s reissue bill 
of “Destination Tokyo” and “God 
Is My Co-Pilot” is not so good. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— | 
“Riding High” (Par) with Frankie | 
Laine onstage. Looks potent $58,- | 
000. Last week, “Dear Wife” (Par) | 
with Edith Fellows and Tommy Dix | 
in person, $38,000. | 

Garrick (B&K) (900; 50-98)— 
“Destination Tokyo” (WB) and 
“God Is My Co-Pilot” (WB) (reis- | 
sues). Light $6,000. Last week, | 
“Never Been Licked” (U) and ‘“La-| 
dies Courageous” (U) (reissues), | 
$4,000. 

Grand (RKO) (1,500; 98)—‘‘Fran- 
cis’ (U) (3d wk), Neat $7,500. Last 
week, $10,000. j 

Oriental (Booth) (3,400; 50-98)— | 





“Captain Carey” (Par) with disk 
jockey show. Fast $45,000. Last | 
week, “Woman of Distinction” | 


(Col) and Lena Horne in person | 
(2d wk), fine $37,000. 


Palace (RKO) (2,500; 50-98)— 
*“Conspirators” (M-G) and “Girls’ | 
School” (Col) (2d wk). Sluggish 


$6,000. Last week, $10,000. 
Roosevelt (B&K) (1,700; 50-98)— 
“Barricade” (WB) and “Side Street” | 
(M-G). Looks modest $7,000. Last 
week, “Yellow Cab Man” (M-G) (2d 
wk), $7,500. | 
Selwyn (Shubert) (1,000; 50-98)— 
“Third Man” (SRO) closed Satur- 
day (22) after 4 days of 10th week. | 
Off to slow $2,000. House shutters 
indefinitely. Last week, $4,600 but 
very profitable long-run. 
State-Lake (B&K) (2,700; 74- 
$1.20)—“Samson and Delilah” (Par) 


(2d wk). Big $30,000 at advanced 
admissions. Last week, smash 
$47,000. 


United Artists (B&K) (1,700; 50- | 
98)\—"*Three Came Home” (20th). 
Okay $11,000. Last week, “Sun- 
downers” (EL) and “House by 
River” (EL) (2d wk), $7,000. 

Woods (Essaness) (1,073; 98)— 
“Cheaper by Dozen” (20th) (3d wk). | 
Smart $18,000. Last week, $24,000. | 

World (Indie) (587; 80)—‘Saints 
and Sinners” (Indie) (2d wk). Fine 





$4,500. Last week, $5,200. | 


‘Outriders’ Limp $16,500, 
Prov.; ‘Kettle’ Nice 136, 
‘Dozen’ Robust 156, 2d 


| 


Providence, April 25. | 


“Cheaper By Dozen” is pulling 
them in for second nifty week at 
Majestic and looks topper current- 
ly. Loew's State is moderate with 
“Outriders.” “Ma, Pa Kettle Go to 
Town” shapes nice at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Ma, Pa Kettle To Town” (U) and 
“Dynamite Pass” (RKO). Nice $13,- 
000. One day p.a. by Marjorie 


Main helped. Last week, “‘Quick-| 
(EL), 
iwhere it is heading toward very (RKC) 
good session. Biggest coin natural- | (reissues, 
‘ly is going to Orpheum where | 


sand” (UA) and “Zamba” 


$10,000. 

Fay’s (Fay) (1,400; 44-65)—“Red 
Pony” (Rep) and vaude onstage. 
Good $7,000. Last week, “Seven 
Sinners” (Indie) (reissue) and 
vaude, so-so $6,000. 

Majestic (Fay) (2,200; 44-65) — 
“Cheaper By Dozen” (20th) and 


“Tarnished” (Rep) (2d wk). Very | 
after hitting sock | 


800d $15,000 
$18,000 opener. 
__ Metropolitan 
65) — “Sundowners” 
“Great Rupert” (EL). Opened 
today (Tues.). Last week, “Captain 
Carey” (Par) and “Girl In My 
Heart” (Mono), so-so $8,500 in 9- 
day run. 
_ State (Loew) (3,200; 44-65) 
“Outriders” (M-G) and “Intruder 
In Dust” (M-G), Mild $16,500. Last 
week, “Black Hand” (M-G) and 
Xavier Cugat orch onstage at up- 
ped scale fell off after nice week- 
end but not too bad $25,000. 
Strand (Silverman) (2,200; 44-65) 
— “Cargo Capetown” (Col) and 
‘Her Wonderful Lie” (Col). Good 
$12,000. Last week, “Riding High” 
(Par) (2d wk), nice $9,000. 


(Snider) (3,100; 44- 
(EL) and 





Ye 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playin; percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
oe the U. S. amusement 
ax. 








| in money. 


i“Capt Carey” (Par). 


| big-seate 


__| Last week, “Capt. Carey, U. S. A.’ 


‘Riding’ Fancy 176 


in Laggard Pitt 


Pittsburgh, April 25. 


Brutal is the only word for biz 
this week. As if things weren’t 


bad enough generally, baseball 
season had to open with Pirates 
going crazy on early winning 


streak, which is cutting in plenty. 
Only partial rays of sunshine are 
“Riding High” at Penn, and 
“Cheaper by Dozen,” which con- 
tinues to show surprising strength 
in third stanza at Harris. 


wise, everything is in the dumps. | 


Estimates for This Week 


Barry (Skirball) (1,100; 45-80) — | 


“Gun Crazy” (UA). Worst yet 
since this house switched from 
grind duals to first-run. Not 
much more than $3,000 in sight, 
sad. Last week, “Love Happy” 
(UA) (2d wk), only $3,500°in 5 days. 

Fulton (Shea) (1,750; 45-80) — 
“Buccaneer’s Girl” (U). Just about 
holding the franchise open. Limp- 
ing to $5,500. Last week, “Wabash 


| Avenue” (20th) (2d wk), $5,000 in 


5 days. 


Harris (Harris) (2,200; 45-80) — | 


“Cheaper By Dozen” (20th) (3d 
wk). Holding up very nicely at 
$9,000. Last week, fancy $13,000. 
Penn (Loew’s) (3,300; 45-80) — 
“Riding High” (Par). Generally 
rated among best of Bing Crosby’s 
but isn’t matching that distinction 
Not too bad at $17,000, 
but below hopes. Last week, 
“Third Man” (SRO), far below 
original estimate at $16,500. 
Senator (Astor) (1,750; 50-99) — 
“Father Is Bachelor” (Col) and 
vaude with Gus Van. Flesh isn’t 
catching on here and it'll prob- 
ably come out in another week 
after month’s unsuccessful try. 
May possibly get $8,000, and that’s 


not enough. Last week, “Mark. 
Gorilla” (Col) and Grand Ole 
Opry, $7,500. 

Stanley (WB) (3,800; 45-80) — 


r down to unbelievable 
depths of late, and only thin 
$11,000 looms. Last week, “Stage 
Fright’ (WB), $9,000. 

Warner (WB) (2,000; 45-80) — 
“Destination Tokyo” (WB) and 
“God Is Co-Pilot” (WB) (reissues). 
Fair $7,500. Last week, “Cin- 
derella” (RKO) (m.o.), fine $7,000. 





‘Ink Spots Up ‘Undertow’ 
~ To Stout $24,000, Omaha 


Omaha, April 25. 


gross in town is 


Top picture 
at the Paramount 


“Riding High” 


“Undertow” is bolstered by a 
stage revue and upped prices. 
Brandeis, with 


Estimates for This Week 
Paramount (Tristates) (2,800; 16- 
Not so 


| 65)—“Riding High” (Par). 
“Wabash 


| big $11,000. Last week, 
Avenue” (20th), $10,500. 
| Orpheum (Tristates) (3,000; 20- 
80) — “Undertow” (U) with stage 


‘show headed by Boyd Raeburn | 
orch, Ink Spots, Gil Lamb. Land- | 


ling $24,000. nice for stage bills 


'(Par) and “Call of Forest¥ (Indie), 
$11,000 at 16-65c scale. 

Brandeis (RKQO) (1,500; 16-65)— 
“Woman of Distinction” (Col) and 
“Masked Raiders” (RKO). Slow 
$5,500. Last week, “Cinderella” 
(3d wk), fine $7,000. 
| State (Goldberg) (865; 16-65)— 
“Bast Side” (M-G). Started today 
Last week, “My Foolish 


| (Tues.). 
| Heart” (RKO), big $5,500. 


Other- | 


Biz at this | 


“A Woman of Dis- | 
'tinction,” is slow. ‘ Weather is 
| springlike. 


| | 


Tomahawk’ Oke $10,000, 
Mols.; ‘Wabash’ $16,000 


Minneapolis, April 25. 


| 


| Among major newcomers the) 
‘most attention currently is being | 
‘attracted by “Ticket to Toma-'| 
| hawk.” Another fresh entry, “Wa- | 
|bash Avenue,” looks just good. | 
|Takings generally, however, have | 
taken a downtrend, films suffering | 
along with other business lines 
here. Adverse factors for the pix 
hotises are competition from “Ice 
Follies” into the Arena for a 
month - run and drawing huge 
crowds, and the Minneapolis 
Lakers’ basketball playoff game 
Sunday. 

Estimates for This Week 
| Century (Par) (1,600; 50-70)— 
'“Cheaper By Dozen” (20th) (3d 
| wk). 
| $8,500 second stanza. 
| Lyrie (Par) (1,000; 50-70)—“Rid- 
jing High” (Par) (m.o.). Strong 
| $6,000. Last week, “Undertow” 
(U), light $4,000. 

Radio City (Par) (4,000; 50-70)— 
“Wabash Avenue” (20th). Good 
$16,000. Last week, “Riding High” 
|(Par), mild $14,000. 





RKO-Orpheum (RKO) (2,800; 50- 
70\—“The Nevadan” (Col). 
$10,000. Last week, “Blue Grass 
Kentucky” (Mono) and vaudeville, 
| nice $17,500 at 55-76c¢ scale. 


| RKO-Pan (RKO) (1,600; 50-70)— | 


'“Back Bataan” (RKO) and “Ma- 
‘rine Raiders” (RKO) (reissues). 
| Lightweight $6,000. Last week, 


“Cinderella” (RKO) (3d wk), fine 


| $7,500. 

| State (Par) (2,300; 50-70)—)| 
'“Ticket to Tomahawk” (20th). 
| Okay $10,000 or over. Last week, 


i ‘Nancy to Rio” (M-G), $7,500. 
World (Mann) (400; 
| **Conspirator’ (M-G) (3d wk). Okay 
Last week, $3,200. 





| $2,000. 


| 


Balto Bogs Down; 
‘O'Grady Fine 126 


| Baltimore, April 25. 

| Trade here is back to pre-holi- 
|\day doldrums this week with few 
| outstanding figures reported. 
| “Daughter of Rosie O'Grady” 
\ley while “Cheaper By Dozen” 
| looks sock at the New. Others are 
| just ambling along. 

Estimates for This Week 

| Century (Loew’s-UA) (3,000; 20- 


Still torrid $7,500 after fine ' 


Fair | 


50-85)— | 


is | 
showing some promise at the Stan- | 


B'way Fair Considering Holdovers, 
Baseball Season Opening; ‘O'Grady 
Still Tops at 1166, 4th, Riding’ Nice 706 


_. With Broadway nearly 100% 
holdover, business at first-run the- 
atres is holding up fairly well albeit 
'a bit spotty this session. Presence 
_of so many holdover bills, most of 
;them in third and fourth weeks, 
}and several days of mild, spring- 
like weather hurt. This handicap 
was partly overcome by rain Sun- 
day (23) and Monday (24), giving 
Many houses a smart lift on Sun- 
| day especially. First-runs also had 
some competition from launching 
| of baseball seasons at Yankee Sta- 
dium, Polo Grounds and Ebbets 
Field during week. 

Biggest money is going to 
“Daughter of Rosie O'Grady” with 
Easter stageshow at the Music Hall. 
Annual Easter pageant was held 
over for fourth week with film, 
| with sturdy $116,000 likely. “Rid- 
ing High,” with Billy Eckstine, 
Henny Youngman and Pete Rugolo 
band onstage, is holding nicely with 
| $70,000 collected for second week 
ended last Sunday (23) at the Par- 
amount. 

Fourth week of “Cheaper By 
Dozen,” with stage bill headed by 
Fran Warren and Harmonicats, is 
moderate $60,000 at the Roxy. “Re- 
| former and Redhead,” with Sammy 
Kaye band and Nancy Walker top- 
ping stageshow, is doing okay $22. 
|000 in five days of third stanza at 
| Capitol. 

“City Lights” shapes as strongest 
of newer holdovers, sticking up 
near second week figure at $19,000 
for third session at the Globe. 
| “Comanche Territory,” staying only 
| five days of third round at the 
| Rivoli, is steady with $12,000. “Big 
Lift” supplants it tomorrow (Thurs.) 
following benefit preem tonight. 
“Damned Don’t Cry,” with Peter 
Lind Hayes and Mary Healy head- 
ing stage bill, is holding well with 
$29,000 in third Strand week. 

New bill at Palace, “Guilty By- 
| stander” and vaude, shapes up well 
at $19,000. Besides the Rivoli, the 
Roxy, Capitol and Strand bring in 
new shows this week. 

Estimates for This Week 

Ambassador (Siritzky) (1,200; 55- 
$1)-— ‘“‘Seandals of Clochemerle” 
(Siritzky) (5th wk). Fourth week 
|ended Monday (24) held okay at 
|$6,500 after fine $7,700 for third 
round. Stays on. 








| 


60) — “Outriders” (M-G). Fairish| Astor (City Inv.) (1,300; 60-$1.25) 
$11,000. Last week, “Third Man’ |—‘“Golden Twenties” (RKO) (3d 
(SRO), solid $14,800. wk). March of Time production 

|still fairly steady and unusually 


Hippodrome (Rappaport) (2,240; 
| 20-80) —‘‘Tarzan Slave Girl” (RKO) 
plus vaude headed by Lex Barker 


|and Denise Darcel. Okay $14,000. | 


| Last week, “Blue Grass Kentucky” 
'({EL) with Ted Mack’s Amateurs 
| onstage, $14,700. 

Keith’s (Schanberger) (2,460; 20- 
60)\—‘‘One Way Street” (U). Open- 
ed today (Tues.) after “Riding 
High” (Par) (2d wk) held well at 
$8,800 on heels of big $12,400 get- 
away. 

Mayfair (Hicks) (980; 20-65)— 
“Singing Guns” (Rep). Bettering 
| house average at $5,000. Last week, 





“Quicksand” (UA) (2d wk), thin 
$3,700 after first round drew 
| $5,300. 


| New (Mechanic) (1,800; 20-60)— 
,“Cheaper By Dozen” (20th). Socko 
/ $13,000 looms. Last week, ““Wabash 


| Avenue” (20th) (2d wk), okay 
| $7,700. 
Stanley (WB) (3,280; 25-75) — 


'“Daughter Rosie O’Grady” (WB). 
Nice $12,000. Last week, “Stage 
Fright” (WB), $8,300. 

| Town (Rappaport) (1,500; 35-65) 
r—“Cargo Capetown” (Col). Light 
/ $7,000. Last week, “Back Bataan” 
and “China Sky” (RKO) 
mild $5,200. 





Seattle Slow; ‘Cab Man’ 
Easy Champ, Hep $14,000 


Seattle, April 25. 
| There are few bright spots here 
this session, with most new entries 
showing up in poor style. Espe- 
cially disappointing is “Woman of 
| Distinction,” with mild week at 
| Fifth Avenue. Ace newcomer 15s 
“Yellow Cab Man,” going great at 
Music Hall. “Cinderella” con- 
tinues nifty run on moveover at 
Music Box. 
Estimates for This Week 

Coliseum (Evergreen) (1,877; 59- 
84)—-’Ticket to Tomahawk” (20th) 
' and “Kill or Be Killed” (EL). Good 
$8,000. Last week, “Capt. Carey” 
(Par) and “Tyrant of Sea” (Col) 
(2d wk-6 days), oke $6,000. . 

Fifth Avenue (Evergreen) (2,349; 
59-84) — “Woman of Distinction” 
(Col) and “Military Academy” 
(Col). Fair $7,500. Last week, 
“Wabash Avenue” (20th) and 


(Continued on page 26) 


igood for documentary at $10,000; | 


(589; $1.20- | 


second was $11,000 

| Bijou (City Inv.) 
$2.40) — ‘“‘Red Shoes” (EL) (79th 
wk). Still solid at $8,000 after $8,- 
| 500 last week. Continues. 

| Capitol (Loew’s) (4,820; 55-$1.50) 
—‘Reformer and Redhead” (M-G) 
|with Sammy Kaye orch, Nancy 
|Walker topping stageshow (3d- 
|final wk). Going only 5 days in 


,current stanza, with okay $22,000 SO 
in prospect after modest $33,000 | 


for second, much below hopes. 
\“Conspirator” (M-G), with Russ 
|Morgan orch, Joan Edwards, Jackie 
| Miles topping stage, opens tomor- 
row (Thurs.). 

| Criterion (Moss) (1,700; 50-$1.75) 
|—“‘Love Happy” (UA) (3d wk). 
‘Down to near $10,000 in current 
‘round after fine $12,500 for second, 
below expectancy. 

| Globe (Brandt) (1,500; 50-$1.20) 
|—*“City Lights” (UA) (reissue) (3d 
wk). Holding up very well at big 
$19,000 after fancy $21,000 for last 
week. Stays on. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—“‘Guilty of Treason” (EL) (3d 
wk), Second stanza ended last Sun- 
i'day (23) fell to $11,000 after dis- 
|appointing $14,000 in first week, 
considerably under hopes. ‘‘House 
By River” (Rep) opens May 1. 

Palace (RKO) (1,700; 55-$1.20)— 
“Guilty Bystander” (EL) and vaude. 
Good $19,000. Last week, ‘Great 
|Rupert” (EL) with vaude, nice 
' $21,000, over hopes, with Jimmy! 
Durante pic held responsible for 
upbeat. 

Paramount (Par) (3,664; 55-$1.50) 
—‘Riding High” (Par) with Billy 
Eckstine, Henny Youngman, Pete 
Rugolo orch onstage (3d wk). 
Started Monday (24). Second frame 
held up well at $70,000 after big 
$100,000 opener. 

Park Avenue (U) (583; 90-$1.50)— 
“Run for Money” (U) (3d wk). Do- 
ing okay at $5,000 after fine $6,500 
for second round. Stays on. 

Radio City Music Hall (Rockefel- 


lers) (5,945; 80-$2.40)-—“Daughter 
of Rosie O’Grady” (WB) with 
Easter stageshow (4th-final wk). 


Still very sturdy at $116,000 after 
/smash $149,000 for third frame. 
/“No Sad Songs for Me” ‘Col) with 
stageshow opens tomorrow ‘Thurs.). 

Rialto (Mage) (594; 44-98)-——“Hid- 
}den Room” (EL). Opens today! 


= 


(Wed.). Last week, “Desert Vic- 
tory” (Indie) and “Tunisian Vic- 
tory” (Indie) (reissues), nice at 
$10,000, and enough for holdover. 
In ahead, “Without Pity” (Indie) 
(5th wk), big $7,000. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 
— ‘Comanche Territory” (U) (3d 
wk-5 days). Still showing sustained 
strength at $12,000 but winding up. 
Second stanza solid $23,000. “Big 
Lift” (20th) opens tomorrow 
(Thurs.) following benefit preem to- 
night (Wed.). 

Roxy (20th) (5,886; 80-$1.75)— 
“Cheaper By Dozen” (20th) plus 
Fran Warren, Harmonicats topping 
stage bill (4th-final wk). Down to 
fair $60,000 on blowoff round; third 
was $78,000. “Wabash Avenue” 
(20th), with Louis Armstrong and 
his All-Stars, Chico Marx, Martha 
Stewart and Blackburn Twins, the 
Continentals, opens April 28. 

State (Loew’s) (3,450; 55-$1.50)— 
“Nancy Goes to Rio” (M-G) (4th 
wk). Off to light $11,000 or less in 
third week ended last night (Tues.) 
after only $15,000, under hopes, 


for second. “Annie Get Gun” 
(M-G) set to open May 17. 

Strand (WB) (2,776; 55-$2)— 
“Damned Don’t Cry” (WB) with 


Peter Lind Hayes and Mary Healy, 
Miguelito Valdes orch heading 
stageshow (3d-final wk). Off to 
$29,000 in third session after fine 


$34,000 for second but below 
hopes. Pair of reissues, “God Is 
Co-Pilot” (WB) and “Destination 


Tokyo” (WB) open Friday (28) for 
single week, sans stageshow. 

Sutton (R&B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (24th wk), 
Down to $5,600 in 23d round end- 
ed last Monday (24) after $6,000 
for 22d week. Stays on. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50) —‘“‘Tight Little Island” 
(U) (18th wk). Holding satisfac- 
torily with $4,000 in 17th week end- 
ed last Saturday (22) after $4,800 
last frame. Continues. 

Victoria (City Inv.) (1,060; 95- 
$1.50)\—“Third Man” (SRO) (12th 
wk). Holding to fine $20,000 this 
round after $23,000 last week. 
Stays on. 


‘O'Grady OK 76 
In Slow L'ville 


Louisville, April 25 


Downtown houses are just loping 
along this week. Advent of spring 
weather, and horse talk -in air, is 
‘resulting in modest slump here- 
abouts. Best of the lot looks like 
“Riding High,” at Rialto, but take 
will be only fair. ‘Rosie O’Grady” 
also is only okay at Mary Ander- 


n. 
Estimates for This Week 


Mary Anderson (People’s) (1,200; 
45-65)—“‘Daughter Rosie O’Grady” 
(WB). Likely okay $7,000 or near. 
Last week, “Stage Fright” (WB), 
$6,500. 

Rialto (Fourth Avenue) (3,000; 
45-65)—“Riding High” (Par). Bing 
Crosby pic only fajr $12,000. Last 
week, “Cheaper By Dozen” (20th), 





fine $14,000. 

State (Loew’s) (3,000; 45-65) — 
“Conspirator”’ (M-G) and “Black 
Hand” (M-G). Ordinary $10,000. 
Last week, “Third Man” (SRO) 
and “Chinatown Midnight” (Col), 
$11,000. 

Strand (FA) (1,400; 45-65) — 


“Cheaper By Dozen” (20th) (m.o.). 
Good $5,500. Last week, “Red 
Shoes” (EL) (2d wk), oke $4,500. 


K.C. NSG; ‘3d Man’ 146, 
Over Avg.; ‘Kid Texas’ 
$16,000, ‘Paid’ Drab 106 


Kansas City, April 25. 

Theatre row’s average for the 
week wiil be satisfactory, with 
some good and several bad spots. 
Of former, “Third Man” at Mid- 
land and ‘Kid from Texas” at Fox 
Midwest first-run trio shape best, 
especially the latter. “Paid in Full” 
at Paramount and “Stage Fright” 
at Missouri are both slow. Or- 
pheum has a weak number in 
“Guilty of Treason.” “Cheaper By 
Dozen” continues in handsome 
style on moveover to Esquire. 
Warmer temperature is not help- 


ing. 
Estimates for This Week 
Esquire ‘Fox Midwest) (820; 45- 
65\—"‘Cheaper By Dozen” (20th) 
(m.o.). Third week dewntown, nice 


(Continued on page 26) 
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Saturday openings topped by first day of second week in 
many of these engagements, including cities like Buffalo, 
St. Louis, Seattle, Kansas City, Worcester and Wheeling. Save 
‘plenty of top time for this business builder that builds, from 
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Baseball, Weaiaer Hurt Det. Albeit 


Riding’ Good 226, 


Detroit. April 25. +4 

Opening of baseball season and | 
nice. weather, will cut into biz! ~ 
slightly this round. Rash of new | 
product with top stars and ote of | 
advance bally has softened the de- | 
cline considerably. “Riding High” | 
looks best at the Michigan with | 
good session. “Francis” shapes nice | | 
at the Palms but ‘“‘Wabash Avenue” 
is only fair at Fox. “Cinderella” 
is holding up well in second stains | 
at Adams. 

Estimates for This Week 
Fox (Fox- Mich) (5,000; 70-95)— 


Francis Nice 18G 


Key City Grosses 








Estimated Total Gross 
This Week .. . $2,240,000 
Based on 24 cities, 201 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year . $2,786,000 
{Based on 24 cities and 209 
theatres.) 








*Wabash Avenue” (20th) and “State 
Penitentiary” (Col). Mildish $23,- 
000. Last week, “Cheaper By 
Dozen” (20th) and “Western Pacific 
Agent” (Indie) (2d wk), fine 
$30,000. 

Michigan (United Detroit) (4,000; 


70-95) — ‘Riding High” (Par) and 
“Harbor Missing Men” (Mono). 
Good $22,000. Last week, ‘Capt. 


Carey” (Par) and “Father Is Bach- 
elor” (Col) (2d wk), $16,000. 

Palms (UD) (2,900; 70-95) — 
“Francis” (U) and “Square Dance 
Katy” (Rep). Nice $18,000. Last 
week, “Yellow Cab Man” (M-G) 
(2d wk), solid $14,000. 

Inited Artists (UD) (2,000; 70- 
95).—“‘Proundly We Hail” (Par) and 
“Wake Island” (Par) (reissues). 
Light $9,000. Last week, “Three 
Came Home” (20th) and “Blue 
Grass Kentucky” (Mono), $15,000. 

Madison (UD) (1,800; 70-95) — 
“Third Man” (SRO) (2d wk). Trim 
$14,000. Last week, $18,000. 

Adams (Balaban) (1,700; 70-95)— 
“Cinderella” (RKO) (2d wk). Swell 
$13,0°O. L sst- week, $18,000. 

Downtown (Balaban) (2,900; 70- 
95' — “Reformer and Redhead” 
(M-G) and “Side Street’’ (M-G). 
NSH $8,000. Last week, “Sun- 
downers” (EL) and “Boy from 
Indiana” (EL) (2d wk), $9,000. 


‘Hand’ Fast at $16,000, 
Hub; ‘Guns’ Sing Neat 
226, ‘Caesar’ Oke 336 


Boston, April 25. 


Hold over “Cheaper by Dozen” 
for second week at Met still 
shapes as strongest thing in town. 
with “Wabash Avenue” at Memo- 
rial still okay. Of newcomers, 
“Black Hand” at Pilgrim looms, 
strongest. “Champagne for Cae-. 
sar” at State and Orpheum looks 
okay while “Singing Guns” at 
Paramount and Fenway looms 
neat. 

Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) — 
“Third Man” (SRO) (3d wk). Neat 
$14,000 after nice $15,000 for 
second. 

Beacon Hill (Beacon Hill) (780; 
40-955 — “Il Travatore’ (Indie). 
Oke $7,000. Last week, “Bicycle | 
Thief” (Indie) (9th wk), fair 
$3,200. 

Boston 
“The Capture” (RKO) and 
rages of Orient’ (Indie). Slow 
$16,000. Last week, “Ma, Pa Ket- 
tle To Town” (U) and “Fighting 
Stallion” (Indie), $14,000. 

Fenway (NET) (1,373; 40-85) — 
“Singing Guns” (Rep) and “Harbor 
of Missing Men” (Rep). About 
$6,500 in view. Last week, “Rid- 
ing High” (Par) and “Davy Crock- 
ett’ (UA) (2d wk), mild $5,000. 

Mayflower (ATC) (700; 35-85) ~— 
“Cargo Capetown” (Col). Opened 
Monday (24). Last week, “Love 
Happy” (UA) and “Strange Gam- 
ble” (UA) (2d wk), $3,000 for 10 
days. . 

Memorial (RKO) (3,500; 40-85)— 
“Wabash Avenue” (20th) (2d wk). 
aan $17,000 after $20,000 for 

rst, 

Metropolitan (NET) (4,367; 40- 
85) — “Cheaper by Dozen” (20th) 
and “Boy Indiana” (EL) (3d wk). 
Nice $19,000 after $23.000 for first. 





(RKO) (3,200; 40-85) — 
“Out- 


__ Orpheum (Loew) (3,000; 40-85) 

“Champagne for Caesar” (UA) 
and “Bodyhold” (Col). Good $20.,- 
000 shaping. Last week, “Out- 
riders” (M-G) and “Military Acad- | 
emy” (Col), $17,000. 


Paramount (NET) (1.700; 40-85) 
—‘Singing Guns” (Rep) and “Har- 
bor Missing Men” (Rep). _ Neat 
$15,500. Last week, “Riding | High” 
(Par) and “Daty Crockett” (UA) 
(2d wk), $10,000. 

Pilgrim (ATCY (1,700; 35-85) -— 
“Black Hand” (M-G) and “Side 
Street” (M-G). Broke opening | 
day records with nifty $16,000 in 
view. Last week, “Love Happy” 
(UA) and “Strange Gamble” (UA) 
(2d wk), sad $4,000. 

State (Loew) (3, 500; 40-85) —- 
“Champagne Caesar” (UA) and 

“Bodyhola” (Col). Mild $13,000. 
Last week, “Outriders” (M-G) and 


“Military Academy” (Col), $10,000. 





ping but still 


Street -Cugat 
Stout 266, D.C. 


Washington, April 25. 

City is generally off this week 
partly because of large group of 
holdovers. Biggest total is going 
to “Side Street’’ at Capitol, big 
draw being Xavier Cugat band on- 
stage. “Woman of Distinction” 
disappointing at the Warner. “The 
Titan” is amazing at the small- 
seater Duport. 

Estimates for This Week 

Capitol (Loew’s (2,434; 44-85)— 
“Side Street” (M-G) plus Xavier 
Cugat orch onstage. Strong $26,000. 
Last week, “Samson and Delilah” 
(Par) (2d wk), so-so $22,000 at 
hiked prices. 

Dupont (Lopert) (386; 50-85)— 
“Titan” (Indie). Amazing $7,500 
for this arty import. Last week. 
“Tight Little Island” (U) (4th wk), 
nice $4,000. 


Keith’s (RKO) (1,939; 44-80) — 


“Francis” (U) (2d wk). Okay $13.- 
000 after neat $17,000 last week. 
Moves. 

Little (Lopert) (285; 50-85) — 


“Tight Little Island’? (U) (5th wk). 
Good $3,000 in first week of “‘solo- 
ing” here. Last week, $2,800 in 
day-date with Dupont. 


Palace (Loew’s) (2,370; 44-74)—_ 


“Cheaper By Dozen” (20th) (3d 


wk). Okay $12,000. Last week, hot 
$20,000. 

Playhotise (Lopert) (485; 50-30) 
|—“Third Man” (SRO) (6th wk). 
Steady $9,000 after $9,500 last 
week. Holds. 

Warner (WB) (2,164; 44-74) — 
“Woman of Distinction” (Col). Mild 


| $12,000. Last’ week, “Stage Fright” 


(WB), 
Trans-Lux 
“Red Shoes” 


sturdy $16,000. 

(T-L) (654; 44-80)— 
(EL) (7th wk). Slip- 
okay $5,500 -atier 
$6,000 last week. 


Denver Hits Road, B.O. 
Skids; ‘Tomahawk’ 20G 


Denver, April 25. 
Ideal spring weather over week- 
end with snow flurries following on 





| Monday (24), is making dent in box- 
“Ticket to! 


otfice here this stanza. 
Tomahawk” is getting the most 
money but is only fair in four 
houses. Elsewhere pickings are 
very slim, with even formerly 
strong holdovers taking a beating. 
Estimates for This Week 

Broadway (Wolfberg) (1,500; 35- 
74)—‘‘Key to City” (M-G) (4th wk). 
Fair $6,000. Last week, $7,500. 

Denham (Cockrill) (1,750; 35-70) 
—‘“Riding High” (Par) (3d wk). 
Down to mild $8,000. Last week, 
$14,500. 

Denver (Fox) (2,525; 35-74)— 
“Ticket to Tomahawk” (20th) and 
“Kid Cleveland” (Rep), day-date 
with Esquire, Tabor, Webber. Fair 
$12,000. Last week, “Wabash Ave- 


'nue” (20th) and “Boy Indiana” 
(EL), good $16,000. 
Esquire (Fox) (742; 35-74)— 


“Ticket Tomahawk” (20th) and “Kid 
Cleveland” (Rep), also Denver, Ta- 
bor, Webber. Fairish $2,000. Last 
week, “Wabash Avenue” (20th) and 
“Boy Indiana” (EL), good $3,000. 

Orpheum (RKOY 2 ,600; 35- 74)— 
“Conspirator” (M-G) and “Riders 
of Range” (RKO). Modest $12,000. 
Last week, “Cinderella” (RKO) (3d 
wk), fancy $8,000. 

Paramount (Fox) (2,200; 35-74)— 
“Traveling Saleswoman” (Col) and 
‘Mark Gorilla” (Col). Thin $6,000. 
Last week, “Woman in Hiding” (U) 
and “Call of Forest” (Lip), fair 


$8,000. 

Tabor (Fox) (1,967; 35-74)-— 
“Ticket Tomahawk” (20th) and 
“Kid Cleveland” (Rep), also Den- 
ver, Esquire, Webber. Moderate 
$4,000. ast week, “Singing Guns” 
(Rep) and “Harbor Missing Men” 


(750; 35-74)— 
(20th) and 


(Rep), fair $4,000. 


Webber (Fox) 
“Ticket Tomahawk’”’ 
“Kid Cleveland” (Rep), also Den- 
ver, Tabor, Esquire. Fair $2,000 
or under. Last week, “Singing 
Guns” (Rep) and “Harbor Missing 
Men” (Rep). $1,800. 


'by wide margin. 
Loew’ Ss, is next best, but only fair. 


is | 


| Smart 


000. 


‘“Black Hand” 


INDPLS. WAY OFF BUT 


‘DOZEN’ FAST $17,000 


Indianapolis, April 25. 
First-run film biz has spring fever 
here this week, with showing of 
“Cheaper b Dozen” only bright 
spot in the situation. It is piling 
up-big gross at Indiana to lead town 
“Third Man,” 
“Three Came Home, ” at Circle, 
loems disappointing. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 
65)—"'Three Came Home” (20th). 
Frail $8,000. Last week, “Perfect 
Strangers” (WB) and “Father Makes 


Good” (Indie),. $9,000 
Indiana (G-D) (3 ;300; 44-65)-—— 
“Cheaper By Dozen” » (20th). 


Great $17,000. Last week, “Cinder- 

ella” (RKO) (2d wk), fine $9,500. 
Loew's (Loew’s) (2,427; 44-65)— 

“Third Man” (SRO) and “Military 


Academy” (Col). Fair $10,000. Last 
week, “Baby Makes Three” (Col) 
and “Tell to Judge” (Col), $10,500. 


Lyric (‘G-D) (1,600; 44-65)—"Cin- 
derella’” (RKO) (m.o.). Oke $4,000 
in third week downtown. Last 
week, “Whirlpool” (20th) with Des- 
tis, mentalist act, onstage, thin 
$3,500. 


‘O’Grady’ Philly Leader, 
Neat $25,000; ‘Comanche’ 
Fine 96, ‘Cindy’ 136, 4th 


Philadelphia, April 25. 

Expected up-surge of biz hasn’t 
materialized with trade way off at 
most first-runs. The wmid-town 
houses got a brisk Saturday gate, 
but rain cut down Sunday receipts. 
Of new product, “Daughter of 
Rosie O'Grady” is doing best at 
Mastbaum. Not smash, it is giving 
spot one of bigger recent weeks. 
King Cole and Lucky Millinder at 
Earle with “Mark of Gorilla” looks 
trim. “Comanche Territory” is 
sharp at Kariton. 

Estimates for This Week 





Aldine (WB) (1,303; 50-99) — 
“Four Days: Leave” (FC). Sad $5.- 
000. Last week, “Kid from Texas” 
(U) (2d wk), $8,000. 

Boyd (WB). (2,360; 50-99) — 
“Woman of Distinction” (Col) (2d 
wk). Thin $10,000 after $15,000 
opener. 


Earle (WB) (2,700; 50-99) —“Mark 
of Gorilla” (Col) with King Cole 
Trio, Lucky Millinder orch, on- 
stage. Neat $25,000. 
“Great Rupert” (EL) with George 


Shearing, Billie Holiday onstage. 
weak $15,000. 
Fox (20th) (2,250; 50-99) — 


“Cheaper By Dozen” (20th) (2d wk). 
$21,000 after boff $30,000 
break-in. 

Goldman (Goldman) (1,200; 50- 
99)\—‘‘Yellow Cab Man” (M-G) (3d 
wk). Tapering to $8,500. Last week, 
big $11,000. 

Karlton (Goldman) (1,000; 50-99) 
—‘Comanche Territory” (U). Nice 
$9,000. Last week, “Once More, 
Darling” (U), $7,500. 

Mastbaum (WB) (4,360; 50-99:\— 
“Daughter Rosie O’Grady" (WB). 
700d $25,000 or over. Last week, 
“Stage Fright” (WB) (2d wk), dim 


$13,000. 

Princess (WB) (450; 40-85) — 
“Bicycle Thief” (Indie) (3d wk). 
Tidy $4,500. Last week, $6,000. 

Randolph (Goldman) (2,500; 50- 
99)—‘‘Riding High” (Par) (2d wk). 
Down to $9,500. Last week, smash 


$11,500. 
Stanley (WB) (2,950; 50-99) — 
“Third Man” (SRO) (3d wk). 
Last week, 


ing to nice $15,000. 


$20,000. ; 
Stanton (WB) (1,475; 50-99) — 
“Tarzan Slave Girl” (RKO). Fair 


, $9,000. Last week, “Singing Guns”’ 


(Rep) $7,000. 

Trans-Lux “(T-L) (500; 50-99)'— 
“Cinderella” (RKO) (4th wk). 
Strongest film in town, still great 
$13,000 for this stage of run. Last 
week, $13,000. 


at | 


Last week, | 


Hold- | 


L.A. Lags; ‘Capture’ No Dice $20,000, 
‘One Way’ 266, ‘Outriders’ Mild 226 





Broadway Grosses 


Estimated Total Gross 
This Week $443,100 
‘Based on 19 theatres.) 
Last Year . $662,500 
(Based on 22 theatres.) 


‘Wabash Sultry 
$16, WT St. Louis 








. Louis, April 25. 
With mercury soaring to 91 de- 
grees last Sunday (23), natives 
flocked to outdoor amusements, 
and trade at deluxers slowed to 
snail’s pace. Week's biz is way off 
with only ‘“‘Wabash Avenue” show- 


ing any drawing power of newcom- 
ers, being nice at the Missouri. 
“Ticket to Tomahawk” is just okay 
at the St. Louis. Shubert shutters 
for summer at end of current run 
of “Samson and Delilah,” still nice 
in third stanza. 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘‘Cheaper by Dozen” (20th) and 
“Buccaneer’s Girl” (U) (m.o.). Fair 
$10,000. Last week, “Francis” (U) 
and “The Nevadan” (Col), $11,000. 

* Fox (F&M) (5,000; 50-75)—‘Un- 
der My Skin” (20th) and vaude. 
Mild $12,000. Last week, “Buc- 
caneer’s Girl” (U), $10,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Outriders” (M-G) and “Great 
| Plane Robbery” (UA). Light $11,- 
| 000. Last week, “Third Man” 
|(SRO) and “Western Pacific” (Lip), 
$14,500. 

Missouri (F&M) (3,500; 50-75)— 
“Wabash Avenue” (20th) and ‘Four 
Days Leave” (FC). 
or near. Last week, “Riding High” 
(Par) and “Captain China” (Par), 
$10,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Ticket to Tomahawk” (20th) and 
“Girl in Heart” (Mono). Okay $13,- 
000 or under. Last week, “Cheap- 
er by Dozen” (20th) and “Boy Indi- 
ana” (EL) (2d wk), big $15,000. 

Shubert (Ind) (1,700; 60-$1)— 
“Samson and Delilah” (Par) (3d 
wk). Fine,$9,000 after $11,500 for 
second stanza. 


‘Rio’ Torrid $15,000 In 
Toronto; ‘Cindy’ 126, 2d 


Toronto, April 25. 

With Easter holiday. over, “Cin- 
derella” has been yanked from 
three of four-house combo but not 
before racking up a terrific $40,- 
000 for second week. “Cinder- 
ella,” held at Odeon for third 
frame, continues sock. Of new- 
comers, “Nancy Goes to Rio” is 
setting pace, with ‘Kettles’ and 
“Riding High” helding firm, both 
in third week. Without any cen- 
sorship cuts, “Stromboli” is hav- 
ing first Canadian showing, with 
just fair returns. 

Estimates for This Week 





Biltmore (Okun) (931; 36-66\— 
“Stromboli” (RKO). Satisfactory 
$7,000. Last week, “Flame of Bar- 


Coast” (Rep) and “Gangster” 
$6,600. 


bary 
(Mono), 


(Rank) (1,330; 1,165; 1,201; 38-77)— 
me ontinued ¢ on ‘Page 26) 





Cincy Swings Low; 


3d Man’ Loud 156, 


Cargo’ Light $8,000, ‘Francis’ 76, 3d 


Cincinnati, April 25. 
Zingy b.o. music of “Third Man” 
is saving this stanza’s overall 
mark from dipping to a longtime 
low. Other new bills, on disap- 
pointing side, are led by “Cargo 
to Capetown,” with “Side Street” 
trailing. Holdovers, “Cheaper by 
Dozen” and “Francis,” are good 
third-rounders. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
“Third Man” (SRO). Zingy $15,- 
Last week, 
moderate $9,500. 
(2,000; 55- 


(Par) (2d wk), 
Capito) (Mid-States) 
75)—“Cheaper by Dozen" (20th) 
(3d wk). Good $7,000 trailing 
swell $10.000 second stanza. 
Grand (RKO) (1,400; 55-75)-- 
(M-G). So-so $7,500. 


{$7,000 or 


“Riding High’. 


|Last week, “Yellow Cab Man” 
(M-G) (2d wk), all right $8,000. 

Keith’s (Mid-States) (1,542; 55- 
75\—"Francis” (U) (3d wk). Okay 
near after plumpish 
$9.500 second round. 

Lyric (RKO) (1,400; 55-75)— 
“Side Street” (M-G) and “Golden 


Stallion” (Rep). Weak $3,500. 
| Last week, “Mark Gorilla” (Col) 
j}and “Palomino” (Col), $3,800. 
Palace (RKO) (2.600; 55-75) — 
“Cargo Capetown” (Col). Light 
$8,000 or near. Last week, 
“Nevadan” (Col), $9,000. 


Shubert (Mid-States) (2.100; 55- 
75'\—‘Rugged O’Riordans” (U) and 


“I Was a Shoplifter’ (U). Mild 
$4,500. Last week, “Story of 
Molly” (U) and “Undertow” (U), 
$5,000. 


Home Only AIG Carey Okay 276 


Los Angeles, April 25. 
Offish pace continues at first- 


‘runs here with nothing outstand- 


'ing this frame. 


Even good crix 
appraisal on some entries is not 
helping. “Three Came Home” 


|shapes only moderate -$41,000 in 


; er 


Nice $16,000° 


Fair $12,000. 


55-85) —‘‘Woman 
i 


| week, “Riding High” 


Danforth, Fairiawn, Humber | being fine 


five theatres. “Captain Carey” is 
fairly good $27,000 in two houses, 
with stage bill at downtown site. 

Medium $26,000 looms for “One 
Way Street” én five spots. “Out- 
riders” is about $22,000 and “The 
Capture” $20,000, both mild, and 
both in two locations. On upped- 


scale run, “Third Man” is build- 
ing to big $7,500 at Fine Arts for 


second round. 
Estimates 
Downtown, 
Hills, Hawaii, 
(Prin-Cor) (902; 


For This Week 
Hollywood, Beverly 
Forum Music Halls 
512: 834: 1,106; 
2,100; 55-$1) “Baron Arizona” 
(Lip) and “Operation MHaylift” 
(Lip) (2d wk). Slim $9,000. Last 
week, $18,700. 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 2,296; 60-$1) 
—‘Three Came Home” (20th). 
Modest $41,000. Last week, “‘Cheav- 
By Dozen” (20th) (2d wk), 


nifty $40,700. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)— 
“Daughter Rosie O'Grady” (WB) 
(2d wk). Slow $20,000. Last week, 
way under hopes at $27,700. 

Loew’s State, Egyptian (UA) (2,- 
404: 1,538;  60-$1)—‘Outriders” 
(M-G), Mild $22,000. Last week, 
“Yellow Cab Man” (M-G) and “Side 
Street’? (M-G) (2d wk-3 days), $10,- 
600. 

Hillstreet, 
890; 2,812; 
(RKO) and 


Pantages (RKO) (2, 
50-$1)—"The Capture” 

“Military Academy” 
(Col. Dull $20,000. Last week, 
“Cargo Capetown” (Col) and “Cap- 
tive Girl” (Col), $19,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 40-$1) 
—‘Capt. Carey” (Par) with Pied’ 
Pipers, Rio Bros., others onstage 
at L.A. only. Okay $27,000. Last 
(Par) (2d wk), 
with stage bills both houses, great 


| $35,000. 


United Artists, Ritz, Vogue, Stu- 
dio City, Culver (UA-FWC (2,100; 
1,370; 885; 880; 1,145; 60-$1)—“One 
Way Street’ (U) and “Harbor Miss- 
ing Men” (Rep). Medium $26,000. 
Last week, “Ma, Pa Kettle To 
Town” (U) and “Federal Agent” 
(Rep) (2d wk-5 days), $11,400. 

Orpheum (D’town) (2,210; 50-95) 


|—‘Killer Shark” (Mono) (2d run} 
with vaude. Only $12,000. Last 
week, “Vicious Years” (FC) (2d 
|run), with vaude, $14,200. 

Four Star (UA) (900; 60-$1)— 
“Rigoletto” (Indie) (2d wk). Slow 
| $2,500. Last week, $3,700. 


Fine Arts (FWC) (679; $1-$1.80) 
—‘Third Man” (SRQ) (2d_ wk). 
Perking to $7,500. Last week, nice 
$7,300. 


Heat Sloughs Frisco But 
‘Rio’ Smooth at $19,000; 
‘Tomahawk’ NSH $16,000 


San Francisco, April 25. 
Heat continues to clip local box- 
offices. Even personals on open- 
ing day by Dan Dailey failed to 
heip “Ticket to Tomahawk” much 
at the Fox where it is in for a 
lightweight session. “Nancy to 
Rio” shapes best of new entries, 
at Warfield. 
Estimates for This Week 
Golden Gate (RKO) (2,844; 60- 
85)—“Black Hand” (M-G) and 
“Storm Over Wyoming” (RKO). 
Last week, “Cin- 
derella” (RKO) (3d wk), pleasing 
$11,500. 


Fox (FWC) (4,651; 60-95)—“‘Tick- 
et to Tomahawk” (20th). Light 
$16,000. Last week, “Wabash Ave- 
nue” (20th) and “Harbor Missing 





Men” (Rep) (2d wk), $11,500. 

Warfield (Loew’s) (2,656: 66-85) 
—‘Nancy to Rio” (M-G). Fine 
$19,000 or near. Last week, “Yel- 
low Cab Man” (M-G) (2d wki, 
$14,500. 


Paramount (Par) (2,646; 60-85)— 
“Stage Fright” (WB). Good $17,- 
000. Las week, “Riding High” 
(Pat) (2d wk), $12,000. 

St. Francis (Par) (1,400; 60-85)— 
“Third Man” (SRO) (3d wk). Held 
to $14.000. Last week, hefty $17.- 
500. 

Orpheum (No. Coast) (2,448; 55 
85'\—‘Cargo Capetown” (Col) and 


“Captive Girl” (Col), Thin $10,000 
Last week, “Guilty of Treason” 
‘EL) and “Boy Indiana” (EL), $!4,- 
000. 


United Artists (No. Coast) ‘1, 207; 
of Distinction” 


(Continued on page 26) 
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Oberammergau's Wholesale Facelift 
For Passion Play; | U.S. Tourists Eyed 






au, April 15. 
every house and per-| 
son ines is: Joh an village is in) 
the throes of g, painting, | 
decorating, hair growing and re-| 
hearsing for the May 21 preem of | 
the 300-year-old Passion Play. Un: | 
doubtedly Europe’s, if not the) 
world’s: biggest show biz enterprise 
for this season, the Passionspiele | 
has already attracted sufficient 
advaneé b.o. to sked additional per- 
formanees atop the 36 on the origi- 
tinfetable. The play will be 
given mostly on a_ twice-a-week | 
schedule, increased to three shows | 
in midseason when biz warrants. 
End of the once-in-a-decade season 
is down for Sept. 24, but may be 
prolonged if sales justify. 

Pre-season visitors are already 
dropping in on Oberammergau 
from nearby Munich and the U. S. 
Army’s Garmisch recreation area, | 
but mostly for a few hours’ look 
around and maybe lunch at the'| 
Alte Post Inn, where they can 
shake hands with this year’s star 
piayer, 37-year-old Anton Preis- 
inger, who runs the hostelry. 

Town's souvenir stores are al-| 
ready richly stocked with the fine | 
woodcarving for which the Ober- 
ammergauers are famous. First 
thing the tourists notice on climb- | 
ing the excellent concrete road | 
into Oberammergau is the prepon- | 
derance of long hair and beards. 
Haircuts or shaves have been ver- 
boten for almost a year. The 
town’s males, without exception | 
look plenty Biblical. Even the 
kids, hundreds of whom are in the | 
cast of the Passion Play, sport long 
locks, making it impossible, with- 
out a careful look for pants or 
skirts. to determine sex. 


Adjusted Pays 


Rehearsals, under direction of 
Georg, Lang, giant woodcarver who 
runs the whole Oberammergau 


(Continued on page 16) 
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‘Tree’ Revival Promising: 


speaking pictures. 


London, April 285. 
“Cry Liberty,” a new 
comedy by Esther McCracken, who 


wrote the record-breaking “Quiet | 
Lin- | 


Weekend,” was presented by 
nit & Dunfee at the Vaudeville, 
Friday (21) after a provincial tour. 
Show, directed by Richard Bird 
and starring Edwin Styles and 
Jovee Barbour, is a mildly enter- 


taining comedy of frustrated farm- | 


ers rebelli.g against hampering of- 
ficialdom. Though cordially re- 
ceived, it’s likely to have a limited 
appeal. 

Making a West End return after 
17 years, “The Green Bay Tree” 
opened at the Playhouse Wednes- 
day (19) and scored a warm audi- 
ence ovation and an almost unani- 
mous press next morning. Obvious- 
ly dated, but retaining much of its 
intrinsie charm and wit, it is adroit- 
ly directed by Anthony Pelissier, 
who extracts every ounce from 
Mordaunt Shairp’s clear-cut char- 
acters, 

The cast of five, headed by Hugh 
Williams, who appeared in the 
juvenile lead 17 years ago, and in- 
cluding Walter Fitzgerald, Brenda 
Bruce, Jack Watling and Henry 
Hewitt, play their parts impeccably. 
Show. which is presented by Alec 
L. Rea and E. P. Clift, has more 
than an even chance of success. 
although it is inconclusive and not 
always satisfying. 


U.S. Group Trekking Chile 


On Educational Pix Hunt 


Washington, April 25. 

In a throwback to the wartime 
Operations of the Office of Inter- 
American Affairs, the U. S. Em- 
bassy in Chile has sent a profec- 
tion crew in a jeep on a journey 
of more than 2,000 miles through 
the southern portion of the coun- 
try to screen sound and color films 
On educational subjects. 

The two-month trip is backed 
by the Chilean Assn. of House- 
wives, Cultural Services of the U. 
of Chile and Ministry of Agricul- 
ture. Films’ will demonstrate 
modern methods of canning, new 
ideas in agriculture, how to keep 
4 water supply pure, etc. The 
crew is part of the U. S. Informa- 
tion Service and is attached to the 
Embassy. The jeep carries its own 
powerplant for the equipment. 
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| Wow Rossellini, De Sica 
Films to Be Ready in May 


Rome, April 18. 
“Saint Francis of Assisi,” the~ 
| Roberto Rossellini film being made | 
'currently near Rome, will be fin- 


‘ished about May 15, the director 
| stated. 


Naturally, there will be 


the technical work to do after the 
' filming is done, but work goes on 


each day from early morning to 
late at night, as he is anxious to 
see the pic completed and make 
arrangements for another. The 
past two weeks have been rainy 
and stormy here, but weather con- 
ditions should clear any time now. 

Although Rossellini has other 


‘pictures in mind for the future, he 


declined to make any formal an- 
nouncement at this time. 
“Miracle,” the Vittorio De Sica 


| film which is currently being made 


in Milan, is well under way and 


| 


Rey-Gomez Boff Tour 


Milan, April 18. 

Federico Rey and Pilar Gomez, | 
| Spanish and 
dancers now under management | 
of Columbia Artists Mgt., N.Y. 
jare currently appearing in Milan | 
jafter boff showings in Cannes, | 
Nice, Monte Carlo and San Remo, | 


Duo is due in Rome end of month. 


Tour, which lasts until October, | 


| willl include Switzerland, Holland, 


| Nasht. 


expected to be finished about the | 


middle of May. Film is being made 


in collaboration with Italian inter- | 


| ests and London Films of England. | 





Arg. Pix Critics 
Award “49 Oscars 


Buenos Aires, April 15. 

Assn. of Argentine Film Com- 
mentators has voted on its awards | 
for 1949. 
very much on the lines of the! 
, awards made earlier in the year by 
ithe Academy of Motion Picture | 
Sciences. Sono Film’s “Almafuerte” 


was picked as the best picture of | ‘and will make a Sunday to Mon-| 
|ently, parties couldn't see eye to 
;eye on terms. 
Series are expected to be| 


the yeary followed by “Danza del 
Fuego” (Emelco) and “Apenas un | 


Delicuente” (Inter-Americana). The | show. 


Hungarian picture, ‘““Valahol Euro- | 
(“In Any Part of Europe 


was voted the best foreign picture, 


film, and ‘Los Novios,’ Mexican, 
got the award for the best Spanish- 


Daniel Tinayre, Luis Cesar Ama- 
dori and Hugo Fregonese were 
picked as best Argentine directors. 
Best stories were ‘Almafuerte,” 
“La Cuna Vacia” and “Yo no Elegi 
Mi Vida.” Award for the best 
adaptation went to “A vivato” (best 
grossing picture of last year). 
Amelia Bence, Tita Merello and 


Zully Moreno were voted best ac- | 


tresses, and Narciso Ibanez Menta, 
Jorge Salcedo and Alberto Closas 
best actors. 

Actresses Golde Flami, Carmen 
| Valdez and Juana Sujo were sin- 
_gled out as best supporting players, 
while Patricia Morand, a beauty 
| contest winner from Tucuman, was 
heralded as the “find” of the year 
on the distaff side and Jose Maria 
Gutierrez on the male. Best origi- 
nal scores were those penned by 
Alberto Ginastera, Alejandro Gu- 


| tierrez del Barrio and Juan Ehlert. 


Gutierrez del Barrio, a Peruvian, 
did not live to receive his award. 
Humberto Peruzzi, Alberto Etche- 
behere and Ricardo Jounis got the 
awards for the best photography. 
Oscars here are known as “Ariels.” 


Spanish R.R. Fare Hike 


Fatal to Touring Troupes 


Madrid, April 18, 
Increase of 33% in railway fares 
decreed by the Spanish govern- 
ment, is proving fatal to touring 

companies ali over the country. 
Last week, traditionally very 
good for biz, four legit and three 
revue companies which had left 
Madrid during Holy week for pro- 





.vincial tours folded up. About 500 


artists and technicians have been 
put eut of work. Impresarios found 
it impossible to cover extra trans- 
portation expenses, especially on 
the usual two-day stands. 





CANARY PIX PRODUCT 
Washington, April 25. 

Four new film theatres have been 
opened in the past year in the 
Canary Islands and 14 others are 
either under construction or being 
planned. There are currently 
about 200 features. circulating 
through the islands, of which 50°c 
are American, 

A year ago, 71%of the pictures 
were Hollywood product. 


| show, 


| Recently 


|France and Egypt. Rey is also de- | 
signing sets and costumes for 
‘new Paris musical revue. 





Jack Buchanan to Emcee 
New ‘*olies Parisienne’ 


French-Made Vidfilms 


London, April 25. 
Series of 13 half-hour featurets, 
under the general title of “Folies 
Parisienne,” with Jack Buchanan 
as emcee for the batch, are to be 
lensed in Paris next month by John 
Films are budgeted at 
50,000,000 francs (approximately 
$142,000), with finance being pro- 
vided from French as well as 
American sources. 
Nasht left for Paris last Wednes- | 
i|day (19) with Henry Caldwell to} 
| prepare the series, and they'll in- | 
i\terchange as producer and director. 
they completed in six | 
|days 13 “Cafe Continental” shorts 
| based on the BBC-TV feature 
which opened on WNBT, N. Y., 
{ast Thursday (20). 


sence from the cast of the Adelphi 
“Castle in the Air.” 

Each of the 13 will be a com- 
plete revue, and international stars 


Voting in general was | and acts are being inked. Les Com- | 


|pagnons de la Chanson, currently 
'featured in the new “Latin Quar- 
ter,’ at the London Casino, have 
| been signed for one of the films 


|day trip from the theatre to Paris, 
so as not to interfere with the 


| lensed in six weeks, but will prob- 


»)|ably not be available for TV dis- 
| tribution 
|while “Joan the Mad,” a Spanish | fall. 


ARG. LONGHAIR SEASON 


in the States until the 





OK, EXCEPT FOR SINGERS 


Buenos Aires, April 18. 
Buenos Aires hasn't proved a 
profitable venture for longhair 


singers in recent seasons. The Ar- 
gentine public seems to have lost 
interest in vocalists. Even Benia- 
mino Gigli and Tito Schipa haven't 


sold out. Instrumentalists, how- 
ever, draw. 
Wilhelm Furtwangler has ar- 


rived in Buenos Aires to conduct 
five symphony concerts at the Co- 
lon Opera. These, of course, are 
relayed from the theatre by the 
municipally-owned Radio Munici- 
pal. Top price set this year by 
the Colon management is $4 (U.S.) 
for stalls for concert series, and 
season tickets and advance sales 
for Furtwangler have been excep- 
tionally good. 

The current season looks invit- 
ing. Poldi Mildner heads the pi- 
anists, which include Rudolf Fir- 
kusny, Witold Malcueczynsky and 
Friedrich Gulda. Fiddlers include 
Henrvk Szeryng, already in town, 
and Yehudi Menuhin, who is sched- 
uled for July. Menuhin’s contract 
with Bernardo Iriberri calls for a 
high guarantee of $32,000 (U. S.). 

Iriberri also has Marian Ander- 
son under contract for August, 
after an interval of 12 years. She 
is a top favorite with Argentine 
audiences. 

Pilar Lopez and her Spanish 
Ballet are playing to sold out 
houses at the Avenida theatre. 


Jap’s 2,280 Pix Houses 


Washington, Apri! 25. 

Japan, now has 2,280 film thea- 
tres in operation. Tab for Japanese 
pix ranges from 20 to 80 yen, and 
for Hollywood films from 20 to 250 
yen. The figures include the 100°. 
admissions tax. (The yen is cur- 
rently worth 360 to the American 
dollar). 

Foreign films must be okayed 
by Gen. MacArthur’s Civil Infor- 
mation and Education Section. 
Films are generally listed at a 
50° rental but the distributor gets 
as high as 60° on some special 
pictures. 
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| dustry 

Appearance of Jack Buchanan in| 
the series will necessitate his ab-| 
| Theatres, 
|under Norman B. Rydge, 


| pee, and Reginald Armour, 


| territory 
| East, 


Wm. L. Wilder to Collab 
On Pic Made in Italy 


Rome, April 18. 


Union Film Co. of Rome will| 


make a film with William L. Wil- | 


Wilder, who was here in January, | 
said at that time that he would get 
started some time in June. 
Exteriors will be made in Amalfi, 
village on the southern coast of 


Italy, and interiors in a studio in 
Rome. Union Films will get the 
European distribution. 

They will also distribute Wil- 
der’s last American film, ‘La 
Piovra” (“Once a Thief’’), starring 
Cesar Remero, and are also con- 


sidering entering this film at the 


1950 Venice Film Festival. 





Rep Switches To 
20th in Aussie 


Sydney, April 18. 
Decision of Republic to switch 
horses on Aussie distribution has 
|created a big surprise in local in- 
circles. Formerly going 
through British Empire Films, 
with top release via Greater Union 
of which BEF is a unit 
the Re- 
public product now goes to 20th- 

Fox, with key release via Hoyts. 
Richard Altschuler, Rep’s vee- 
foreign 
in this zone three 
huddles with Nor- 


topper, were 
weeks ago for 


|man Rydge on a new contract cov- 


ering distribution by BEF. Appar- 
Understanding is 
that the link with 20th-Fox is for 
about seven years. Altschuler has 
since returned to the U. S., with 
Armour remaining to straighten 
out additional details. Armour’s 
now includes the Far 
Africa. Asia, New Zealand 
and Australia. 
Gordon D. Ellis, 
just returned from an important 
mission to London. It’s understood 
that he has fixed up major distri- 
bution deals with British  pro- 
ducers for the Aussie field. BEF 
takes over this month the complete 


BEF g.m., has 


distribution here of the J. Arthur 
Rank product formerly going 
through the British division of 


20th-Fox on release via Hoyts. The 
Rank product will now get release 
over the Greater Union loop. Rank 
is a 50-50 partner with Ryde in 
GUT and BEF. 

Apart from the Rank product, 
BEF distributes also E-L, Selznick, 
Associated British, Ealing, Allied 
Artists, Monogram, Hallmark and 
other indie producers’ fare. 

Hoyts, opposition to GUT, also 
operated several houses on a Brit- 
ish policy with the Rank product. 
Loop, with the exception. of 
Korda’s London Films, will now go 
all U. S. Hoyts is linked with 
20th-Fox on a stock deal. _ Inter- 
esting point in the London Films’ 
setup is that physical distribution 
is via Universal, which is also 
linked with Rank. Whether LF 
will finally go to BEF on any new 
deal is a moot point presently. 

Understood that the first Repub- 


lic topper -in the new deal with 
20th-Fox will be “Sands of Iwa 
Jima.” 





Uruguay-Arg. Tourist 
Trade on the Upbeat 


Montevideo, April 11. 
Sparkling fall weather encouraged 


an unusually large exchange ot 
tourists between the River Plate 
countries this Easter, intensifying 


the boom in Argentina’s entertain- 
ment biz. Chief attraction fo! 
Uruguayans are Argentina's many 
with 


legit shows, in comparison 
those over here. On the other 
hand, a good number of Argen- 


tines snatch at any chance to week- 
end in Montevideo. just for the 
pleasure of seeing the Jatest U. S. 


Ims. which have not been import- 
ed into Argentina since March 
1949. 


Currently the Uruguavans have 
the advantage over the Argentines 
as tourists, in that their currency 
has strengthened to four times its 
present value in relation to the 
Argentine peso. 


that in 1949 there were 


of 1950 the outpul 


many, 


Easter Cold Spell Warms London 
Film Boxoffice: 


+ 


Kaye Pic in Record 


London, April 18. 
The cold spell during the Easter 
vacation gave the West End pix 
boxoffice a much-needed fillip. 


| Most theatres had substantial week- 


'end queues and the Warner show- 
case in Leicester Square broke its 
own record by nearly $3,000 with 
'the Danny Kaye comedy, “The In- 
spector General.” This is being 
retained for a run of at least seven 
weeks and from the beginning of 
May will also be playing another 
West End house. 

“On the Town” held up big in 
its third week (with stage show) 
with a nifty gross of $20,000. The 
Oscar-winning “All the King’s 
Men,” which bowed in at the Gau- 
mont last Thursday (13) after pow- 
erful press reviews, started off with 
a heavy weekend and maintained 
steady business during the week. 
“They Were Not Divided” was the 
biggest grosser among the British 
productions with more than $10,- 


300. 


Estimates for the Week 

Carlton (Par) (1,128; 65-$1.60)— 
“Dancing Years’ (A. B. Pathe). 
Mild opening week ai just under 
$6,200. Helped by Easter vaca- 
tion but dropped in second week. 
Holds. 

Empire (M-G) (3,099; 50-$1.60) 
—‘On the Town” (M-G) and stage 
show. Strong third week at 
around $20,000, holding up to 
smash opening week figures. 
Fourth week continuing firm but 
“East Side, West Side” (M-G) mov- 
ing in April 24. 

Gaumont (CMA) (1,500; 45-$1.60) 
—‘All the King’s Men” (Col). 
Opened last Thursday to healthy 
start and expected to reach $9,900 
in first week. Holds 

Leicester Sq. Theatre (CMA) (1,- 
753; 45-$1.60). “They Were Not 
Divided” (GFD). Continued strong 
in second week at $10,300, after 
$11,000 in first stanza. Continues. 

London Pavilion (U-A) (1,217; 
45-$1.60)—“She Wore a Yellow 
Ribbon,” (RKO), “Bride for Sale” 
(RKO). Strong double-bill opened 
to big $2,500 in first weekend and 
likely to collect $7,500 in opening 


week. Holds. 

New Gallery (CMA) (1,376; 45- 
$1.60). “Blue Lamp” (GFD). 13th 
week in second West End run 
holding up to modest $2,400. “One 
Way Street” (U-I) in April 20. 


Odeon, Leicester Sq. (CMA) (2,- 


200; 45-$1.60)—“Under My Skin” 
(20th), “Canadian Pacific’’ (20th). 


Second week finished mild $6,900. 
“Big Lift” (20th) moves in April 
4s 

Plaza (Par) (1,902; 65-$1.60)— 
“Appointment With Danger” (Par). 
Third stanza finished around $3,600 


after mild second week nearing 
$4,000. “State Secret” (British 
Lion) in 21st. 

Warner (W-B) (1,735; 45-$1.60) 


—‘‘The Inspector General” (W-B). 
Socks opening at $20,000 nearly 
$3,000 up on theatre's record. Sec- 
ond weekend equalled opening 
business and picture holding firm 
throughout week. Staying at least 
seven weeks. 





Austrian Pix Production 
At Lowest Postwar Level 


Vienna, April 18 

After dropping of bonus plan by 
the Austrian government, and the 
banks nixing all applications for 
credits, Austrian pix production 
has reached the lowest level since 
the ending of hostilities. M. Ehr- 
lich, president of the Producers 
Assn., gave out statistics showing 
39 pix shot, 
months 
meagre 


three 
was a 


while in the first 
three. 

However, if an agreement can 
be reached about a transfer to Aus- 
tria of frozen coin in Western Ger- 
prospects would improve. 





Int'l Film Congress Set 
For Berne This Year 
Zurich, April 18. 

International Film Congress, 
held last vear at Hamburg, will 
take place this year at Berne, May 
13 to 21. The 1950 meeting will 
chiefly be devoted to shorts and 
documentaries, with about 20 
countries to be represented. 

Dr. Hugo Mauerhofer, of the 
Swiss Film Chamber, which is 
sponsoring, was elected chairman 
of the Congress. 
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Arg. Studio Space Augmented; Pix 
Makers in Foreign Production Ties 


Buenos Aires, April 18. 
Several new studio sets which 
have been in construction for Ar- 
gentina’s major motion picture 
producers over the last two years, 
are now about ready for inaugura- 


tion. while the three major stu- 
dios: Argentina Sono Film, Emel- 
co and San Miguel, have consid- 
erably augmented their studio in- 
stallations all around. 

Argentine producers now have 
29 at their disposal, 26 of 
these built especially for film pro- 
duction. and 21 of fairly modern 
design. The balance are mere 
sheds originally built as storage 
or other..purnoses. With l S 
film imports at a complete stand- 
still and Argentine pictures 
monopolizing most of the firstrun 
houses in the biggest Argentine 
cities, producers are turning their 
attention to plans for new studio 
construction or enlargement of 


séts 


existing facilities. 
Assured of outright protection 
for national production also, the 


producers are becoming 
increasingly international-minded 
seeking out stars from other La- 
tin countries to focus internation- 


Argentine 


al attention on their pictures. The 
latest plan of this type has film 
star Hugo del Carril, now a pro- 
ducer, dickering with French pro- 
ducer Andre Paulve to make a 
picture in France teamed _ with 
French actress Michele Morgan. 


Del Carril is due to leave shortls 
for Spain, where he is under con- 
tract to star in “The Black with a 
White Soul” for Cesareo Gonzalez. 
Meanwhile, the dicker with Paulve 
is in process of negotiation, while 
director Marcel Carne is expected 
to meg the picture, which is re- 
ported to be “The Key to Dreams.” 
on a story by Carne himself. 
Arg.-French Deal 

Dr. Enrique Telemaco Susini has 
returned from Europe, in the 
course of which he worked out a 
dea! with the General Cinema 
Union of France fer co-production 
of pix with Argentine-French 
ent, to be made in both Argentina 
and France. 

Luis Saslavsky is talking with 
a French studio to direct a picture 
based on_a story by Jean Cocteau. 
At the same time the Argentine pix 
industry has decided to submit two 
pictures to the forthcoming festival 
in Venice. Argentina Sono Film 
will submit “Danza de Fuego” and 
Cinematografica Interamericana 
has selected comedian Luis San- 
drini’s latest picture, “La Culpa la 
Tuvo el Otro” (“The Other Guy 
Was to Blame”). 

An entirely new production unit, 
Eos Films, has signed a German di- 
rector, Carl Ritter, to direct “Las 
Siete Danzas de la Vida” (‘The 
Seven Dances of Life’), with 
Georges Rigaud, Laura Hidalgo, 
Domingo Sapelli, Deneb Renshaw, 
Pedro Laxalt, Pilar Gomez and a 
corps de ballet. 


Rank’s Gate Studios 
On Market for $420,000 


London, April 25. 

The Gate studios at Elstree, ac- 
quired personally by J. Arthur 
Rank at the time of his initial en- 
try into the industry as producer 
of religious films, are now on the 
market. They are being offered 
privately, fully equipped and free 
and clear at $420,000. 

The studios, which were recently 
used by Herbert Wilcox for film- 
ing “Odette, G.C.,” have one large 
and one small stage. In the past 
two or three years Rank has been 
using these studios for advanced 
TV film experiments, and installed 
equipment to test the efficacy of 
simultaneous recording on film 
from a TV tube. 


Seidelman Back 


Sam L. Seidelman, Eagle Lion 
general export manager, planed in 
to N. Y. from a hurried trip to 
Great Britain Monday (24). He 
made the trek reportedly to check 
on the booking of EL product in 
J. Arihur Rank’s two big circuits, 
the British-Gaumont and Odeon, 
since EL has been anxious to learn 
details of how their pictures have 
been handled in Britain. 

Seidelman was gone from N. Y. 
about twe weeks. 

‘ 


~ 
Tai- 








+ 





McCarthy Huddling With 
MPAA Continental Execs 


Paris, April 25. 
John G. McCarthy, veepee and 
director of the Motion Picture 
Assn. of America’s international 
division, huddled with continental 
managers of the majors after his 


arrival here from the U. S. last 
Wednesday (19). Following day 
(Thursday), he lunche@. with E& 
Baumgartner of the “Bank of 
France: Andre Des Fontaines, top- 
per of the UGC (French govern- 
ment controlled cinema holdings), 


and Fourre Cormeray, government 


film chief. 


Prior to letaving for a week in 
Spain and Italy, McCarthy also 
conferred with Pierre Frogerais, 


prez of the French film producers’ 
organization, and Robert Cravenne 


Both Frogerais and Cravenne, who 
are delegates to the MPAA’s Ad- 
visory Unit for Foreign Films. are 
due in New York May 2. McCar- 
thy, who was accompanied on his 
Spanish junket by MPAA conti- 
nental chief Gerald Maver. will 
take in London, Oslo and Germany 
after his return here within a fort- 
night. 


New Zealand Boxoffice 
Holding Up Strong: U.S. 
Pixers in Good Spot 


Film theatre aitendance is hold- 
ing remarkably well in New Zea- 
land although off from the 1946 
peak, according to Trevor Town- 
send, general manager of theatre 
operations for Robert Kerridge’s 
circuit there, who is currently in 
N. ¥. He arrived from Auckland, 
N. Z., Monday (23) and heads for 
London Friday (28), where he will 
attend the British Industry Fair. 
“ Continued boxoffice strength in 
New Zealand augurs well for U.S. 
film companies because only 25% 
of coin now is impounded 
there. Townsend fe!t that an even 
freer flow of distribution money 
might soon be possible. 

Of the 190 theatres in New 
land operating six nights 
oftener, Kerridge chain has 137. 


‘Electra’ Now OK in Arg.; 
‘Toll’ Revival Looks Good 


Buenos Aires, April 25. 

Last week brought only one 
U. S. film release, “Mourning Be- 
comes Electra” (RKO‘, which has 
been held back for over two years 
by censorship. “Don’t Trust Your 
Husband” (UA), at the Opera, has 
been doing excellent business 
since March 30. 

Paramount has reissued ‘For 
Whom the Bells Toll.” and all the 


rental 


Zea- 
or 





ballyhoo over the Ingrid Berg- 
man-Roberto Rossellini romance 
will certainly help to give this 
good business. In this country 


Rossellini is something of a hero 
because of his pix. which are con- 
sidered sensational. which makes 
the Bergman romance ‘“‘simpatico.” 

All the preems nowadays are 
locally-made pix, at the rate of 
three to four a weeky This high- 
lights the local producers’ deter- 
mination to make hay while the 
sun shines and monopolize the 
local screens, and even if U. S. 
pix are allowed in again in quan- 
tity, there will have to be some 
division of firstrun houses between 
the local and imported films. 


U.S. Pix Strong in Cuba 


Washington, April 25. 

American films had = another 
strong boxoffice vear in Havana 
last year, reports Nathan OD. 
Golden, chief of the motion pic- 
ture-photographie branch of the 
U. S. Commerce Dept. During 
1949, 236 Hollywood features were 
released in Havana and _ grossed 
$2,108,740 of the total of $2,664,644 
taken in at the boxoffice for all 
new features during the year. 

The 71 Mexican pix 
earned $275,967 at the boxoffice 
and the 17 British flickers took in 
$95.983. Remainder of the busi- 
ness was earned by product made 
in Spain, Argentina, Cuba, France 





,and Italy. 


released — 


| London Film Notes 


London, April 25. 

Earl St. John, 
Cities Films, dickering with Philip 
King, author of “On Monday 
Next.” current Comedy theatre hit, 
for film rights. If deal goes thru, 
St. John will preduce film in con- 
junction with David Henley, cur- 
rently head of Fosters’ agency’s 
.film section, and formerly J. Ar- 
thur Rank’s casting director and 
talent scout. Associated British 
Picture Corp. has just closed deal 


with Stanley French for film rights 


of Ronald Jeans’ Savoy theatre hit, 
“Young. Wives’ Tale.” 


Borrah Minevitch, who has 
financial interest in the French pic, 
‘Jour De Fete,’ here for the 


premiere at the Gameo-Polly with 
Jacques Tati, who is. star in it. 
Sefipt difficulties which held up 
filming of “Castles iti the Air,” the 
Jack Buchanan Adelphi theatre hit, 
by Hallmark Productions, has now 
caused final abandonment of pro)- 
ect. 


Pix Censorship In 
France on Upbeat 


Paris, April 18. 
censorship 

of censorship by 

committee obtaining here. A 

first intimation was given when 

Minister of Information Henri 

Teitgen fired Censor George Huys- 


Progressively, 
ukase instead 


by 


is 


mans, who he considered too easy. 

The law for film censorship here 
is that the censorship committee, 
which includes representatives 


from every ministry, views the pic- 
ture and decides if it is to be killed 
altogether; only permitted to be 
played non-commercial (meaning 
private organizations or cine clubs); 


permitted for all audiences com- 
mercially, or only for adults. 
Recent instance was when Uni- 


versal wanted to reissue Eric Maria 
Remarque’s oid “All Quiet on the 
Western Front.” U’s French man- 
ager, Etienne Descombey, him- 
self a member of the committee. 
Picture was about to be screened 
when M. Romieu, representing the 
ministry of the Interior, said the 
screening was useless because his 
department objected to the release. 

This was protested by Descom- 
bey, who insisted on a screening. 
The president, M. then ob- 
jected to a screening, siding with 
Romieu. Finally Descombey was 
told that the screening would take 
place at some other time. but that 
anyway the picture would not be 
permitted to play “because it was 
a pacifist picture and that was not 
wanted currently.” 

In another case, after a French 
picture, a Jason production titled 
“No Holvday for God” (a story 
showing kids capturing dogs to 
raise a fund), had been fully passed 
by the committee, Minister Teitgen 
took it upon himself to restrict it 
to adult audiences. . 

Another case is that of an Amer- 
ican-made film, the committee had 
passed it for general release, Min- 
ister Teitgen forbade it except for 
non-commercial release, thus caus- 
ing the importer a heavy loss. 

Latter case is being appealed, 
and the case of the Jason produc- 
tion is going to be submitted to the 
Conseil d’Etat. 


is 


Savin, 











Current London Shows 


(Figures show weeks of run) 
London, April 25. 
“Annie Get Gun,” Col’s’m (151). 
“Beau Strategem,” Lyric (52). 
“Black Chiffon,” West’ster (52). 
“Bonaventure,” Vaude (20). 
“Brigadoon,” Majesty's (54). 
“Castle Air,” Adelphi (20). 
“Cry Liberty,” Vaudeville (1). 
“Detective Story,” Princess (5). 


“Eliz. Slept Here,” Strand (26). 
“Fallen Angels,” Ambass. (20). 
“Folies Bergere,” Hipp (29), 


“Green Bay Tree,” Playh’'se (1). 
“Harvey,” Prince of Wales (69). 
“Heiress,” Haymarket (65). 
“Home at Seven,” W’ham (7). 
“King Rhapsody,” Palace (32). 
“Knights Madness.” Vic. Pal. (6). 
“Lady Mislaid,” St. Mart. (13). 
“Larger Than Life,” York (11). 
“Latin Qt. 1950,” Casino (6). 
“Man With Umbrella,” D'tch’s (3), 
“Mr. Gillie,” Garrick (7). 
“Oklahoma!” Drury Lane (151). 
“Old Vic Rep..” News (28). 
“On Mon. Next,” Comedy (47). 
“Ring Round Moon,” Globe (13). 
“Streetcar,” Aldwych (29). 
“Traveller's Joy.” Criterion (98). 
“Treasure Hunt,” Apollo (32). 
“Venus Obs’ved,” St. James (14). 
“Way Things Go,” Phoenix (8). 
“Wild Violets,” Stoll (11). 
“Worm’s View,” Whitehall (157). 


|. “Young Wives Tale,” Savoy (41). 


Swedish 45% Pix Admission Tax 


head of Two-| 


Causes Closings, 387, Drop in BO. 





Towers Due in America On 
Transcription Releases 


London, April 18. 

Harry Alan Towers, internation- 
al director of Towers of London, 
planes for New York and Canada 
April 30 to survey plans for the 
release of a number of transcrip- 
tion series produced by his organi- 
zation. Among the Towers’ pro- 
grams available are the Sir Thomas 
Beecham series, currently running 
on the CBS network in Canada. 
American release of “Sir Thomas 
Beecham Turns the Tables” has 
been delayed until lz’? spring, 
when it will open on WQXR, N. Y., 
and will simultaneously become 
available on .stations throughout 
America. 

The Towers organization has also 
cut “The London Story,” starring 
John Mills, which is provisionally 
titled “A Story to Remember,” for 
the U.S. This series features each 
week a 30-minute dramatized ver- 
sion of outstanding short stories by 


wellknown authors, such as H. G. 
Wells, Arthur Conan Doyle, W. W. 
Jacobs and H. E. Bates. 

Last week Towers completed a 


new series of 26 programs for Lux- 
embourg, starring Gracie Fields. 











—— 
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dramatic works, have been under 
way since final selection by village 
vote of the star players last No- 
vember. Presently they are held in 
lunch and after -work sessions, 
mostly in individual scenes. By 
end of April full-stage, full-length 
rehearsals of the eight-lNour play 
will start, necessitating full-time 
attention from most players, who 
then swing over to the Passion 
Play payroll. Salaries are adjust- 
ed by. plaver’s family need rather 
than by prominence of his part. 
350,000 Visitors Goal 

Size of anticipated bookings is 
indicated by opening next month 
of a full-scale American Express 
tourist Office in this small town. 
Estimates set 350,000 visitors as a 
tentative goal. Maybe 100,600 of 
these will be Americans, and most 
of the total will spend at least one 
night in the village or environs. 
Efforts are made to sell all Passion 
Play tickets on inclusive basis, 
which brings the customer to town 
evening before the performance 
feeds and houses him in hotel or 
private home through day of the 
play, and a following 24 hours 
when cast is resting and visitor is 
recuperating from the 8:30 a. m. 
to 6 p. m. (with two hours for 
lunch) performance. 


Depending on quality of the ac- 
commodation and position of the 
play seat, these tix cost from $14.50 
‘to $19 for the works. Visitors are 
naturally figured to give up plenty 
more for beers, wood carvings and 
cuckoo clocks and postcards. The 
Play itself is figured to maybe 
break even on its 5,000 seats, with 
the town getting off the nut on the 
tourist angle. 

The new Christ, who plays the 
part this year for the first time, is 
a bit apprehensive of his physical 
ability to cope with the role. A 
slightly built red-haired man with 
a mystical face, Preisinger, in addi- 
tion to being on the open-air stage 
in cold, rain and even snow for 
most of the show’s eight hours, 
must carry an 80-pound cross on 
his shoulder for 45 minutes, and 
then hang crucified on Calvary for 
25 minutes, clad only in loin cloth. 
Hé is already taking some physical 
training courses to strengthen his 
arm muscles for the hanging or- 
deal. Audiences, even with rented 
pillows for the hard seats of the 
Passion Theatre, will need physical 
fortitude as well, 


Mex Pix Chamber Elects 
Mexico City, April 18. 

Raul de Anda, top producer, is 
the new prez of the National Cine- 
matographic Industry Chamber. 
Antonio G. Osio, impresario of the 
Cine Olimpia here is veepee: Jose 
A. Quiroga, treasurer: Oscar 
Brooks, asst. treasurer, and Ro- 
berto Cervantes, secretary. 

Jesus Grovas, another top pro- 
ducer, is the Chamber's manager, 





Stockholm, ril 25, 

| A stiff admission; tax Cie im- 
posed in Februury, 8, has 
caused a 38% drop in attendance 
at Swedish film theatres. In addi- 
tion, out of @ total of 2,484 houses, 
some 200 already have been forced 
to close and it's predicted that at 
least 500 more will shatter before 
the summer is over: 

Exhibition i§n’t the oily phase 
of the industry which is taking jt 
on the chin financially. According 


to the Economic Research Insti- 
tute a study of.the periods of 1941- 
42 and 1947-48 sh@wsitha produc- 


tion costs have risen frém 260.000 
kroner ($52,000) for an average pic- 


ture in 1941 to 315,000 kroner 
($63,000) in 1948. 
Despite the monetary plight of 


both exhibitor and filmmaker, the 
government has refused to. permit 
an increase in admission prices. 
As an example of how the producer 
has been affected by this policy, 
the Research Institute states, is 
the fact that of 33 pix turned out 
in 1941 the average profit on each 
was 10,000 kroner ($2,000). This 
compares to an approximate loss 
of 100,000 kroner ($20,000) on 
every picture made in 1948. 

Larger urban theatres haven't 
been hit nearly as hard as the 
smaller rural houses. One hinter- 
land town reports that its 180- 
seater grosses 351 kroner when t tt 
house sells out. .Of _ this, 
kroner go for taxes, while Dirk 
expenses such as film rental, 
aries, etc., take 341 kroner. Thus 
there's a loss of 220) kroner on 
every performance, *>’ 

Breakdown of »theat®e operation 
reveals that 406 houses are located 
in cities. These give regular per- 
formances twice daily. Some 160 
theatres have only one screening 
daily, 337 give four performances 
every week while 1,395. give be- 
tween one and three’ perform- 
ances weekly. Many of the latter, 
most of which are in the country, 
have closed, leaving af least 1,500,- 
000 people with nq chance ai at- 
tending films. 


FAMOUS PLAYERS-CAN. 
NET GAIN OFF FOR 1949 


Toronto, April 25. 

The 30th annual report of Fa- 
mous Plavers (Canadian) Corp., as 
presented by J. J. Fitzgibbons, 
president, to the shareholders, 
shows a decline in net earnings, 
‘solely because of higher operating 
costs and higher income taxes. 
Consolidated net profits for 1949 
were $3,071,910, or $1.77 a share— 
compared with the previous year, 


‘ 
‘ 
} 
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e 
31 


Sadl- 





when net profits were $3,286,264, 


or $1.89 a share. However, the 
company has built eight new the- 
atres in Canada, remodelled 11 
others and acquired three drive- 
ins, thus absorbing more than $3.- 
000,000 of the company’s cash re- 
sources, (FPC now operates 393 
houses across Canada; with the 
Dominion having 1,775 theatres.) 

The 12c¢ drop in shareholders’ 
dividends is due almost entirely to 
income taxes, said Fitzgibbons; $1.- 
805,676 in 1949 as against $1.646.- 
770 the previous year. Current as- 
sets are $7,287,083. 





2d Spanish-Language 
Film Confab for Madrid 


Madrid, April 18. 

Second film convention of Span- 
ish-speaking countries will be held 
in Madrid’ May 15-25. Argentine 
and Mexico are the most impor- 
tant entries. Each country can 
present a maximum of six pix and 
three shorts. Prizes will be dis- 
tributed to the best pic, director. 
etc. Many producers, directors and 
stars from Central and South 
America have already announced 
that they will be in Madrid for the 
convention. The Spanish film in- 
dustry will take the opportunity to 
make as comprehensive arrange- 
ments as. possible with Latin- 
American countries for distribu- 
tion of its pix and exchange of 
stars and directors. 

Spanish film industry, with full 
support of the government, is t'y- 
ing to enlarge its sales and gain 
new markets. Drawback is that 
many of the Spanish pix of pest 
years have not been b.o. successes 
in Latin America, while some of 
the Argentine pix have not pleased 


‘Spanish critics and public. 
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Rodger 


s Hopes COMPO Will Achieve - 


Some System to Curb Wave of Suit 


- Grave warning that the film in-+ 
dustry cannot -hold up under the 
wave of exhib anti-trust suits was 
sounded this week by William F. 
Rodgers, Metro’s distribution v.p. 
“Unless we stem the tide,” Metro- 
ite declared, “we are going to find 
product and everything else suffer- 
ing. Today I am employed as gen- | 
eral sales manager. Unfortunately, 
that is the least I do, I am so 
involved in legal matters.” 

Rodgers’ chief hope of a solution 
is in an ambitious arbitration sys- 
tem. run by and for the industry 
under the sponsorship of the Coun- 
cil of Motion Picture Organiza- 
tions. As for public relations, “we 

are as weak as we can be.” “I 
hope that COMPO will establish 
good public relations,” he added. 


“As big and as strong as this in- 
dustry is,” Rodgers said, “I don’t 
believe we can stand up against 
all these suits.” Rodgers, who is | 
distrib alternate to Ned E. Depinet, 
RKO prez, in COMPO will urge 
adoption of an arbitration system 
at the next meeting of the group 








More Settlements 

Indicating the big cost now 
saddled on the majors in the 
rush of anti-trust actions 
brought against these com- 
panies is the latest settlement 
of a treble damage suit. 
Majors will pay out $290,000 
to the Kimbark theatre in Chi-., 
cago as the price for drop- 
ping that action. Settlement, 
one of the largest yet made, 
follows a deal to plank ‘out 
$1,050,000 to William Goldman 
for the final windup of his sec- 
ond suit on the Erlanger thea- 
tre against the companies. 

Kimbark brought action 
against the djstribs and the 
Balaban & Katz chain for 
$510,000 in treble damages. 
It charged conspiracy in pre- 
venting the house from get- 
ting product until 73 days 
after the Loop first-runs and 
discriminating in favor of 
B&K theatres. 








in Chicago, May 8-9. He believes 








most exhibs want correction of 
clearance and run problems rather 
than court damages. “We cannot 
leave that meeting until COMPO 
is definitely formed and _ operat- | 
ing.” he said 

Rodgers is inclined to take light- | 
lv the claims that showmanship is | 
a dving art. “The most important 
people in the industry have a real 
sense of what is showmanship,” he | 
added. “I’ve seen wonderful cam- 
paigns run with resounding suc- 
cess.” To further showmanship, he 
said, Metro is scheduling three re- 
gional sales meets during May in 
New York, Chicago, San Francisco 
and one in Toronto in June. 

“Annie Get Your Gun,” Metro’s 
big musical, will play at advanced 
prices in eight Loew’s test engage- 
ments, opening May 2, Rodgers dis- 
closed. These bookings will pre- 
cede fixing of a sales policy and 
any other selling. It is believed this 
is aimed at piling up big revenues 
as a demonstration to other exhibs 
that they can voluntarily boost 
their scale for the pic and shoot 
at bigger boxoffice. “Annie” preems 
in Atlanta, San Francisco, Cleve- 
land, St. Louis, Dayton, Evansville, 
Norwalk and Hartford for a cross- 
the-board test of all situations. 

Rodgers would like to see exhibs 
come up with some national pro- | 
motional idea before his company | 
lends financial support to local, 
campaigns, Referring to requests 


Hwood Cool To 


S. 


Jackson's Heat 


Hoilywood, April 25. 

Motion Picture Industry is view- 
ing the investigation of Holly; 
wood’s morals by Judge Stephen 
Jackson without undue excite- 
ment. 

General feeling is that no Hol- 
lywood group should stick out its 
chin as a target 
hunting politicians.” 
ber put it, “our organization is not 
inclined 
son’s hoop.” 

Jackson met Dore Schary last 
Wednesday and _ suggested that 
MPIC cooperate in arranging in- 
terviews with industry leaders. 
The MPIC delegates took the re- 
quest “under consideration.” 


Morally Fit Films Key 
To Sen. Johnson’s Okay 





Of RFC Loans to Indies 


Washington, April 25. 


Colorado's Senator Edwin C. 


for “publicity- | 
As one mem- 


to jump through Jack-| 


Johnson endorsed the principle of 
Reconstruction Finance Corp. 
‘loans for independent Motion *Pic- 


for backing from local gr in 
Boston, Baltimore and elsewhere, 
he said: ‘We don’t want to do it 


} 


Ad Amendment 


Continued from page 4 


| threatened second blast about Hol- 
| lywood. 

| Without admitting that the Code 
amendment would cause him to 
eancel out the hearings, Johnson 
declared that “I have hoped for 
that kind of result from the first. 
I have never believed Federal 
censorship was the answer.” 


He disclosed that he will short- 
ly introduce, as a substitute for 


licensing actors, producers, distrib- 
utors and television films, a newer 
and much simpler measure. VARI- 
‘ety disclosed this more than a 
|month ago in its March 22 issue, 
| when it explained the senator was 
| readying a substitute bill which 
would merely license the inter- 
state transportation of motion pic- 
iture films. 

Johnson narrowed the range of 
| his fire several weeks ago. He got 
it down to the point where his 
hearings will delve only into pre- 
venting the industry from “capi- 
talizing on immoral acts by per- 
formers” in order to promote their 
pictures. Johnson feels keenly 
that RKO went all out to capital- 
‘ize on l’affaire Bergman-Rossel- 





lini to build the gate for the medi- | 


ocre “Stromboli.” 


“I have never been stuck on a 
licensing bill;’ Johnson said. “I 
don’t think censorship is the an- 
swer. I believe that self-policing 
is the right way and have said so. 

“However, there will be a bill 
and we are going ahead with plans 
for our May 15 hearings. I plan 
to introduce my new bill, which 
is practically complete, before 
then. I have had the help of ex- 
cellent constitutional lawyers and 
you need not have any fear that 
this will be an unconstitutional 
bill. 


“In order to have hearings, there 
must be a bill or a resolution. So 
my first bill was a very broad bill, 
giving us authority to study all 
| problems involved and to have a 
hearing covering the entire mat- 
ter.” 

Johnson promised “important, 
| well-informed witnesses, who will 
be able to give more than an opin- 
iion.” Several will be from the 
| industry. 

| Referring to a demand for can- 
|cellation of the hearings by Sen- 
‘ator Alexander Wiley, of Wiscon- 
| sin, Johnson said he would be glad 
| to have Wiley testify and explain 
| his views. Wiley charged that the 
| Johnson bill would set up a 
| lice State monster” and “gestapo,” 
in a statement on the Senate floor 
last week. 


Johnson today called on Senator 
Alexander Wiley (Wisc.) to be the 


; 





his original bill, which called for | 


“po- | 


Inside Stuff—Pictures 


| Because of recurrent reports bf a Warner Bros. settlement of the 
Government anti-trust suit, both bears and bulls are having a field dav 
'with the WB common stock.  Speculating on a fayorable deal with a 
_ break for the stockholders, there has been strong bullish trading on 
| the stock for the past couple of months. Resuit has been greater 
| activity in Warners than any other film stock. 

| At the same time, bears are still showing interest in the issue. Short 
, holdings in the past 30 days have crept upward to a total of 10.575 
shares against 9,350 in the previous semester. It represents the largest 
Short holdings in film stocks. 

| Only other film shares in which the bears have recently given a play 
'is Universal’s. Short holdings dropped sharply in the last 30 days 
_from a previous 4,640 shares to a current total of 1,300. 





| One reason for the slowdown of indie film production is the “ex- 
cessive” charge made for studio space and equipment on some renta! 
lots. : That was the statement made by an independent producer who 
was temporarily cramped for cash and had to use studio credits in 
order to complete a deal. Stage space and services cost him $120.000 
although most of the picture was shot on location. For deferments, 
he had to turn over 1712% of his net profits. In his current picture, 
he says, he has plenty of financial backing and will be abie to save 
about $200,000 in production costs by putting coin on the line. 

Distrib sales toppers admit to being disturbed over the mushroom- 
ing habit, particularly in the midwest, of inserting local ads and plugs 
in regular shorts. Exhibs thereby pick up some extra coin from the 
| corner —— while giving the impression that the briefie is being 

shown at the “courtesy” of a local sponsor. Sales execs say that “it 
_has been done time after time” but nothing can be done about stopping 
| the habit under present licensing contracts. It is also pointed out that 
| the same stunt was frequently pulled on ‘newsreels before distribs 
clamped down under a newsreal contract provision which bars any 
additions or cuts in the reels. 





Catholic War Veterans have dropped the idea of picketing the Globe 
theatre, N. Y., where a reissue of Charles Chaplin’s “City Lights” is 
| playing after vainly protesting to Harry Brandt, operator of the Times 
| Square house. In response to a beef by a CWV rep, Brandt quipped: 
|“Why don’t you picket my Mayfair theatre?” Latter showcase is play- 
ing “Guilty of Treason,” anti-Commie film on the Cardinal Mindzenty 
case. Brandt brought up the Mayfair booking to spotlight the neutral! 
policy of any theatre. CWV were mulling a reprise of their picketing 
_Chaplin’s “Monsieur Verdoux” when that pic played Broadway. 








Lauding “Border Incident” (Metro)—titled in Mexico, “Mercado 
Humano” (“Human Market’’)—in its second week at the Cine Magerit, 
Mexico City, “Lumiere” (Jorge Mendoza), pic crick of Excelsior, top 
daily, said: “Pictures like this must be exhibited free by the govern- 
ment so as to change the mind of those thousands of Mexicans who 
yearn to emigrate to other lands.” Pic discusses plight of Mex minor- 
ities in the U. S. 
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Argentina Reopening 


Continued from page 3 














American country for the next five! until the dollar problem was 
years. This represents approxi-, solved.” 

|mately 25% of total gross that | In this matter, the diplomat 
Yank pix register each year. An-| added, “I felt that the greatest 
other important feature calls for | goodwill propaganda that emanates 
the unlimited importation of Amer-| from the United States comes 
ican films into Argentina. There/| through its motion pictures, and I 
|has been a tight system of licenses | hoped that America and Argentina 
\in effect for the past years with | alike would not be shut off from 
no films brought into the country! them.” Griffis did not make any 
jin the past 13 months. | ' definite statement as to how the 
The one big obstacle still re-, film problem is to be solved. He 


maining is an agreement on the | Said that the general economic 
| problem of import licenses and dol- 
lars has not yet been solved. 


‘frozen currency either now amassed 
in Argentina or which will pile up 
during the five-year stretch ahead. | 
| Johnston is asking for wide lati-' 








in 32 exchanges in 25 different 
ways. We would like to support 
some idea which has a national as- 
pect.” | 

Metro now has 10 pix lined up 
for tradeshowings in the next two 
months, Rodgers noted. 


Solo Pix 


Continued from page 3 


country; Brandt believes. single 
feature theatres are holding up 
better than dualer flickeries. This 
experience, he said, is true in his 
own houses since some of them run 
double-bills and others single. 

“Double-bills are doing a great 
deal to chase the customers out of 
the theatres,” Brandt declared. “I 
believe we can give a better show 
by combining one feature with a 
varied program of shorts. After 
all, there is nothing a second fea- 
ture can do for such films as ‘Sam- 
gon and Delilah,’ ‘Francis,’ ‘Cin- 
derella’ and ‘Riding High.’ 

“If the shorts are right, a big 
picture is helped along by them. 
A bad feature hurts the show, on 
the other hand. Moreover, we 
should not forget that shorts for- 
merly were a valuable stepping- 
off point for future stars. A good 
many of them were developed first 
in shorts.” 

The case for shorts as an answer 
to the television test has been 
talked up lately by other exhibs. 
It is pointed out that the briefies 
meet video on its own Zround, pro- 
viding the public with a varied 
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‘ture Production yesterday 
providing the pix carry the Mo- 
tion Picture Assn. of America code 
seal and are. made by actors of 
good morals. 

Johnson made his point ih a let- 
ter to Harley Hise, chairman of the 
RFC. The Senator’s letter quoted 
at considerable length from a re- 
cent story in DatLty VARIETY in 
which Sam Bischoff predicted the 


RFC would make film production | 
“T am greatly interested in | 


loans. 
the production of films by inde- 
pendent producers,’ wrote John- 
son. “I believe they should be 
given every encouragement. How- 
ever, if a government agency 
makes production loans to them, it 
should insist in its loan contract 
that the films produced do not 
contribute to juvenile delinquency. 

“No Federal funds should finance 
films which do not qualify for the 
MPAA code seal under the direc- 
tion of the Breen office. And Fed- 
eral funds should not be invested 
in films in which the artists em- 
ploved are notorious violators of 
good morals. Most sincerely I hope 
that the projected loan to the in- 
dependent producers may be ap- 
proved, and that it may include a 
clause in the contract which will 
afford some protection to Ameri- 
can youth.” 


4 Majors Sue Williams 


Oxford, Miss., April 25. 
Separate  percentage-chiselling 





series of subjects and a change-of- J. Williams by Metro, Warner 
pace. Southern exhibs, operating Bros., Universal and Columbia. 
mainly in a single-bill section, | Williams operates the Grenada 


(24), 


first witness in the hearings May | tude in the use of this coin, while | 


15. 
letter to Wiley retaliating for the 
latter’s attack against the bill on 
ithe floor of the Senate. Wiley 
had called the proposed law un- 
constitutional. 

Primary objective of the hear- 
ings, Sen. Johnson said, would be 
to find some voluntary solution. 





solon retorted: “Obviously, you 
missed entirely the dangers to 
American youth inherent in this 
film (‘Stromboli’). No film can be 
wholesome if artists appearing 


|therein have rotten and notorious | 


private lives which have become 
public scandals.” 


On a voluntary crusade, Johnson 
exploded that it is “just dandy 
but I don’t hear the rumblings of 
one getting under way.” He cited 
to Wiley examples of “Stromboli” 


tors say it is red-hot, lurid sex” 
and “Rossellini says it’s wonder- 
| ful.” 7 





A 





As for the Wiley objections, the | 


ads in Colorado including: “Sena- | 








| 


COMPO By-Laws 


Continued from page 5 === 





\laws can be speeded at the public 


‘relations group’s meeting in Chi- 


| cago May 8 and 9. 


| 


‘December. Draft of suggested or- 


Suits were filed here in the Fed- | 8anization was prepared by a sub- 
eral district court against Homer committee chairmanned by Harry 


Brandt and then was revised dur- 
|ing a two-hour discussion by all 
'the delegates. 


| Basis for the by-laws will be an/ 
‘outline worked out during the last | 
COMPO session in Washington in| 


Invitation was made in a hot | Cereijo wants the companies to be 


/confined to narrow limits. 


| Brightening prospects of a deal 
\follow lengthy diseussions which 
|Started on Cerejo’s arrival in this 
;country. John McCarthy, head of 
'MPAA’s international wing, ‘par- 
ticipated in these talks until two 
weeks ago when he flew to Europe. 
It is expected that Stanton Grif- 
fis, U. S. Ambassador to Argentina, 
and chairman of Paramount’s ex- 
‘ecutive committee, will join in now 
that he has reached the U.S. on a 
| visit. p 

For a -time, Argentine officials 
insisted on a quota of 200 pix year- 
ly instead of the 500-600 brought 
in before the dollar shortage ‘hit 
the country. However, it is under- 
stood that Cereijo has relented on 
this stand in favor of the 75% 
|freeze on future remiittances. No 


|country in the past two vears. 


Johnston outlined part of the 
pact at a meeting of foreign man- 
‘agers last week. He then trekked 
to D.C. for further telks with the 
Argentine minister. Major shelves 
in Argentine are practically empty 
of product because of the long ban 








,on imports. Most of the companies | 
have been relying on reissues to) 


keep their offices open. 





Griffis B. A. te D. C. 
Buenos Aires, April 21, 


ton Griffis touched on the problem 
/of American pix in this country. 
| Speaking at the University Wom- 
.en’s club, Griffis referred to Yank 


dollars have been sent out of the. 


On the eve of his departure for | 
Washington, U.S. Ambassador Stan- | 





UA Bidding 


Continued from page 9% 
claring that situation open for bid- 








UA, however, is encouraging 
| theatremen to request auction 
| selling by announcing that it is 
| setting up the machinery to handle 
/it on a large scale. Its sales force 
_ was given the initial word on open- 
| ing wide doors on bidding at a 
| confab of eastern branch managers 
_in New York weekend before last. 
| Lazarus Monday (24) left for the 
Coast where he'll huddle with 
western branch managers toward 
the end of the week to acquaint 
them with the new policy. He will 
be in Chicago next Monday (1) for 
a similar conclave of midwestern 
branch managers. Meantime, Fred 
Jack, western and southern gener- 
al salesmanager, will hold a meet- 
_ing for southern branch managers 
_in Dallas Saturday (29). 

Although many exhibs object to 

bidding because of its tendency to 
push up rentals, it is welcomed by 
a good many independents.  !t 
gives subsequent-runners who have 
not been able to get the product 
and run they think they can handle 
|} an opportunity to make a stab at 
it. Im some cases they succeed in 
winning pix and establishing a bet- 
_ter policy, while in others they 
‘find the process too costly and re- 
vert to former runs. 


In numerous other situations, 
however, distribs claim there is 
| collusion on bidding. Competing 
| exhibs, rather than fight each 
| other to the detriment of both, 
| agree on product splitting. This 








| 


have reported better business than 


distribs who for many months have | practice was condemned as sup- 


the average over the country. In- | 
terstate chain in Texas, for in- 
stance, has suffered no relapse in 
grosses from one year ago. 


and Pix theatres in Grenada, Miss. Final draft which the lawyers | been shut off fr i i 

‘ ’ ’ - om the Q 
_ Each suit charges under-report- | have been asked to study prepara-| of new or current ties Satter ben 
ing receipts on percentage pix and | tory te the Chi confab, is contained | haps very tenable theory that the 
demands damages to compensate in the minutes of the Washingto ; ‘ 


| pressing competition in squawks 
|made to the Dept. of Justice two 


| weeks ago by the Society of Inde- 


j tor distrib losses. 


n’ Argentine government did not wish | pendent Motion Picture Producers, 


| meeting. ‘to pile up additional peso deposits | Sampel Goldwyn and Eagle Lion. 
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Par Sure Giving 


Gloria Glorious 


Publicity Build 


In a drive to re-create Gloria though the safety film will save 


Swanson as a star of the first’ money in the long run, its immedi- 


water after her 20-year retirement 
the @reen, Paramount is 
laying down one of the heaviest 9%, or about $2,000,000 annually. 
publicity barrages in the postwar 
Miss Swanson has been 
booked for 54 interviews, radio 
, public appearances, din- 


from 


era 


shows 


ners and other affairs in 
30 days. 


She 


has been quizzed b 


the past 


yv at least 


one newspaper rep of every New 


York 


daily during that 


period as 


well as the wire services and most 
of the national mags. Since the 
yull of “Sunset. Boulevard” 
depends to a large extent on how 
successfully her popularity is re- 
vived, Par’s flackery has probably 
concentrated more on the actress 
than any other figure in the com- 
pany’s -history. 
Ducking Petrillo Ban 

Hopping through a crack in the lower insurance rates until they 
James C. Petrillo ban against the 
use of film track music over tele- 


b.o. | 


vision 
all-ou 


Columbia has planned an 


t TV campaign for “Faust 


and the Devil,” Gregor 
vitch’s filmization of tl 
Col is using generous clips of the | 
film in a number of programs to| ago the program was speeded up 
the pic’s opening at the F 
Carnegie, N. Y., this week. 


bally 
Little 


Ban exacted by the- pre 
American Federation of Musicians 
applies to pix made in the U. S. 


“Faus 


t’ was produced 


Rabino- 
1e opera. 


z of the 


in Italy 


with music in the public domain, 


it is exempt from _ the Arnaz, Ball Set Prod. 


hence 
Petril 


lo ukase. 


Plugging for a fast kickoff for | 
“The Eagle and the Hawk,” Pine & 


Thom 


mount, 


as pic released 


by Para-| 


distrib will send a big} 


troupe of Hollywood players for 
personal appearances in 


where 


seven 


ley, J 


Houston | 


the film preems and 


other cities. Junket will be 
headed by the two producers. It 
includes John Payne, Gail Russell, 
William Bendix, Frank Faylen, | 


r 


Following the film’s opening at 
the Metropolitan, May 3, personals 
will also be made in Dallas, Fort | 
Worth, New Orleans, Atlanta, Bal-| vaude show, opening June 2 in 
timore, Indianapolis and San Fran-| Chicago, followed by stands in 


cisco. 


Stars will make special ap-| N.Y., Buffalo and Milwaukee. Miss | 


/SAFETY FILM SWITCH TO UP’s Prexy Brushes Off 7. -. = 
- COST $2,000,000 YEARLY B.0. Downbeat as a Quite. Fear Brit. Prod. Curve 


Hollywood, April 25. 
Motion picture producers, cur- 
rently in the midst of a campaign 
to reduce the cost of production, 
are none too happy about the adop- | 
tion of safety base 35m film. Even 


ate effect will be to increase the 
cost of raw film by approximately 


During the next six months 
Eastman Kodak will convert’ its 
Rochester, N. Y., plant to the»ex- 
clusive manufacture of safety filmy, 
thereby eliminating the avail-' 
ability of the old inflammable type. 
The Du Pont company, currently 
supplying raw film for the Holly- 
wood lots,-is ready to switch “over 
to safety film for release prints. 

In time the shift will mean a 
huge saving to the_ industry 
through lower insurance rates, the 
elimination of fireproof projection 
booths in theatres, special fire- 
proof vaults in film exchanges and 
in the cutting process in the stu- 
dios. At present, however, the 
studios and exchanges cannot get 


have discarded all the old inflam- 
mable prints. This will take quite 
a while. 

Eastman __ started experiments 
with safety film 35 years ago and 
has spent millions on,research in 
its laboratories. About. six years 


through demands by the armed 
services for safety film for air 
shipment. Now the company is 
tapering off all production of in- 
flammable film. 





Outfit for Pix-TV-Vaude 


Hollywood, April 25. 

Desi Arnaz and Lucille Ball, a 
domestic combination for a number 
of years, have incorporated their 
musical and thespian talents into 
a company known as Desilu Pro- 
ductions, designed to handle mo- 
tion pictures, TV shows and vaude- 


Arleen Whelan and Aileen Stan- | Ville units. Associated with the) 


pair as secretary, treasurer and 
business Manager is Andrew 
Hickox. 


New combo starts out with a 


pearances at hospitals and charity | Ball will tape her air show, “My 


affail 


Ss en route. 





Hodiak at Odds With 
M-G After Exiting Pic 


Hollywood, April 25. 


John Hodiak failed to report for 
costarring spot in Metro’s “Cause 


for Alarm” 


with Loretta Young 


and Barry Sullivan, which rolled 


Monday (24). 


Studio said Hodiak 


selected role after being given 
choice of two starring parts op- 


posite Miss Young 


Lewi 


Studio said it “will take every | Capitol owns two other theatres | 


in the Tom | 


| Favorite Husband,” five weeks in 

| advance to cover the stage tour. 

| Their first film will be “Blazing 
Beulah from Butte,” with Edward 

' Sedgwick as associate producer. 





Sues WB for $200,000 

In Operation of Theatre 
Steubenville, O., April 25. 

Warner Bros. Theatres of Ohio 
was sued Thursday (20) for $200.- 
000 damages by Capitol Amus. Co. 
of Steubenville. Capitol contend- 
ed Warners had violated terms of 
a 20-year lease on the Capitol the- 





s production. He had been! sire which expired April 19 by 


rehearsing a week and _ notified | al - 
studio Friday (21) he didn’t like allowing the theatre to deteriorate 


the assignment. 


possible action to protect its po- 
sition,’ which can mean _ suspen- 


sion. 


tract. Suspension would be Metro's | 


Hodiak is under a 


term con- 


aid failing to maintain its standing 
as a first-run house. 


| here and one in Canton. 


| 
| 





first in many years against a con- | Clarke Heads ASC 


5 tract 





Book is the Literary Guild's selec- | 


tion 


ee. 





MG’s ‘Plymouth’ Pic 


Hollywood, April 25. 
Landing of the Pilgrims will be 
dsamatvzed by Metro 
Pismouth Adventure,” based on Hal Mohr and William Skall, vee- 
Ernest Geller’s histori 


for May. 


in “The 


eal novel. 


Lore Schary will produce, with 
William A. Wellman directing and Walker, John Arnold, Sol Hal- 


Spencer Tracy, Deborah Kerr and | perin, Milton Krasner, John Seitz | Phonevision, he said that Par en-|«< 


Van 


Johnson heading 


Helen Deutsch will 
screen adaptation. 


coi’ productions on the program.' banned Universal - International's | 


the cast. 
Write the 





Meno’s 4 Tinters 
Ho}lywood, April 25. 
Monegrain is going in heavily Christine Smith, Atlanta’s motion 
for itnters this year with four Cine- picture censor, Wednesday (19) 


In previous vears the 


one. 


Hollywood, April 25. 
Ray Rennahan succeeded Charles 


G. Clarke as president of the) 
American Society of Cinematog- | 
raphers for a one-year term. Other | 
officers elected were John Boyle, | 
secretary; Alfred Gilks, treasurer, | 
and Fred Jackman, Arthur Edeson, | 


pees. 

New executive board consists of 
Lee Garmes, Victor’ Milner, Sol 
Polito, Leon Shamroy, Joseph 


'and Arthur Miller. 





‘Shoplifter’ Banned 


Atlanta, April 25. 
Contending that the picture of- 


fers “a course in shoplifting,” | 


limit wasi “I Was a Shoplifter.” 


U-I officials immediately  an- | 


Color filins in this year’s lineup | nounced they would appeal Miss 
are “Blue Grass of Keniucky,.” Smith’s decision to the Carnegie. 
“Young Daniel Boone,” 


Fair" 





and “Hiawatha.” 


“Counts | 


Library Board of Directors, who! 
constitute a board of review. 























i = Continued from page 3 : 
Natural Postwar Factor in this type picture making in the | company set up shop in Hollywood, 


In the first report of a divorced | next couple years. ‘and with British script, British 
major chain, United Paramount| frie Johnston and Ellis G.| stars, British producer, director, 





_ showed itself as a financially flour-| arnall, who head the U. S. nego-/and other grades, proceeded to 


ishing circuit. Easily meeting its | tjating team going to England for make a film portraying an out- 
dividend requirements of $2 per | the talks that begin May 15, do not | standing feature in American his- 
share yearly, UP aired a total take ' want to be pinned down by Wilson tory with which we-were in no 
of $3,863,000 including undistrib- | 4, any commitment for quantity | way connected?” 


uted earnings of $670,000 "from | production in Britain. They don’t 





partnership chains. Operating | want conversion of frozen pounds jm 


earnings were off 18% from the| to hinge on picture making there. . 
same quarter of 1949, Leonard | ppey are aiming to-widen the uses UP Trailers 


1 
H,' Goldenson, UP prez noted, butt which blocked currency can be 














etter of ahead of,. the final put. Continued from page 9 —— 

quarte: ye : better biz than Hartford for the 
Capital gains of $210,000 was | : eta 

included in the report. In all, UP | More Government Coin frst ume. : 

received $1,072,000 from the. sale London, April 25. Another Illustration 

of theatres during its first three Government will soon make Use of TV trailers iff Chicago 

months of existence. Another available to the British film indus- | for “The Heiress” also paid off big, 


$411,000 was picked up by the sale try another £1,000,000 ($2,800,000) [Upers are convinced. In this test 
of commercial property in San to finance production, Harold Wil-| stills from the film were used along 
Francisco. son, prez of the Board of Trade, with a running commentary and 
Operating in-the-pocket earnings, disclosed Sunday (23). He told the | packground music from the pub- 
excluding capital gains, came to) Assn. of Cinematograph & Allied | jie domain. Chicago theatre did 
$2,983,000 equivalent to 9lc per Technicians that the coin will £0 petter business on “Heiress” on 
share on the circuit’s 3,621,605 to the National Film Finance Corp. the basis of comparable figures 
shares of common outstanding. NFFC, which was set up last year | than any other UP house in the 
With both capital gains and earn- with £5,000,000 credit, recently country. 
ings of partnership chains, earn- closed its first year’s books with} (Gojdenson is sold on TV trailers 
ings totaled $1.18 per share. First all but £ 500,000 out on loan and d is Urr tl ; iniiarer 
divvy of 50c per share was made with a potential deficit of £750,000. fre Vnoe out Contes 
along with circularizing the letter {pm reply to beefs that the enter- }° urn them out. Conviction of 
ili Ber hs in rep UP execs is that the trailers can 
detailing profits. tainment taxes were excessive, )ooo, ; *t of the : Bay 
Goldenson noted an “intense in- wilson said that profits of distribs ee di poets ip 9D sean public saat ig 
terest” in the downward trend of gnq exhibs were much too high. not prec 7 et y filmgoers. What is 
earnings. “It seems unnecessary, ye hinted that the government also counted on is the fact that pix 
if one considers the history of the might cut them unless they were can be sold as off the beaten path 
past 10 years in the industry, to voluntarily lowered and production 7 TV while ads tend to give all 
gor far afield in search of reasons ¢osts were brought down. films the same look. 
tor the decline,” he said. ‘“‘During The British technicians, many Topping the  widest-scattered 
the war and for a time afterward, pyundreds of whom have experi- and biggest chain in the U. S.,, 
gasoline was rationed and many enced long spells of unemploy- Goldenson confirms previous. im- 
forms of recreation and diversion ment, the previous day had heard pressions that if TV is catting into 
were suspended, with the result | getails of the cooperative produc- the b.o., no study of grosses” has 
that motion pictures enjoyed a tion plan forum formulated by demonstrated that fact. Under- 
virtual monopoly in the entertain- their union. stood that UP used two factors in 
ment field. I do not believe that A non-profit-making company has its study, TV saturation (% of sets 
it is either surprising or unhealthy peen registered with a board of in a town against total population): 
that attendance at motion picture directors, including some of the and oe attendance lagged behind 
theatres has fallen from its abnor- top craftsmen in the industry, and last year. No relationship could 














aa ” . an “dee : : 
mai peak. with Sir Laurence Olivier as ad- be discovered between % satura- 
‘ viser on scripts, casting and crea- tion and decline in grosses. 

a problems. ‘hich is planning | PeoPle will continue to patronize 
Goldenson Q.&A. | .u\immediste program of six pro-|‘neatres, in large numbers. | The 

] s a Sl) - . P : 
. : : 2 : marginal motion picture and the 

ductions, is receiving 100% finan-| — “ 8 Pp 








marginal theatre may suffer. The 
good pictures and the good the- 
atres wil retain the good will and 
the patronage of the amusement 
minded American. Moreover, the 
possibility that television will 
strengthen rather than weaken the 
place of the motion picture should 
not be overlooked. 

“At the same stage in the devel- 


es Continued from page 9 \ : 5 A, . 
cial backing from NFFC. First pic- | 


$24,000, which contrasted with the ture under the new arrangement 
average $2,000,000 or thereabouts! will be “Green Grow the Rushes” 
figured for a big picture and from the Howard Clewes best sell- 
$10,000,000 expected on “Samson er of last year. Derek Twist, who 
and Delilah.” wrote the screenplay with the au- 
Goldenson stated that with UPT thor, is to direct and John W. Gos- 
‘which he said had an average ad- sage will produce. 
mission price of 37!2c) patrons Phil C. Samuel, who has been 
generally worried more about what inked as executive producer, has 
was playing at the theatre than been released by the Rank Organi-|°Pment of radio, numerous proph- 
how much the admission was. Agri- zaticn from his Two Cities con-|¢tS Predicted the end of motion 
cultural areas now generally are tract. Among productions with, Pictures as a mass medium. As 
| running ahead of industrial sectors which he has been associated are | time went on, i became more and 
|in theatre take, he cited. “Hamlet,” “Henry V,” and “Odd/ ™ore apparent, until finally it was 
| Asked just how serious the de- Man Out.” generally recognized, that radio 
| 


cline in boxoffice has been, he said, ACT Films Ltd. will pay no divi- Y@S @ support to the motion pic- 
that comparisons with early 1949 dends, but has provision for ‘re industry. Some say that the 
‘were not fair for his company ‘he- profit-sharing. Profits can also be Parallel is not a true one because 
cause UPT biz for 18-20 weeks up ploughed back to stimulate fresh! television, unlike radio, embraces 
to the middle of May that year! production, and can also be used Si8ht as well as sound. While this 
| were the highest ever. He felt for charitable purposes. | is so, I do not believe that the dis- 
that comparison with later in the) As a @ontribution to the coopera-| tinction will make for a different 
year or other years would more tive pririciple, higher grade tech-| ¢XPperience. In the sense that both 
clearly reflect just how drastic the nicians are to work on the union Seek the leisure time of people 
boxffice slump has been. minimum vate, but will participate | Within the home, radio and televi- 
Theatre TV ‘in earnings. Talks are going on Sion are identical. Just as radio 

UPT is looking forward to get-| With British Actors’ Equity in the) increased the desire of people to 
ting a special TV wavelength eno Hope that similar arrangements for see .actors, actresses, plays and 
use in the theatre, Goldenson told ‘¢ferment can be agreed with the one ween we the- 
| a c atres, i believe that television will 


: : ‘ : -_ St. 
his audience, since this would give! “yy distribution deal has yet| do the same.” 


a better image on the screen than a : ere 
presently obtainable. He believed ae reve Pall ] 

0 Formula | 
i 











that with theatre TV on a regular ; : : 
, schedule, film houses would be able wt Fits iis tale 


to handle big sports events that follow 
would be too expensive for adver- Prior to Wilson’s appearance, | 


a ry Mails enone which {/™ director Anthony Asquith, in’ since he’d have no management of 
Daranaial enstneers pe €) his role of prexy of ACAT, joined _ Stock control of the theatre cireuit. 
working os, would sive pO nate the ranks of those who are scream-| Brandt group, which has been 
cugindin @ tedwile tilt 8 ordi a . ing out against the importation of | sweating out its efforts to buy the 
ficltiasen Wie Gane acc alae ‘© American technicians and stars. He circuit for 10 weeks, is hoping for 
that deivedes bed ast Mer oer British studio technicians final word from Dietrich and 
bi: ands tnaiaiae tae ul h wanted more than jobs—they want-| Hughes shortly after the May 8 
ueeliay daikanie hich ane as ed useful employment on worth-| deadline, They think that, once 
effected by point “Hl re ibeg | While, films. p Hughes has given the court his 
the annie on x a e Claiming that his union never decision on remaining in produc- 
| litcat tas ob ee ing to a desired to be insular in outlook, | tion, he’ll move fast to unload the 
bomen Bg My a. lence. and and had never objected to the best theatre. 

lll a some subse- of the world’s technicians working Hughes holds almost 1,000,000 
i newanl P —— re alongside them, ACT firmly be-| shares of RKO, representing about 
Answering questions regarding jieved ~— ey should be done by 24°. That would have given him 
, ome orderly agreement between a i - 

pasa claimed they could un- themselves and the appropriate or- | roa Rayne 3 Sydbmgdherre emp 

scramble the design and thereby ganization in America, Particularly,| with a group headed by Stanley 

Read oon sent out via this sys- oy wanted assignments on merit Myer, Cliff Work and Matty Fox 

s and not dictated .as part of the ar-! last vear. 

Pihemesci Wal antee ce os for financing produc- | Rep of the Brandt syndicate 

* 4 i ° Ste ‘ igd 

peta yg Meeting was chair- | Asquith asserted that U. S- Sie secon eee out “might 
er y bw. Lurie, of Paine, financed films, made with Holly- start out to look like we'll pay less 
| Webber, Jackson & Curtis, invest- wood scripts, by Hollywood di-| than $6 and end up with us aving 
| ment house. Lurie stated that rectors. producers and stars, quali- a lot more, or it may start inching 
some Wall Street brokers had over- fied for British quota, but when. like we'll pay m > d end by 
looked the bullish angle that there subsequently shown abroad, the our pa ing les — 
~~ pet rage Man Bes ge golf often believed they were) Meamaes of the Brandt syndicate 
' ure biz had seeing an American picture. on ee * ce 
stopped fighting TV and wag join-| “What would he hanna none” Saar Gee oso ee 





Continued from page 3} am 


}ing it. say,” asked Asquith, “if a British involved. 
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NEWSPAPERS TIED IN WITH THE 
NATIONAL GOLDEN GLOVES TOURNAMENT 


BLANKET THE COUNTRY!..-- 
There’s one in your territory ! 






TR: RD 
















Central National Pictures presents 


el JAMES DUNN : 
"HE GOLDEN GLOVES STORY “ 


A CARL KRUEGER Production with Arch Ward « Kevin O’Morrison - Kay Westfall + Tony Zale 
and introducing Dewey Martin » Gregg Sherwood + Screenplay by Joe Ansen and Felix Feist 
Based on a story by D. D. Beauchamp and William F. Sellers » Associate Producer Sherman A. 
Harris «Produced by Carl Krueger + Directed by Felix Feist » AN EAGLE LION FILMS RELEASE 








— 





Excitement at World Premiere, 
Oriental Theatre, Chicago 
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West of the Brazos 


average acting. These assets help 
the film stack up as a good entry in 
its intended market. Thomas Carr's 
direction is breezy and Ernest 
Miller’s camerawork competently 
captures the outdoor vistas. 
Routine story which producer 
Ron Ormond authored in associa- 
tion with Maurice Tombragel has 
Ellison and Hayden besting the 
outlaws to regain a*ranch, rich in 
oil. Thesping team realistically 
handle the fisticuffs and six-shoot- 
ing. Raymond Hatton, as the 
sheriff. and Betty Adams, Ellison's 
gal friend, also register neatly. 
John Cason is an okay cet 
zilo~. 


The Dancing Years 
(BRITISH) 
London, April 5. 


A-B Pathe release of ABPC production. 
Stars Dennis Price, Gisele Preville; fea- 
tures Patricia Dainton, Anthony Nicholls. 
Directed by Harold French. Screenplay, 
Warwick Ward, Jack Whittingham; cam- 
era, Stephen Dade; editor, Richard Best; 
story and music, Ivor Novello. At Carl- 
ton, London. Running time, 98 MINS. 


Rudi Kleber........++-++++- Dennis Price 
Maria Ziedler.......+++:: Gisele Preville 
COM. cs okie ke csoweavene Patricia Dainton 
Prince Reinaldt........- Anthony Nicholls 
Franzel se6ebebobeeee ee Grey Blake 
Per rela: cc Muriel George 
Frau Kurt ....ccccccscees: Olive Gilbert 
Tenor ; esegoaneseeee Martin Ross 
Rudi’s secretary ..ceseeeesres Geral Case 


..--- Carl Jaffe 
Jeremy Spenser 


Headwaiter 
Maria’s son 





Ivor Novello has always drawn 
at the British boxoffice, and this 
Elstree Technicolor filmization of 
his Drury Lane success is likely to 
be a natural for exhibs in most 
British situations. In America, 
however, it looks a dubious propo- 
sition, and is easily outclassed by a 
whole string of Hollywood musi- 
cals. 

Vienna at the beginning of the 
century is a colorful setting, and 
the production has been opulently 
mounted. The Viennese waltzes 
from Novello’s facile pen have a 
charm of their own with their 
richly sentimental refrains, blend- 
ing well with the emotional story 
of a broken romance between a 
young composer and an operatic 
star. 

Like all of the author’s work, 
“The Dancing Years” abounds 
with sweet, sugary situations. It’s 
sentiment from beginning to end, 
with hardly a breath of humor by 
way of variation. Instead, it 


sticks rigidly to the safe Novello | 
in on the! 


format and cashes 
popularity of the music. 
are put over impressively but 
with little originality, and are 
helped by a nice ballet sequence. 
The suave personality of Den- 
nis Price comfortably fits the 
original Novello role. He easily 
suggests the young composer who 
rises from the obscurity of the 
Vienna woods when his talent 
was recognized by a leading star. 
This latter part provides an emo- 
tional holiday for Giselle Pre- 
ville, and her performance is at 
all times in keeping with the de- 
mands of the story, changing un- 
obtrusively from the happy 
woman in love with the composer, 
who marries the prince as a re- 
sult of a misunderstanding, and 
faces life philosophically. 
Principal support falls to Pa- 
tricia Dainton, an_ attractive 
blonde, who comes out well as the 
young girl who persuades Price to 
give her first refusal in marriage, 
and thereby causes the misunder- 


Tunes 


standing. Anthony Nicholls, as 
the prince, and Grey Blake, as 
Miss Dainton’s admiring suitor, 


have very little to do. 
Technicolor lensing is quite 
adequate but direction and edit- 
ing lack pace. Settings achieve a 
good all-round standard. Myro. 





State Seeret 
(BRITISH) 
London. April 19. 
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which should help to put it on the 
popular map. Production-wise, it 
needs a tightening of action se- 
quences, but it has ali the charac- 
teristics of a strong grosser. 


Story is set in the mythical state 


of Vosnia, and a special Vosnian 
language has been invented for the 
film. Inevitably it appears to have 
a Slav foundation but is probabiy 





mitigates the net effect of this 


film. There are some indications 
that there have been several cuts 
in the American version which de- 
stroys continuity and transforms 
much of the sociological impact 
into melodrama. Film’s possibil- 
ities in the art houses have been 
hurt through this procedure, but it 
stands a good chance in the lan- 
guage situations. 

Rene Darcy is seen as,the re- 
former who knows the score In the 
reformatories, having himself 
“served a term in an institution. He 
founds a rehabilitation centre where 
he works on the theory that hu- 


| 


Nino Taranto, Isa Barzizza and nificance than a glorified news- 
| Susy Delair are involved in the | reel. 

frame-story, with Miss Delair| _ Its main brilliance lies in its 
ineatly delivering three songs in | ciean associative, rhythmic editing. 
'the process. ‘It moves at an expert pace, using 
_ Among the specialties, Louis time and movement for its transi- 
Armstrong, Earl Hines and their | tions. The sketches depicting 
jazz combe are spotted for two young lovers in various decades 
sock numbers; Katherine Dun-|are brought off rather poorly. 
ham and troupe shine in the rope | They stand out in a harsh light 
dance and a blues item, both from from the enfolding reality, and 
their touring show; Nicholas Bros. can easily be sheared without loss. 
do their popular stair dance, and Excellent music counterpoints the 
the Borrah Minevitch Rascals’ | images, and the commentary can 
shenanigans are a heavy laugh easily be dubbed into English. 
contrib. Several numbers frem Though of universal appeal it has 
Italian shows will please the local a definite Gallic siant, and there 


an adroit compromise between Eng- | mane treatment can effect a trans- rooters, Hawk. jwill be dissension as to their 
lish, German and Russian. ® formation of cutthroats into good ——n ichoice of what and who helped 

Central character in the plot is citizens. There are some obstacles | Jungirun Pa |shape the half century. This 
an American doctor (Fairbanks) jn his way, including a band of ‘ sf ; I |points up the fact of all the inter- 
who has just perfected a compli- veggs who need the services of | CUMEIPUSUME |esting material lying in Hollywood 
cated method of surgery for a COM- come of the inmates. However, (The Girl From Jungfrusund) vaults waiting to be brought to life 
paratively common disease. He is Darey wins despite these obstacles. (SWEDISH) by expert craftsmen. Mosk. 
induced by a trick to accept an Enactments are uniformly | 


honor from the state of Vosnia, but 
after his arrival finds he is -oper- 
ating secretly on the president of 
the country. The subsequent death 
of the dictator makes the doctor’s 
“detention” in Vosnia a political 
necessity until the news can be re- 
leased, and the bulk of the plot de- 
scribes his adventures in endeavor- 
ing to escape. 

The escape through the intricate 
police net of Vosnia, through the 
mountain passes and across the 
frontier, provides the dramatic, 
highlights of the film. These are 
the sequences which could be im- 
proved by brisk editing, and would 
give the climax, at present some- 
what protracted, greater tension | 
and excitement. 

Almost half the footage has 
passed through the projector be- 
fore the principal femme charac- 
ter is introduced as an unwilling 
third-rate vaude artist who is 
dragged into the net. Her natural 
caution, born of instinctive reac- 
tion not to run contrary to the po- 
lice state, adds a note of humor as 
well as a touch of romance. Scenes 
with the two stars are ably han- 
dled and the drama is heightened 
by the double escape act across the 
mountains. 

For Fairbanks, the role of the 
American doctor is a natural. This | 
is an adventurous part, and he plays 
it in lively, intelligent fashion, | 
scoring strongly with a subtle wit 
and an unfailing sense of humor. 
Glynis Johns gives a warm and 
charming interpretation of the 


| 


half-English girl who is dragged in | 


on his side. The picture stealer, 
however, is Herbert Lom, cast as a 
| black-marketeer who has. the 


choicest lines and the surest part. | 


Other characters combine in giving 
a grotesque impression of life in 
a dictatorial police state. 


mountain slopes leads to some 
first-rate lensing. Myro. 





Amori e Veleni 
(Loves and Poisons) 
(ITALIAN) 
Genoa, April 4. 


Herald Film release of Herald-Ideal 
production. Stars Lois Maxwell, Amedeo 
| Nazzari; features Anna Nievo, Alfredo 
| Varelli, Afro Poli, Olga Solbelli, Marisa 
| Merlini. Directed by Giorgio Simonelli. 
| Camera, Carlo Montuori, Jr.; music, Sal- 
| vatore Allegra. At Smeraldo, Genoa. Run- 
|ning time, 100 MINS. 








Pie is an average costumer with 


enough action to please supporters | 


| of this type of fare in local nabe 
Tuns, but its overseas chances are 
slim. Usual doses of intrigue, 
_ poison and murders are mixed into 
_pic’s events, which-take place dur- 
‘ing a Roman visit of Swedish 
|Queen Christina. | 
lover, Count Santinelli, falls for a 
Roman .damsel, and Christina, 
|though still deeply in love with 
| Santinelli, steps aside to help unite 
| the two lovers. 
| Lois Maxwell registers as the 
| Self-sacrificing queen, though char- 
jacter is unclearly and _ weakly 
| scripted. Amedeo Nazzari’s Santi- 
|nelli is one of vet thesper’s poorest 
| jobs to date. Alfredo Varelli cap- 
lably puts over his stock villain 
lrole. Rest of cast is adequate. 
Natural settings and Roman palace 
, locations add to values and techni- 





| Alpine settings provide a breath | 
of fresh air and the trek across the | 


good. Darcy gets able assistance 
from Serge Reggiani, as a tough 


Stockholm, April 1. 


Sandrew-Bauman, Film 
ders Sandrew 


La Duquesa de 


release of An- |} 
production. Stars Ludde | 


problem of rehabilitation while Gentzel, Ake Soderblom, Inger Juel; fea- | Benameji 

ii : = + te Sera y ay. tures Sickan Carlsson, Emy Hagman, Sven - . 
staunch support is given by Ray- Vingberg, Gosta Pryzelius, Gosta Holm- | (The Duchess of Benameji) 
mond Bussieres, Jean Mercanton, | strom, Nils Asblom, Jan Molander, Willy | (SPANISH) 


A. M. Julien and Janine Darcey. 
Robert Demorget has some appeal- 
ing moments as a youngster placed 
in Darcy’s charge. 

Leon Joannon’s direction is 
spotty and titles by Charlies Clem- 
ent overcome the language barrier 
nicely. Jose. 


La Marie Du Port 
(Marie of the Port) 
(FRENCH) 
Paris, April 6. 


Corona release of Sacha Gordine 


Peters. Directed and scripted by Ragnar | 
Arfvedsson. Camera, Curt Jonsson; music, | 
Sune Waldimir. At Astoria, Stockholm. 
Running time, 88 MINS. 


Barcelona, April 1. 

Cifesa release of Juan Manuel de Rada 
production. Directed and written by Luis 
Lucia. Screenplay by Manuel and Antonio 
Machado; special dialog by Jose M. 
Peman; camera, Ted Pahle and Ruiz Capii- 
las; music and lyrics, Juan Quintero. Stars 
Amparito Rivelles, Jorge Mistral; features 
Manuel Luna, Eduardo Fajardo, Felix Fer- 
nandez. At Alexandra, Barcelona. Run- 
ning time, 100 MINS. 


An acceptable comedy dealing 
with a theme about the Swedish 
navy, with the title from a very 
popular Swedish oldtime waltz. | 
The film is by no means a master- 
piece, but its success is assured 
because of the title and its stars, | 
such as Ake Soderblom, Sickan 
Carlsson, Inger Juel, Ludde Gent- 
zel and Emy Hagman, who are box- 


Manuel and Antonio Machado 
have worked out a sentimental, ro- 
mantic yarn about the handsome 


pro- , ; sl qe anit bandit Lorenzo Gallardo, based on 
duction. Directed | by Marcel Carne, office names all over Scandinay ia. the real adventures of the Anda- 
adaptation by Louis Chavance, Marcel Direction by Ragnar Arfvedsson, | },,<;, tlaws who w the terr 
Carne; dialog, G. Ribemont-Dessaigne. who also wrote the story. is very usian ou aws who were e P error 
Stars Jean Gabin; features Blanchette 2 at ‘ 2 = ~ of travelers in the mountains of 
Brunoy, Nicole Courcel, Rene Blancard, 800d. Camerawork by Curt Jons- Sierra Morena Action is placed 
Carette, Claude Romain, Louis Seigner,| son’ is outstanding, as is Sune|: se “ : prs oh 
Jeanne Marken. Camera, Henri Aelkan; | woaldijmir’ ical oe Fil in the middle of the 19th century, 
music, Joseph Kosma; editor, Leonide | rs musical score. im | 


Azar. At 


Marignan, Paris. Running time, 
100 MINS, 


eeeeeeeresersseree 


Pe cateerentasesenes Blanchette Brunoy | 
eer ee Nicole Courcel 
i Serr reer Carette 
Rr ere Claude Romain 
eye ere rrr re Jeanne Marken 


Director Marcel Carne and star | 


Jean Gabin, responsible for some 
of the better pre-war Gallic pix, 
are together again. Result is a 
well-made film that deais in adult 
emotions, and should do well in 
art house and sureseater situations. 
Combo of the pick of French tech- 


|/an impressive technical polish. 

| Film deals with the problems of 
| fidelity and infidelity. Gabin is 
again cynical and world-weary, and 
finally finds a worthwhile value. In 
taking his mistress to her father’s 
funeral ‘in a little port town he 
| lingers long enough to buy a boat. 
It is a symbol of his yearning for 
release. He meets the younger 
| sister and is enamored. It is only 
an adventure to him until he finds 
his demanding, volutuary mistress 
carrying on with the sister’s youth- 
ful beau. To him it is a prize joke, 
but the sullen sister goes off to 
despair and possible suicide. 
‘chastened Gabin overtakes her to 
| offer her security, faith and mar- 
| riage. 

| Gabin, aging but still dynamic, 
‘is excellent as the tight-lipped, 
| self-sufficient restaurateur who 
| findg his values late in life. Blan- 
| chette Brunoy plays the sensual, 
bored mistress with a suitable 
cloying manper. Standout of the 
pic is newcomer Nicole Courcel’s 


Marie, who believes in nothing un- 
til a sudden revelation brings ma- 
turity. 

Carne directs in a firm and at 
times slow-paced manner. He 
{draws a good picture of the port, 
|and the resulting byplay in the 
| lives of its people. Alekan’s pho- 
| tography is impressive, and Kos- 
|ma’s music effectively sustains 
'mood. Word of mouth and mar- 
| quee appeal will do much to put 
| pic over. Pic’s frankness in the 
| treatment of human foibles may 
| get it into censorship ee. 

osk. 


Botta e Risposta 
(ITALIAN—SONGS) 
Genoa, April 2. 














British Lion release of London Films- C4! credits are average. “3mp . 
Frank Launder, Sidney Gilliat petuction. ' = Vela Film release of Dino De Lauren- 
Stars Douglas Fairbanks, Jr., Glynis Johns; - tiis production. Features Fernandel, Suzy 
features Jack WHawkins, Herbert Lom, Children of Chaos Delair, Nino Taranto, Isa Barzizza, Louis 
Karel Stepanek, Waiter Rilla. Direction Armstrong and combo, Katherine Dun- 
— screenplay, Sidney Gilliat; camera, (FRENCH) | — Fagg te ons Vast 
obert Krasker; editor, Thelma Myers; Victory Films release of Vedis ao gee a ee ee 
music, William Alwyn; Vosnian language, | Dernier) production. Minn thy = | Dante Maggio, Nita Dover, Ernesto Al- 
Georgina Shield. At Plaza, London, April | Darcy, Robert Demorget. Directed by | Mirante, Achille D’Angelo. Directed by 
18, ’50. Running time, 104 MINS. Leon Joannon. Screenplay, M. Bessy, | oe —- , Seceneeee: — — 
Dr. John Marlowe. .Douglas Fairbanks, Jr, | J¢2n-Georges Auriol based on scenario by chests coon oa. : ‘aldo. Tonti; nate ~~ a 
Whiv<0sisvicauds wiedeeeun Glynis Johns | Stephane Pizella; editor and English titles, | stron, Darsiaxa D’Anzi, Dunh — Redi 
Dicins bash aheeun ches saheu- Olga Lowe | Charles Clement. At Stanley, N. Y., week | Mascheroni. Frustaci. At. Grattacielo, 
ROTOR... cvcccccceee ees. Teresa van Kye | April 19, 50. Running time, 91 MINS. Genoa. Running time, 100 MINS. 
Col. Galcon...... seeeeeees+. Sack Hawkins | Jean-Victor...........-+.0..- Rene Darcy ee 
oo a ers Walter Rilla | Jenny LeCUEC OLTL DEDEDE VIO Janine Darcey 
a eee 0 000s.eeMRRNk GUNG | COPUIIE. « 5osc0 00000 s005.60 Serge Reggiani! Some of the top performer 
EE eer ++.+.,Leonard Sachs | ‘“Hawk-Nose”.......... Raymond _Bussieres| the fields of music 
_ ee sees bees be Herbert Lom | Droopy..........: iseoeuns Jean Mercanton : 
Buckman. .....cccccccesces. Robert Ayres Lefty...... Jor orccccscessens A. M. Julien | 
| De ee ee rae Robert Demorget | 


The team of Launder and Gilliat 
have collaborated on a dramatic 
suspense drama with marked polit- 
ical point. The Ruritanian setting of 
“State Secret” might be anywhere 
on the wrong side of the Iron Cur- 
tain, a locale of topical interest and 
an aid to making it a boxoffice hit 
in the home market. For America 
it has the strong marquee name of 
Douglas Fairbanks, Jr., and a story 


(In French; English Titles) 

The “Boystown” theme, 
several expositions in various coun- 
tries, has lost much of its freshness, 
but little of its vitality. Subject of 
rehabilitation of juvenile delin- 
quents is still a worthwhile cine- 
matic endeavor, but in the case of | 
“Children of Chaos” a_ loosely 
drawn script and faulty editing 


after | 


'ereditable effort 
|Dino=De Laurentiis, and 
names will contribute heavily to 


Jean Gabin | 


nicians and actors gives the film 


a romantic period when ladies fell 
in love with the robbers who cap- 
tured them. 

The romantic atmosphere of this 
pic makes it agreeable to all audi- 
| ences, especially femmes; who will 
|fall for Jorge Mistral’s acting as 
ithe handsome king of the road. 
Amparito Rivelles plays a double 
role as a Duchess and the gypsy, 
being beautiful and acting well. 
Pic is a deluxe production. Camera 


would do very well at Swedish- 
language houses in the U. S. 
Winaq. 


} 





The Sinner of Magdala 
(MEXICAN) 
Dallas, April 19. 
General Film Productions release of 
spano Cé6ntinental Films production. | 
| Stars Medea de Novara, Louis Alcoriza. | 
Directed by Miguel Torres. Camera, Alex 


Phillips. At Coronet, Dallas, April 2, °50. 
Running time, 95 MINS f 





Mary Magdalene ...... Medea de Novara, work, settings and outdoor, are 
EE Gnaertettesestenies Louis Alcoriza , ne. Caba. 
— cp 5+ RRC NEERORES 6-6 Cartes Villatios | 

$0 d0 60.84 06b0R54006 0 souana Alcanir 
eer +...» Eduardo Norega Se 
PN TUMOR. cic ciicccacons Jose Severe Duello oe Onere 


| (Duel Without Honor) 


(ITALIAN) 
Genoa, April 2. 


Manente -Film ‘production and reiease. 
Stars Annette Bach, Constance Dowling, 
Massimo Girotti, Roldano Lupi; features 


(Dubbed in English) 

“The Sinner of Magdala” is the 
Biblical story of the conversion of | 
|Mary Magdalene, and the story of | 
| Jesus of Nazareth and His betrayal | Ave Ninchi. Directed by Camillo Mastro- 
| by Judas, through the Crucifixion | cimaue. Screenplay, Mastrocinque, Gas- 


| A | pare Cataldo; camera, Gabor Pogany; 
and finally the Resurrection. | music, Ezio Carabella; editor, Eraldo da 


The story is well written, well; Roma. At Universale, Genoa, Running 
|photographed and a superb job of | ime: 105 MINS. 
|dubbing English sound over Mexi- 
/can lip movements. The camera se- | 
| quences and montage effects blend | 
_well with facial closeups and while | 
| the running ¢ime is somewhat long, | 
the story gains momentum as it. 
| progresses to the final Rising of 
Christ. | 
The acting is methodical. The 
dialog is in part authentic excerpts | 
from the Scriptures. The script al-. 
lows some gruesome but inoving | 


| 





“Duello Senza Onore” is a hand- 
somely-produced period piece with 
dialog to match. Its values are 
dampened by an involved script 
which rarely catches fire, but it’s 
nevertheless a_ slick job which 
should rate its share of returns. 
Tale’s about a scheming woman, 
Olga (Constance Dowling), whose 
selfishness ruins her cousin Bi- 
anca’s life and love. 


impressive thesping of the sullen | 


effects. It evokes the spiritual emo-. 
tions of the Biblical miracles and 
|prompts a stirring audience reac- | 
,tion. The Crucifixion scenes allow 
/dramatic camera treatment. The | 
musical score is superbly handled | 
with a variation of pitch that gives 
the acting force and movement. | 
Medea de Novara, who plays | 
Mary Magdalene, is the wife of 
the producer and exhibits fine cam- 
of Jesus. Berg. 


-——— ee 
Ce Siecle a 50 Ans 
(This Is the Half Century) 
(FRENCH-DOCUMENTARY) “ 
Paris, April 6. 
AGDC release of SEPIC- = 
tion. Directed b "Dae Teak seen 
play, Serge Roullet, Lucien Sive, J. G. 
Auriol, Michel Petijean; commentary by 
Jean Masson, spoken by Pierre Fresnay, 
Francois Perier. Camera, Andre Du- 
maitre; music, Georges Auric, Henri Sau- 
et; editor, Madeleine Bagian. At 
aimu, Paris. Running time, 100 MINS. 





Pic dips into old film archives 
to come up with an exicting, pro- 
| vocative rehash of the highpoints 
of the last 50 years. Film’s inter- 
| est lies in its nostalgic, sociologi- 
‘cal appeal of the world in retro- 
ispect. Good exploitation and word 
i: mouth will make this social 
documentary a good art house bet. 

_ Film treats the subjects of avia- 
|tion, big industry, strikes, the 
| Wars, woman suffrage, the arts, 
| sports, scientific advances and the 








| 


s in| atom bomb, and intersperses them | though 
| dance, and with the fads and foibles of the | builds no suspense. 
‘comedy have been brought to-|day. Three sketches are mixed in | Fr: - : 
gether under one title for this | with the time sequences to depict |Blier and Francois. Perier, on 
by producer the customs of the day. The lib- | Whose foreign circuit appeal film 

their eration of Paris, President Wil-|Covld make a good second-run 


son’s visit to Paris, assassinations, | 


Miss Dowling is fine as the evil 
schemer; Annette Bach makes the 
role of the wronged girl believable, 
and Massimo Girotti and Roldano 
Lupi contribut reliably as the 
men involved. Camillo Mastro- 
cinque’s direction is smooth and 
Gabor Pogany’s lensing splendid. 
Remaining credits are outstanding 
in a fine production. Hawk. 


La Souriciere 


(The Mousetrap) 
(FRENCH) 
Paris, April 2. 
Gaumont release ef SNEG production. 
Directed by Henri Calef. Script, Andre 
Gillois. Stars Bernard Blier, Francois 
Perier; features Larquey, Jean Marchat, 
Danielle Godet, Junie Astor, Moloudji. 
Camera, Jacques Lemare; music, Jean 
Marion; editor, Claude Nicole. At Gau- 
mont Palace, Paris. Running time, 85 


Jean Lesourd... seeceeses- Bernard Blier 
Michel Riverain..........Francois Perier 








MEOUtOR ~ i 000: 6060 6606005 a4 hs Moulodji 
Lebondit......... sees. Jean Marchat 
Jacqueline..... seeseeeees-Danielle Godet 
Simone...... Sooccccccetccss Came Astor 
Gravelle ..... 060068008 oaveseneea Larquey 





Pic has an exciting theme, but 
misplaced emphasis and_ faulty 
construction don’t exploit it well. 
Instead of being a searing study 
of a man in torment, it turns into 
a talky study of the French law 
courts’ in action. Lensed about 
Paris and in the courthouses, it 
does gain an aura of authenticity, 
its form of chase film 
It has two of 


rance’s leading actors, Bernard 


entry. 


_cialty numbers tied together by a. necessarily 


the healthy boxoffice future “Bot- | worker police clashes and the Rus-| .Story_concerns a young lawyer 
ta e Risposta” should enjoy. sian Revolution stand out in their | Whose first defendant unwittingly 
Filmed with French cooperation, | preciseness and new material Confesses a murder to him, not 
it’s essentially a series of spe- | brought to the subjects. The pic’s| Knowing he has been picked up 
kaleidoscopic style Oly for robbery.. 

thinnish story about a dress which allows it to touch lightly on its Perier as the lawyer never gets 
gets lost on a trip from Paris to! myriad contents, and thus never 4 Chance to show his torment, and 
Rome. Fernandel, Italo comic ,manages to achieve deeper sig- | (Continued on page 23) 
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La Souriciere 


as a result seems to be wooden 
throughout. Biier turns in a fine | 
job as the victim of circumstances. 
Daniele Godet, essaying her first 
important role, is properly sensual 
as the woman in the case. Lens- | 
ing is slick and the editing smooth. 
Production value is o.k. Mosk. 





Al 

Orage D’Ete 

(Summer Storm) 

(FRENCH) 

Paris, April 3. | 

Pathe release of Pathe-Italia produc- 

tion Directed by Jean Gehret, original 

script by Michel. Davey. Stars Gaby Mor- 

lay, Odette Joyeux; features Odile Var- 

sois, Balpetre. Camera, Philipe Agostini: 

music, Marcel Delannoy; editor, Roger 

Racaut. At Plaza, Paris. Running time, 
80 MIN 





Pic is a fragile Gallic study of 
the struggle of two sisters for one 
man. It is told in a straightfor- 
ward manner, and is helped by 
good acting. However, the unin- 
spired conception and static direc- 
tion take an original subject and 
reduce it to a mere program filler. | 
Film was shot in three versions, 
French, English and Italian. 

It concerns a sickly girl who 
lives in a romanticized world. She 
has been corresponding with an | 
English boy for many years, sight 
unseen. He comes for a visit and her | 
realistic sister gets interested in | 
the lad. The loss of her ideal 
brings tragedy in its wake. 

Pic is given crystal clarity by 
the expert lensing of Philipe Ago- 
stini. The static cutting gets quite 
noticeable and distracting. Gaby 
Morlay is fine as the sympathetic | 
mother, and Odette Joyeux prop- 
erly ethereal as the romantic! 
daughter. Peter Trent, a young | 
English actor, is competent as the | 
boy, and brings a properly accented | 
French to his role. Director Jean 
Gehret does not capture the poig- 
nancy in the story. Mosk. 


La Terra Trema 
(The Earth Trembles) 
(ITALIAN) 
Genoa, April 1. 
Victor Film release of Universalia pro- 
duction. Written and directed by Luchino 
Visconti. Camera, G. R. Aldo; music, Vis- 
conti and Willy Ferrero; sound, Vittorio 
Trentino. Previewed in Genoa. Running 
timé, 127 MINS. 


“La Terra Trema,” Luchino Vis- 
conti’s second directorial effort 
(after ‘‘Ossessione’”’), is likely to stir 
up plenty of controversy, both from 
an artistic and political point of 
view. It’s doubtful, however, that 
the general public, Italian or other- 
wise, will go for this ponderous, 
fragmentary tale of Sicilian fisher- 
men and their troubles. 

Artistically and technically the 
film is an important achievement. 
There is unnecessary caricaturiza- 
tion and certain lack of logic with 
which Visconti points up class 
antagonisms, plus a confusing frag- 
mentary quality. Film garnered a 
top prize at the 1948 Venice Fes- 
tival. 


Visconti’s direction of the Sici- 
lian fisherfolk is a magnificent job; 
the entire cast is well chosen and 
he’s captured the grim and joyful 
sides of their daily lives with stark 
realism, aided by G. R. Aldo’s su- 
perb lensing (which includes the 
first functional use of deep-focus 
photography in Italy}, and by an 
impressive soundtrack recorded on 
the spot. Hawk. 





Levey’s English Version 
Of Italo-Made ‘Fabiola’ 
Indie producer Jules Levey 
inked Fredric Pressburger and 
Forest Izard to assist him in prep- | 
ping an English version of ‘“Fabi- 
ola,” screen adaptation of Cardinal 
Wiseman’s novel. Pressburger has 
been associated with Zoltan Korda 
as director and associate producer 
while Izard is a writer and linguist. 
Originally ‘Fabiola’ was made- 
in Italian with Michele Morgan as 
the star. Levey is distributing that 
version as well as French, Spanish 
and German adaptations. 





Lesser Backs Indie 


Hollywood, April 25. 

Larry Lansburgh organized 
Odyssey Films, new indie outfit 
bankrolled by Sol Lesser, with a 
program of at least a picture a 
year. Starter will be “Lost Is-| 
land,” based on a novel by Charles | 
Nordhoff and James Hall. 

Picture will be filmed largely on | 
Catalina Island, with a camera 
crew sent to the South Seas for 
background footage. Lansburgh 
= double as producer and —) 
or. 


| over 


‘is attorney repping the estate. 


| struction 


Joelson May Add 


Cocalis 10 in NJ. 


Julius Joelson, New York circuit | 
operator, is negotiating for ac 


quisition of the 10-theatre Aldon | youth 


circuit in New Jersey with trustees | 
of the Cocalis estate. Should he | 
close the deal, Donald Jaycocks | 
and A. C. Kilpatrick, current op- 
erators of the chain, will step out. | 
Understood that Joelson is close | 
to the inking stage on the seuniéi- | 
tion. 
Jaycocks and Kilpatrick took 
operation of the theatres, a 
part of the original Cocalis circuit, 
two years ago. Their operation 
calls for the payment of a fixed, 
rental plus a percentage to the| 
Cocalis estate. Understood that 
trustees have been offering the 
circuit around to potential ops at 
a $167,000 yearly rental 
Joelson heads the J. J. Theatres 
circuit with 12 houses in the 
Bronx; two in Manhattan and one 
in Maine. Trustees of the Cocalis 


jestate are James J Thompson, 
Evangolos T. Hardaioupas and 
| James S. Cocalis. Monroe Stein 


| 





Metro to Produce | 
‘Caesar’ Next Year| 


Hollywood, April 25. 
Metro will make “Julius Caesar” 
early next year but no cast has | 
been set. No excessive produc- 
| tion outlay is expected since ‘“Cae- 
sar’ in in public domain. 
During lensing of “Quo Vadis” 


|!in Rome technicians will do much 


background filming simultaneously 
for “Caesar.” 

Last version was Italian import 
released here in 1922 by George 
Kleine service. 





$200,000 Galveston Ozoner 
Galveston. 
Galveston Theatres, Inec., ac- 
quired 20-acre site on which con-| 
will start soon on an 





| tered 
' ticket 


| Wiggin 


| Draper-Adler 


weed out 


| Communism 


}in cancelled bookings alone. 


Ministry Stude Repents 
For Gypping winging! 
Toledo, April 25. 


Managers of five Toledo houses 
i'—Loew’s Valentine, Rivoli, 


Loop, | 
| Avalon, and Granada—recently re- | 
| ceived letters from a repentant | 
containing sums ranging 
from 30c to $2. 


The youth_wrote, “This is only 
‘an estimate of what I owe, if it 
isn’t enough you should let me 
| Know and I will send more.’ 


He explained that he had en- 
the theatres on a child’s | 
after he had’ reached the | 
age of 12, when prices change. 
The youth, now 18 and a high- 
school senior, intends to enter col- 
lege this fall to study for the 
ministry. 











Adler-Draper 


Continued from pase 
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(Wiggin & Dana of New 
Haven) is the attorney for the 
plaintiffs. Mrs.. McCullough is 
charged with damaging the 
showbiz careers by 


| tagging them Communists. 


Talesmen were _ asked: “Tt | 
Draper and Adler supported Henry | 

Wallace in 1948, would that preju- 
| dice you?” All said they would be 
fair about it. Plaintiffs sought to 
all members of veteran 
orgs as well as vigilante groups. 

Case demanding $200,000 dam- |} 
ages spotlights a new angle in 
recent wave of trials in which 
is the focal point. 
Both Draper and Adler have cate- 
gorically denied the McCullough 
charges of Communist sympathies, | 
first voiced by the Greenwich 
woman in statements to the press 
in January of 1949. She repeated 
the allegations several times, it is | 
alleged. 

Entertainers claim widespread 
publicity given her accusations has 


They claim a loss of $10,000 each. 
They 


|television and other 


| tablished theatres, 


| 699% 


lin a 


| where 


Now It's the Utility Cos. Backing 


Smalltown and rural exhibitors | 


|this week are massing against a} 
/new onslaught of 16m jackrabbit 
entrepreneurs. 


After almost .a 
year of comparative quietude, 16m 
exhibitors, including both the mo- 
bile jackrabbits and permanent 


{rural installations, have broken out 


in a new rash. Indie exhib organi- 
zations, in view of the current box- 
office dip and competition from 
sources, fear 
narrow-gauge competition may 
the final straw to eliminate 


the 
be 


some marginal commercial houses. | 


New 16m parade is being led 
by electric power utility companiés 


and indie narrow-gauge distribu- 
tors, who are trying to line up in- 


stallations in the smaller 
nities which now 


commu- 
have no standard 
35m theatres. Much of the product 
being offered is of high quality 
and, they assert, the 16m _ opera- 
tions would not conflict with es- 


er tend to expand the existing mar- 
ket. One such outfit asserted that 
or 22,021, of the country’s 
cities and towns have no theatres. 

But, according to the indie ex- 
hibs, the threat is certainly pres- 
ent. Associated Theatre Owners of 
Indiana, for example, emphasized 
bulletin to member exhibs 
that few smalltown and rural the- 
atres can exist on their in-town 
patronage only. “They depend 
upon the surrounding small thea- 
treless towns for a large portion 
of their business,” this Allied 
| group declared. “Neither is the) 
35m theatre on an equal basis | 
it can fairly compete with | 
the narrow-gauge operation.” e | 

Exhib groups point out that all | 
major distribution companies will 
refuse to license a 16m _ booking 


‘where it can conflict in any way 
with an established 35m account. 
|injured their’ income considerably. 


Majors who go in for 16m distrib, 
for the most part, 
confine their bookings to the wide 





| sunk 


| definitely 


irunning to Oct. 


‘for 


are trying to! 


A New Rash of 16m Jackrabbit Pix 


;major product is available on 16m 
stock, however, leads to competi- 
tion in one way or another, and 
so the Allied and other indie ex- 
hib groups are warning their mem- 
bers to alert themselves against 
the start of a new cycle of narrow- 
gauge competion. 


Par Forced to Defer 
Start of ‘Keystone’ 


April 25. 





Hollywood, 
Paramount, which has already 
around $400,000 into the 
has been forced to defer in- 
“The Keystone Girl.” 
Studio had set June 5 starting 
date on Mack Sennett-Mabel Nor- 
mand biopic. 

William Morris, 
Betty Hutton, Paul 


film, 


handles 
and 


which 
Douglas 


| Jimmy Durante, told the studio its 
| cli weren't interested. 
but would rath- | cients were 





Flacks Okay Pact 


Hollywood, April 25. 

Screen Publicists Guild voted te 
accept a new basic working con- 
tract with the major studios, 
25, 1953. Flacks 
have been working without a pact 
about a year. 

New ticket provides for a union 
shop clause and an 11.7% cost-of- 
living increase. Wage scale ranges 
from $173.55 weekly minimum for 
seniors down to $55.60 for ap- 
prentices. 


Griffith Memorial 
Louisville, April 25. 

Through the efforts of Arey 
Miles, Eminence, Ky., exhibitor, 
and Ray Mattingly, Louisville the- 
atre equipment employee, Holly- 
wood friends will erect a memorial 
over the grave of David W. Griffith 
in Mount Tabor cemetery near 
LaGrange. 
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LUX LOVELINESS 
TRY THIS NEW 


BATH SIZE 


~~ 


Jeanne Crain as she plays 
opposite Craig Hill in f 
“Cheaper by the Dozen” 


‘ Another fine product of Lever Brothers Compony 


_§ out of 10 Screen: t Stars use Lux Toilet Soap 








size 








Jeanne Crain 


“CHEAPER BY THE 


| $00-car ozoner. Will cost $200,000) also aver that they are experi-| expanses of Texas and other spots| Screen Directors Guild provided 
and have 200 seats for walk-in | encing “unusual” difficulties in ob-| where there cannot possibly be | funds for the memorial, which will 
patrons. ltaining further bookings. any competition. Very fact that’ be unveiled May 7. 
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“T never neglect the gentle 
care that leaves my skin so much 
smoother,” says Jeanne Crain. 

“Here’s all I do: Smooth the 
creamy Lux Soap lather in well, 
rinse, pat with a soft towel to 
dry. So easy, but this daily 
care really works for me!” 

Try these ACTIVE-lather 
facials screen stars recommend. 
In recent tests by skin special- 
ists 3 out of 4 complexions im- 
proved ina 
lather gives skin new beauty 
—so quickly! 

You'll love the generous bath 


a short time. ACTIVE 


Lux Toilet Soap, too—so 


fragrant, so luxurious! 


starring in the 
20th Century-Fox 
Production 


Boren 


_ alot by Techaeator 
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Bypassing Bway 
On ‘Kettle Cues 
U to Repeating 


Sidestepping of a Broadway first- 
run by Universal for its “Ma and! 
Pa Kettle Go to Town” as a test) 
of a pic’s earning possibilities on | 
a straight opening in the New York | 
circuits has paid off so well that 
the company will route other films | 
along the same road. Preeming 
across-the-board in 67 nabe houses, | 
U reports that “‘Kettle’’ will take 
out almost three times as much 
film rental as “Ma and Pa Kettle,” 
first in the series. That pic opened | 
at the RKO Palace on a flat rental 
and then went through the Loew’s 
chain dualled with “Johnny Stool- | 
pigeon.” 

U’s tester was to determine | 
whether a film needs a Times} 
Square opening for bally penetra- 
tion prior to its turn through the 
circuits. Because “Kettle” is a | 
family pic peculiarly adaptable for | 
nabe exploitation, decision was 
made to by-pass a Broadway run. | 
Experiment was cued by the fact 
that 8 out of 10 films fail to pay 
off a profit on the mainstem be- 
cause of high ad budgets. 

According to U’s sales execs, 
eompany has discovered that as} 
much hoopla can be drummed up 
on a straight nabe preem as with | 
Broadway preliminaries. Handled 
correctly, it is said, excitement can 
be built up in the nabes thereby 
eliminating the expensive Broad- | 


i 
| 
| 
' 


} 
| 


way engagement for certain types film companies not to sell pictures | (29). 


of pix. } 
“Kettle” bally was backed by | 
personal appearances of Marjorie 


Main, Percy Kilbride, Meg Ran-|% 


dall and Richard Long who toured 
a number of RKO houses. 
of the stars brought out big crowds | 
of nabe unsophisticates whereas | 
Broadway stroller is inclined to 
take that sort of bally in his stride. 

Each p.a. had the usual embroider- 

ing of kleig lights and cameras. 


U found that the opening re- 
ceived as much coverage and pub- 
licity as the downtown preem 
would plus extra coverage which 
resulted in activities planned for 
each borough. Only difference was 
that some of the papers didn’t re- 
view it—which U figured was just 
as well in N. Y. Martin Ragaway, 
who wrote the script with Leonard 
Stern, was brought in for advance 
work. Leonard Goldstein, pic’s 
producer, also came to Gotham to 
work on the kickoff. 





Niven, Romero, Vera-Ellen 
Set for Brit. Filmusical 


London, April 18. 


Marcel Hellman, head of Ex- 
celsior Films, is just back from 
America, having ‘signed Cesar Ro- 
mero, David Niven and Vera-Ellen 
to star in filmusical titled “Happy- 
Go-Lovely.” Scenario is by Arthur 
Macrea and screenplay by film di- 
rector Val Guest. Jack Billing, 
American, will direct the dances 
and will also do one dance in the 
film with Miss Ellen. 

Pic goes into production May 30, | 
with Bruce H. Humberstone coming | 
from Hollywood to direct. j 








Auten-Sanders Package 
UA’s ‘Titan’ With Short 


Deal has been closed between 
Harold Auten, United Artists’ exec, 
and Nat Sanders, head of Film 
Renters, Inc., for the dual pack- 
aging of UA’s “The Titan” with | 
FR’s “Waverly Steps,” a 40-minute | 
documentary. Two pix will be’ 
distributed domestically by UA 
following the long run of “Titan,” | 
film treatment of Michelangelo’s | 
works, in the Little Carnegie, New 
York sureseater. 

“Waverly” was turned out by the | 
British government’s Crown Film. 
unit. It treats of a weekend in 
Edinborough, with the accent on | 
that Scottish city’s historic sights. | 
Pic is figured to complement the | 
“Titan” 
acene. 








| intent against a TV network, in a 





j 


Wright Dopes TV | 


will control the entertainment | 
business, and says the need is for) 
“a sharp analysis of the nature of 
the struggle.” 


Admen’s Offensive 


“First of all,” warns Wright, 
“the exhibitors have no legal righi | 
to group action against television | 
motion pictures. However, they | 
will be able to make a case against 
subsidized competition, which 
would threaten to give national 
advertisers a monopoly of motion 
picture exhibition. They may be | 
able to drive these free pictures 
out of business. But first the ex- 
hibitors must have the facts. 


“The important. thing will be to 





‘find out what harm is being done 


to them. 
“In any anti-trust case—and I 


| don’t foresee any in the near fu- 


ture—the exhibitors must be able 
to show intent to eliminate them 


'on the part of the competitors. I 


don’t think they would be able to 
show it against the advertisers. 
But I believe they might show such 


basic fight for control. 

“It is true that Phonevision also 
is a threat. But that would be a 
private fight up to the point where 
it would threaten to drive out of | 
business those who furnish enter- 
tainment on a pay-as-you-go basis. 

“As of now, there are no law- 
suits pending against anyone in| 
this connection. It is a long-range 
matter.” 

Wright points to the informal 
warnings by some exhibitors to. 


to television. He doesn’t see any. 
lasting value. 


Just Another Outlet? 
“The home television receiver,” | 


hibiting motion pictures to an au-| 
dience. The producers dare not 
going to pass up this new market. 
The situation in which some stu- 
dios make pictures for theatres and | 
others make them for television | 
will not last. As soon as somebody 


figures out a method of profitably sored by U.S. Attorney General | while Hayward 
Howard MacGrath on citizenship. | plans filming his productions him- crete survey. 


tapping this new market, then all | 
the studios and distributors will | 
tap it. 

“The exhibitors will learn that 
they can’t hold back pictures from 
television any more than they | 
could hold them back from oppo- | 
sition theatres or from drive-ins. 


‘in May for a tour of inspection of 


| press 


|parts of the country. He planes to 


Sullivan’s Phonevision 
0.0. During COMPO Meet 


After emptying his pouch-full of 
darts at the Theatre Owners of 
America for that outfit’s supposed 
opposition to Phonevision, Com- 
mander Eugene F. McDonald, Jr., 
head of Zenith Radio, promoter 
of the scheme for telephoned video 
film programs, is now Making peace 
overtures with the org. Gael Sul- 
livan, TOA’s exec director, will 
visit MacDonald in Chicago early 





the Phonevision plant. He will be 





‘personally chaperoned by the 
Zenith topper. 
Sullivan, heretofore, has been 


the most frequent target of Mac- | 
Donald’s blasts which stem from | 
exhib opposition to any scheme for | 
showing films in homes. More | 
times than not when the Zenith | 
exec has been queried on what | 
films he has been promised for a | 
90-day test of his system, he has | 
retorted: “Ask Gael Sullivan, he} 
would like to know too.” Sullivan, | 
who knows MacDonald from his 
Chi days, has as often denied any | 
instructions to learn that bit of | 
info. ° 

TOAer makes the trip at the ex- | 
invitation of MacDonald. 
Latter is now disowning any idea | 
of a feud and apparently believes | 
he can win Sullivan over to his | 
way of thinking on the future of | 
the film industry. While in Chi, | 


'TOAer wili also attend the meet | 


of the Conference of Motion Pic- | 


‘ture Organizations on May 8-9. 


Sullivan is getting ready for an- 
other of his quickie trips to sundry | 





the Variety clubs convention ban- 
quet in New Orleans Saturday 


following morning to speak 
fathers-and-sons_ tolerance affair 
sponsored by circuit op Sidney 
Lust. 

Then comes an appearance in 


to costume dramas. 








H’wood Budgets 


Continued from page 2 same 


tom of the pile is getting near now, 
however. 

One of the effects of economy 
that has wiped out a large source 
of material is Hollywood's aversion 





always been a quantity of novels 
of this type and they've provided 
the basis for many big pix. But 
the studios now consider them too 


expensive to make and have been | 


avoiding them. They prefer yarns 
which by their concept are open to 
cheaper production. 

Story eds, who’ve just been 
through all the publishers’ spring 
lists to little avail, are somewhat 
optimistic that this fall may see 
better pickings. There's a feeling 
that the war, which has had a heavy 
influence in dampening writers, is 
starting to wear off and the new 
generation offers promise. 
can give no concrete reasons, how- 
ever, for their optimism. 


Fact that book sales are off and 


There have 


Editors | 


(an effort “to move up the line” 
/They want flat rentals extended to 
| medium-size and better than last- 
run houses. 


Besides Coie, committee consists 
/of Wilbur Snaper, Irving Dollinger 
Sidney Samuelson and Charles 
| Niles. Group called on William F. 

Rodgers, Metro sales head, and 
Abe Montague, distrib veepee for 
Columbia, yesterday (Tues.). - Al. 
fred W. Schwalberg, Paramount's 
| sales head, and Andy W. Smith, 
Jr., ditto for 20th-Fox, Were visit. 


/ed Monday. 

Results so far were termed “sat- 
|isfactory.” Report will be made 
before Allied’s board meet in 
| Memphis next month. 


| 











Mexicamr Prod. 
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Oscar 


under producership of 
| Boetticher. 

Olialo Rubio, a Mexican pro- 
| ducer who heads Filmadora Co., 
| tees off next month with "Red 
| Fury” in Mexieo City. Veronica 


o really tremen- | Lake will be starred in this, which 
yy sae dhe as in “the past, | will be made only in English. Wells 
convince the eds that they are not| Root is now in southern capital 
wrong in believing there's a dearth | writing screenplay. Leo Carrillo 
of strong material. There is an|recently completed an English- 
admission, however, that some of | Spanish film, made by another na- 
the studios’ inability to find the) tive producer, based on life of 
stories they want reflects a change | Pancho Villa. 
in Holiyw salen well as in the field Alfonso Shanchez Tello, who 
of creative writing. Many stories; served as production assistapt on 
which might have been bought) RKO’s “The Big Steal,” when this 
some years ago are no longer con-| picture locationed in Mexico early 
sidered appropriate. Picture-| last year for few weeks, is project- 
makers appear to have gone be-|ing “The Wetback” for summer 
yond the boy-meets-girl stage and | production in Mexico. Picture will 
are on the prowl only for material; be made in Ehglish, with several 


‘ Vashi the | erable adult quality. 
rth Pe dl gee gi z ' course, is experience that proves/ ducer, had skedded “Toreador” for 


| with a different twist and consid- | 
Reason, of 


| that this type pic pays off best. 

Broadway has declined as a) 
| source of material for several rea- 
‘sons. One is the basic point that 


Hollywood names to top cast. 
Maurice Binder, Hollywood pro- 


Mexican production, but plans for 
this now are uncertain. 

Robert Lippert, however, is 
working out deal to produce a 


Visits | he says, “is one more way of ex- Little Rock, Ark., May 2-4, for the | fewer plays are being produced.) series of Jon Hall-Frances Lang- 


convention of Theatre Owners of| Another is that such important | ford pictures in Mexico. Deal isn’t 


Arkansas. His Chi visit follows 


with the final leg of his trip a trek 


| producers and writers as Rodgers, 
| & Hammerstein and Leland Hay- 


| 


but. understood it’s 
Murray 


entirely set, 
ready to go _ through. 


to Atlanta, May 20, for the state-| ward won’t part with their prop-| Lerner, veepee of company, who 


wide meet of Georgia exhibs. On | erties. 


R&H prefer to milk the 


was in Mexico couple of months 


the way home, he will stop off at | legit rights fer years to taking a! ago looking over production sit- 
Washington for a conference spon-| big bundle for screen privileges, uation, is now due to return in two 








Phonevision Nix 


Continued from page 5 
theatre television; and because the 





(“Mr. Roberts’’) | 
self. 

Another point is the greater dis- 
crimination by the studios on what | 
| they'll buy, just as in the case of | 
books, mentioned above. Film | 
| companies are willing to pay high | 
| prices, but with the b.o. very se-| 


to three weeks, for a more con- 
While south this 
time, he expects to close deal with 
one of studios in Mexico City for 
use by Lippert. 

Albert J. Cohen is still another 
indie who has plans for production 
in Mexico. He has “The Blue 
Flame” on his agenda, and will 


Our anti-trust laws bar any such | theatres through the facilities of | jective now, there’s similar selec-| film entire picture in southern 


restrictive practices, just as they | television will present undreamt | tivity by the lots in purchase of 
|of entertainment both in quantity 


prevented the exhibitors with 
roofed-over theatres from pressur- 
ing the distributors to withhold 
good pictures from the drive-ins. 

“The motion picture theatre to- 
day is in the same position as base- 
bell, for example, where people are 
told to stay home and hear the 
game on the radio, or see it on 
television. The exhibitors cannot 
solve their problem until they go 
after all the facts. 

“For example, the film theatre 
and the baseball team owner might 
both be wiser if they make a deal 
to sell television rights for a game 
ot a theatre to show for pay— 
rather than to let televised version 
of the game be given away free by 
advertisers.” 


RKO Stockholders 


Continued from page & 


of the extension, there is little 
doubt that his forces will win the 
stockholder okay. Proxies on the 
question would carry management 
recommendation that the~ stock- 
holders back the postponement. 
Nonetheless, certain minority 
but substantial interests oppose 
the delay and will undoubtedly 
seek to collect their own proxies 
in an effort to vote down the move. 
One attorney, Alfred Berman of 
the big lawfirm of Guggenheimer 
& Untermeyer, told the court that 
his outfit reps stockholders with 
60,000 shares of common. Another 
stockholder with 4,000 shares also 
voiced his opposition in court. 
Substantial speculation on RKO 














theatre stock bought on a when 
and if basis has developed over | 
the past few months. These in-| 


and quality.” 

The film companies can’t legal- 
ly refuse their films for Zenith’s 
forthcoming test in Chicago of 
Phonevision, Col. John R. How- 
land, of Zenith, told the engineers 
at their session last night. 

“We have offered to pay every 
producer the same rate for his 
film that he would charge any 
other theatre with the same audi- 
ence,” said Howland. “Our coun- 
sel has advised us that under these 
circumstances the producers can- 
not legally refuse to rent us film.” 

McDonald, immediately follow- 
ing Skouras’ speech, revealed that 
three other companies had also 
refused film. He named Para- 
mount and RKO, but said he 
couldn’t remember the third com- 
pany. It isn’t Metro, Warner Bros. 


(or Universal, however, he volun- 


teered. Metro toppers will meet 
with him in two weeks to discuss 
sale possibilities, he said. 

McDonald was present during 
Skouras’ speech and was warmly 
greeted by the 20th-Fox exec. 
Zenith chief emphasized that his 
company favors theatre TV, ex- 
plaining that it would help sell 
more sets. But, he declared, while 
it would prove a boon to theatres, 
there aren’t enough events of na- 
tional importance to make it de 
what Skouras says it will, 


20th’s ‘Came Home’ Sets 
New British Record 


London, April 25. 
20th-Fox has established a new 
17-year record on the London re- 





l lease via the G-B circuit of the 
handling of the Italian terests are in favor of an early Claudette Colbert starrer, “Three | Closer boundaries than desired by 
! breakup of the company and will| Came Home.” 


Takings were 5% 


Certificate of limited partner-| throw whatever power they have|up on the 1933 record éet by Noel 


ship was filed this week in N. Y. | 
by a large group of angels for 


behind the opposition. 
RKO decision to seek stock- | 


Coward’s “Cavalcade,” for which | 
upped prices were asked. 


; 


‘plays or other properties. | 


Allied-TOA 


} 
Continued from page § 
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the broad use of the bid system is. 
a misinterpretation of the Federal 
court’s decision. 

Sudden swing of Allied against 
competitive selling puts it in the 
same groove with TOA on one 
more issue. New code being draft- 
ed by the latter group would limit | 
the bid method to those situations | 
where no other method of peddling | 
celluloid is practicable. TOA has 
sounded off loud and often against 
competitive selling as unfair to the 
oldtime indie customer. 


There is no doubt that TOA is 
growing increasingly militant, a 
development which puts it all the 
more in the same camp as Allied. | 
That trend has been considerably | 
furthered by the divorcement of 
Paramount from its theatres and 
partners. Understood that some 
of these now are strongest in their 
desire to fight distribs down the 


line, 
Ditto on COMPO 


4 
TOA and Allied worked closely 

together on the battle for tax re- 
peal with a resultant lessening of 
mutual suspicions. In that fight, 
Gael Sullivan, exee director of 
TOA, and Abram F. Myers, Al- 
lied’s general counsel and board 
chairman, proved to be a harmoni- 
/ous team. Moreover, bdth orgs | 
| eye the Council of Motion Picture 
| Organizations with suspicion. It is | 
expected that they will cooperate 
| Closely in keeping COMPO within 











| a number of other member groups. 
Besides battling on competitive 


state. Producer made _ tentative 
arrangements for production when 
he was in Mexico some months ago. 


Good technical crews are under- 
stood to be available to American 
producers, and several of the 
studios in Mexico City “are as fine 
as anything in Hollywood,” accord- 
ing to Bert Granet, who recently 
returned to capital city. Labora- 
tory facilities, too, are excellent, 
it’s reported. 


Mexican National Bank also is 
willing to finance Hollywood pro- 
ducers, partially, if they can 
guarantee completion money. Mex- 
ican government is becoming in- 
creasingly interested in enticing 
American production southward, 
and is doing everything in its 
power to make production condi- 
tions attractive. 





NE AIT 


| Selznick Switch | 


or fall to continue his scheme for 
setting up joint deals with pro- 
duction units there. He has been 
delayed in his intention to go this 
spring because of a court battle in 
New York with Sir Alexander 
Korda on the jointly-produced 
“Third Man” and “Gone to Earth.” 
Selznick and Korda have partici- 
pated during the past week in hear- 
ings before special master Robert 
P. Patterson. 

Selznick paid approximately 
$27,500 for the Brown book, which 
was published last year. It con- 











| Sists of a number of essays in light 


vein on pleasant relationships be- 
tween father and two kids. Pro- 
ducer has had Samuel Taylor take 
incidents from the essays and 
weave a screen treatment. Taylor 
is author of “The Happy Time,” 


selling, Cole group is asking that | current Broadway hit produced by 


jall forced percentage pix be cut) Oscar Hammerstein 2d and Rich- 





“Titan.” Robert Snyder and Ralph | holder approval follows a state- | 
Alswant are listed as general pards.| ment of General William J. Dono- | 
Dr. S. Neikrug is tagged as biggest | van in court that in view of opposi- | 
limited partner with a $5,100 stake | tion expressed his company would 
entitling him to 15% of the profits. | ask stockholder consent. 





Picture also chalked up a gross | out in smaller houses. Cole dele- | 
19% higher than the 1942 receipts | gation in their first round of visits | 
of “How Green Was My Valley” , 4 year ago succeeded in exacting a 
and were 27% up on “Sweet Rosie |the wn on smalltown houses. | 


O’Grady.” the group has lifted its 





ard Rodgers. 
John Hersey’s novel, “The Wall,” 
for which Selznick paid more than 


8. Now | $100,000 last month, is still being 
sights in| planned for European production. 
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ers to deal with Zenith for pur-| capital” new blood from entering ture and pay and can afford to film 








Anti-Trust Background vs. TV 


Continued from page 4 


oses of its duly authorized experi-| the video field. 


dent would be a significant factor 


gor the commission to consider in, Westinghouse 


the matter now before it.” 
Former FCC chairman Paul 
Porter, appearing as counsel for | 
Paramount,.was grilled by Commis- | 
sioner Robert Jones, who wanted | 
to know why the agency should! 
expect that the producers would 
not repeat their monopoly prac- 
tices once they got into television. | 
Porter replied he assumed the pic- 
ture firms have “learned some-| 


George B. Turner, counsel for 
radio _ stations, 


‘argued that an applicant’s record 


in radio rather than his conduct 
in other fields should be the de- 
termining factor in passing on his 
qualifications. 
Theodore Pierson, 
Yankee Network, 
the commission is attempting to 
determine the “psychological ca- 
pacity” of an applicant to operate 
a radio station in the public in- 


counsel for 
suggested that 


thing” from their litigation experi- terest But the agency, he argued, 
ence on anti-trust violation. Jones cannot look into an aplicant’s 
reminded him of the motion pic-| “psyche.” 

ture consent decree of 1940 and its William A. Roberts, counsel for 
subsequent repetition. He also! DuMont. saw no reason why FCC 
asked about the consent decree! eould not set y 


signed by Scophony Corp. of Amer- 
ica involving theatre TV projection 


authority in the latter case is spe- | 
cally drawn. 

John Southmayd, appearing as 
counsel for Warners, was ques- 
tioned by Commissioner Frieda B. 
Hennock on the firm’s policy on 
releasing films for television use. | 
He said he didn’t. know if Warners 
had determined on a policy. Any- 
way, he said, the company has no} 
TV applications pending, but he) 
conceded it had tried to acquire | 
KLAC-TV in Los Angeles and had | 
withdrawn an application for a/| 
Video station in Chicago. Under | 
further questioning by Miss Hen-| 
nock, Southmayd agreed that the | 
FCC may look into an applicant’s | 
anti-trust record but said he didn’t | 


know that it is entitled to inquire | 


into motion picture industry poli- 
¢1es. 

Kenneth C. Royall, counsel for 
20th-Fox, argued that the purpose 
of the Communications Act is to 
broaden rather than to narrow par- 
ticipation in the field of broadcast- 
ing. There’s nothing to indicate, 
he said, that the public service 
record of the film industry has 
been eclipsed by ony other indus- 
try. Under questioning by Miss 
Hennock, he said the commission 
would have the power to pas on 
any possible application by Fox 
to acquire the ABC network. 

Wililam Porter, counsel for 
Loew's, told the commission that 
if it does promulgate a general 
rule respecting anti-trust violators 
it will be inviting an enormous 
amount of litigation. He agreed 
with Miss Hennock that television 
is a medium for film distribution. 

Bernard Koteen, counsel forthe 
Schine chain of theatres, cited the 
extensive social welfare activities 
of J. Myer and Louis W. Schine to 
show “How ridiculous would be 
any rule or policy holding that an 
anti-trust violation should in itself 
be held to reveal a character in- 
adequacy. Any such policy, he 
argued, would shut off “pioneering 


, 
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up a special proce- 
dure to determine the conduct fac- 
tor in relation to an applicant’s 


























Sees Theatre TV Networks 
“And if the test on the West 
Coast fulfills our confident expec- 
tations,” Skouras continued, ‘“‘we 
can look forward to the establish- 
ment of four or five competitive 
networks or circuits in each natu- 


ral area or time zone of the coun- 


try—in New York, Chicago, Den- 
ver, Atlanta, Los Angeles—to serv- 
ice from 500 to 1,000 theatres in 


land in fact, a subs | , 

‘re in a particular locality, par. From ‘Fire Island’ To 

\ticularly if such a theatre repre- | Fl ed 9° ° 
ermaus’ in English 


|sents a small investment, can and | 
'will as long as defendants permit | wa : A es 
|it, bid for the first run of any fea-| a a wee wi . 


“Die Fledermaus” before the cam- 


| pay a higher rental than the legiti- | eras 


| mate first run... thereby discrimi- | Salaied . it Pcs egy ME 
nating against = exhibitor in fa-| winiam L Taub diectaeed te New 
| Vor of another. 'York. “Fire Island” is due to roll 


| Boatwright said the Hollywood | within a few weeks as a locationer. 





\cost approximately $200,000 in| tiona Massey has the femme lead. | 
| 1888 as against. $15,000 Spent by | “Die Fledermaus” adaptation will | 
| Miller to remodel the Shrine hall. | ¢ “ 7 aang ; 99 | 
‘He declared Missouri cost $475,000, | P& tasged “Waltz, Wine, Women.” | 
‘and the Electric $250,000 as against |Ce#@ Herezeg is authoring the) 
‘the Jo, which was “formerly used Screenplay. Picture will be made | 
las a rooming house, stove :reein in Vienna, according to Taub, and | 
‘or hotel.” Missouri and Electric Miss Massey will be cast as Rosa-| 
charged 60c. admission compared linda. Current plans also call for 
with 25c. by the Jo. the use of the orchestra and ballet 
Court made its ruling from the of the Viennese Opera. 
bench without héaring any testi- 
mony by the defendants. John Cas- 
key and E. Compton Timberlake, 
New York counsel for the majors, 
however, did cross-examine Dur- 
wood and his son, Stanley, present 














_—$——— Continued from page 5 





equipment. qualifications but “character can-| Operating head of the circuit.|ing is that ASCAP wouldn’t have 

Porter conceded that Par was) not be established bv fiat.” (Stanley was All-American tackle; Much chance of winning such a 
involved in the 1940 decree and i on the Harvard football team a battle, but that it could be bother- 
asked whether FCC intended to ff few years back.) some, | 
‘try the Scophony case all over }} ; Judge permitted Miller and Seond type of litigation is more 
again. Jones wanted to know how 20th S TV Dickinson to participate in the dangerous for the film companies. 
Porter reconciled his _ position |} proceedings, although not formally | It is based on the fact that, while 
against a uniform policy on anti- Lema Continued from page 5 Gam ruling on their petition to inter-| ASCAP can’t sue an exhib, there’s 
trust violators with his previous as we fuliy expect it to be,” he de- vene. It was Miller's counsel who! nothing to stop non-ASCAP mem- | 
support of a blanket rule to re- clared. “we shall immediately or- declared that his client would have | ber from doing so. A composer or 
strict the broadcast of giveaway | der the equipment required for the | Sued had the companies not per-'a flock of composers could, there- 
programs involving the lottery | 99 theatres chosen for this test.” |mitted him to bid. fore, quit ASCAP and start filing 
laws. Porter said the commission’s | —— ' asiediind 





exhibs. This would 
obviously discourage them from 
booking any picture using the 
music in question and cause severe 
loss to the producer. 

The $500,000 figure is seen in 
trade circles as a compromise. | 
ASCAP, it is believed, would not 
accept less than that without a tre- 
mendous battle. And producers 
| won’t pay much more without an 


suits against 


FURMAN EXITS GAMBLE 


LeRoy J. Furman, formerly in 
charge of the Monarch division of 
Gamble Enterprises, midwest cir- 
cuit, and a former partner of the 
Monarch chain before it was ac- 
quired by Ted Gamble, has stepped 
out of his post. 


Furman has acquired a theatre 


| Croton, 


B&K in “49 Slip; 
TV Losses Cited 


Chicago, April 25. 
Balaban & Katz circuit here lost 
$1,144,028 in the past two years 
on its TV station, WBKB, while 
earning a net of $2,805,256 for the 


| year ended last Dec. 31 on all- 


over operations, after deducting 
TV losses. Net came to $10.68 per 
share, as compared to $13.15 per 
share in 1948. Net for 1948 was 
$3,455,017. 

Figures were revealed by B&K 


| president John Balaban at annual 
| stockholders 
| Discussing decline in earnings un- 
|der those of 1948, Balaban cited 


meeting last Week. 


three principal factors. Principal 
factor in decline, Balaban said, was 
restrictions imposed upon the cir- 
cuit by the Jackson Park decree. 
Decree limits firstruns in B&K 
houses to two weeks and eliminates 
clearance. Balaban also cited the 
fact that 1949 was not as good a 
business year generally as 1948. 
Balaban also gave the popularity 
of television as a reason for the 
decline, but said he did not regard 
it as a threat to the business. When 
TV’s novelty wears off, he declared, 
“it will prove an adjunct to the 


motion picture theatre, as radio 
did.” 
Discussing prospects for 1950, 


Balaban disclosed that business for 
the first quarter is below that of 
last year. He expressed con- 


| fidence that it will increase, how- 


ever, pointing to better-quality 
films as one of the reasons. 





Starlight, N. Y., Ozoner Sold 
Starlight drive-in, located at 
N. Y., sold to company 


|headed by Murray Briskin, upper 








each network.” |in upper New York and one in New | equally tremendous howl. Feeling | New York circuit operator. It has 
20th chieftain predicted that Jersey. He is currently dickering | is, therefore, that that amount| capacity for 750 cars. Berk & 

“theatre attendance will be tripled for several others. 'might be forthcoming. |! Krumgold agented deal. 

within a short time’ via large- — 

screen tele. “His company,” he | e 


said, “proposes to invest 
of dollars and go ahead immedi- 
ately to prove to the world, to the 
television industry, and the false 
|prophets and skeptics, that tele- 
vision can achieve its greatest 
heights through the theatres.” 


| Denying that “theatres will go 


| out of business because of some 
gadget installed in the homes,” 
|Skouras asserted: “While I say 


} a " 
| that home television -will succeed 


and flourish as a complement to 
movie theatre television, and will 
develop to perform the same great 
function as radio does at this time, 
I think, to use a baseball figure of 
speech, audiences will pay for the 
professional big-league stuff, even 
though they can see the sandlot 
performances free of charge.” 

Theatre TV, Skouras predicted, 
will eliminate the second feature 
in double-bill houses. Motion pic- 
tures, however, will continue to be 
the basic entertainment, augment- 
ed by “the finest productions of all 
the greatest talents on earth... 
brought within the means of every 
citizen in every village and ham- 
let . . . without any substantial in- 
crease in admission prices. 

“For this reason,” Skouras de- 
clared, “I foresee a golden era for 
the theatres unlike any they have 
ever known... This will become 
the greatest paying audience in 
history, making it possible to pur- 
chase the services of the foremost 
| artists and the finest materials of 
ithe times. People in rural areas 
| will be entertained as the few se- 
\lected people in New York and 
other metropolitan areas are en- 
tertained today.” 





millions | 


Collier’s 


gre the movie industry 


dishing it out? Is it time to 


Blasts Movie - 
Censorship 





plores the narrow minds that 
wield these wide powers. And 


stop taking it—and start 
he shows how censorship, 


punch the censors right in 


their blue noses? 


bad enough today, would be 
even worse if the Johnson 
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New York Theatres | 





| Continued frem page 9 
| Beverly Miller, who had remodeled 
a Shrine auditorium and installed 
|about 1,000 seats. Shrine’s location 
was admittedly equal to the Holly- 
| woods, but its facilities were not. 














Don’t miss Lester Velie’s 
fighting article in Friday’s 
Collier’s. He tells you and 
more than 3,200,000 Collier’s 
families of some of the in- 
credible decisions made by 


Bill became law. 


What are Hollywood’s plans 
for meeting this growing 
menace? Be sure to read YOU 
CAN’T SEE THAT MOVIE: 


Censorship in Action. In 


RADIO CITY MUSIC HALL 


Rockefeller Center 


“NO SAD SONGS 
FOR ME" 


starring 


Margaret Wendell Viveca 
SULLAVAN @ COREY @ LINDFORS 
A Columbia Picture 


Plus Spectacular Stage Presentation 



















Pare no nt Presents 


Bie 


paegaigh? Peete 
thghty 


PARAMOUNT 


| In St. Joseph, Durwood operates 
the Electric (1,600 seats) and the 
Missouri (1,400 seats). He pro- 
ltested that RKO accepted bids 
|from Glen Dickinson, owner of 
ithe Jo theatre, which with 470 
capacity was not only much small- 
‘er, but inferior in location and 
| facilities. 

William G. Boatwright, counsel 
\for Durwood, argued that the de- 
fendants’ object in opening the 
situation to bidding was to exact 
film rentals higher than “would be 
offered and paid on competitive 
bidding between comparable thea- 
tres normally in competition with 
each other.” He added that the ma- 
‘jors knew that: — ' 

{ “A theatre which is, in truth 


\ 





censors in the past. He ex- 


Collier’s, out Friday. 


Out 





Collier's 


NET PAID CIRCULATION MORE THAN 3,200,000 





Friday 


The Crowell-Collier Publishing Company, 640 Fifth Avenue, New York 19, N.Y. 
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NEW YORK 


The 700-seat Iselin theatre, Ise- 
lin, N. J., leased for 21-year pe- 
riod to corporation headed by Wil- | 
liam Infold and Leonard Richman. | 
New management plans facelift. | 
Deal consummated by Berk and 
Krumgold. ae, 

Paramount feted Tom Lee Lit-| 
tle, operator of two theatres and 
a drive-in in Camden, S. C., as the 
vet cxhib began his 36th year in 
showbiz. Par handled the honors 
because Little has played every 
release of the company since 1915. 
Charles Freiman, Par h.o. rep, 
went to Camden for presentation 


of a scroll endorsed by the com-| 
pany’s toppers. Al Duren, Par's | 
branch manager in  Charloite, 
N. C., planned affair. . 
James R. Grainger, Republic’s 
exec-veepee and sales chief, and 


assistant sales manager Edward L. 
Walton, headed for Chicago and 
Rock Island, Ill., this week to at- 
tend world preem of company’s 
“Rock Island Trail.” Picture 
opens day-and-date tomorrow 
(Thurs.) in Davenport, Rock Is-| 
land, Moline and East Moline. 

Henry A. Linet, Phil Gerard and 
Charles Simonelli plane to Coast 
today (Wed.) for quickie huddles 
with David A. Lipton, U's ad-pub 
topper, on promotional plans for 
“Winchester, 73,” “Louisa” and 
“Sleeping City,” company’s new 
releases. Ad-pub execs expect to 
return to their h.o. over the week- 
end. 


PITTSBURGH 


George Davis, one of owners of 
Liberty theatre, Wellsville, O., ac- 
quired the Beaver at Beaver, Pa., 
running his string of holdings to, 
five. Other houses are the Liberty, | 
Midland; Freedom, Freedom, Pa., 
and Skyline Drive-In, 


| 





Film Row 





station, “The Country Station} 
That Goes To Town.” In addi-! 
tion to originating programs in | 
Warrenton, Zimmerman also 
broadcasts those: starting from St. | 
Charles and Washington, Mo. 

Jones Enterprises, Inc., owner | 
of the Flora drive-in, on outskirts 
of Flora, Ill., lighted the ozoner. 

A $22,000 open air theatre in! 
Salem, Ill., as a memorial to the | 
war dead of town, will be built | 
in the William Jennings Bryan | 
Park there. 

Rollen E. Robinson, Sandoval, 
Ill., lighted his Hollywood ozoner | 
near Sandoval. 


DALLAS 


Duke Clark, Paramount division 
manager for this area, who was 
seriously injured in an automobile 
accident near Oklahoma City re- 
cently, has returned from the Wes- 
ley Hospital there to his home 
here, where he is recovering. 

Lincoln theatre, for 


| 


Butler. House has a seating ca- 
pacity of 500. 


Harold Schwarz, of Tower Pic-| 


tures, has taken over Realart dis- 
tribution here from John Franconi 
and Clair Hilgers. Schwarz is con- 
solidating his Tower exchange 
with Realart and will operate un- 
der the former name. 

Contract awarded to J. P. 
Stubblefield Construction Co., to 
rebuild Cactus theatre at Pecos, 
recently damaged by fire. Mrs. L. 
W. Anderson is owner of building 
which is under lease to Griffith 
Theatres. 

M. I. Dubose leased the Avant 
building at Dilley for a five-year 


period and has begun a remodel-| 


ing program. 
The Strand at Kilgore sold by 
the East Texas Theatres, Inc., to 


Wooster, | Kilgore Developers, Inc., who will 


Beaver was acquired from the es-| tear down building to make room 


tate of A. W. McCormick, who 


died recently of injuries suffered | 


bile accident while | 
oh Sh OROmOne ACa Wl | viel Masts feiveds o: 06 Pass. Yor 


past year he held similar post at | 
| El Paso Driv 


returning from a Florida vacation. 
Harry Norman Ball, owner of 
Penn theatre, Ambridge, Pa., whose 


for office building. 
been shuttered for several years 
J. P. Ward named manager of 


. 


e-In, where he will 


anti-trust suit against flock of dis-| be succeeded by J. T. Carty. 


tributors was recently sustained 
by the Supreme Court, has plans 
to open drive-ins in Cuba, Puerto 
Rico and San Salvador. 

William Weiss, McKeesport the- 
atre owner, and his wife flew to 
Miami Beach to attend the golden 
wedding anniversary celebrations 
of their parents, Mr. and Mrs. Jo- 
seph Weiss. 

Sam Fineberg, head of Alexan- 
der Theatre Supply Co., who nar- 
rowly escaped death in an auto- 
mobile accident in Missouri several 
weeks ago, has gone to Phoenix, 
to recuperate. Fineberg was on the 
way there to visit his family at the 
time of the crackup, and was con- 
fined to the Lebanon, M@., hospital 
for some time. 

Speer Marousis, veteran New 
Castle, Pa., exhib, flew to Greece 
last week to visit members of his 
family, whom he hasn’t seen in 30 
years. 

Marvin Samuelson, formerly with 
WB in Cleveland, joined company’s 
local theatre department as booker; 
replaces Dave Wald, who resigned 
to go with 20th-Fox as salesman in 
Erie territory. 

Bob Munn, one-time. salesman 
here with Eagle Lion, Warners 
and Selznick, became a West Vir- 

inia exhib; leased the Grand in 

oundsville from Albert Smythe. 

Pete Nemec named manager of 
new Hi-Way Drive-In now under 
construction at Carrolltown. 


ST. LOUIS 


Loren Cluster, Salem, Ill., ex- 
pects to light his new drive-in just 
south of Salem on June 1. 

The Dickinson Operating Co. 
changed tag of the Star, Quincy, 
Ill., to the Glen and has begun 
operations after extensive altera- 
tions. House was originally tagged 
the Colonade. 

The Clark Theatres Circuit, op- 
erating the State, Bowling Green, 
Mo., is building a 400-car ozoner 
on the outskirts of the town; $75,- 
000 has been earmarked for the 


job. 
The Capitan Theatres Corp., 
Metropolis, Ill., sold its 500-car 


drive-in near Metropolis to the 
Massac Theatres, Inc., headed by 


Edward Clark. The Massac organiz- | 


ation operates the Royal and 
Massac in Metropolis. 

George Kerasotes, president of 
the Kerasotes Theatres, Spring- 
field, Ill., will build a new 600-car 
ozoner near Decatur, Ill. 

Kenneth Hunsacker and Ray 
McRee lighted the Deluxe, a 225- 
seater, Camp Point, Ill., recently 
purchased. 

William Zimmerman, 





| licenses. No action has yet been 
Warren- | 
ton, Mo., exhib, tagged his radio! 


. 


MINNEAPOLIS 


| Northwest Variety club present- 
‘ed University of Minnesota with 
| $80,000 check for heart hospital 
|project, making $484,000 total 
|raised by the club. 
| Peter Campbell completing new 
| 450-seater at Wallhalla, N. D., and 
| will open it May 25. 
| St. Paul World booked “Tight 
| Little Island” which ran for four 
weeks at Minneapolis World. 
After tour of Minnesota Amus. 
Co. circuit, visiting 23 towns, Harry 
|B. French, head of Paramount 
|theatre circuit, says he found a 


| 





/agers. Despite most unfavorable 
| weather conditions in years, busi- 
|ness has held up well, he says. - 
| Mary Diane Seibel, daughter of 
_Ev. Seibel, Minnesota Amus. Co. 
'ad-publicity head, directing and 
|playing leads in radio. 

Dale Cowle, North Star Films 
salesman, recovering from injuries 
suffered in collision that complete- 
ly wrecked his auto. 

Committee handling arrange- 
ments for Northwest Variety club’s 
annual banquet for past chief bark- 
ers, honoring Ted Boinick this 
time, is headed by S. D. Kane and 
Bill Elson. 

Metro to have Chief Matay and 
Top Challe here to plug “Annie 
Get Your Gun” during North Cen- 
tral Allied convention May 3-4. 

Bert Zats, Paramount booker, in 
hospital for appendectomy. 


PHILADELPHIA 


James C. Reimel, booker at 
Eagle Lion, turned songwriter, 
first tune being “My Heart's 
Afiame,” and recorded on Top 
Tunes label. 

Charles Simonelli, Universal ex- 
ploitation chief, lectured before 
classes in public relations at Uni- 
versity of Pennsylvania last week, 
telling of campaign on “Francis.” 
| American Legion, Veterans of 
|'Foreign Wars and other vet 
| groups worked out fund-raising 
| deal with William Goldman to tie 
|in with run of “Story of GI Joe,” 
at Karlton Theatre. 


- CHICAGO 


Harris Silverberg, National 
‘Screen Service manager, back at 
|work after being hospitalized for 
| heart attack. 
| __ City tax department closed down 
;Harvard and Mars theatres for 
|failure to pay taxes and renew 





taken to reopen them. 
Local drive-ins reporting thefts 


‘in this country 


Negro 
patronage, opened here by James | 


House has | 


| 


are clamped on cars. Chi pctice 
last week arrested five men who | 
had been smuggling units out of | 
Sky-Hi Drive-in here. 

John Balaban, Balaban & Katz | 
president, appointed a member of | 
Illinois board of directors of United | 
Cerebral Palsy Assn. 


Arthur Stern’s newly-formed.Tri- , 


angle Amus. Corp. moves into new 
quarters on North Michigan Ave., 


}in same building with Essaness | 
| 


circuit. 

RKO branch office holding a 
“Herb Greenblatt Sales Drive,” 
May 6 to 26 in honor of district 
manager Herb Greenblatt. 


LOS ANGELES 


Stratford Pictures, Monogram 
subsidiary, will handle playdates 
for the Richard 
Todd starrer, “For Them That 
Trespass,” filmed last year in 
England. 

Twentieth-Fox will reissue “The 
Hound of the Baskervilles,” Sher- 
lock Holmes yarn filmed tn 1939 
with Basil Rathbone and Nigel 
Bruce. 

Cinema Distributors, headed by 
Ed Barison, acquired western rights 
to the old Hedy Lamarr picture, 
i “Eestacy,” now titled “My Life.” 

With film exhibs already taking 
it on chin, biz is expected to suf- 
fer further from daylight saving 
| time, starting April 30. Nothing 
has been done about it to date, 
except to send out special trailers. 
stressing comfort of conventional 
theatres in comparison with drive- 
ins. 


KANSAS CITY 


— 


City 
approved applications for drive-in 
theatre for Fairyland Park, city’s 
outdoor amusement park. 

Roy Cato, manager of the War- 
wick, Fox Midwest circuit, contin- 
ues to take it easy, favoring heart 


,condition. Jess White, assistant 
|/Manager, currently looks § after 
| house. 


Ralph Morrow due back as city 
salesman at Universal 
inext week after several 
away, undergoing surgery. 


TORONTO 


Motion Picture Theatres Assn. 
of Ontario named Stan Gosnell as 
,veepee and director replacing 
|George Peters who retired from 
‘film industry. Clare Appel is a 
new board member. 

Resignation of Douglas Rosen as 
United Artists’ branch manager 
here to join International Film 
Distributors as general manager 
_has brought many personnel shifts 
'in UA’s Canadian sales organiza- 
tion. George Heiber moves in 
from Montreal to assume Rosen's 
| old berth. Sam Kunitzky, formerly 


weeks 


|at St. John, N.B., relieves Heiber | 


‘in Montreal. Lou Michaelson, 


‘record amount of confidence and identified with the industry since. 
‘optimism among his house man-. 


1936, named St. John chief. 


ALBANY 


| Alfred G. Swett named manager 


} 
| 


of the Madison, here, according to. 
Charles A. Smakwitz, zone man-| 


/ager for Warner's N. Y. ‘state cir- 
/cuit. Swett managed theatres in 
‘Falmouth, Mass, St. Augustine, 
_Fila., and in Maine and New Hamp- 
' shire. 

| Colonial Little theatre in Johns- 
| town plays host to reps from near- 
| by cemmunity theatre organiza- 
(tions at a Tri-County Regional 
|Conference early in June. Johns- 
| town, Amsterdam, Ilion, Mayfield 
and Gloversville sent reps to out- 
line program for the conference. 


WASHINGTON 


Carter Barron, area topper for 
Loew’s and D. C. studio rep for 
Metro, will be first recipient of 
Variety Club’s Tent 11 local Heart 
Award for outstanding civic serv- 
ice. Award will be made at a din- 
ner May 27, with Metro and Loew 
toppers on the guest list. 


REGINA, SASK. 


Phil Bodnoff, Regina, bought 
(the Hi-Art theatre, Weyburn, 
|Sask., from R. Sutherland, who 
ihas_ retired. Bodnoff also has 
| Weyburn’s Soo theatre, 


| 
| SAN FRANCISCO 


Graham Kislingbury, district 
manager for North Coast Theatres 
in Frisco, elected to difectorate of 
| California Theatres Assn. — 


BUFFALO 


Mannie A. Brown, former Buf- 
‘falo branch manager for Para- 
mount, becomes manager for Film 
Classics here. 











Planning Commission dis- 


exchange | 





Picture 


SAN FRANCISCO 


(Continued on page 13) 


(Col). Weak $7,000 or close. Last 
week, “Johnny Holiday” (UA) (2d 
| wk-5 days), $5,000. 

Stagedoor 
(370; 85-$1)—“Glass 
(EL). NSH $3,000 or under, 
week, “Major Barbara” (Indie 
issue), $2,700 in 10 days. 


Clay ‘Roesner) (400; 





65-85) — 


“Titan” (UA) (2d wk). Off to $2,800. 


Last week, big $3,600. 

Larkin (Roesner) (400; 65-85)— 
“Saints and Sinners” (Indie). Oke 
$2,000. Last week, “Sunshine Fol- 
lows Rain” (Indie), $2,400. 

Geary (1,550; 60-$1.80)—"“Bicycle 
Thief” (Indie) (7th wk). Down to 
$6,000 after oke $7,000 last week. 
For 8th and final stanza, house 
goes to 85-$1.20 scale and contin- 
uous policy. 


‘Nevadan’ Wow $13,000, 
Mont’L; ‘Happy’ 66, 3d 


Montreal, April 25. 
Cool weather is giving biz a 
boost at all deluxers currently. 
Holdovers in all but two houses | 
are still shaping strong. Ace new- 
comer is ‘“Nevadan” giving Im- 
perial its biggest session in weeks. 
“Love Happy” continues big. in 
third Orpheum stanza. 
Estimates for This Week 
Loew’s (C.T.) (2,855; 40-65)— 
“Wabash” (20th) (2d wk). Down to 
$15,000 after smash $20,000 opener. 
Capitol (C.T.) (2,412; 34-60)— 
'“Cheaper By Dozen” (20th) (2d 
wk). Holding nicely at $13,000 fol- 
lowing lofty $16,000 first round. 
Palace (C.T.) (2,625; 34-60)— 
'“Mother Didn’t Tell Me” (20th). 
/Okay $17,000. Last week, “Nancy 
to Rio” (M-G) (2d wk), $12,000. 





Imperial (C.T.) (1,839; 34-60)— | 
“Nevadan” (Col) and “Bodyhold” | 
‘Col). Great $13,000. Last week, 


| “Buceaneer’s Girl” (U) and “Daugh- 
‘ter of West” (U) (2¢ wk), fair $6,- 
| 500. 

Princess (C.T.) (2,131; 34-60)— 
“Ambush” (M-G) (2d wk). Off to, 
'$9.000 after fancy $16,000 first) 
| week. | 
Orpheum (C.T.) (1,040; 34-60)— 
i“Love Happy” (UA) and “Prison | 
Warden” (UA) (3d wk). Still big 
lat $6,000 after $7,000 for second 
week. 





TORONTO 


(Continued on page 13) 


“Chiltern Hundreds” (EL). Nice 
$13,000. Last week, “Cinderella” | 

(RKO), wow $26,000. 
Downtown, Glendale, 
State (Taylor) (1,059; 955; 698; 694; | 
| 33-57) — “Dangerous Profession ’ | 
} 


Scarboro, 


(RKO) and “Prison Warden” (Col). 
Okay $13,000. Last week, “Border- 

“Golden Stallion” 
(Rep), $12,000. 


Eglinton, Victoria (FP) (1,080; . 
1,140; 38-67)—‘Third Man” (SRO) . 
(3d wk). Big $14,000. Last week, 
$14,500. 

Hyland (Rank) (1,357; 46-77) — | 
| “Tight Little Island” (U). Hefty | 
| $9,000. Last week, $10,000. 
| Imperial (FP) (3,373; 37-59) —) 
| “Riding High” (Par) (3d wk). Nice | 
| $13,000. 


line” (U) and 


Last week, solid $17,000. | 
| Loew’s (Loew) (2,096; 38-67) —| 
| “Nancy To Rio’. (M-G). Big $15.- | 
/000. Last week, “Yellow Cab)! 
Man” (M-G) (2d wk), $9,000. 

Nortown, University (FP) (959; | 
1,556; 38-67)—“Cheaper By Dozen” | 
(20th) (3d wk). Nice $8,000. Last 
week, $11,000. | 

Odeon (Rank) (2,390; 48-$1.15)— 
“Cinderella” (RKO) (3d wk). Big 
$12,000. Last week, $14,000. 

Shea’s (FP) (2,386; 38-67) 
“Foolish Heart”. (RKO). Okay 
$9,500. Last week, “Daughter 
Rosie O'Grady” (WB) (2d wk), big 
$9,000. 

Uptown (Loew) (2,743: 38-67)— | 
“Kettles Go To Town” (U) (3d wk). | 
Okay $6,500. Last week, big | 
$9,000. 








Tinted ‘Toyland’ Ist | 


Wm. LeBaron Indie 


Hollywood, April 25. | 
William LeBaron and Noll' 
Gurney formed a new indie film- | 
ing unit, Wellington Productions, | 
Inc., to make a series of features. 
| Starting with “Babes in Toyland,” | 
based on the Victor Herbert stage | 
musical, 
Picture will be made in Techni- | 
color this summer on a budget of | 
$1,000,000. Producers are angling 
for Jane Powell as femme star. 








(Ackerman-Rosener) | 
Mountain” | week albeit “Cheaper by Dozen” is 
Last | : ; 

) (re- | Rosie O’Grady” also is doing nicely 


Grosses 





O'GRADY’ ROSIE 156, 
-— BUFF; ‘DOZEN’ FAT 18¢ 


Buffalo, April 25. 


Not much strength here this 
sock at the Center. “Daughter of 


at Paramount. “Cinderella” stil] is 


| stout in third Century week. 


Estimates for This Week 
Buffale (Loews) (3,500; 40-70) 


“Third Man” (SRO) and “Harbor 
Missing Men” ‘Mono). Okay 
$14,000. Last week, “Three Came 


Home” (20th) and “Young Daniel 
Boone” (Mono), $15,000. 


Paramount (Par) (3,000: 40-70)— 
“Daughter of Rosie O’Grady” (WB). 
Nice $15,000 or over. Last week, 
“Riding High” (Par) (2d wk-4 days), 
$7,500. 

Center (Par) (2,100; 40-70)— 
“Cheaper by Dozen” (20th). Sock 
$18.000. Last week, “Stage Fright” 
(WB) (2d wk-3 kdays), $4,500. 

Lafayette (Basil’s) 3,000; 40-70— 
“Cargo Capetown” (Col and “Mili- 
tary Academy” (Col). Oke $10,500. 
Last week, “Ma, Pa Kettle To 
Town” (UA) and “Tyrant of Sea” 
(Cob), big $19,500 in 10 days. 

Century (20th Cent.) (3,000; 40-70 
—‘‘Cinderella” (RKO) and “Canine 
Dectective” (Mono) (3d wk). Nice 
$7,500 in 5 days. Last week, big 
$15,000. 





SEATTLE 


(Continued on page 11) 
“Tattooed Stranger’ (RKO) d 
wk-5 days), $5,000. 

Liberty (Hamrick) (1,650; 59-84) 
—‘Conspirator” (M-G) and “Black 


(2 


Hand” (M-G). Fine $9,500. Last 
week, “4 Days Leave” (FC) and 
“Western Pacific Agent” (Lip), 


slow $5,300 in 6 days. 

Music Box (Evergreen) (850; 59- 
84) — “Cinderella” (RKO) (m.o.). 
Okay $4,000. Last week, ‘Man 
With Horn” (WB) (3d wk), $3,200 
in 6 days. 

Music Hall (Hamrick) (2,200; 59- 
84)—"“Yellow Cab Man” (M-G) and 
“Side Street” (M-G). Great $14,- 
000 or over. Last week, “Cinder- 
ella’ (RKO) (3d wk-6 days), swell 
$8,200. 

Orpheum (Hamrick) (2,600; 59- 
84)—‘“‘Barricade” (WB) and “Har- 
bor Missing Men” (Rep). Fair 
$6,500 in 6 days. Last week, “Buc- 
caneer’s Girl” (U) and “Twilight in 
Sierra’s” (Rep), $7,500. 

Palomar (Sterling) (1,350; 50-$1) 


'—“Gun Crazy” (UA) (2d run) with 


Kay Starr onstage. Big $10,000. 
Last week, .“Chain Lightning” 
(WB) (2d run) plus vaude, $4,800. 

Paramount (Evergreen) (3,039: 
59-84)—"‘Riding High” (Par) and 
“Dangerous Profession” (RKC) 
(3d wk). Good $5,000 in 5 days 
after big $9,200 last week. 


KANSAS CITY 


(Continued on page 11) 


$4,000. Last week, “Congorilla” 
(Indie) and “Borneo” (Indie) ‘re- 
issues), $3,700. 

Kimo (Dickinson) (550; 55-75)— 
“Bicycle Thief” (Indie) (3d wk). 
Healthy $1,500. Last week, $1,700. 

Midland (Loew’s) (3,500: 45-65) 
—‘Third Man” (SRO) and “Girl 
from San Lorenzo” (UA). Topping 
average at $14,000. Last week, 
“Outriders” (M-G) and “Military 
Academy” (Col), moderate $13,000. 

Missouri (RKO) (2,650; 45-65)— 
“Stage Fright” (WB) and “Palooka 
Meets Humphrey” (Mono). Slow 
$10,000. Last week, “Cinderella” 
tae wk), continued good at 
Orpheum (Fox Midwest) (1.912: 
55-75)-——""Guilty of Treason” (EL). 
Drab $5,000. Last week, “Three 
Came Home” (20th) (2d wk), fair 
$4,500 in 5 days. 

Paramount (United Par) (1,900; 
45-65)—"Paid In Full” (Par). Thin 
$10,000 or less. Last week, “Riding 
High” (Par) (2d wk), stayed only 
6 days, $9,000, good enough but 
not up to hopes. 

Tower-Uptown-Fairway (Fox-Mid- 
west) (2,100; 2,043; 700; 45-65)— 
“Kid from Texas” (U), Sturdy $16,- 
000. Last week, “Cheaper By 
Dozen” (20th) (2d wk) big $17,000. 


Wallis Takes Siesta 


Hollywood, April 25. 
On completion of “Dark City.” 








currently in production, Hal Wallis 


will take a siesta until October. 


| His contract with Paramount calls 
for four pictures in 1950. 


Of these, “My Friend Irma Gbes 


| West” is completed and “City” is 
on the last lap. 
Starting with 
ers,” are slated for fall and early 
winter shooting. 


The other twe, 
“Quantrell’s Raid-.: 
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SIMULCASTING ON WAY OUT 





27 bas. 


























r 
, mae 
Four-Network Boxoffice Score AM TV TRAVEL 
4 
March 
(Estimated Gross Time Sales) 
CBS eee eeeeeeeeteeeeeeeseses $6,113,800 +4.7% 
ne Sees ees ereeeresessesersece Myrtyre Even - 
A soeceesetCeveseeeeeeesneeese 479,400 —18 
MGUGML .Didiopseccccccdecececes 1,414,600 — 08 By GEORGE ROSEN 
Whatever the final pattern 
Matel-- ive cocesecsisccecccccs $10:047,000 —4.8 (Cvolved for TV, be it films, live, 
z ; Coast-originating or from New 
First Three Months York, one thing is now a certainty 
el eee .» $17,854,900 +4.8% |—simulcasting is out of the picture. | 
NBC ..ccvcccscccccccvcccccces 16,789,800 —1.3% In contrast to the AM-TV philos- | 
MDs \ bnktecibicteceesnadanade Se —16.2% |ophy evolved at NBC a couple years | 
Mutual ..ccoccccccccccccsccces 4,493,050 —15.7% | back, inspired principally by the | 
|web’s then exec veepee, Frank! 
TE: -cnnsvsces ss itonceninn $49,325,515 —4.3 |Muilen, that radio and video can | 
jand must live happily together | 
ithrough the simple expedient of 


Radio Seen Packing Sales 
Edges Dailies in Retail Survey 


A brass-tacks, dollars-and-cents + 
survey of radio’s effectiveness vis- | 
a-vis newspaper advertising in pro- 
ducing retail sales has been made | 
for the Emil Mogul agency, N. Y., | 
which shows that AM does as well 
or better than the dailies. Study, 
conducted by Research Analysts, is 
significant in this period when TV 
advocates are running down AM’s 
selling power. 

Report was. made for the Cana- 
dian Fur Corp. of Newark and 
N. Y., which after a score of years 
in radio left the medium five years 
ago. After a year without broad- 
cast ads, Canadian returned. But 
in January, '50, it again began to 
have its doubts regarding AM’s ef- 
fectiveness and considered shifting 
all its coin to printed media, on 
the theory that newspapers give 
better results in promoting adver- 
tised items. 

Study was therefore made, in two 
parts; (1), all customers who bought 
coats during November, '49, were 
sent questionnaires on why and, 
how they made their purchases; | 
and (2), all customers during 
February were queried in person 
by interviewers. Result showed 
that in November newspapers and 


(Continued on page 44) 


NBC's ‘Let's Be 





boy over the web’s newly-acquired | separate productions, much in the 
V sites, 


Lever May Toss 


simultaneous program projection, | 
the short-lived era of simulcasting | 
has all but faded. 
| Two of the major “holdouts” 
|currently playing the AM-TV simul- | 
cast circuit—‘We, the People” and | 
“Firestone Hour’—both on NBC, | 
are expected to fall in at the! 
| season’s end with the now accepted | 


Pal H ee | premise that it’s next to impossible | 
aley to Hawall | 


to evolve a qualitative formula that 
William S. Paley, CBS board will fit into the simulcast scheme. | 
chairman, left over the weekend 


Separate By Fall 1 
; When tl tai 

for the Coast, where he’ll remain | jt’, acting tur “ae ee sen 

= cr ag ig before shoving off ple” and the Firestone-sponsored | 

~ awe oe SS rest. __ |musical stanza will return to radio | 

While on the Coast, Paley will and TV, but as distinct entities and | 


} 





Punch: 





manner of “Stop the Music,” “Orig- 
inal Amateur Hour,” “Suspense,” | 
“Aldrich Family,” “The Goldbergs” | 
and the other programs getting a | 
double spread, but each as in-| 
dividual productions. That would | 
leave Arthur Godfrey’s “Talent | 
Scouts” as the lone big league 
simulcast entry. 

Initial thinking was that in the 
process of doubling up for simul- 

taneous sight-and-sound audiences, | 

ope é \the sponsor could automatically 

9 reduce his talent-production cost in 
. |half. But in practically every in- 

It now looks like Lever Bros. | stance thus far it’s been established 
may throw a monkey wrench into’ that simulcasting has worked to! 
the plans of NBC to sew up Bob the detriment of the programs, 
Hope as an “owned-and-operated” both as a strictly audio attraction 
property under its record-breaking |on the one hand and as a visual 
$3,000,000 package deal. |display on the other. 

The NBC-Hope negotiations have! Virtually everyone associated 
hit a stalemate over a contemplated with major league AM-TV produc- 
change of heart omthe part of the tion is reconciled to the fact that | 
Lever hierarchy, who may abandon they're playing around with two} 
their plans to drop Hope and hold _ different. techniques; that shows 
him to his contract, which still geared for radio invariably make 
has four years to go. Meanwhile, poor TV fare unless _ properly 
Lever Bros. has until some time | adapted to the video medium. And 
this summer to make up its mind. vice versa. . | 








A Wrench Into 





NBC Brass Fumes as CBS’ Stanton 
Frames His List; WW Billet Doux 


—+ David Sarnoff, RCA board chair- 
man, and some of the NBC echelon 
reportedly did a fast burn over the 
full-page CBS spread in the New 
York, Chicago and Hollywood 
dailies last week. Ad carried por- 
'traits of the nine Columbia per- 
|sonalities and programs in the 
| Nielsen Top 10 list, with a black 
; drape covering the portrait of the 
| single non-CBS exception, who was 





The Beneficiary 


Interesting sidelight of the 
pacting of Ralph Flanagan, the 
orch leader, as Chesterfield 
summer replacement for Bing 
Crosby on CBS is the fact that 
Flanagan is RCA’s “baby.” 

RCA has been pouring top 





coin into the Flanagan band j|;. 2.V 
building, with CBS, to aill j in sixth place, . 
intents and purposes a rival Idea for the ad was conceived by 
organization, becoming the |Prexy Frank Stanton. The CBS 
beneficiary. switchboards, incidentally, were 
Situation is somewhat an- jammed the following day with 


calls seeking the identity of the 
person whose portrait was veiled. 

What makes it even more ironie 
is that the No. 6 spot was not oc- 
cupied by NBC, but by ABC’s Wal- 
ter Winchell. 

Stanton dispatched the following 
communique to WW in Miami 
| Beach: 

“Dear Walter: 

“I don’t know whether or not 
you saw the attached advertise- 
ment which appeared this week in 


alogous to the time Perry 
Como was under contract to 
CBS and was bought by Ches- 
terfield for an NBC show. 
Columbia agreed to the deal on 
the basis that the Como build- 
sup would redound -to CBS’ 
credit. 


CBS Will Await 











the New York Times and Herald 

Tribune (also Chicago Tribune, 

ope bd VARIETY, Hollywood, as well as 
late eeting | New York, etc.). 

“But I do know that a lot of 


other people saw it, because our 
CBS switchboards were jammed 
all day with people calling up to 
find out whose portrait was cov- 
ered. 

“As you no doubt know, this por- 
trait was yours. 

“And I want to add personally 
that it was with real regret that 
your frame was draped, because I 
well remember the meetings we 
/had in my office late at night a 
year or So ago. 

“This experience proves once 
again that no one can succeed in 
hiding Winchell from his public. 

“I thought you would be inter- 
ested in knowing about the calls 
concerning your ‘portrait,’ and my 
congratulations for being, as al- 
ways, one of radio’s biggest.” 


Miles Lab to Buy 
NBC at 7 Strip? 


With signs currently pointing to 


On NAB Pullout 


CBS, which has served notice, 
along with the ABC network, that | 
it plans to pull out of the NAB, 
is deferring action pending a meet- 
ing of the Affiliate Advisory Board, 
which convenes May 11-12. 

Some of the affiliates, apprised 
of Columbia’s contemplated with- 
drawal, have requested action be 
held up pending a kickaround of 
the subject at next month’s meet- 
ing. 

Robert Kintner, ABC prexy, dis- 
closed at Chi last week during the 
NAB convention that he still wants 
to bow out of the association, but 
apparently is waiting for CBS to 
take the lead. 

Meanwhile, a committee repre- 
senting the NAB will wait on the 
two networks next month in a bid | 
to bring them around and stick it | 
out. 

Some of the indie station dele- | 
gates, who characterized last week’s | 
convention as a “do nothing” meet, | 

















into the Sunday evening 6:30 to 
7:30 period to get off the ‘‘opposite 
Benny” hook. Years ago Metro 
had a similar show riding on NBC 








NBC has decided to turn over its corporation for $1,000,000 (a deal | 
coast-to-coast network  facilities|similar to that worked out be- 
up to trailerize the opening of a five-year contract which would 
Metro’s “Annie Get Your Gun.” In pay Hope $10,000 a week, whether 
the NBC collaborative assist is al- for TV as well as AM, 
most unprecedented. | 
good-to-Metro” bid on the part of 
NBC to romance the film company 
cycles. Particularly at a time | HUDDLE ON NEW SHOW 
when Metro and CBS have been’ NBC is negotiating a deal with 
its, NBC feels the tie-in is a natu-| a half-hour weekly light comedy | 
rat at this time. lentitled “Hollywood and Mr. | 
would like to envision a star-span- | been prepared by George Axelrod, | 
gled Metro-sponsored revue going who will write the series. Dick 

tion staff, will direct. | 
This would be Evans’ first net-| 
: err rently appearing on Broadway in’ 
personalities into the bigtime. Bernard Shaw's “Devil’s Disciple.” 
AB iti with a professor of ancient history 
C on Audition Spree married to a glamorous film star. 
‘a deal it’s planned to give the 

| 

Felton Stanzas on Tap \ccks: 
Sidney Greenstreet will be au | 





Good | 
to Met 
0 C r0 braces purchase of the stock in his 
next Monday for a half-hour pick- | tween CBS and Bing Crosby), plus 
terms of network-pix relations,| he works or not. It would tie him 
Behind th ye i “let’s-be- | 
‘-to-Metro” bid on the oat of NBC, MAURICE EVANS 
and invite it back to the NBC kilo- 
doing some feuding over cast cred- | Maurice Evans for the latter to do. 
It’s no secret that web execs Vine.” Audition script has already | 
| McDonough, of the NBC produc-| 
—a showcase that projected many work series. The legit actor is cur- | 
“Hollywood and Mr. Vine” deals 
With Greenstreet, Knight If Evans and NBC get together on 
'show a teeoff within the next few 
ditioned by ABC on the Coast in 


Joey Adams Prepped 
For New CBS Quizzer 


a mystery-adventure, “The Key,” | 
produced in association with Jack | 
Bertell. Stanza is part of an) 
auditioning spree which ABC pro-! sd 
gram veepee Charles Barry is in- CBS last week auditioned Joey | 
cepting on both coasts. Adams for a radio quiz show called | 

Ray Knight, who conducted the | “Rate Your Mate.” 
old “Cuckoo Hour,” one of radio’s| Format parallels somewhat the 
first whacky programs, will be Groucho Marx “You Bet Your Life” | 
tried out playing the title role show, with the accent on the gags | 
in a straight whodunit, “William rather than the quizzing aspects. 
the Conqueror.” Also in the , Web plans to give it an early kick: | 
\ off. 





(Continued on page 44) 


_NBC’s unprecedented offer to) 
bind Hope to the network, em- Ch’field Smoking Out | 
Robert Q. as Crosby Sub, 


tion that they were planning an 
early exit. 


PEABODY AWARDS FOR 
BENNY, ED WYNN, FORD 





As Well as for Godfrey. 


Looks Like Robert Q. Lewis is 
headed for a permanent career as | 
official substitute for Chesterfield | 
programming on CBS. 

Over the past couple of years, 
Lewis did summer duty for Arthur 
Godfrey on his Chesterfield-spon- 
sored morning show and also pinch- 
hitted on Godfrey’s Wednesday 
night TV stanza. 

This summer, Lewis will not only 
reprise the Godfrey stints but also 
head up Chesterfield’s summer re- 
placement show for Bing Crosby, 
along with the Ralph Flanagan 
orch, 


CBS Only Web in Plus Column For 
50 First Quarter; Billings 4.8%, Up 


Cumulative figures on gross time sales for the four major net- 
works covering the first quarter of 1950 show CBS as the only 
web in the plus column (4.8%) in comparison with ’49 billings, 
with ABC encountering the severest drop during the first three 
months (16.2%). Mutual’s first-quarter billings represent a 15.7% 
setback over the same period last year. zy 

Similarly for the March period, ABC, in the face of its rising 
television stock and report to the stockholders of a three-month 
profit, shows a minus 18.0 in contrast to March, '49, gross time 
sales. while Mutual’s March figure is 20.6 under the same period 
last year. om 

CBS’ March billings are 4.7 ahead of last year, with NBC hitting 
the same stride as in 49. However, on the three-month cumula- 
tive, NBC is 1.3 under °49. 

Total four-web billings for the month are $16,847,650, repre- 
senting a 4.8 drop over last year. On the cumulative side, total 
billings amount to $49,325,515, or a 4.3 decline in contrast to °49, 


‘dio-television programming will be 
made in conjunction with the N. Y. 
Radio Executives 
May 4. 

As usual, the U. of Georgia 
awards committee is keeping the 
identity of the recipients under 
wraps. 

Jack Benny gets one. So does 
'Ed Wynn and Ford Motor Co., lat- 
ter for sponsorship of UN sessions 
}on CBS-TV. 





checked out of Chi with the asser- 


Annual Peabody awards for ra-| 


Club luncheon | 


| (Lever Bros.) 


Lucky Strike dropping the Frank 
Sinatra “Light Up Time” on NBC, 
|Miles Labs is considering taking 
over the 7-7:15 p.m. cross-the- 
board segments, although the pro- 
gram it would put into the spot 
| hasn’t been determined. 
| Miles sponsors the _ cross-the- 
board “News of the World” strip 
in the 7:15-7:30 time following 
Luckies show. Acquisition of the 
new period would thus permit for 
a contiguous rate structure. 
Meanwhile, NBC is_ reported 
|making a bid to woo over the 
Campbell Soup-sponsored “Club 
15” from CBS. It, too, is a 15- 
minute strip. 


| 

Sammy Kaye May Wind 

Up With Three-Way 
Radio-Video Setup 


On the basis of present nego- 
tiations, Sammy Kaye may wind 
ijup with a three-way radio-TV 
spread in coming months. 

Kaye’s “So You Want to Lead a 
Band?” is currently being adapted 
for a video version, with NBC 








|shooting for a June teeoff. The 


bandleader’s “Sunday Serenade” 
program, currently heard on ABC, 
may shift over to CBS as the sum- 
mer replacement for  Rinso’s 
Amos ’n’ Andy 
ishow, with Kaye currently nego- 
tiating with Ruthrauff & Ryan 
agency. 

NBC is also mulling a talent hunt 
show, either for radio or TV, with 
Kaye enlisting the services of the 
nation’s top disk jockeys, who 
,; would serve as the local talent 
scouts. There would be also a tie- 
in with local theatres for elimi- 
nation contests. 
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For 2d 


Washington, April 25. 

For the second time within a 
week, FCC has called a radio sta- | 
tion on the carpet for one-sided 
editorialization and restated its 
requirement that broadcasters 
must take affirmative steps to pre- 
sent both sides of controversial | 
issues. 

Acting on a complaint by the 
United Auto Workers that WWJ, 
Detroit, refused to sell or grant 
them time to present their side 
of the Chrysler strike, the Com- 
mission advised the station its con- 
duct in the case “is not in accord” 
with FCC policy. Agency re- 
quested WWJ to review its action 
and submit “a further statement” 
on it. 

Commission directed attention 
to its policy statement of last 
June 2, in which it said that 
“where the licensee has deter- 
mined that the subject is of suf- 
ficient import to receive_ broad- 
cast attention, it would obviously 
not be in the public interest for 
spokesmen for one of the oppos- 
ing points of view to be able to 
exercise a veto power over the 
entire presentation by refusing to 
broadcast its position.” 

Since the issues in the Chrysler 
strike, FCC said, “are ad- 
mittedly of public importance... 
it seems clear that the policy of 
the station in connection with this 
matter is contrary to the... prin- 
ciple set forth in the ‘(June 2) de- 
cision.” 

WWJ, owned by the Detroit Eve- 
ning News, had informed the Com- 
missien its policy in the Chrysler 
strike is not to grant time for 
discussion of the issues unless 
both the union and management 
“agree among themselves, in ad- 
vance, that they will jointly make 
use of such facilities, and that both 
parties jointly and simultaneously 
request the use of WW4J’s facili- 
ties.” Station said that Chrysler 
refused the offer and therefore it 
decided to withhold its facilities 


altogether. 
Previously, on April 13, the| 
Commission took WLIB, New) 


York, to task for a campaign in! 


behalf of a National Fair Employ- 
ment Practices Commission. 
tion’s argument that issue was 
not controversial in community, 
because FEPC is in effect in New 
York State, was not accepted by 
the FCC, which insisted that 
broadcasters have obligations to 
give “balanced presentation.” 


Hartford Rhubarb Puts 
WONS on Spot; Conks Out 
On Boston-Phils Pickup 


Hartford, April 25. 

Failure of WONS here to carry 
a doubleheader Sunday afternoon 
of the Boston Braves-Philadelphia 
Phils game created quite a furore. 
More than 1,000 calls were regis- 
tered at the station and the Hart- 
ford Courant a few minutes after 
the game was scheduled to go off. 

Station was forced to cancel the 
aircast, which originated at Boston, 
because of an International League 
home game 4at Springfield. The 
Springfield Club is about 25 miles 
from Hartford. Baseball regula- 
tions on the broadcasting of games 
call for a 50-mile separation from 
ball park to station transmitter. 
WONS had not gotten a waiver 
from the Springfield club on the 
airing of games when the Massa- 
chusetts team played at home. 

Schedule of WONS ealls_ for 
broadcasting of all games of the 
Boston teams of both leagues. 
Games not carried live are to be 
carried recreated. 
voting both afternoon and evening 
sessions to the ball games, seven 
days a week. 

WONS had been advised as early 
as last Wednesday (20) that it 
couldn’t carry any Boston games 
when Springfield played at home. 
Informant was legal department of 
WHODH at Boston, originating point 
of Boston games. According to 
Ralph Klein, program director of 
WONS, no notification had been 

. Riven to station’s listeners of this 
ruling. Station had waited until 
Sunday to determine whether 
Springfield game would be rained 
out. <A last-minute check deter- 
mined that game would be played, 
and notice was read over the air 





Time in Week, FCC Calls Station 
On Carpet for One-Sided View Slant 


+ 


Sta- | 


Station is de-, 





” ‘ Me b J 
Heinz Renews ‘Ozzie 
Hollywood, April 25. 

H. J. Heinz Co. will sponsor 
“Ozzie and Harriet” for a second 
year on ABC. 

After June 16 show it will take 
1l-week vacation, instead of usual 
13, returning to air Sept. 7 for a/| 
42-week run. 


In Any Event, 
Its Still Edwards 


Although Philip Morris, via Mil- 
ton Biow agency, has bought the 
Tuesday night time on CBS for a 
switchover of Ralph Edwards’ “This 
Is Your Life” from its Wednesday | 
night tenancy on NBC, there ap-| 
pears a strong likelihood that this | 
fall will find Edwards’ other NBC | 
show, “Truth Or Consequences,” | 
occupying the Tuesday CBS time. 
In that event, “Life’’ would become | 
a casualty. 

Originally that was Philip Morris’ 
plan, but it appears that Procter & 
Gamble, which sponsors “T or C” 
Saturday nights on NBC, is holding 
off on its final decision whether to 
let “T or C” go by the boards. If 
P & G does relinquish it, as is 
expected, it will cue a quick grab- 
off by Philip Morris for the CBS 
time in place of “Life.” Under 
those circumstances, NBC would be 
left holding the bag on two ‘half- 
hours. 

“This Is Your Life” rides out its 
closing cycle on CBS. Edwards 
wants a summer vacation, so Philip 
Morris is buying a musical stanza 
as a filler. 
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Giveaways Technically 
Violating Ohio Laws, 
Cleve. Law Officer Sez 


Cleveland, April 25. 
Giveaway programs are techni- 
| cally violating Ohio,and Cleveland 
| statutes when they are carried by 
loca] stations, according to Joseph 





H. Crowley, chief counsel in the | 


| Cleveland Law Dept. 


| local and network shows, is a re- 
{sult of preposed legislation, now 
'in council committee, aimed at 
|amending the city’s statutes on 
games of chance. The amendment 
| would ease restrictive clauses deal- 
| ing with lotteries for charity. 
| In discussing the amendment, 
| Crowley pointed out that give- 
‘aways entertain the same _prin- 
, ciples as involved in “games or 
ischemes of chance,” namely, “a 
prize, consideration, and chance.” 

He points out that in a giveaway, 
| there is a prize awarded for iden- 
| tifying a song, etc; there is con- 
sideration in that the listener must 
be tuned in on either the AM or 
televised show, and finally there 
is the element of chance, the one 
chance that your phone number is 
going to be selected. 

Crowley also stated that he be- 
lieves interstate commerce protec- 


tion isn’t valid, because in the case | 
of a phone call, the “contract to | 


engage in the contest is made 


when the Greater Cleveland listen- | 


er picks up the phone here, and 
| acceptance is made here.” 


SEALTEST IN BIG SPOT 





National Dairy Products is prep- 
ping a big spot campaign to replace 
“Dorothy Dix,” cross - the - board 
morning soaper which Sealtest 
dropped on NBC a few weeks back. 
Drive will be in addition to Seal- 
test’s bankrolling of “Kulka, Fran 
and Ollie” one night weekly on 
NBC-TV. 

Move will parallel Borden’s deci- 
sion to get out of network radio in 
favor of selective spot radio, which 
resulted in its exiting of “County 
Fair’ on CBS. Feeling is that the 
scattered distribution of dairy 


products requires use of spot ad-| 


vertising which conforms to mer- 
chandizing patterns, rather than 


Crowley’s ruling, involving both 


DRIVE AS SUB FOR ‘DIX’ 











RY SALTER 


HAR 


ties Committee. 


visualize them in some highligh 
Radio Moscow, as monitored he 
monitors. The “explanation” of 
system operates declared in part: 


press and literature, is poisoning 


atomic nerves, and war hysteria. 

“The standard radio plays, the 
of talent to the last degree. Th 
hind Hollywood in the productio 
only difference between the two i 





MUSICAL DIRECTOR 
Stop the Music—ABC 








Coy Asks Ban 


On Nag Info 


Washington, April 25. 


FCC Chairman Wayne Coy yes- | 


terday proposed a measure to the 
Senate Commerce Committee to 
prohibit the transmission of horse 
racing betting information by ra- 
dio, television and other interstate 
communications. 

Testifying before a subcommit- 
tee headed by Sen. Ernest W. Mc- 
Farland (D., Ariz.), Coy favored 
legislation to prohibit interstate 
transmission of gambling informa- 
tion but urged that Congress 
“spell out in clear, unmistakable 
language” what the _ broadcaster 
can and cannot do. The Commis- 
sion bill, he said, would not inter- 
fere with the broadcast of the 
|'Kentucky Derby and vother races 
| but would cut out information on 
| betting odds. 
| Coy said he thought the time 
|has come for the federal govern- 
;}ment to assist the states in stamp- 
ing out gambling. The FCC pro- 
| posal, he explained, would go a 
long way toward wiping out the 
| bookies who depend on informa- 
ition on betting odds to carry on 
their business. 

Sen. Homer Capehart (R., Ind.), 
told Coy he liked the Commis- 
| sion’s bill better than one submit- 
ited by the Justice Dept. But he 
| said he was not convinced that the 
objective cannot be achieved by 
{local enforcement authorities. He 
|thought the prosecuting attorneys 
|should be called before the com- 
| mittee to explain why they can’t 
‘enforce state and municipal anti- 
gambling laws. 

Capehart wanted to know why 
the Atty. General is trying to “pass 
the buck” to the FCC on the anti- 
gambling question. 

FCC general counsel Benedict 
Cottone said the Justice Dept. be- 
lieves the Commission can pass 
upon the questions on a case-to- 
/case basis. He pointed to difficul- 


(Continued on page 44) 


‘Paid Off in Records’ 
Disk Jocks Eye Outcome 
Of WMGM Arbitration 


Arbitration proceedings by the 
American Federation of Radio 
Artists against WMGM, N. Y., 
which get under way this week, are 
considered by announcers as an 
| important move to stop the trend 
| of indies “trying to pay off their 
| disk jockeys in phonograph rec- 
| ords.” 
| Involved in the case are three 
freelancers, Ken Roberts, Ted 
Brown and Hal Tunis, whom the 
union charges were paid the regu- 
jar staff rate of $10 per commercial 
half-hour instead of the freelance 
rate of $15. Reason for the higher 








outside rate, AFRA points out. is | 


that it prevents stations from hiring 
freelancers and cutting down on 
their regular staffers. Announcers 
on staff are burned at the deal al- 
legediy made with the three free- 
lancers, because they make their 
coin less on their base pay than 
‘on their commercial fees, while 
Roberts, Tunis and Brown took 
over about 4'2 hours daily. 

Request by Bertram Lebhar, jr., | 
WMGM manager, for a meethg 
with the AFRA local board was de- 


that, due to baseball regulations, the broad coverage of network nied last week and the case goes to 


game couldn't be carried. 


, airers, 


arbitration. 


per day. 
“The greed of American radio 


American Radio—Soviet Version 


Washington, April 25. 


The Russian people are being taught that American broadcasting 
is “corrupt,” “reactionary,” “low quality,” a greedy tool of the 
instigators of war, spreading “war hysteria and race hatred” and 
is under the rigid censorship of the FBI and Un-American Activi- 


American station and network operators can learn how Russians 


ts of this recent broadcast over 
re by official U. S. Government 
how the American broadcasting 


“American broadcasting, like the American screen, reactionary 


the politically backward and un- 


cultured people with the virus of chauvinism and militarism. The 
radio network spreads a frenzied propaganda of racial hatred, 


so-called ‘soap operas’ are devoid 
e American radio deesn’t lag be- 
n of low quality radio films. The 
s that the television programs are 


not only calculated to debauch youth but also to deceive the buyers. 
On an average the radio advertising agencies present their listen- 
ers with about 100 features, plays 


and stories on detective subjects 


The heroes are murderers, sadists and gangsters. 


services is well known, 


“Miilions of ordihary people in the United States regard their 


radio with contempt and loathing. 
radio advertising, the wild howls of the jazz, the stupidity of the 
radio piay, the false political commentaries, provoke the indigna- 
tion of all honest people of the United States. 

“Still more ferocious is the censorship exercised by the FBI and 
the Un-American Activities Committee. 
panies obediently fulfill all the directives of the secret police. The 


| 
‘ 
} 


smallest suspicion of feeling for 


| 
| 


the microphone.” 


The unbearable vulgarity of 


The broadcasting com- 


the ‘Reds’ or sympathy for the 


progressive organizations deprives a person forever from access to 








Johnson Opposed to Giving FCC Head 


Greater Power: 





GM Picks 2 Summer Shows — 


| 
| 
| 


In ‘Beat,’ ‘Assignment’ 


General Mills, which has nego- | 
tiated the multiple summer pack- | 
‘age deal with NBC, has thus far | 
decided on two 6f the web shows 
|—“‘Night Beat,” which preems May | 
‘1 under the GM banner in the} 
Monday night at 10 slot, and Brian | 
|Donlevy’s “Dangerous Assignment, | 
‘which goes into the Wednesday 
inight 10:30 time, effective May 3. 
| However, when Rexall picks up 
sponsorship of Dick Powel’s “Rich- 
ard Diamond” for a summer ride, 
jlatter gets the Wednesday time, 
| with the Donlevy airer being shift- 
ed to a new time segment. 


(BS Stockholders 
Cheer Ist Quarter 


CBS’ first-quarter statement for 
/ 1950, issued at last week’s stock- 
holder meeting, showing a net in- 
| come for the three-month period 
practically doubling the °49 figure 
, (earning per share is 95c compared 








(to 50c), reflects the web’s current | 


| position of affluence. 

| The advances in the consolidated 
| income statement (covering not 
only broadcasting, but Columbia 


| Records and other subsidiary en-| 


_ terprises) are attributed chiefly to 
a 4.8% increase in network radio 
billings, although several other fac- 
tors enter into the picture. 
include the more healthy Columbia 
Recording situation in contrast to a 
year ago, the web’s tightened TV 
operation, plus the fact that CBS 


effected economies of nearly $1,-| 


000,000 early last year, but which 
only now show up on the financial 
statement. 

CBS’ gross income for the three 
months (less discounts and com- 
missions) amounted to $21,805,390, 
compared with $18,802,093 for °49. 
The net income for the period was 
$1,626,750, which contrasts with | 
the $855,764 net for the first quar- | 
ter in °49, 





‘ b 

Grove Expands ‘Shadow 

Grove -Laboratories will pick up 
the tab for “The Shadow” on the 
entire Mutual web, starting June 
11, taking over the eastern hookup 
of 50-odd stations which D-L-W 
Coal had been backing for several 
years. 

MBS wanted to get out of the 
split-web situation, but although 
D-L-W had the show optioned, it) 
didn’t have national distribution 


.and couldn’t take the whole net. 


These 


Fears Domination 


Washington, Aprik 25. 
Sen. Edwin C. Johnson (D., Col.) 
esterday (24) opposed giving the 
chairman of the FCC greater 
power over the staff, on the ground 


such a step would tend toward 
feeding the tendency of a small 
group of senior staffers “td en- 
deavor to formulate policy for the 
agency and to run it.” ~ 

Appearing before the Senate 
Committee on Expenditures con- 
sidering Hoover reorganization 
plans, Johnson, who is chairman of 
the Senate Commerce Committee, 
said that staff members at such 
agencies as the FCC “have long 
sought to set the policies.” 

He testified that reliance of the 
Commissioners on staff for re- 
| search, legal opinions and other 
information “somewhat facilitates 
this objective. However, the ne- 
cessity for the staff converting the 
full membership to either views 
and the fact that the full member- 
ship has a voice in-the selection of 
the staff not only prevents such 
small groups from dominating the 
Commission, but gives each Com- 
missioner an opportunity to pro- 
cure independent advice from 
members of the staff in whom the 
individual Commissioner has con- 
fidence. 

“To put into the hands of a 
chairman, appointed by the Presi- 
dent, the power of ‘full super- 


(Continued on page 44) 
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Mpls. Newscaster Signs 
Unique Pact; Can Take Off 
For Anywhere Anytime 


Minneapolis, April 25. 

George Grim, WCCO newscaster- 
commentator, signed a new exclu- 
‘sive three-year contract with the 
‘station, which has unique provi- 
sions for radio. 

Veteran of some 22 years 
radio the started at WCGU at 
Coney Island) Grim is an invet- 
erate traveler. Contract provides 


| 


in 


‘he may take off for anywhete at 


any time and resume broadcasting 
on his return, He has a morning 
news show and a night show of 
comment. 

Foreign travel has resulted in 
some 700 foreign broadcasts. Grim 


'has done on-spot reporting from 57 
iforeign countries. He did a series 


in 1936 on Hitler’s rise, covered 
entry of American troops to Ber- 
lin, Greek civil war, birth of India 
and Pakistan, Italian elections, and 
the first war crimes trials. 

In the past 11 months, Grim 
made 170 talks in 87 towns. to 
85.000 people, on various subjects 
of foreign development. Since Nov. 
21, he made 92 talks in 52 towns, 
driving back to Minneapolis after 
each. He hires a driver so he can 
take off his shoes and sleep on the 
way home, in preparation for a 
5:40 a.m. get-up time. 
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NAB’S TWILIGHT? 


It’s: time the boys stopped kidding themselves. 


TV is here. 


The wise AM broadcasters know it and aren’t running away 


from it. They’re aware of the 
and what it will do to the boxo 


inevitability of radio’s decline 
ffice till. But they want some 


safeguards for the future and an association that will blueprint 


those safeguards. 


If, as sO many believe in the wake of ‘last week’s Chi conven- 
tion that did a singularly effective job on skirting the big, vital 


“radio of the future” issue, that 
fulness to the radio industry, th 
to do an honorable fadeout. 


the NAB has outlived its use- 
en perhaps the time has come 


If, as many believe, there is an acute need for a new associa- 


tion (an idea already sparked by 
that 
time is ripe for some let’s-face-i 


Harry Bannister, 


the NAB hasn’t the answer 


out Detroit, 


some indie elements who admit 
to its problems) perhaps the 
t reappraising and fast action. 


may have been prophetic 


in his action nearly a year ago when he pulled out of the NAB. 
One of the keener minds in radio for many years, Bannister is 
showing the same pioneering enterprise in TV. He knows what 


video can do to the AM phase of 
some safeguards for the future 
but couldn’t find them in NAB. 
for the TV answers within NAB, 
kept secret that the association 
half-dozen years in recognizing 


his operation. He, too, wanted 
in protecting his AM interests, 
He didn’t even bother looking 
for it was anything but a well- 
had missed the boat by a good 
video’s impact, 


The AM boys are worried about AM, not TV. They are com- 
peting media, no matter how many ostrich-like protestations 
to the contrary. They need help in guiding them through turbu- 
lent: seas—a strictly AM-consciousness by an association alerted 


to 
as 
in 
feces 


new patterns, plus a revival o 
“good, old-fashioned fighting 


the whole AM industry. 


a new and more spirited association, 


f what Ed Kobak characterized 
meetings.” If the answer lies 
it merits the attention 














Hub Station Mer. Answers Evangelist 


Blow at Radio, Pix 


as Publicity Stunt 





Boston, April 25. 

Rev. Billy Graham, an evangelist 
hitting the sawdust trail in this 
area last week, took a body blow 
at “cheap films,” radio programs 
and comics which appeal to the 
“baser instincts of Americans.” He 
charged them with being the 
strongest contributing factors to 
delinquency and immorality. Al- 
though he named no specific pro- 
grams, attack stirred up much re- 
sentment of local radio bigwigs 
and pic execs. 

Blast. got so much newspaper 
coverage that Craig Lawrence, gen- | 
eral manager of Hub’s WCOP, can- 
celled out a sustaining five-minute | 
spot at 6:3C that night to step 


+ 


What’s Cookin’ 


It isn’t often that two such 
rival network toppers = as 
Frank White, president of Mu- 
tual, and Joseph Ream, exec 
veepee of CBS, expose them- 
selves in broad daylight to the 
radio fraternity via cross-the- 
table lunch chinfests. 

Hence, it wasn’t surprising 
that the N. Y, Berkshire hotel 
lunchtime habitues were doing 
a “what's cookin’?” double 
take as White and Ream were 
doing some sotto voce hud- 
dling last week. ‘ 








into the breech himself to defend 
Hub radio, specifically, and Ameri- 
can radio in general. 

Claiming that au attack upon ra- 
dio is such a surefire space-getter 
in dailies that it has become the. 
“old faithful” gimmick of anyone 
seeking publicity, Lawrence cited 
the strict censorship exerted over, 
radio programming, whereas many 
things printed in newspapers and, 
magazines are taboo on the air- 
waves. Lawrence also stressed the 
fact that many youngsters running 
afoul of the law blame radio shows 


(Continued on page 44) 


‘Amateur Hour’ In 
Garden Hoopla 


The Old Gold-sponsored “Origi- 
nal Amateur Hour” plays Madi- 
son Square Garden, N. Y., the 
night of June 15, with an addition- 
al 90 minutes of entertainment 
supplementing the ABC network | 
program. Reemack Corp.. which 
packages the show is shooting for 
an 18.000 attendance, with pro- 
ceeds going to New York Found- 
ling Hospital. 

Program, which wili feature 
guest names as well the tyro per- , 
formers, will wind up “Amateur 
Hour’s” °49-'50 series of 17 broad- 
casts around the country sponsor- 
ed by civic charitable organiza- 
tions. which have netted $300,000 
for local charities. 





“Amateur Hour’s” first annual 
scholarship and trophy will be 
awarded by emcee Ted Mack as, 


the culmination of the Garden 
broadcast. with three-time winners 
on the show coming up for the 
finals that night. ' 


| for NAB. 


Ryan Big Cog, But 


‘No Trespassing . 


On Miller Domain 


Washington, April 25. 

When William B. Ryan takes 
over May 1 as general manager of 
NAB he will be required to keep 
off prexy Justin Miller’s inner 
sanctum and “will not ordinarily 
be expected to engage in speech- 
making or ‘outside’ public relations 
activities.” 

Scope of Ryan’s authority was 
revealed in a letter sent him last 
week by Miller which defines the 
post as “primarily an inside job” 
which encompasses supervision 
over all departments of NAB ex- 
cept the president’s office and the 
general counsel’s. 

In addition to his administrative 
duties, Ryan will have charge of 
“securing and retaining” members 
As former general man- 
ager of the 50 kw KFI in Los An- 
geles, he is expected to prevent 


‘possible network and other defec- 
' tions from the NAB fold. As direc- 


tor-at-large of NAB until he re- 


_linquished the post last week in 


view of his disconnection from the 
broadcasting field, he can_ be 
counted on to exert strong influ- 
ence in keeping the clear channel 
stations in line. 

Ryan's contract with NAB guar- 
antees a three-year term at $25,000 
per annum, subject to termination 


(Continued on page 44) 


AADIO RATE CA 
OVERHAUL 


Boston, April 25. 

While mobody 
much about it, the inroads of video 
hereabouts has radio execs busy 








mulling advisability of rearrang- | 
ing. the rate cards to offset loss of | 


revenue and nighttime listeners. 
It’s no secret .video has cut into 
after dark biz with advertisers be- 
coming more video conscious 
thereby making it a little tougher 
for the boys who only have the 
AM band to sell. 


Although nothing definite has 
gone into effect, one powerful lo- 
cal station has already revamped 
its rate card upping daytime rates 
about 50% with compensating 
downward scale for evening spots, 
and is only awaiting the proper 
time to unveil them. New sched- 
ule will be practically the reverse 
of card as it now stands with lush 
night spots now availabie for the 


| price usually paid for morning or 


afternoon shows. By the same 
token the advertiser will pay more 
for daytime coverage than he did 
previously which could quite log- 
ically force some small accounts 
off the air. 

However, aS one spokesman 
pointed out, reversal of rates 
should help station’s revenue with 

daytime class A charges in effect 
from early morn until six p.m. 
egg much more time in the 

ligher bracket than is now possi- 
in with class A charges varying 
from 6 p.m. to 11, and in some 
cases for shorter periods than that. 

In any case, video is* being met 
by local radio execs with a “let’s 
face it” attitude and they are by 


no means throwing in the sponge | 


but are concentrating on stronger | 


pitches to the advertiser. 





Branch Rickey Hobbles 
Pact on Ballcasts Of 
Dodgers Out of Town 


Branch Rickey, owner of the 
Brooklyn Dodgers, last week modi- 
fied his original contract, which 


, puts further restrictions on the 


General Foods sponsorship of the 
Dodgers’ Saturday afternoon 
games on the CBS network. Orig- 
inally it was agreed that games 
could be carried by all affiliates 
where there was no conflict with 
home games, thus ruling out only 


those cities boasting clubs in the | 


two leagues (St. Louis, Chicago, 
Boston Philadelphia). 

Rickey, however, has since put 
the clamp on all cities with major 
league clubs, in view of the fact 
that away-from-home games are 
carried by the club’s home town. 

CBS’ Cincinnati affiliate, WKRC, 
tried to hook on to the Dodgers 
balicasts in view of the fact that; 
tle Cincy Reds have such a heavy 
out-of-town schedule, but Rickey 
said no dice. 


TUNERS BEEF TO FCC 
VS. WINS ORCH OUSTER 


Local 802, American Federation 
of Musicians, is drawing up papers 
to fight the court order restrain- 
ing its members from picketing 
WINS. N. Y¥., Yankee Stadium, 
whence the Crosley ee 
Corp. indie originates its baseball 
casts, and night clubs from which 
some disk jockey stanzas are aired. 
Motion by the station for a perma- 
nent injunction is skedded to be 
heard Monday (1) in N. Y. County 
supreme court. 

Union yesterday (Tues.) sent an 
affadavit to the FCC requesting a 
hearing at which WINS would have 
to show cause why its license 
should not be revoked. Tuners 
charge that dropping of the WINS 
orch will “result in the loss of 
live talent on practically every 
station in the U. S.” 

Local 802 prexy Richard Me- 
Cann termed the court order “a 
damaging blow against all labor.” 





| 
is talking too 


to the board, 


HUBS ‘LETS-FACE-IT REAPPRAISAL 





Lo the Poor Frisco Kid; Juvenile 


 Airers at Depressingly Low State 





Percy Faith Vice Bergen 


Percy Faith has been set as sum- 
mer replacement for Coca-Cola’s 
Edgar Bergan show on CBS, for 13 
weeks starting Sunday, June 4. 

Airer will feature 45-piece orch 
plus guem vocalists. 


WNEW’s Pack 
‘Em in Format 
Weekend. Hypo 


WNEW, N. Y., is prepping a 90- 
minute Thursday night (9-10:30) 
series of shows carrying the over- 
all title of “Weekend Holiday,” 
which in effect adds a new dimen- 
sion to the station’s block program- 
ming concept. In this instance the 
back-to-back layouts will project 
variegated formats instead of ad- 
hering to a single-type formula, but 
all designed to promote out-of- 
home listening (a campaign being 
carried on by station), alerting 
motorists’ to Metropolitan New 
York traffic conditions and “sell- 
ing’’ New York to stay-at-homers. 

“Weekend Holiday” marks the 
initial programming venture of 
Dick Pack since his elevation to 
\station’s program director. He'll 
tee off new show May 25 (Thurs- 
day preceding Memorial Day), with 
the Auto Club of N. Y.-sponsored 
“Travel Time” getting a revival for 
the 9 to 9:30 period. From 9:30 to 
10 “Subway Weekend” will be fea- 
turned with the accent on what 
Gotham has to offer for those vaca- 
tioning on the “subway time.” Sta- 
tion, for example, will pass out $5 
or $10 to couples who will “do the 
town” on the coin and, in turn, will 
air their splurge, thus inviting re- 
corded inserts on the spots they've 
visited. 

At 10 Allen Edwards will do a 
15-minute comedy gab _ session 
called “No Lost Weekend,” with 
the closing 15 minutes devoted to 
boating, yachting, fishing news and 
tips, etec., with newspaper tie-ins. 

Effective May 12, station will also 
expand its public service contrib 
on traffic conditions by utilizing a 
Douglas Leigh blimp to “case” 
'highways in the metropolitan area 
and will also tie in with police cars 
for alternate route suggestions, etc. 








Frank White, Jos. Katz 


Named to Ad Council 


Frank K. White, president of 
Mutual, and Joseph Katz, prexy of 
the Katz agency, have been ap- 
pointed board members of the Ad- 
vertising Council. Frank Stanton, 
CBS prez, and Edwin S. Friendly, 
veepee of the New York World- 
Telegram-Sun, were named direc- 
tors-at-large. 

Katz will represent ad agencies 


and White wiil be one of the radio. 


spokesmen on the Council board. 
Stanton is vice chairman of the 
executive committee and Friendly 
is vice chairman of the nominating 
committee. New Jersey publishers 
Charies E. Moreau, also appointed 
is the first weekly 
r executive to get the 


WWRL Hikes Rates 


WWRL, N. Y. will hike its rates 
effective May 1 because of its 
power increase. Indie, recently 
granted a boost by the FCC from 
250 to 5.000 watts, is now airing 
with its added power from a new 
transmitter at Secaucus, N. J., and 
has upped its broadcast sked one 
hour daily, now beaming from 
7 a.m. to 12 midnight. 

Transmitter includes 


newspape 
post. 





a four- 


| tower directional setup and a two-: 


story building on a 12-acre plot. 
Studios and offices remain at 
Woodside, Queens. 


Washington, April 25. 
To focus attention on scarcity 


lof children’s program on radio, 


FCC Chairman Wayne Coy today 
(Tues.) made public a report of a 
survey in San Francisco which 
found that “deplorably few pro- 
grams designed for children” are 
broadcast by -the city’s eight sta- 
tions and that the youngsters “turn 
to adult shows to fill in the lack.” 

Survey was made by Children’s 
Committee of Radio Listeners of 
Northern California. It found that 
’Frisco radio stations devote less 
than 3 per cent of broadcast time 
to kiddie shows, although children 
spend more hours at the radio 


i than in the classroom. 


Committee report recommended 
that some of the better children’s 
shows now off the air be brought 
back, particularly such programs 
as “Adventure Parade,” “Ameri- 
can School of the Air,” “Land of 
the Lost,” “Tell It Again,” “Story 
to Order” and ‘Aunt Lolly.” 

It turther recommended that 
the “congestion” of good _ chil- 
dren’s programs on _ Saturday 
morning be alleviated and redis- 
tributed to early evening hours. 


NBC Welcome Mat 





To Program Ideas 
On the premise that everybody 
at heart is a program developer 


and in a bid to encourage employ- 
ees to think about company prob- 
lems, NBC prexy Joseph H. Mce- 
Connell last week passed out a 
memorandum inviting everybody 
to come up with program ideas. 

In addition, the network is of- 
fering incentive bonuses ranging 
from $5 to $500 for suggestions. 

Suggestions Committee has been 
set up and program ideas deemed 
worthy of AM consideration will 
be turned over to Tom McCray; 
TV ideas will go to Carl Stanton, 
and those worthy of consideration 
for programming on a local level 
will be turned over to the o. & o. 
stations operation. 

NBC feels the program sugges- 


|tion idea will be a morale build- 


er within the organization. 





R&R Does Some Private 


Sleuthing, Finds Sun. Nite 
Qutpulls Mon. in Summer 


Ruthrauff & Ryan, agency on the 
Lever Bros. Rinso account, which 
sponsors Amos ’n’ Andy on CBS, 
has put in a tentative bid with the 
network for purchase of the Mon- 
day night at 8:30 period. This is 
for the eight-week summer stretch 
during which Arthur Godfrey’s 
“Talent Scouts” (sponsored by 
Lever’s Lipton Tea subsid) takes its 
usual hiatus. 

R & R may revive “Call the Pol- 


lice,” the perennial substitute 
show for A & A, or buy Sammy 
Kaye’s ‘Serenade’ but figured it 


would snare a bigger summer audi- 
ence by putting the show in the 
Monday time instead of A & A’s 
Sunday night at 7:30. 

R & R called off the time switch 
when it discovered that, despite 
the general impression that Sun- 
day evening during the summer is 
a poor listening time, it commands 
a bigger audience than the Monday 
niche. 





| Costin “WPAT Consultant 


Phillips J. Carlin, former program 
veepee of Mutual and before that 
program topper of the old Red and 
Blue networks, has been hired as 
programming consultant by 
WPAT, Paterson, N. J. Arthur C. 
Schofield has been added as pub- 
licity - promotion director, vice 
Elaine Starr, who becomes an ac- 
count exec. 

Carlin will create 
and coordinate those already put 
on under the aegis ef Herman 
, Bess, program-sales v.p. 


new airers 
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Videoites at ATS Session Fail To 
- See TV Panacea in Breen’s Code 


Reaction of the video industry in + 


Gotham to the speech by Joseph I. 
Breen, administrator of .the Mo- 
tion Picture Assn. 


talks with TV toppers last week, is 
generally negative. 

The telecasters feel that Breen 
had nothing special to tell them. 
Admitting that they’ve got a prob- 
lem in protests against gore and 
blue material, the videoites say 
that they have more useful guides 
in their own radio experience 
than in Hollywood’s. Reason, they 
explain, is that TV's unique quality 
is that it enters the home, and that 
the continuity acceptance editors 
of the networks have ample ex- 
perience on what is acceptable 
within the family circle. It’s felt 
the visual element doesn’t change 
the basic policies in the AM codes 
of the NAB and the various webs. 

At the closed session Friday 
(21), WOR program veepee Jules 
Seebach reportedly pointed out 
that submitting scripts in advance 
of broadcasting to a central code 
administration outside the _ net- 
works would be “impractical and 
costly,” since so much TV is done 
at the 11th hour. Seebach’s posi- 
tion is significant, because WOR- 
TV (along with WFIL-TV, Phila- 
‘delphia) has subscribed to the 
MPAA code and it was WOR prexy 
Theodore C. Streibert who intro- 
duced Breen at the ATS session. 
However, Seebach said that an 
overall code of standards would 
provide a useful guide. 

Such a guide, Streibert told the 
ATS, is being studied by a com- 
mittee of the National Assn. of 
Broadcasters, with the Television 
Broadcasters Assn. invited to par- 
ticipate in its formulation. Strei- 
bert stressed the need for a code 
because, he said, without it censor- 
ship can come very readily and en- 
tail many obstructions. 

Breen’s Experience 

At the ATS Breen said that he 
didn’t presume to tell the tele- 
casters how to run their industry, 
but would only relate some of his 
experiences in the film code’s 20- 
year existence. He emphasized the 
fact that the code was incepted to 
protect the industry’s great invest- 
ment in pictures, which might suf- 
fer at the boxoffice or under cen- 
sorship. shears if voluntary self- 
regulation wasn’t in effect. He 


(Continued on page 45) 


Mestre in N.Y. To 





Pren Havana TV 


Goar Mestre, president of the 
CMQ network of Cuba, is now in 
the U. S. with enginers and pro- 
ducers who are being trained in 
American television techniques so 
that his Havana video operation 
can go on the air by December 
with up-to-the-minute methods. 

‘our engineers are being 
trained at NBC for a period of 
four months. In addition Mestre 
and his program director are mak- 
ing a swing through eastern TV: 
cities (Philly, Kilmington, Balti- 
more, Washington and Norfolk) to 
absorb methods used at = small 
compact TV operations, which they 


(Continued on page 44) 


Moss Hart Ill; ‘Answer’ 
TV Show Postponed 


Moss Hart’s “Answer Yes or No,” 
which had been skedded to preem 
as an NBC-TV co-op on Sunday 
(30) in the 10:30 p.m. slot, has been 
postponed, due to Hart’s illness. 
Show is to be sponsored in New 
York by Davega Stores and Emer- 
son TV, via Ben Sackheim agé@ncy. 

Show will have Quentin Reynolds, 
Russel Crouse, Arlene Frances 
and Kitty Carlisle (Mrs. Hart) as 
permanent panel members, with 
husband and wife teams guesting 
on each broadcast. ° Among guests 
booked are Bennett and Phyllis 
Cerf and the Fredric Marches 
(Florence Eldridge). Airer is 
packaged by West Hooker-Fred- 
erick Productions, with Wayne 
Wirth producing and Joe Cavalier 
directing. 








of America | 
code, at the American Television | 

2 s “ec ¢ ” 
Society and his “closed session’ | 





UNOFFICIAL CHI BOARD 
TO REVIEW TV SHOW 


Chicago, April 25. 

An unofficial review board, com- 
posed of nine educators, clergy- 
men, clubwomen and business men, 
has been formed here to rate TV 
shows. The group will view eur- 
rent shows and issue a monthly re- 
port evaluating programs for the 
guidance of family audiences. 

Although the board emphasizes 
it has no power of censhorship, it 
plans to censure shows it con- 
siders unsuitable for family view- 
ing. 


TV Web to Widen 
Chi-Omaha Link 


Chicago, April 25. 

Live network video will be ex- 
tended farther into the hinterland 
with the completion of the Chi- 
Omaha ‘ microwave’ relay span 
skedded for soon after Labor Day, 
according to American Telephone 
and Telegraph Co. officials last 
week. AT&T also reported the 
Chi-New York microwave link, sup- 
plementing the cable, will be ready 
for test transmission in about six 
weeks. 

The Omaha extension with cable 
spur lines will bring live net pro- 
grams to viewers in Iowa, Kansas, 
Missouri, Nebraska and. Minnesota 
who previously had seen only kine 
versions. Tapping the net direct 
will be WHBF, Rock Island; WOC- 
TV, Davenport; WOI-TV, Ames, 
and WOW-TV and KMTV, Omaha. 
The cable-spurs will service KSTP- 
TV and WTCN-TV in the Minnea- 
polis-St. Paul area and |WDAF-TV 
in Kansas City, Mo. , .* 

The Omaha relay system 
sists of 19 beoster towers. 
the N. Y.-Omaha microwave 
is completed, it will carry 
video shows each way. 





con- 
When 
link 
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Spreading to L’ville’ 
Louisville, April 25. 

Bell System is starting work on 
a coaxial cable which will bring net- 
work TV programs to Louisville. 
Cable, which will cover 121 miles 
between Louisville and Indianapo- 
lis, is expected to be in service by 
October. 

Construction is also under way 
on a radio relay system between 
Dayton and Indianapolis, Dayton 
being connected to New York by 
cable through Toledo. Programs 
originating in New York studios 
will be able to be aired by Louis- 
ville’s TV stations without delay. 
At present, network TV shows are 
received by kinescope for trans- 
mission. WAVE-TV and WHAS-TV 
will divide time for network 
shows. 


Three-Way Chicago Video 
Deal Brings WBKB, B&K, 
TV Distribs Together 


Chicago, April 25. 

A three-way deal has shaped up 
here between the Balaban & Katz 
theatre chain, tele station WBKB 
and local Admiral TV distributors, 
which is believed to be the first 
joint promotion scheme bringing 
together pic exhibitors and TV. 
Stunt, a series of amateur hunts at 
B&K nabe theatres with winners 
appearing on a weekly video show, 
is seen as boxoffice hypo as weil 
as strong promotion for the WBKB 
stint sponsored by Appliance Dis- 
tributors, Chi Admiral distributor. 

Amateur shows will be held at 
various B&K houses, with winners 
being shunted to the weekly half- 
hour TV show, which will be trail- 
erized on B&K screens. Applica- 
tion blanks will be distributed at 
the 600 Admiral retailers. First 
theatre show is skedded for early 
in May, with the tele show planned 
for the following week. Winners 
of the video elimination will re- 
ceive a week’s paid billing at the 
Chicago theatre. 

Jack Herbert will emcee both 





Allan Fishburn producing for M. M. 
|Fisher & Associates, agency for 
‘Appliance Distributors. 


| 
| 


VARIETY 
‘Coast Tele Producers 


| Frittering Away Talent 
Opportunities—Lamb 


Hollywood. 
Editor, VARIETY: 





I've been out here visiting Coast | 
television stations and seeing what | 
the video folks are doing in the. 
films vs. TV and Coast vs. New, 


York coaxial-cable issues. nh 
In my opinion, many television 
station operators here are over- 
whelmed by the vastness of the 
film industry. At least they’re not 
using all the local talent available. 
They are originating absolutely 
nothing new. They prefer to sit 
and show the horrible kinescope 
copies sent out from New York. 


Hopalong Cassidy and wrestling 
are the toprated shows. 
The established pix stars, and 


I’ve talked to several, are begin- 
ning to have doubts, of course. But 
the TV operators are not scouting 
the dozens of talent schools in their 
own bailiwicks; they’re creating no 
‘new formats. 

It seems to me that the TV in- 
dustry will tend more and more to 
the eastern seaboard as video pro- 
ducers here fritter away their gold- 
en opportunity to assume produc~ 
tion leadership. 

Edward Lamb. 
(Owner, WTUN, Columbus, O., and 
WICU, Erie, Pa.) 


NABET’s Sitdown 
Speeds NBC, ABC 


Into Negotiations 


Spurred by a sudden sitdown ac- 
tion that paralyzed NBC’s radio 
and video operations for a couple 
of hours on Monday (24), negotia- 
tions for a new pact between the 
NBC and ABC networks and the 


DuMont's Color Receivers for CBS 


Washington, April 25. 


Dr. Allen B. DuMont told the FCC today (Tues.) his company 
has built and tested cabinet model color receivers for the CBS 
system to sell, on reaching volume production, at from $500 


to $600.* 


An exhibit, introduced into evidence by DuMont research direc- 


tor Thomas T. Goldsmith, Jr., pictured handsome blond ate b , 
cabinets 46. inches high and 39 inches wide. The receiver bse§ 


ew) 
’ 


a 12% inch tube and a 27!% inch color disk and is designed fer 
receiption of CBS 6 mc color transmissions employing the. field 


sequential system. 


On the basis of a 10,000-set volume, the company estimated ; 


cost of production at $470 and 
of $1,125, but Dr. DuMont sa 


recommended retail selling price 
id such volume is small. in. the 


television industry and that the cost would be about half on attain- 


ing large volume. 


DuMont’s disclosure on‘its pr 


eparations for building color sets 


was in contrast with an earlier exhibit of a piano—sized: converter 
for CBS color which was intended to throw cold water onthe 


CBS system. 


The stunt. however, backfired when the commission~ 


ers walked out before a demostration could be put on. 








Wrangling on Jurisdiction Goes On: 
TVA to Start Negotiating With Nets 





Tex & Jinx Set for New 
TV Show; Sign Exclusive 


Tex and Jinx McCrary have been 
inked to a new five-year exclusive 


| pact with WNBC and WNBT, cov- 


technicians union were put on an} 


around-the-clock | basis 


yesterday | 


(Tues.). With the current contract | 
expiring April 30, both sides are, 


pressing for a quick settlement to 
avoid another disruption of net- 
work programming. 

Members of the National Assn. 
of Broadcast Engineers and Tech- 
nicians pulled the unexpected 
stoppage Monday in order to force 
a showdown on the union’s de- 
mands for a 10% wage hike and 
wider jurisdiction over television 
personnel. Formally unauthorized 
by the union, the NABET members 
Sat on their hands at the control 
boards at ABC’s and NBC’s key 
outlets in New York, Washington, 
Cleveland, Chicago, 
San Francisco. Union spokesmen 


WDSU's Bigtime 


~ Studio Preem 


New Orleans, April 25. 
WDSU formally dedicated its 
new radio and television center 
last night (24) with city, state and 


government officials. civic and 
business leaders and radio execs 
attending. 

Ceremonies were highlighted by 
ehristening the new studios with 
| waters from seven seas and the 
| Mississippi. Half of the hour- 
‘long program, “Dixieland Jam- 
bake,” was aired by the ABC net- 
work. 

Station’s top artists were fea- 
tured with Harry Wismer, ABC 
sportscaster, emceeing. Accent was 
on the lighter side and format was 
typically New Orleans, with the 
Dixieland bands of Sharkey and 
Oscar “Papa” Celestin spotlighted. 
Bands had the studio literally rock- 
ing with such tunes as “High So- 
ciety” and “When the Saints Come 
Marchin’ In.” 

Some of the more charming bits 
were vocal duets by Jack Dardoub 
and Viletta Russell, who impressed 
with songs from Victor Herbert's 
“Naughty Marietta.” Also regis- 
tering vocally were Songmasters 
Quartet. Only serious contribu- 





tions were by the Tulane-Newcomb | Protestant and Jewish gr 


Denver and’ 


'ering both radio and tele, by Ted 


Cott, new manager of the NBC key 
stations. The breakfast gabbers 
will also launch a WNBT video 
show, titled “Closeup” after their 
syndicated column, to be aired 
Monday-through-Friday from 6:30- 
6:55 p.m., starting August 15. 

McCrarys last year did a video 
magazine stanza, “Preview.” which 
Philip Morris backed for 13 weeks 
and then dropped. 





RMA Offers Clay 


0G to Head Org 


Washington, April 25. 
Radio Manufacturers, Assn. has 
offered job of presidency to Lt. 


Gen. Lucius Clay, former military 
governor of U. S. zone in Germany. 
It’s understood RMA board, which 


has been holding meetings in Can- 
ada, is prepared to pay the Gen- 
eral $50,000 a year.- The position 
has never carried a salary. 

Clay, who is now living in tem- 
porary retirement in Georgia, 
would take over the functions of 
Bond Geddes,, executive veepee, 
who will soon retire after 23 years 
service. .Present prexy is Ray- 
mond C. Cosgrove, whose term ex- 
pifes June 1. 

Cosgrove’s pro-RCA 


testimony 
before the FCC 


color television 


| hearings, it’s believed, may be in- 


| volved in the RMA 


move to get 
Clay, who is not identified with 
any segment of the manufacturing 
industry. Cosgrove was formerly 
executive veepee of Avco. parent 
firm of Crosley Broadcasting Co. 
and Crosley Mfg. Co., makers of 


, TV sets and other electrical appli- 


ances. He reportedly received sal- 


ary and bonuses totaling $250,000 
a 


year. However, he recently 
broke with Victor Emanuel, Avco 
board chairman, but has stayed on 


to fill out his term as Crosley repre- 
' sentative in RMA. 


Involved in the RMA offer to 
(Continued on page 44) 


Catholic Primer On Tele 
Religious Programming 


Seen Aid to All Faiths 


Washington, April 25. 

“The Production of Religious 
Television Programs.” a primer on 
what to televise and how to handle 
it over local video stations, 
just been issued by the National 
Council of Catholic Men. The es- 
sense of a survey lasting several 





/months, it is angled particularly at 


‘changes here and there, it would | 
advising | 


Catholic lay and clerical groups. 
Nevertheless, with very few 
in 


serve equally well 


oups on 


a Capella choir, which registered | the handling of religious TV pro- 
theatre and TV segments, with | nicely and helped balance the pro- . grams. 


gram. 


(Continued on page 45) 


‘Advice covers such matters as 


Also making major contribution , “What to Telecast,” “How to Tele- 


(Continued on page 44) 


has | 


+ 


| 


Television Authority... which last 
week was granted jurisdiction by 
the Associated Actors and Artistes 
of America to organize the entire 
video field, will open negotiations 
with the networks and advertising 
agencies for both live and filmed 
TV May 4. 

Jurisdictional wrangling _ still 
continues between the five TVA 
unions (representing redio and le- 
git actors, musical and vaudeville 
artists and Broadway chorus meih- 
bers) and the Scrgen Actors Guild. 
Latter condemned the 4A’s action 
as a “jurisdictional raid’ on: the 
film guilds” and an “illeBal stea).*’ 
It added that the move “quite pos- 
sibly will doom our AFL interna- * 
tional, the 4A’s.” 

Screen union served notice on 
studios, stations and nets that it 
is “exclusive bargaining agent for 
actors in motion pictures.” In re- 
ply TVA says SAG had served a 
similar notice on the webs some 
months back, which the nets 
ignored. 

SAG, which has demanded ex- 


{ 


clusive control over vidpix, said 
that the film actors and extras 
“have chosen SAG to represent 


them in collective bargaining with 
employers. We know that in any 
conflict they will reaffirm that 
choice. Nothing the 4A’s may do 
can alter that fact.” 

The 4A’s resolution, stressing 
that it had offered to mediate all 
issues in dispute with the screen 
guilds, said the latter rejected all 
proposals to settle deadlocks by a 
75% vote of joint membership 
meetings. SAG opposes the mem- 
bership vote plan because it and 
the Screen Extras Guild have 
about 8,000 members while the 
TVA unions have some 25,000. 

TVA, however, is still “keeping 
the door open” to the film guilds, 
according to TVA exec secretary 
George Heller. Latter invited the 
SAG Officers who attended the 


(Continued on page 42) 


Alan Young, Wynn 
Go 35m on Kine 


Hollywood, April 25. 
If they won't buy it on 16 maybe 
they will on 35. Kinescope, that 
is, 


That’s the way the thinking runs 
at CBS and they're doing some- 


thing about it. In fact it’s so all- 
important to the networkers that 
they’re moving Ed Wynn to an- 
other night just to gét to use 
| KTLA’s kinescope recorders which 
take the 35 millimeter band until 
they can install their own. 

First to get the broad gauge 
treatment was Alan Young and the 
results are all that have been hoped 
for. Harry Ackerman, radio and 
TV program head for CBS in Hol- 
lywood, inspected the first print 
on 35 and fairly beamed. Said he: 
“Quality is vastly improved over 
16m, the grain is finer and lab 
processing almost comparable to 
picture film.” 

_In other words, Columbia be- 
lieves if they won't buy this type 
of TVR there’s no use wasting any 
more time on off-the-tube record- 
ing. Were it that James Petrillo 
had established a musicians’ scale 
for film, they would have forgotten 


(Continued on page 44) 
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TV WRITER IS TODAY'S KINGPIN 


Program Costs Stay Put Despite Boom. Nothing But Money for Paley on TV 




















In Sets as Nets Streamline Methods 


. BY BOB STAHL 


Television program costs many 
practically held their own during | 
the last year, despite a tremendous | 
boom im :set.circulation, higher fees | 
paid takent.and writers, and an in- | 
crease in the number of sponsored | 
network shows. All these factors |} 
were expected to boost production | 
costs, byt, according to VarRiETy’s 
cost estimate¢ on network sponsored 
programs completed this week, the 
average price increase has been 
kept down to approximately $500 
per halffour show. (See chart on 
page 38). | 

Networks attribute their success | 
in maintaining a tight rein on costs, | 
both for their own house packages | 
and shows brought in by agencies 
or outside producers, on their new | 
production-line techniques for sets, 
props, ete. Thus, while the writer | 
of a half-hour dramatic show can | 
draw down an average $500 per | 
script as compared to the $250 he | 
might have received last year, the | 
nets have been able to save that | 
amount of more on the total cost | 
through re-use of sets and props. | 
better deals for costumes and 
trucking and generally trimming | 
pr oduction costs. 

What increases are apparent this | 
yéar are attributed for the most | 
part to the standard escalator | 
clauses in most contracts, which 
call for the talent, writer and pro- 
ducer to receive higher pay each 
time _ the option is lifted. NBC- 
TV’s “Chevrolet Theatre,” for ex- 
ample,’ cost $8,000 last fall, while 
the price currently is up to $8,500. 
ABC-TV’'s “Paul Whiteman Revue” | 
went for $10,000 last year, while | 
it’s now up to $11,500. Same holds | 
true ‘for “Stop the Music,” Louis | 
G. Cowan package on ABC. Show | 
was sold at $5,250 per half-hour | 
last year, and now costs $6,500 per 
half-hour. 

Number of Co-op Programs 

New facet to TV program sales 
cropping up this year is the num- 
ber of co-op programs offered to 
affiliate stations by the webs. ABC 
has its “Hollywood Screen Test” 
NBC sells both “Leave It to the | 
Girls” and “Who Said That?” via 
that method, while DuMont is of- | 
fering most of its house packages | 
on that basis to affiliate outlets. | 
General method is to charge the) 


(Continued on page 38) 


KFI-TV or KTSL 








—CBS Ponders 


'day tele use and concentrate on 


CBS will buy its own Coast 
video station’ within the next 30 
days. At the moment it’s a tossup 
whether it will be Earle Anthony's 
KFI-TV or Don Lee’s KTSL. A 
high CBS spokesman says it will 
be one or the other. 


Although it’s been variously re- | 


ported that the sale of KTSL 
hinges on a “package” disposition 
of all the properties involved in 
the Don Lee estate, the fact is that 
the station can be had on a single 
purchase deal. 


‘FIRESIDE THEATRE’ INKS 
NEW PACT WITH P&G 


Hollywood, April 25. 

Procter & Gamble will again 
pick up the tab for eight 30-min- 
ute telepix in the “Fireside The- 
atre” series. Producers Sidney 
Smith and Frank Wisbar gun the 
new films May 4. 

P&G has sponsored 52 15-min- 
ute and 11 30-minute telepix pre- 
viously turned out by Smith and 
Wisbar. New deal with soap firm 
calls for one showing with a re- 
run privilege within 30 days, with 
proqucers collecting extra coin for 
re-run. Initial. pact provided only 
one showing. Films are budgeted 
ai an average of $12,000. 





| big hand with: 


_ taste. 





Trolleys Ride TV 


Cleveland, April 25. 

This city’s trolley system 
has a deficit of $140,677 so far 
this year, compared with a sur- 
plus of $63,152 for the same 
period last year, and all al- 
legedly because customers are 
staying home to watch video. 
TV was blamed for the loss 
by transit system board mem- 
ber Victor Cohen. 

The transit official made the 
“Trolley Song” a blues num- 
ber when the system reported 
a deficit of $23,275 for March. — for March. 








TV Meet Sparks 


Closing Day Of 


NAB Chi Confab 


Chicago, April 25. 

It remained for the closing day of 
the NAB convention last Wednes- 
day (19), which was devoted to 
television, to spark the annual 
powwow with its most provocative 
and practical session. But by that 
time many of the delegates had al- 
ready checked out. 

Discussions of video production 
methods and impact brought com- 
ment from rural area delegates to 
whom TV was only 


cloud on the distant horizon. For 


instance, AM operators heard such | 
| statements as one made by | 


Moran, Chi auto dealer who is cur- 
rently spending $7,300 a week on | 
local tele shows: ‘“I was never in 


| radio but now that I’m in TV I 
wouldn't spend a dime in AM ad- | 


vertising.”’ 
Heavy emphasis of panel talks 
and separate speeches by Hal 


Roach and Robert C. Tait, Strom- | 


was on keep- 
Roach got a 


| berg-Carlson prexy, 
ing tele shows clean. 


good as the shows produced. Keep 
‘em clean.” At the luncheon ses- 


an ominous | 


“TV biz is only as | 


Cleve. Station Silenced 





iscripters is its No. 1 problem, 
\taking a cue:from the Bert Lahr} 


685 WOOING ‘EN 
WITH GUARANTEES 


~ Horizon if FCC Gives Web Color Nod 





Television, faced. more and more} 
|with the realization that lack of | 
is | 


Fickle Femmes ° 
With Faye Emerson making 
the trek back from NBC-TV to 


CBS-TV and Maggi McNellis’ 


dictum, “Never mind the come-.| 


dians—get the writers under con-|  “Maggi’s. Private Wire” also 
| tract.” CBS-TV now wants to make| Telocating at Columbia, the 
agreements with scribes guarantee-; CTY 18 going up that the 
ing them a set number of assign- | femmes are fickle. 

Wendy Barrie made _ the 


|to the web, plan would help take 





| 


sion Tait warned that the indus- | 


is playing with dynamite and 
set 


try 
must 


up standards of good | 
“It is high time,” he said, | 


“that something is done to stem | 


Roach told the tele men they 


the tide of criticism from profes- | 
sional and habitual do-gooders.” | while 
| Skating Club carnival’s “South Pa-| ABC-TV and “Howdy Doody” 


could expect little help from Hol- | 


lywood at this stage, but that the 
time may come when film pro- 


ducers will furnish pix for week- | 


(Continued on page 42) 


CBS IS READYING NEW 
HERB SHRINER PACKAGE 


Despite the fact that he did a 
fast fade on his five-nights-a-week 
Philip Morris capsule show 
CBS-TV, 





on | 
Herb Shriner is getting a | 


crack at a big-league video entry | 


via Columbia auspices. CBS is 
readying an audition of a variety- 
revue half-hour show built around 
Shriner as a homespun Indiana boy 
being played off against New York 
personalities. 

CBS thinks it’s got the right 
formula for Shriner in expanding 
its catalog of comic TV _ entries. 
Show will be done live from New 
York if and when it can interest a 
Auditions of the Bert 


sponsor 1 
Lahr TV show are making the 
‘agency rounds; ditto on the up- 


coming Ben Blue TV’er. 


PHILLY’S BEAUTS FOR TV 
Philadelphia, April 25. 
The Junior Chamber of Com- 
merce’s contest to pick “Miss 
Greater Philadelphia for 1950” will 
be televised over WCAU-TV, on 
alternate Sunday evenings. 
Preliminary rounds will be held 
in the WCAU-TV auditorium, May 
6. May 20 and June 3. The finals 
be staged June 10 in the 





will 


,Bellevue-Stratford Hotel ballroom. ; 


|dium is pointed up by the fact that 
'34 different scribblers were used. 


ithe William 
| handles 


during a year. While not | 
the writers exclusively | 


ments 


tving double move from DuMont to 


ABC-TV to NBC-TV and Kathi 
Norris switches Monday (1) 
from DuMont to NBC-TV. 


RCA Selling 


Color Cameras 


up 


Columbia off the story hook and | 
assure the authors of a market. 


At the same time the scribblers 
are being wooed in other ways. 
Coin paid for scripts is increasing, 
to the point where some big league | 
storysmiths under contract to Hol-| 
lywood studios are penning video | 
yarns under assumed “nommes d 
tele.” Gripe of some tale spinners, | 
who once complained, they were | 
barred from studios and contro! | * 
rooms, has faded, with the nets { 8 A 1ece 
now permitting writers to follow | D 
shows from drvy rehearsal to actual! | 
broadcast as a helpful training aid. RCA has already embarked on 

Charles Underhill, CBS TV pro-| the sale of color cameras, based on 
gram topper. told Variety this! the RCA color system, at a price of 
week that the writer is kingpin in | $80,000 apiece. Initial batch of 20 
the teevee picture because “the | is being put through, with NBC 
solid middle ground of television | ordering six of them for its own | 
is the dramatic series,” with more | use and taking orders for the re- | 
than 30 shows in this genre now/| mainder of them from 14 affiliate | 
on the air. Because most topflight | stations at the 80G price tag, on a 
writers feel that an original hour-!| “‘when and if” basis. 
long tele yarn could be expanded | At last week’s NAB convention 
with a little extra work into a/| | in Chicago there were reports that | 
salable legit play or film scenario, CBS had ordered one of the RCA 
TV is leaning heavily on adapta-| color system cameras. However, 
tions. \this is denied by Columbia, 

On “Colgate Theatre,” of the 69/| though latter 
stanzas aired in past year and a| 
half, 23 were originals, 31 were; the CBS color principle. 
adapted from short stories, eight! went for $27,000, in contrast 
from plays and seven from radio! RCA color’s 80G. 


scripts. Growth in the number of DICK DOAN, SCHAFFEL 











writers now working for the me- 


of 
which 
Crime,” 


Foster, TV director 
Esty agency, 
“Man Against 
“Colgate Theatre” 
(Continued on page 45) 


Kendall 


Martin Stone Productions 


/on merchandising and 

| operations. With the shift 
| phasis, Dick Doan, who had been 
'slated to produce the Central Park 
|morning stanza on WNBT, N. Y., 
| which has since been nixed, and 
' Hal Schaffel, production chief, are 
bowing out of the organization. 
Several others in the outfit are also 





12 Minutes Due to Ban 
On ‘South Pacific’ Tunes 


Cleveland, April 25. | due to leave. 
WEWS was silenced 12 minutes’ Stone will 
telecasting the Cleveland “Author Meets 


continue producing 
the Critics” on 
on 
cific’ skit. Station announcement NBC-TV, and work on “Counsellor- 
said __ that producers’ Richard | at-Law,” still under consideration 
Rodgers and Oscar Hammerstein, by ABC-TV, 


II, refused to okay use of the mu- other projects. With “Howdy | 
sic. Rest of show was unstopped.| Doody,” Peewee Reese, Jackie 
Musical opens tonight (25) for a Robinson, Wendy Barrie, Sonja 


two-week stay at the Music Hall, Henie and artist Peter Hunt under 
‘with preem sold out for months. contract, Stone feels the merchan- 

It's general R-H policy not to dising and subsidiary rights field is 
permit broad use of their “Pacific’’ more lucrative and less of a gam- 
songs. ble than indie packaging 








Stations See Danger in Ranger 


General Mills, which last June stirred up a hornet’s nest with its 
reqr est (granted by many stations) for two-year freeze of rates for 
its “Lone Ranger” vidpix aired since October on ABC-TY, is now 
causing many of its outlets to burn because of a new pitch. Spon- 
sor is asking the stations to re-run the first series of “Ranger” 
films at one-half the frozen rate. 

The GM concept is that since stations are hard up for stanzas 
during the summer it will give them the first cycle to rebroadcast. 
at 50° of its present rate, in addition to the new cycle, which 
will be"paid for at the full frozen rate. 

Unusual angle is that Dancer-Fitzgerald-Sample has approached 

various station representatives suggesting they help the agency line 

up their client stations, even though as a network operation the 
reps don’t get a slice of “Ranger” coin. However, since the vidpix 
run 2814 minutes, D-F-S is pointing out that the stations and their 
reps can pick up some dough through the sale of one-minute spots 
after the “Ranger.’ 

Reps, nevertheless, are griping at the offer. They opposed the 
“Ranger” deal when it first was broached and this yea! they 
squawked at Procter & Gamble’s similar setup for its “Beulah 
vidpix, also slated to go on ABC-TV. 

One of the points in both deals to which the tele stations object 
is the fact that although the order is for two years, sponsors want 
protection for the optioned third year, when rates will be limited 
to one-third the freeze figure. Position of the bankroller and the 
net is that since the order is for a firm two years. guaranteeing the 
stations good programming, the backers are entitled to rate protec- 
tion. 


al- 
admits that it did | 
order a camera from RCA, but on! 
Latter 
to 


EXIT MARTIN STONE 


is 
and “Ed Wynn shelving several proposed packages 
| and instead is going to concentrate 
licensing 

in em- 


although dropping | 


Washington, April 25. 

It’s big chips for CBS if the firm 
gets the nod on the FCC color 
'television decision. Company might 
collect $20,000,000 to $30,000,000 
{during next five years through roy- 
|alties on new color receivers. 

| Testimony introduced into evi- 
dence last week at Commission 
hearings by Adrian Murphy, veepee 
and general .exec, disclosed that 
CBS would collect 25c. to $1 on all 
color receivers built under its pat- 
ents. On sets retailing up to $250, 
4company would take in 75 cents, 
On sets over $250 it would collect 
;a buck. 
| Assuming sets would be market- 
‘ed at an average price of $250 
| (Teletone testified it would make 
'color sets to retail for $200) and 
that 5,000,000 sets are made next 
| year, Columbia would collect near- 
ily $4,000,000. On the basis of 30,- 
|000,000 sets expected to be sold 
in the next five years, firm would 
realize $22,500,000. If a portion of 
the total were sold for over $250 
at retail the take would be greater. 

Of course, such computations are 
based on the assumption that the 
bulk of production, if CBS color 
is authorized, would be color sets. 
It’s quite possible that manufac- 
(Continued on page 44) 


Exhibs Don't Like 
Big 10 TV Nix 


Minneapolis, April 25. 

The “Big 10” conference ban on 
television of football games didn’t 
produce any joy among local ex- 
hibitors who have been complain- 
ing of TV opposition. In fact, they 
actually insist it’s a further blow. 

Exhibitors point out that under 
the new ruling there’ll be TV of 
the Minnesota and other Confer- 
ence games by film after 6 p.m. on 
Sundays following the actual play. 


+ 





Thus, they figure, they'll lose out 
twice on potential trade because 


many people who saw the contests 
in person on Saturday will want 
to watch them again Sunday night 
on TV and the countless thousands 
not present at the games will be 
glued to their television sets then. 

It’s pointed out that Sunday 
nights used to be the best of the 
week for the theatres’ boxoffice and 
now are being “threatened” on 
every hand. 


PROCKTER’S TV PIC 
SERIES AT 66 EACH 


Bernard Prockter, indie package 
producer, is prepping a-series of 
26 films for TV. Initial picture is 
scheduled to go into production 
around the end of May with Alvin 
Boretz scripting. Each 30-minute 
pic will be a complete, story in it- 
self, Prockter revealed in New 
York Monday (24), and individual 
budgets will approximate $6,000. 
Series is intended for local spon- 
sorship. 

Meantime, Prockter is also turn- 
ing out a series of “T-Man’’ films 
for NBC-TV. Walter Abel, Sam 
Wanamaker and J. Edward Brom- 
berg have top roles in the pix. 
Story material stems from U. S. 
Treasury Dept. files. Prockter. in 
addition, is considering a move 
into theatrical. film production. 
However, his plans in that field are 





a bit nebulous at the moment and 
may not crystallize for several 
months. Prockter currently pack- 
ages the Pall Mall-sponsored “Big 
Story” on AM-TV 
Exhib Bows to TV 
Omaha. April 26 

First concrete local evidence tiat 
television is really cutting into 
films comes from a returned 
Nebraskan. 


He is C. P. Knudson. of Hastings, 
who is back from Long Beach. Cal. 
where he sold his Lee Theaire. 
Says the TV competition was 100 
much for him and that attendance 
had been falling steadily. 
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RADIO REVIEWS 


VARIETY 





AND, SEA AND AIR 

riter: Lister Sinclair 
Director: Andrew Allen 
60 Mins.; Sun. (23), 9 p.m. 
Sustaining 
MBS, from New York 

United Nations Radio, in cooper- | 
ation with the Canadian Broadcast- 
ing Corp. and Mutual Broadcast- 
ing, provided listeners with «a 
genuinely entertaining documen- 
tary Sunday (23) in “Land, Sea 
and Air.”  One-hour transcribed 
‘program tied in with the sixth an- 
niversary. of the birth of the In- 
ternational Civil Aviation Organ- 
ization. 

Idea behind the show was to ap- 
prise the American and Canadian 
public how North Atlantie coun- 
tries have joined to make trans- 
Atlantic flying safe by assigning 
some 25 weather ships to patrol 


10 stations in the Atlantic sea 
lanes. This was admirably ac- 
complished by dramatizing the 


shipboard routine of a U. S. Coast 
Guard Cutter on weather duty in 
Davis Strait, between Greenland 
and Labrador. : 
To the credit of writer Lister 
Sinclair there were no phony dra- 
matic effects woven in the script 
such as a rescue of a plane forced 
down at sea or similar catastrophic 


incidents. Instead, the cutter’s 
humdrum routine of- supplying 
weather reports, furnishing air- 


craft with radar fixes and standing 
by on station for possible rescue 
work or other emergencies pro- 
vided plenty of drama in itself. 
Particularly interesting was the 
description of the crew’s off-duty 
routine. Frequent references to 
crap games must have brought back 
memories to ex-servicemen dialers. 
While rolling the bones is frowned 
upon by U. S. Navy regulations 
the practice occasionally has tacit 
approval of individual captains. Die 
alog of the overall airer was SO ex- 
pertly done that a hidden mike 
might well have been installed 
aboard a weather ship. Gilb. 





HOLLYWOOD STAR PLAY- 
HOUSE ; 
With James Stewart; Herb Rawlin- 


son, narrator; Norman Broken- 
shire, announcer 

Writers: Robert Libbott, Frank 
Burt 


Producer-Director: Jack Johnston 
30 Mins.; Mon., 8 p.m. 
EMERSON DRUG CO. 
CBS, from Hollywood 
(BBD&O) 

Filling the spot vacated by “In- 
ner Sanctum,” this new series 1S 
dishing up a slick brand of dra- 
matic fare starring top names of 
the film capital. Format of this 
airer, which is transcribed from 
Hollywood, is hewing to standard 
mystery, meller and comedy dra- 
mas with the main accent being 
placed on the cast values. Lineup 
for upcoming shows includes such 
names as Broderick Crawford and 
Joseph Cotten. 

Initial stanza placed James Stew- 
art in the 
postal carrier who stumbles across 
a murder plot by accidentally 
opening a letter. Although short 
on action, script wove an interest- 
ing character portrait for Stewart. 
Titled “Nor Gloom of Night,” yarn 
was based on the general disbelief 
in Stewart's suspicions until an 
actual attempt was made on_his 
life by the culprit’s hirelings. Pro- 
duction was firstrate with Jeff 
Alexander’s orch furnishing excel- 
lent background music. 

Plugs for the Bromo Seltzer 
product had the usual electronic 
voice with the locomotive pace as 
the trademark with Norman Brok- 
enshire making the silky pitches. 

Herm. 


IRON CURTAIN FORUM 
With Julius Firt, Stefan Korbon- 

ski, Bogdan Raditsa; Joe Mi- 

chaels, moderator; Guy Wallace, 

announcer 
30 Mins.; Sun., 9:30 p.m. 
Sustaining 
WFDR-FM, New York 

Idea behind this stanza is to 
analyze news from the other side 
of the Iron Curtain. The com- 
mentary is given by three Middle 
Europeans: Julius Firt, pre-war 
Czech editor who left Prague for 
the U. S. zone of Germany; Stefan 
Korbonski, a Pole who fought the 
Russians in 1921 and who escaped 
from the Soviet police in °45; and 
Bogdan Raditsa, pre-war Yugo- 
slay press attache at Athens who 
was condemned to death by Tito. 
Although this is billed as a forum, 
it is more a symposium among 
men of a generally similar point 
of view and, of course, united in 
their antipathy to Communism. 

Stanza caught Sunday (23) cov- 
ered the closing of the U. S. in- 
formation bureau in Czechoslo- 
vakia, the church laws in Poland 
and the Yugoslav attitude to Tri- 
este. Trio of speakers were steeped 
in the political history and cur- 
rents in Central Europe and the 
Balkans and lent their personal 
recollections and knowledge to the 
discussion of current issues. 

Bril. 


role of a_ hicktown | 


MAN AND THE MACHINE 
With Ben Grauer, narrator; 


|SEX OFFENSES IN WASHING-| 
Guy | 


} 


TON, D. C. 


Repp: Ken Williams, Grey Mor- | With Joe Wershba, narrator; plus 


ton, Scott Tennyson, 

Capell, Ivor Francis, Bill Griffis: 
Producer: Wade Arnold 
Director: Jack Kuney 
Writer: Lou Hazam 
25 Mins., Sat., (22), 4 p.m. 
Sustaining 
NBC, from N. Y. 

As the atomic age tends to awe 
people with its menace of war and 
destruction, so do the mammoth 
machines which man has invented 
begin to make him wonder 
whether the machine age is taking | 
over. Man begins to question | 
when he sees a farm tractor | 
operating automatically, or a new} 
mammoth calculator answer diffi- | 
cult mathematical problems elec-| 
trically, in double-quick time. He 
wonders whether the machine age 
is no longer the servant of man} 
but his master. 

These intriguing questions were 
discussed fascinatingly on NBC’s| 
“Man and the Machine” program | 
Saturday ‘22), as the second of two 
“Living—1950”" documentary ex-| 
aminations of the impact of the 


machine on U. S. life the past half | 


century. It was done in lively, 


colloquia! fashion, so that it was | 
Serious | 
| treatment of the problem. 


never pedantic or dull. 
problems were treated briskly and 
lightly, without sacrifice of 
tegrity or meaning. 

Most of the discussion revolved 
around the new mammoth ecalcu- 
lators which answer the most dif- 
ficult of scientific, mathematical, 
medical or chemical problems, in 
split-second time, saving hours 
and years of manual work. There 
is one such machine at Harvard, 
and another in Schenectady. The 
Wavy has used one to 
questions about plane flights, mis- 
sile targets, etc. But emphasis on 
this program was on the peaceful 
uses of such a machine, and its 
| Possible effects on our social life. 
| What might have been a dry, 


|academic discussion proved a 
{ lively, intellectual parlor game, 
‘and a credit to all concerned. 


Bron. 


THE GOVERNOR REPORTS 

With Gov. Allan Shivers, Capt. 
N. W. Jackson 

15 Min., Mon., 7:15 p.m. CST 

KABC, San Antonio 


A folksy 


history and a lesson on how to get 
a driver’s license, made up this 


first of a new series of radio talks, 


for which the Texas State Network 
is giving free time. Programs 
are’nt supposed to be political in 
nature. First airing originated here 
at KABC where Gov. Allan Shivers 
had gone to participate in the an- 
nual pilgrimage to the historic 
Alamo shrine. 


Purpose of the airings includes 
asking Texas citizens their advice 
/on state affairs as well as to an- 
'swer any questions the people may 
have on these affairs. About half 
‘of the opening show was devoted 
'to a question and answer discus- 
'sion with Capt. N. W. Jackson, 
‘chief examiner of the driver's 
license division of the Texas Dept. 
of Public Safety. 


Governor has a pleasant speak- 
ing voice and entire airing was in 
|an informal style which Texans go 
for. He also told his radio audi- 
ence that he would talk about the 
| State Prison next week and invited 
'people to send in their questions 

and he would have a guest from 
the State Prison System to give 
|the answers. 

Future airings will originate at 
the executive mansion at the State 
Capital in Austin, Andy. 


BARN ON THE CORRAL 


With Dave Denny, Anna Marie 
Thomas 

45 Mins.; Mon.-thru-Fri., 11 a.m. 

Participating 


WPTR, Albany 


Hillbilly duo, who for a time 
presented an all-night show over 


the 50,000-watter, are now filling | 


three slots: the 11 a.m. spot, 6-8 
am., and 12 M.-1 am. (tran- 
scribed). Their songs, plaintive, 
romantic, lachrymosal and humor- 
ous, will entertain devotees of the 
genre. The advertising of a vari- 
ety of articles—apparently for some 
sort of a mail order house — is 
long, interrupting and tiresome. 
Dave Denny sings ballads best. 
Anna Marie Thomas is also a 
smooth warbler, alone and in duet. 
The casualness and the impromptu 
are overdone: longer off-air prep- 
aration and eloser  routining 
would tighten the broadcasts. It 
seems probable too much -air 
time causes a letdown, Pair sing 
well when they get down to busi- 
ness, this being particularly true 
of Denny. He emphasizes requests 
will be filled and invites listeners 
to studios. Plugging does not 
measure up to singing. Jaco. 


Kermit | 
Murdock, Larry Biyden, Peter. 


in- | 
|sor of moral theology at Catholic 
| University, held that psychiatry 


various civic authorities as guests 
Producer: Larry Beckerman 
30 Mins.; Tues. (11), 10:30 p. m. | 
Sustaining 


‘WTOP, Washington 


Radio moved on to touchy 
ground Tuesday (11) when WTOP, 
Washington's CBS affiliate, aired 


“Sex Offenses in Washington, D.C.” | 


But despite the fact that the sub-| 
ject is normally avoided by broad- | 
casters, the station’s direct and! 
forceful analysis of the problem | 
prevented anyone from labeling | 
the pregram other than a public | 
service documentary. 

Moreover, the late evening) 
broadcast time of 10:30 p. m. was | 
an ideal slot to reach an audience | 
of parents yet avoid the younger 
element whose impressionable 
minds might have been unduly af- 
fected by such a show. Program 
was narrated in a “spirit of re- 
search” by WTOP news staffer Joe 
Wershba. 

In retrospect, “Sex Offenses” fully 
achieved this “spirit of research,” 
but after listening to the conflict- 
ing opinions of some 15-odd ex- |, 
perts in the field the average lis- 
tener was no better off as to a 
practical solution. For example, 
even the clergy differed as to 


Father Francis Connell, profes- 


goes astray if it asserts “mental | 
illness is the chief cause of sex 
offenses.” He maintained that | 
these sins were deliberately com- | 
mitted by their perpetrators. 

On the other hand, Rabbi Nor- | 
man Gerstenfeld urged that we} 





answer | 


|should take a “curative and pre- 
| ventive” approach to the offemer 
rather than rely entirely upon pun- 
|ishment. A _ psychiatrist, he said, 
is the first person to whom we 
| should turn for insight as to the} 
| fundamental causes... 
| Wershba competently handled 
| his narration and cleverly inte- 
| grated the recorded comments of | 
‘such authorities as Ray Everett, | 


|of the Washington Social Hygiene | 
| Society. and Federal Judge Alex- 
ander Holtzoff into the overall pro- 
| gram. Withal, it was a dignified | 
|session that probed scientifically | 
|and never sensationally. 


| butter - up - the - bankroller 
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“Ford TV Theatre” last Friday 
night (21) treated video viewers | 
to one of the most delightful dra-_ 
matic productions of the pega 
with its hour-long presentation of | 
Richard Brinsley Sheridan’s “The | 
School for Scandal.” It boasted a 
cast headed by Leueen McGrath) 
as Lady Teazle, Ian Keith as Sir 
Peter Teazle and Philip Bourneuf | 
as Mr. Snake, and with such es-| 
tablished legit vets as Ernest Cos- 
sart, Dorothy Sands and Richard 
Waring in supporting roles. 


No small credit for the polished 
production belongs to Mare Dan- | 
iels, who not only exercised an ex- 
pert, exacting directorial skill, but 
in his video treatment achieved a | 
flawless balance of transposition, 
that showcased Sheridan and his! 
comedy of ill manners with the 
additional benefits of a fluent and 
more imaginative TV staging. 

The movement that the cameras 
permitted in. picking up the mul- 
tiple sets, for example, even made 
plausible the rather formal asides 
that stand out so crudely in the 
standardized legit revivals of | 
Sheridan. Coupled with this TV) 
fluidity were performances that | 
were polished to a fine degree of 
perfection. The wonder is, with | 
so little rehearsal time and Dan- 


\iels’ overlap on -productions that | 
even so able a group of actors | 


could achieve a one-shot that could | 
hold its own with any time-per- 
fected legiter. 


It was, too, probably the most 
elaborately costumed and costly 
“Ford Theatre” production to date. 
Here, in fact, was evidence of TV 
at its most mature level, 





With Columbia Records picking 
up the tab for the last half-hour 


\of “The Show Goes On,” avert | 


Q. Lewis went slightly overboard 
Thursday night (20) exploiting that 
Zag. 
Lewis, moreover, tended to over-| 
sell the product with his homey- | 
type pitches for Columbia’s 33rpm | 
system. Lewis was evidently forc- | 
ing his usually effective natural 
delivery. 


As emcee, Lewis had also better | 


report on affairs of | 
government, with a touch of Texas | 


guard against the frequent repe- 
With Larry Ray | tition of such cliches as “fabulous,” 
MUEHLEBACH BREWING CO., “that’s wonderful,” ete., in inter- 
COOK PAINT & VARNISH CO. viewing the guest talent-buyers. 
WHB, Kansas City | He also fell into a trap in chatting | 
(R. J. Potts, Calking & Holden)| with a traveling salesman and) 

Play-by-play coverage of the | dredging up the. familiar farmer's 
Kansas City Blues in the Ameri- | daughter innuendos. Nothing came | 
‘ean Assn. is under a new setup / out of his reaching for a laugh and 


| cuits anything 
| diskophiles. 


|this year, with new sponsors and | Lewis would have done much bet- 


‘new: station, but with the same 
| voice, that of Larry Ray, at the 
mike. Past five seasons Ray has 
been at KCKN, Arthur Capper out- 
et here, but in February moved 
/over to WHB, Mutual affiliate, 
/with a new policy emphasizing 
sports there. 

Virtually unknown in this area 
when he began here in 1945, Ray 
now has a large, steady and loyal 


} 
| 


for Ray has what it takes—a store 





with it. Of late he’s improved on 
some of the finer touches, holding 
down the excitability, reprising 
_the score and details frequently, 
| adding on the color about the play- 
|ers. Horsehide fans, probably 
/more than any other segment of 
listeners, know the score on play- 
by-play reports, and their approv- 
al is widespread in this case. 
Moving of the broadcasts to 
WHB was a big bite for the sta- 
tion, making a $90,000 package for | 


| 
| 


the season, including club fees, air | re? : 
time, Ray, promotion, line charges | Shows") had Melvyn Douglas in a 


and technical details. 


regional sponsor, and so was of- 
fered in three segments. Muehle- | 
bach Brewing and Cook Paints 
have taken up two-thirds of the | 
package, with the other third be- | 
ing devoted to public service—and | 
‘open for a later sponsor. 
| Station is making itself a mecca. 
| for baseball broadcasts this season. | 
|also carrying Mutual’s “Game of | 
| Day.” Quin. 





| WAYNE HOWELL SHOW 

30 Mins.; Sat., 5 p. m. 

DYNAMIC STORES 
| WNBC, N. Y. 
( Sternfield Godley) 
| . This disk-spinning session pre- 
| sided over by Wayne Howell looms 
/as a half-hour stage wait. It’s a. 
collection of triphammer high- 
| pressure commercials urging lis- 
| teners to call for immediate deliv- 
;ery on a television set. Except 
| for the announcement of the name 
| of the record, there’s nothing else 
| in the gab line. ; 
| Neither is the collection of bis- 
that will entice 
The 10 records play- | 
ed on preem were unimaginative- | 
ly selected. Jose. 





bre while Jack Russell showed 
foilowing. Reason is simple enough, | 


of lore and statistics, knowledge | 
of the game and figures associated | 


It was ob-| 


| Viously too large for a local or | Imogene Coca for the backbone of programming. 


‘ter by exercising the originality of | 
| passing by the whole subject. 

| These flaws, however, only | 
Slightly detracted from an other- | 
| wise solid variety session. Par- | 
| ticipating acts included a number 
_of standout performers. Bobby 
| Lucas, 17-year old Negro crooner, 
| scored strongly with “Black 


big musical comedy possibilities 
with his version of “A Cow, A 
Plough and a Frau.” Holly Harris 
also registered with a novelty) 
Vocal although that bump routine 
was out of place on video. 








| Last weekend’s (22) session of. 
NBC's “Saturday Night Revue” 
_was definitely top-drawer tele, with | 
the few lapses more than offset by | 
/some superior presentations. As. 
| usual, the first-hour viewing from) 
Chicago was completely outdone | 
by the subsequent 90 minutes from | 
N. Y., which in the main comprised | 
a revue that Broadway could envy. | 
|Latter session (“Your Show of 


| return engagement as emcee, to do 
a smooth, glib job; Sid Caesar and 


the session, and such guests as Jan. 
Peerce, Mata and Hari and Mar- | 
guerite Piazza for fillips. 


_ Miss Coca and Caesar engaged 
in two stock burlesques, one the 
funny bit about a French perfum- | 
ery salesman trying to win over an. 
arch U. S. tourist customer, the | 
other the sharply satirical picture | 


of a couple at a wedding, tearing | 4 


bride, groom and the whole affair | 
apart. Miss Coca also did a gem. 
of a solo bit as an unhappy torch | 
singer. Caesar had two solo bits. 
one a very amusing takeoff of a 
kid at his first dance and then seen 


five years later, and the other a! 
_S0-so monolog as a Russian officer. 


This New York session was a 
better integrated one than Chi's, 
with finer assisting talent, too. Mar-. 
guerite Piazza lent her lovely so-| 
prano to the “Something to Re- 
member You By” sequence: Mata. 
and Hari did a smooth burlesque of | 
an Indian fakir dance, and Met | 
tenor Jan Peerce made a solid | 
impression with a distinguished 
rendition of “Vesti la Giubba.” Ac- | 
cent this session was on humor. 
to make it a very funny show. 
Some deadening effect was created 


vr? reeeoeoe 
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by the lengthy commercials, com- 
ing at one time at the rate of three 
a half-hour. 


In the Chi “Jack Carter Show” 
segment, the program had some 
gifted performers, who, howeve; 
were badly spotted or matter-of- 
factly handled, to give off an un- 
inspired effect. Jack Carter, as 
emcee, is energetic and high- 
pressured, punching hard but not 
always surely. Chi segment lacked 
the wit and finish of the N. Y. side. 
Carter’s gags were corny, in the 
main. 

His guests were good. Virginia 
O’Brien wasn’t too attractively 
garbed or gotten up, but she filled 
her specialty nicely in her deadpan 
rendition of “Virginny.” The per- 
sonable Donald Richards sang some 
snatches appealingly from “Fini- 
an’s Rainbow.” Show, however, 
hit the bigtime with Eddie Brack- 
en’s very amusing pantomime of a 
baseball pitcher and Victor Borge’s 
gifted fooling around a piano. The 
De Marlos were a neat adagio 
dance duo, and the Maschinos a 
fast-moving, fascinating acro quin- 
tet. Camera work on both the 
dance and acro sequences rates 
special mention. So does direction 
of the N. Y. segment, including the 
crowd dances, choreography, etc. 





‘Continuing its use of legit per- 
formers, “Philco Television Plav- 
house” presented a _ suspenseful 
drama with some. supernatural 
overtones in “The Man in the 
Black Hat” Sunday (23). Cast in- 
cluded Broadway names Robert 
Webber, Virginia Gilmore, Les Tre- 
mayne and Tom Pedi. Production 
also used the talents of Nelson 
Olmsted in the double Capacity 
of adaptor a.u titl» rolist. 


Adapted frome@the Michael Fes- 
sier meller, story was that of a 
habitual gambler, played by Web- 
ber, whose streak of bad luck was 
broken by a mysterious stranger 
in a black hat and who several 
times finds his life saved by the 
latter’s intervention. Plot involved 
Webber's feuding with Tremayne, 
night club owner and gambler. 
over debts and the affections of 
Miss Gilmore, with Webber finally 
realizing that what he fears and is 
trying to escape is Death—in the 
person of the black-hatted Olmsted. 
Pedi, as the restaurateur’s finger 
man, rubbed out Webber and then 
Olmsted, the philosophical, poetry- 
quoting minion of Death, ushered 
him to his fate. 


While not one of the series’ best 
vehicles, the drama had impact 
and an interesting production. Par- 
ticularly effective was the back- 
ground music, provided by the 
Norman Paris trio. Group, which 
Had a literal raison d'etre as the 
ensemble for Tremayne’s club, 
played a_ repetitious, haunting 
theme reminiscent of “The Third 
Man’s” moving zither and had a 
similar effect in creating a mood 
of impending disaster. 





SATURDAY NIGHT SUNDAE 
Producer: Ed MacMahon 
Director: Paul Ritts 

30 Mins.; Tues., 8-8:30 p.m. 
WCAU-TY, Phila. 


“Saturday Night Sundae” is a 
lively juve talent show, set up by 
a talented and obviously very 
earnest group of high school teen- 
agers, who are prepared to do any- 
thing they can to put the program 
over. Show was previously tele- 


vised on Saturday night, but was 
moved to the Tuesday evening slot 
because of a shakeup in Sateve 
Ed MacMahon 
WCAU-TV staffer, is in charge of 
the production and furnishes the 
kids with script and a skein of plot 
on which to hang the variety bits. 
Actual work, however, is done bv 
the group, which calls itself the 
Television Guild of the local 
branch of Junior Achievement. 


Show is strong on song and 
ance, weakest in the comedy de- 
partment, although there is some 
good-natured shenanigans staged 
in the drug-store setting. Only 
laugh act was a recording takeoff. 
Youngsters all run through their 
respective routines with zest. and 
the group works well together in 
simulating drugstore hangout a'- 
mosphere, dancing to the jukebox, 
chatting in booths, ete. The teen- 
agers built the set and apparently 
worked hard at rehearsals, as there 
were no fluffs. Different voung- 
sters get breaks in each show. and 
while the others who are not on 
act as background. 


At end of program, boy in the 


| Cast made an effective spiel asking 


for a sponsor. The corner drug- 
store angle would make program 


a natural for soft-drink manutac- 
turer or ice-cream firm. 


Gagh. 
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~~ Appraising Ciggie Choreography 


After watching leading cigaret brands perform on_ television, 
this reviewer rates Lucky Strike as best all-around marching ciggie. 
They handle difficult formations and precision steps with greatest 


of ease. Farade work backed by 


ing. 
pena to be in there when Ciggie 


martial music makes sock view- 


When caught (22) all Luckies performed without a hitch, 


Marching awards are made. 


Chesterfield is rated as best dancing cigaret. This popular con- 
tender sends ciggies before cameras with gay and delightful rou- 


tines, executing steps that more 
tempt. When seen, Gavotte, Gal 


expensive cigarets wouldn’t at- 
op and Bourree were flawlessly 


performed. Understood Chesterfield demands same strict disci- 


pline from their cigs as Music Hal 
Unlike Luckies and Chesterfield 
tions instead of individual cigs. 


1 from Rockettes. 
, Camels feature package forma- 


Routines are naturally slower due 


to heavier units, but overall it makes for a pleasant evening. Pack- 
ages leap about 10-inch screen scurrying every which way, leading 


viewer to expect them to spell ou 


t something like C-A-M-E-L, but 


instead they just form a mass of solid packages entirely filling the 


screen. Trade has it that Camel 
form ballet to step in front of Luc 


Philip Morris has without doubt best smoke patterns. 
educated of all ciggies, smoke spells various words, all correctly. 


is dickering with Balanchine to 
‘ky and Chesterfield. 
Most 


Morris doesn’t go in for terpsichore or parade stuff, sticking en- 


tirely to smoke work. P.M. won't 
comes to smoke formations. 
Caught Pall Mall dance stint. 


do practically any of intricate formations. 
Tall cigarets move gracefully and their acrobatics are way 


time. 


above par in ciggie ensemble business. ; 
Mall from left in third row was having difficult time keeping 
abreast—no doubt a new member of group. ; 

Although no cigarette stood still long enough to be smoked, this 


reviewer envisions new fields for t 
doom for human chorines. 


Camels, etc. 


For a long cigaret, Pall Mall can 


Quite likely that in near future a 
Broadway musical may feature a chorus of Lovely Luckies or Cute 
And the next time Lucky Strike “goes to war,” this 


have to take back seat when it 


Choreography is big 


When viewed, second Pall 


obacco steppers which may spell 


will not be an advertising slogan—these cigarets will be marching 
—we will see them in full uniform as they parade down Fifth 


avenue to the port of embarkation. 


Yes, wars will be fought with 


these dancing and marching tobacco men, which is a good idea. 


Mannie Manheim. 





__ 





THE CLOCK 
Director: Herbert Swope, Jr. 
Producer: Laurence Schwab, Jr. 
30 Mins.; Fri., 9:30 p.m. 
EMERSON 
NBC-TYV, from N. Y. 

(Foote, Cone & Belding) 

“The Clock,” one of the stand-| 
ard story-telling sessions on NBC- 
TV now sponsored by Emerson | 
and switched into a new time seg- | 
ment has accomplished these steps 
without any loss of dramatie im- 
pact. 

Premiere session in its new en- 
vironment (21), displayed a tight | 
yarn, with a good deal of suspense 
elements. There was an economy | 
of cast and movement to provide 
a tightly scripted yarn which per- | 
mitted much of the story to be 
told by the camera. 

A cast of three persons told of 
a man professing himself to be a 
medico informing a young lady 
that an escaped maniac was on the 
prowl in the neighborhood. The 
camera hinted that the maniac put 
on a good disguise in posing as the 
MD. From then on in, it was a 
question of the audience wonder- 
ing how soon the homicidal ten-| 
dencies would make themselves ap- 
parent. 

Camera work and sets were on 
a high level and direction was ex- 
cellent. Commercials didn’t im- 
pede the dramatic impact of the 
stanza. Jose. 





CLEVELAND INDIANS SIMUL- 

CAST 
With Jimmy Dudley, Jack Graney 
150 Mins: 2 p.m. daily 
STANDARD BREWING CO. 
WERE, WXEL, Cleveland 

(Gerst) 

Opening two stanzas of simul- 
cast assures Northern Ohio fol- 
lowers of the Cleveland Indians 
of top  simulcasting of their 
favorite sport during home games. 
WXEL, uewcomer to the city, took 
on the television; WERE, the AM 
side, Mike work by Jimmy Dudley 
and Jack Graney is well estab- 
lished and follows their customary 
good jobs of previous years. Both 
men know the Indians well. and 
over the past years have built up 
a vast following. Simulcast this 
year does away with last years 
situation when video fans tuned in 
AM audio to get the Dudley- 
Graney combo. 

Camera team whipped up_ by 
Bernard London, formerly of New 
York, has acquired a fine touch 
at each of the three cameras. Use 
of Zoomar lens, in press box, to 
the third base side, gives viewers 
this year an additional advantage 
although constant panning by 
Zoomar tends to irritate. Other. 
two cameras are placed along third | 
and first base lines. Plan to build 
platform under press box and be- 
hind home plate will be a decided 
boon, shot-wise, although crew 
now is atop each play. 

Dudley and Graney have shown 
deft ability to coordinate play-by- 
play description with camera and 
yet not letting their AM audience | 
sufter. Al Hoegler, who directs | 
audio, also serves as statistician. | 
Harry Denis ties up production 
With sparkling ribbon. Mark. 


| FACE 
| With Vivian Farrar, emcee; Candy 


| model 
' which 


ing a Chopin fantasy, 
‘one of the panei cameras could 


THE FUTURE 


Jones, Beverly Roberts, Carter 
Morningstar, Carter Harmon, 
Jan Struther 
Producer: Martin Goodman 
30 Mins.; Fri., 7:30 p.m. 
Sustaining 
WPIX, New York 
Idea of this talent show is to} 
give youngsters an assessment of | 
their abilities by a board of ex-| 
perts. 


However, unless the panel- | 


| superfluity of superlatives. 


|dota of the playwright by 


| STAGE 


FAYE EMERSON 

Producer: Hardey Frieberg 

Director: Ollie Barber 

15 Mins.; Sat., 10:30 p. m. 

ARNOLD BAKERIES 

NBC-TV, from New York 
(Benton & Bowles) 

Ratings are a girl’s best friend. 
When her present slot loses its big 
inherited audience (due to the 
summer hiatus of “NBC Saturday 
Revue”) Faye Emerson will wend 
her way back to CBS-TV. Mean- 
while NBC has a glib ad glamour- 
ous gabber in Miss Emerson. Show 
caught Saturday (22) opened with 
the announcer paging her and the 
camera shooting her empty chair, 
then picking her up as she peered 
into another image-orthicon. It 
was a slick trick that lent a feel- 
ing of spontaneity and pointed up 
her effervescent personality. 

Of course, effervescence can be 
overdone and the wide range of 





| subjects she covered—Charles Tre- | 


net, the circus, spring hats, forget- 
me-nots, Milton Berle’s cancer 


drive marathon, ete.—seemed to 
| indicate flightiness as well as 
exuberance. Then there was a 


One 
—the word ‘“wonderful’’-—Miss 
Emerson used 13 times during the 
quarter hour, which adds up to 
a monotony of gee-whizz. (Her 
guest, Lilli Palmer, added five 
‘“‘wonderfuls.”) Talk with the “Cae- 
sar and Cleopatra” star was de- 


| voted mostly to G. B. Shaw and 


interesting anec- 
Miss 
Palmer, who made a poised and 
articulate guest. 

Miss Emerson, in an attractive 
Ceil Chapman flower-print gown, 
proved a warm hostess and ex- 
plained that the show was on kine- 
scope to permit her visiting her 
native Beaumont, Tex. Commer- 
cials for Arnold bread and rolls 
were simply and convincingly de- 
livered by a femme announcer. 
Bril. 


| included some 


13 
With Alan Bunce, Peter Capell 
Writer: Draper Lewis 


| Director-Producer: Wyllis Cooper 


30 Mins.; Wed., 9:30 p.m. 
Sustaining 


| CBS, from N. Y. 


Fillimg in the spot vacated by 


ites are completely candid in their| the Joey Faye show, “Stage 13” 


critiques, the goal of the stanza | 


is not fully realized. On _ the 
preem Friday (21) the panel didn’t 
have the realistic approach to the 
required degree and _ therefore 
didn’t do the teenage neophytes 
full justice. They were helpful 
in many instances, however, and 
generally encouraged the young- 
sters to proceed with their careers. 

Panel on the kickoff consisted 
of “Mrs. Miniver’” author Jan 
Struther, former model Candy 


ter Morningstar and theatre spe- 
cialist Beverly Roberts. While the 
panel covered many fields, three of 
the four amateurs were in the 
musical field and the fourth was 
a poetess. Producer’ should 
broaden the airer’s scope, perhaps 
having a young artist bring on 
paintings or sketch during the 
program or getting a would-be 
to do a mannikin stint, 
would 
ists in other specializations and 
also take the series out of the 
run-of-the-dial majorbowes format. 

Lens work could stand consid- 
erable improvement. Single cam- 
era was used on gal pianist play- 
although 


have been swung to that part of 
the studio. Additionally, place- 
ment of the five experts at a 
single table made for poor picture 
composition. 

Vivian Farrar, teenager herself, 
made an ingratiating and poised 
femcee. Panel members, while a 
bit uneasy, were understanding of 
the young talent. Latter were 
eager, asked serious questions on 
their careers and in some Cases, 
showed promise. Bril. 


ROSALIE ALLEN SHOW 
Director: Fred Stange 

15 Mins.; Tues.-Wed., 8:30 p.m. 
WPIX, from N. Y. 

Except for picturing Rosalie Al- 
len, recording artist and WOV disk 
jock, and an instrumental trio in 
western garb, this TV program of- 
fers nothing that necessitates Is 
being a visual entry. Airer’s 15 
minutes of running time confines 
itself to Miss Allen’s vocalling and 
the trio’s playing. 


Chances of show drawing new 
fans for the hillbilly songstress 


are practically nil. But program 
will probably pull some of gal’s 
more loyal followers garnered via 
her RCA Victor recordings and her 
disk jock broadcast. 

Among the numbers rendered by 
Miss Allen on the preem show 
were “Have I Told You Lately 
That I Love You?” and “Have You 
Ever Been Lonely?” Singer, who 
accompanies herself on the guitar, 
also offered a little yodeling to add 
to the Sagebrush atmosphere. Gal 


, is backed by her own trio. 


involve the panel-| 


chiller seriés. 


production, 


background details and 


ably increasing the reservoir 


ability on both radio and TV. 

Kickoff program (19) 
covered with enough 
structure. Story, which revolved 
around two men who disappeared 
completely after acquiring an un- 
defined key to the universe, was 
handicapped by its narrative struc- 
ture. Adroit manipulation of the 
camera angles around the two 
leads. Alan Bunce and Peter 


was an 
eerily supernatural yarn that was 
atmosphere 
to obscure the weaknesses in its 


IT’S SMART TO BE THRIFTY 
With Barbara Welles, emcee; Marie 

Powers, ethers 
Director: Mende Brown 
30 Mins.; Wed.-Fri., 12:39 p.m. 

R. H. MACY & CO. 
WOR-TYV, N.Y. 
(Grey Agency) 

Barbara Welles, who handles an 
afternoon cross-the-board women’s 
show for WOR, N. Y., makes the 
switch to video with ease. She's 
ringmaster of “It’s Smart to Be 
Thrifty,” new half-hour daytime 
stanza which Macy’s department 
store is sponsoring Wednesdays 
and Friday’s via WOR-TV. 

For Friday’s (21) program, Miss 
Welles had Marie Powers (“The 
Consul”) as her guest. Aside from 
celebrities, the format brings in 
sundry Macy buyers to relay pur- 
chasing tips to potential customers 





and also passes along tips on 
| homemaking. 
| Miss Powers, as could be pre- 


sumed, related high spcets of her 
|career and integrated a few plugs 


|for “The Consul,” her current 
show. Miss Welles, the _ inter- 
| viewer, kept the repartee at a 


| homey, chitchat level, reminiscent 

|of her AM show. 

“How to Choose a Blouse” con- 
veniently introduced a flock of 

|low-priced blouses available at 

| Macy’s. This sequence was a 


logical one, but somewhat ques- 
| tionable was a scene in which 
models displayed “After Five” 


| fashions that cost between $23 and 
| $35. Noonday housewife viewers 
| will have an academic interest in 
|such garments, but they’re hardly 
ithe customer segment that will 
‘rush down to Herald Sq. to place 
| their orders. 

“Thrifty,” which represents 
Macy’s first invasion of the TV 
field, also is WOR-TV’s initial 
daytime program. Session origi- 
|nates from an eighth floor studio 
in the store itself and in general 
it’s a well produced layout that 
manifestly will have little trouble 
in snaring a wide slice of the 
femme viewing audience. Gilb. 


| 


| TELEVISION MATINEE 
With Pete Boyle 
Producer: Roy Neal 
Director: Bernie Squires 
30 Min,, Thurs., 3 p.m. 





xromises to develop into a good | ’ 4 , 
While not attempt-  WCROGe oan GAS WORKS 
ing anything — in the bo oa 
conception of dramatic presenta- | : bed AT ae 
| tion, eoaame show demonstrated an Pe... part of WPTZ’s determined 
ability to make maximum use of | 
its resourc:s via smoothly flowing 
minute attention to 
expert 
handling of cameras and lighting. 
Theme of this series, while ot 
Ol | 
; - ; 1GY | superstitions among viewers, has 
Jones, N.Y. Times music critic | 4}¢9 demonstrated its steady sale- 
Carter Harmon, art teacher Car- | 


(Faulkner-Arndt ) 


e to woo the afternoon femme 
| audience, Pete Boyle’s “Television 
| Matinee” is an affable spot of chat- 
| ter, guest personalities and cooking 
| hints by chefs from the city’s lead- 
|ing hotels and clubs. 

Still new, the program hasn't 
achieved a definite format as yet 
and in the direction and camera 
|work hasn’t quite made up its mind. 
| Boyle, however, is an engaging 
personality, whose enthusiasms are 
really the McCoy. A _ wellknown 
local artist and an illustrator of 
repute, Boyle has a bonafide in- 
|t rest in his guests and their 
{work that proves infectious to 
| listeners. 

Guests on show caught included 


the — Ritz Carlton’s maitre de- 
cuisine Joseph Delaquerre: Joan 
Larivee, home _ economist, and 


WATCH THE- WORLD 
With John Swayze; John 
others 


Sustaining 
NBC-TV, from New York 

In the face of continued pro- 
tests, notably from educator quar- 
ters, that television has done prac- 
tically nothing to elevate video's 
educational standards, especially 
among school children, NBC has 
inau ted this Sunday afternoon 
half-hour program called “Watch 
the World.” The gesture, how- 
ever, is at best a timid one, for 
|NBC has not concocted an 
|educational program primarily 
| grooved for children. Nor has it 
come up with anything new. 


While it’s true that the network 
has introduced in this initial try a 

{number of different subjects and 
| treatments that lend themselves to 
further experimentation, the pro- 
gram as shown last Sunday (23) 
was neither particularly exciting 
nor novel. The rather superficial 
treatment of half a dozen odd and 
unrelated subjects (the mining of 
copper in Chile, early training of 
circus performers’ children, pleas- 
ures of sail boating, etc.), tied 
together by John Cameron Swayze 
as narrator, emerged as nothing 
more than resurrected library 
clips and capsule travelogs. 

Granted that there was no at- 
tempt to preach or teach, neither 
was there any attempt to present 
the subject matter in a provocative 
fashion calculated to garner the 
moppet trade. In essence, “Watch 
The World”~ was nothing more 
than an_ old-fashioned newsreel 
without benefit of current topics 
or headline news. In‘terms of the 
older adolescent, it failed to 
penetrate deeply enough on any 
topic really to intrigue, whereas 
for the younger element the scope 
was too broad. 

One distinct, worthy sequence 
showed John Sloan, the artist. at 
work and put through the paces 

|of an interview with an NBC re- 
porter. Here, again, though there 
| was an attempt to cover too much 
|on the single subject. While the 
|idea was good, the once-over- 
| lightly treatment of flashing the 
artist’s work across the screen was 
totally inadequate, even for an 
| eye trained in art. 

This attempt at “educational 
TV” is commendable, but it needs 
a great deal more development. 
“Watch The World” as presently 
edited doesn’t offer any stiff com- 
petition to “Hopalong Cassidy” or 
the more exciting suspense Sagas, 


Rose. 





LUCKY DIP 
With Gracie Fields, Duggie Wake- 
field, Archie Glen, Nat Allen & 
orch, others 
_ Producer: Bill Ward 
130 Mins., alternate Wednesdays 
BBC-TV, London 
It was a lucky break for this new 
vaudeo series that it was able to 
bow in with Gracie Fields as guest. 
Artist was able to lift the show 
from mediocrity and transform it 
into a vigorous, breezy half-hour’s 
entertainment. 
Show was loosely scripted and the 


Capell, managed to lend the qual- | Doris Potts, femme auto - racing attempt to establish a connecting 


ity of dramatic action. | | 
Capell, moreover, projected their 
parts with such persuasion and in- 
tensity that the play achieved a 
bigger impact than was warranted 
by the static scripting. 

“Wyllis Cooper, director-producer 
of the series, is effectively prefac- 
ing each show with a dry challenge 
to viewers to come up and see the 
spooks in his closet. Herm. 


THE KNOTHOLE GANG 
With Happy Felton, Bob Shawley 
Director: John Horstman 
30 Mins.; Friday (21), 1 p.m. 
CURTISS CANDY CO. 
WOR-TV, N.Y. ; 
(C. L. Miller) 

WOR-TV has put Happy Felton 
at bat during the half-hour pre- 
ceding its pickup of the Brook- 
lvn Dodgers’ home games at Eb- 
bets Field. The pre-game telecast, 
running approximately 30 minutes, 
is situated in the ball park and 








has Felton interviewing kids se- 
lected from school, athletic and 
civic clubs. Though show is 


slanted towards a youthful market, 
there's little doubt that it will draw 
a large viewing audience among the 
older folks who turn their sets on 
before actual game time. |. 
Program has Felton questioning 
the kids as to their athletic prow- 
ess. testing their ability, introduc- 
ing them to the Dodger players 
and gifting them with various 
pieces of baseball gear. On preem 
show Friday (21), Felton. inter- 
vigwed three young members of 
the Police Athletic League. . Boys, 
all pitchers, were put into compe- 
tition with each other, while some 
of the Dodger players judged 
which of the trio was standout. 
Plugs for the Curtiss Candy 
products, handled by Bob Shawley, 
;tied in with the proceedings. 


the Phila. Gas Works refrigerators 
and stoves, are sparingly used and 
pleasantly voiced.’ and demon- 


strated by a girl model. Gagh. 
ELEN 

‘JOHN FEENEY 

'With Doris Brown, George 


Schackley 
_ Producer: Larry Algeo 
15 Mins., Fri., 11 p.m. 
SCHAEFER BEER 
Wisz-1TV¥, N. ¥. 

(BBD&O) 

John Feeney. the Irish tenor. 
| provides a pleasant capper for the 
evening’s programming. His full- 
bodied warbling of Erin’s tunes, 
are delivered in a classic manner 
with sufficient feeling and_ sin- 
cerity. There are also gab sessions 
with Doris Brown, who regularly 
essays the narrator’s role on the 
“Lucky Pup” show, to give Feeney 
some breathing space. George 
Schackley’s organ music provides 
the backing. 

There are some rough edges in 


the show. For example, Miss 
Brown's role needs better defini- 
tion. Although she lends some 


conversation and reads a poem and 
occasionally chimes in with song. 
her contributions fall into no def- 
inite. pattern. Although this makes 
for a degree of spontaneity. it 
gives an erratic tone to the show 
Feeney follows the _ telecast 
of the “Roller Derby’ and on 
the initial stanza came on several 
minutes after his slated 11 p.m. 
start. This is likely to drive off 
listeners since spot announcements 
after the “Derby” may lead many 
te the conclusion that the eve- 
ning’s video activities are over. 
At least it’s likely to happen in 
the bierstubes where the sponsor's 
product is sold. Jose. 


Bunce and driver. The commercials, plugging link between acts was too obvi- 


ously contrived. Without Miss 
Fields it would have been touch 
going for Nat Allen, who not only 
wields the baton, but also acts as 
emcee. 
_ Miss Fields, still Britain’s favor- 
ite, has a vivacious TV personality. 
Her songs, both new and old, were 
put over with real zest, and there 
was the inevitable cartwheel to 
wind up her dominating act. Com- 
edy offerings of Duggie Wakefield 
and Archie Glen registered un- 
easily and failed to get the laughs. 
Production qualities were only 
modest; lighting was uneven, and 
the camera too static. Greater 
mobility will help, but the ulti- 
mate success of the series depends 
on the standard of guest stars 
available. Ayro. 


SONGS OF ROMANCE 
With Ed Mason, Nancy 

Sam Selman 
Producer-director: Mort Dank 
15 Min., Fri., 6:15 p.m. CST 
KEYL, San Antonio 

A quarter-hour telecast of songs 
in a romantic mood makes up the 
format of this program, aired week- 
ly from KEYL. Participants are 
photogenic and presentations are 
easy on ears as well as eyes. Their 
selection of songs makes a story 
as they unfold, unhindered by 
studio announcements. 

Nancy Findley is heard both in 
solo and duet with Ed Mason. 
Mason has a robust voice and 
makes a nice appearance, and Miss 
Findley scores well. Music is pro- 
vided by Sam Selman at the piano, 
alternating each week with Mary 
Beth Mewhern. 

Lighting effects and simple set 
add to the presentation. Camera 
iangles on the singers are also ef- 
fective. Andy. 


Findley, 
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ARIETY 





ee 


ike to be sold 


We think that’s true. If there’s a better car, a 
better soap, a better cigarette, a better anything 


at a better price, we want to be told—and sold. 


And ina Market as big and rich as Amerieéa, suc- 
cessful selling means advertising... good adver- 
tising—in a medium that reaches the most 


people at the lowest cost. 


Just how much bigger that Market is, will be 
revealed in the. 1950 Census: an increase of 
20,000,000 people; 7,000,000 more families; and 
an increase of 21‘. in family real income. Net- 
work Radio, too, is bigger: 12,000,000 more radio 


families and nearly twice as many sets as 1n 1940. 


If you are an advertiser: if youareaman- 


ufdacturer and seller of products or sevices, you 





will be vitally interested in an additional fact — 
proved by Radio’s own Census, the Broadcast 
Measurement Bureau in its Study No. 2: NBC 
reaches the biggest weekly audience in all inet- 


work radio. 


The combined total weekly audience listening to 
the stations of the NBC Network is 35,430,000 
families (daytime) and 37,750,000 (nighttime). 


That’s 3,000,000 families more than the daytine 


audience of the second network, and 4,870,000 


families more, at night. 


To sum at up: if you want to sell America in 





a big way, you can use no medium that is bigger, 
more powerful, more economical than Network 
Radio — and of all the networks, NBC is No. 1 be- 


cause NBC is Bigger, Busier, More Economical... 


BIGGER - The stations of the NBC Network 
(as proved by B.M.B.) have the largest combined 
weekly audience in all America — larger than 
any other network or any other advertising 


medium. 


BUSIER — NBC isselling more products and 
services for advertisers, day and night — and in 
1949, advertisers invested more money in NBC 


than in any other network. 


MORE ECONOMICAL -Nbec today 


costs considerably less per 1,000 homes reached 
than it did 10 vears ago—and NBC today reaches 
more people at lower cost than any other national 
advertising medium, including the other 


networks. 


Today, mere than ever, to sell America you need 


America’s No. 1 Advertising Medium 








A se reice of Radio Corporation of America 
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‘Estimated Weekly Network TY Program Costs 


Nighttime and Daytime Overall Costs Include Production Expenses, Actors, Musicians, Writers, 
Royalties, Freelance Directors, Set Construction, Commercial Announcements, Agency 
Directors, Agency Commission But Not Time Charges. 


iti ii ; ° re i ld & Sample; Doherty, Clifford & 

Listed by Initials are Batten, Barton, Durstine & Osborn; Benton & Bowles; Dancer, Fitzgera Sener 
oe Foote “es & Belding; Kastor, Farrell, Chesley & Clifford; Kenyon & Eckhardt; J. Walter Thompson; Sullivan, Stauffer, 
Colwell & Bayles, and Young & Rubicam.) 


Frieda Hennock — 
In Bid to Philly 
Pedagogs: ‘Go TY’ 


Philadelphia, April 25. 
In a strong pitch for a separate 
category of noncommercial tele. 
vision stations, FCC Commissioner 
Frieda Hennock urged educators 
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PROGRAM NETWORK COST SPONSOR AGENCY PRODUCER ey 
BR WD. 6. cc cccnscdceses NBC $6500 Gen. Foods .............. Y. & R.............-Ralph Warren bie M2 
a err NBC 6,500 Old Golds ..aeeeeees-Lennen & Mitchell.. .Remack Enter. es 
Morey Amsterdam pupae DuM 4,500 DuMont Telesets .......-. Campbell - Ewald.....Morey Amsterdam jin ee 
Auction-Aire Secteeersenweme ABC 5,500 i. Meerererertr rT DWT oc cvaccccccvcecss Masterson, Reddy NY 
/ Pee 6s eee & Nelson ... » same . 
. I ; ine’e ry ...-Douglas Storer ...... a £ 
ov P NOt. ccccdcccccccescesegs NBC 10,000 Ballantine’s .....cceeecess JWT... see ee eens er a 
ee NBC 12.000 Pall Mall Nonidantes po eRe Bernard Prockter ....N. Y. 
BE TN sists acocnasdns+erecesh tga ABC 4.000. Esquire Polish .........-. Emil Mogul ......... yp st Ar ceigaa tae 
Break the Bank. ......--eeeeeeeeneveees NBC 4,500 Bristol-Myers .....c..es-. D.C.BS. ...cccccccess Ed Wolf Assoc. seeee  - 
Buck ROGErs ........ccccccccceccseses: ABC 5,500 Peter Paul resbeeeecs ocmeee eTTtTey  T. Cates Hesiaceka sone a 
Camel News Caravan.....ceccscccsees: NBC 10,000 Ee > iy, <5 Oaearwaee a Esty ..eceee- AG Schneider, ...... oe G 
Captain WideO .. ou. .sdcesctOe oveseeety DuM 2,400 Johnson Candy .......... Franklin Bruck ..... ._DuMont Htscsseeeeee = y 
Cavalcade of BANGS... 2.00. cccevvncquessa DuM 9,000 Particip. 84 Gee ews ew. st: URE. s0ctean Milton Douglas ....-. NS y. 
Cavalcade of Stars... .cccsecesscccvess DuM 9,500 Ce rere ce eee Preaguew AGYV. «. 000: Miiton Douglas “etre y. 
CHS-TV NEWS ><. sccescctiusscesaewanves CBS 1,200 TORE 5 3.iwadoecamwos Oe 8 ere Don Hewitt iwnesnes ee = 
Celebrity Time were rTy TTT. CBS 6,500 Goodrich .. -B.B.D.&O. .........+. World Video .......+. = 
Chevrolet Theatre .icscocccssencvseness NBC 8,500 Chev. Dealers .....000.-- Campbell - Ewald.... Fp ge vated Fp wee 
i NY ne rere worie ra ee 9 4 NBC 7,500 Emerson eae F.C Crea eee ae . B. Sw a Serre . Y, 
Pelee Phaciee 1 sbuwes banaeus Been NBC 7,000 CORGNO © gs. ck eects Fass EN Cost eetebesenee es Melville Burke ......- N. Zz. 
Easy Aces EET re Cee Se DuM 2,000 Phillips Packing ......... ere. tor oe a veka tae 
famous Jury Trials. ....cessescssccenes DuM 3,500 Cee oan. vata ase ee eee ee ee rans~é me .N. Y. 
fore tener SHOW. oc crccccscces cg tam NBC 1,500 Arnold Bread ........... B. & Bon. Te vcesccce: Hardie Frieberg sees > S 
Fireside neat aR ee NBC 10,000 Proc. & Gamble.......... Compton ...-c.escee. Brewster Morgah ere ae 
ard TROGSG «5. si ceetesesie> etmenaie ey See Oe... lesssedanne. ES i sssnvcavetevat Winston O'Keefe ....N. Y. 
Friday Night Boxing.............+e08-- NBC 4,000 | eee ee eee rere ere TS Bill Garden sen eeeees . %, 
pg ae CBS CD MME 6s coc Kcarcccdenes. Hicks & Greist ..Peter Krug .......... 2 
Greatest Fights ...........-.-+seeeees- NBC 1,750 Chesebrough .........-.. Cayton ..Allan Black ss seeees _ 
Arthur Godfrey Ukelele Show.......... CBS 1,000 LES re re errr Franklin Bruck ......Mug Richardson .....N. y 
Godfrey & Friends..’.........-.ccsees: CBS 15,000 GOROPOIG 4 idascww acess Cunningham & Walsh Jack Carney ween ees N. Ve 
Goldbergs ia vga ea ee ee CBS 7,500 SE CO an ee eae fa st Serer er Worthington Miner...N. as 
pe erry are ree a ABC SL,000.” POGRATG .. i cicssicvs janes 2 ae ata b atin ies Monte Proser ORK ON 4 L$ 
Hollywood Screen Test*........-...005- ABC 3,300 Co-Op : ee TS ee ee eee ee ee ee eee Lester Lewis TTT a . 
ee GD ows hcasdsdsnaeeesacensca NBC > Se). .schmpsbatasal. «skits thbavs ie0hss rsd Martin Stone.........N. ; 
(per 44-hour) y 
Inside Detective* .....0ce.seeceeewere: DuM 4,200 Co-Op <eileewees WUVeTT Ste Teer aT Stark - Layton eked call. Be 
lk Se. . cadnnces qusbadedesdeeess NBC 17,500 Ford Dealers ............ RRS ems —e Reilly....... : = 
Cre ESE RD A HERA Be" BC 11,500 BE 30, fer cc ab eeedaes MU. 2s svebscaaewes ee REFS Ce - 2 
Kraft Theatre ..cccoccssecrerers N ) Maury Holland 
aes ae... . ceased bud }eeus esa enete CBS 1,250 PeSGOn LONE © siceciisave Lindstrom, ‘ 
oe eee rer ee ee Se Roger Bowman ......N. Y. 
Kukla, Fran & Ollie. ....cecscesscces: NBC 1,850 2, ee ‘ Me tates Cte ekki es Beulah Zachary ...... Chi 
7 (per -hour) ‘ 
mr ‘ . NY 
seav Re GIN oo 2.50 6 6s ottawa teas NBC 2,600 J! Serre ne eer eee . SR ie a bah eR a ae Martha Rountree ....N. Y. 
Lights ‘Out Pe tec > aac cake NBC 7,000 RE 55k kskacdvaaaws Kudne1 ..H. B. Swope, Jr..... N. Y. 
eg ee ernne rere ABC 18000 Gen. Mills .............. | SES Geo. W. Trendle.... .(Film) 
; Amer. Bakeries .......... Tucker, Wayne ‘ 
vn Me) MEET TET PETE CBS 875 PN os we a hehe Aen hk HRT oe ere Re Pe ea Clarence Schimmel...N. Y. 
pani (per 44-hour) 1 de 
Lucky Strike Theatre........cccsccess NBC 25,000 American Tobacco ...... AR. -.a8ieiwexs Robert Montgomery...N. Y. 
ete aE i as pvencewended®s DuM 1,100 Peter Paul SCRE 5s.4;0% ey re Err .N. Y. 
Le pean marr cher Py ECANS RSE CBS 7.500 eS | ee ee eee ee. bo cuseeeaeeers Ralph Nelson ala Site Pe 
: : Carol Irwin — 
Man Against Crime...........-+ee00-> CBS 8,000 eee ree: ere Esty .....scsssoceee. Paul Nickell..........! . ¥. 
Martin "ane Sf OE ET RE Re NBC 8,000 iy es SE a au eae Kudner nee wales Ed Sutherland ...... N. ¥. 
PERbar OC TUONO. 5.5 ay 6 04.08 0A: eae OOS CBS 1.700 MesianG Carpets ...0.6a% a Anderson, Davis ’ : 
; & Platte ......... Franklin Heller...... N. Y. 
Mohawk Showroom ......seeeeeeeeees NBC 7.500 Mohawk Carpets ........ Geo. R. Nelson....... Geo. R. Nelson...... mn. Fe 
(three days) 
: 5 ‘ ‘ » ‘Pinas N. ¥ 
Monday BORNE ....cccsviesccccessrs: DuM 2,500 SEED ois 3 sb L7ip VRE PREY re ll bak bis BS Eales SIMTTY COVE .accce ce N. Y. 
ak deeeee Show Peer errr err DuM 3,600 0 Serre eT eee ‘pag kee bee bs eesene DuMont . N.Y; 
Ken Murray Ghow......cccceksesccees CBS 20.000 Anheuser-Busch ......... of ee ee re Frank Salem......... N. Y. 
; Ken Murray 
ems ite OVIOW: << oe in kd teen deieeniee CBS 600 ee ee eee ee Erwin Wasey ...0a..>5. CBS ain 43 esa D ee 
‘ , = _ 7 » Stanfor N. Y 
Paul Whitetian SHOW... .ccsccsnccsses. ABC 11,500 SRORENOOE  « b6.0dedea evar. Y. & R. ....esveeeees Tony Stanford Lanes re 
Philco Playhouse ......sccesecsccceess NBC 14,500 ere pret eee eer ee Fred Coe .. .N. Y. 
ne Geer errr ate et at ee eee tr NBC 6,000 Alka - Seltzer...... re re Sat ot Ratna es Peete Louis G. Cowan...... Chi 
Roller Derby ...ccccccccccvesccsceces- ABC 2.500 Chev. Dealers ..... Teett,” a eae eer a A 
: Chesebrough wees. MeCann-Erickson 
IAS CWI... . 0040-0. Cue. 
Show Goes ON.....ccccescccvecesveees: CBS 7,500 Columbia Records .......MeCann-Erickson ..Lester Gottlieb ...... Be 
(per 42-hour) ' 
Biiver THOME cas ciccsscvisvssnsssoans CBS 9,000 Int'l] Sterling ....... as oe i epg rae Frank Telford... ..... 2 
(and Film) 
Se Peer Cree ee Ere ee rere Tee ABC 1,800 I 265 1 8cahaees Kx i ae er Blair Walliser ....... N. ¥ 
NN SO Bie sinc vanckceeseebns DuM 660 eT ee SGC OGR Hs. 0p Vip hehe debeeeneens Kay Emery...........N. Y. 
: (per 19-hour) 
Stop the Musle....scccccocsescscvcceces ABC 6,500 RE | ka benebuhexsecs NE fo neha kesve.s Louis G. Cowan......N. ¥ 
(per 12-hour) 
J fer «+++... Lennen & Mitchell 
Studio One ..... LE eee CT Te Le CBS 13,500 Westinghouse ..... Pe en McCann - Erickson...Worthington Miner... .N. Y 
Super ClrCus .nccccccccccccscvcvsccnss ABC 2,000 Particip. ‘ +: ed SEA, ees eae! Oo, re Chi 
(per 14-hour) 
DE Er 555 bo 6hsiey vba asda eee eee) NBC 12,500 Chesterfield ..... »+eees.. Cunningham - Walsh. Richard Berger . re. ae. 2 
eres rey ewer ee Teen CBS 8,000 AUtO-LHE. ...ic0. soooee..Cecil & Presbrey..... Robert Stevens ...... nm; % 
5 a ae ae ee CBS 3,500 PS i Se er coe ON Re eee Jack Carney «....i.e%; N. Be 
alen 
TESACO StH TRCawe......i008 secs adyas NBC 30,000 ee ee een Ts SS eenbeceees Ed Cashman ........ . ae 2 
Arthur Knorr 
This Is Show Business. ..........0-+0-: CBS 10,000 Amer. TORSCCO .. 2.000%. BB.DBO. .ocscccesss Irving Mansfield * 
III Segre, 4-5. ok Mae ae CBS 12,000 LincoIn - Mercury........ ja SS Ore ree Marlo Lewis ........ My. Es 
Toni Twin Time.........sccsccesessee: CBS 3,500 Toni -«+ F.C.&B. Freer rey Sherman Marks N.Y. 
A NI ccc ia asd ON A Se bowed SO ABC 4.000 MINN” o's -b ad: Gols herd a. 6:8 Elaes Bermingham, Castle- 
- man & Pierce...... Paul Whiteman...... Phila. 
Twenty GCRHOS ik ook sci cee tasewensas ABC 3,500 DD. :stidenetedas tie coh ckvesh ens cues Garry Stevens ...... i, ae # 
ZEEE TENG WHO 65 660 ke er eoreeneeees« CBS 2,300 Ce «a vsbew ences bee bs tok Vrke eta Sci ameads Judson Bailey........ Bs oe 
MeN AREER os 558 ch haeeri is saad baen CBS 800 yoy) ——_—__e SES REKSA MEL be eb Es oe eRe - 9. Geer ? he 2 
(per day) 
Volce Gf Firegtome** .. wc cccccccssecese: NBC 3,500 a oeeees. Sweeney - James.....H. B. Swope, Jr......N. Y, 
Fred Waring Show....,..sccscccsecse: CBS 20,000 Gen. Electric .......... ..¥. & R. .. Lee Strahorn mB %, 
We, the People**. .....ccccccccccccces: NBC 3,000 erry Te eS Brrr James Sheidon ...... N. Y. 
Wed. Nite Boxing.........sccccssscess: CBS 4,600 PE sii vevetscoeceede Warwick - Legler..... Judson Bailey........ me Me 
wo So 0 a Serer eye ry: CBS 4.500 it eee MEAT .o+..Karle Ludgin ........ _ fe ES ‘oe 2 
Cy nT .ctcvecdaetegeeasebes NBC 2,200 ae eee te ee a ere Fred Friendly ....... am 2 
ere ee ere ren CBS 15,000_ Se A scdodvecseneee en ht Mag ahs a le Harlan Thompson. ...H’woo 
oak b.0'0e 668 ob abuse CBS 15,000 Esso rete e ence eens Marschalk & Pratt... .Ralph oS eae H’wood 
Ne EE: kv evn nck eowebebenesiada ABC 1,000 Young, People’s Church....J. M. Camp..........Perey Crawford ...__ Phila. 


*Average per Station: price based on Station's rate card. 
**Simulcast; cost quoted includes only extra charge for TV over regular AM cost. 


here last week to interest their 
schools and school systems in 
providing funds and facilities to 
use the medium to fill in the cul- 
tural gap in video programming. 

| Addressing a “Meet the Press” 
| forum, held as a part of School- 
| men’s Week activities, Miss Hen- 
| nock said that “the healthiest thing 
| that could happen to American 
| broadcasting is for education and 
| educators to get right in the thick 
| of it.” 

Citing the “sad story” of the de- 
cline in number of educational AM 
stations, she said: “Education 
once sold its broadcasting birth- 
right for a mess of pottage. You 
can’t let that happen again. You 
| must get in television at the be- 
| ginning and you must stay in it.” 

During the questioning period 
of the forum, with three Philly re- 
|porters joining with Lawrence 
| Spivak in the interrogation, Miss 
Hennock saw no reason why funds 
should not be appropriated for 
| educational TV outlets, which she 
| estimated would cost $125,000 to 
| $250,000. If money can be pro- 
vided for gymnasiums and _ sta- 
diums, she said, it can be obtained 
for something as important to 
adult education and classroom 
teaching as video. She pointed out 
that at least 43,000,000 people are 
interested in adult education. 


Asked “how can we have all 
classrooms looking at Shakespeare 
at the same time?” Miss Hennock 
pointed to the successful use of 
radio in England in teaching out- 
; lying districts. Television, she 

said, can have “far greater im- 
| pact.” 

Comr. Hennock said that it is 
up to the educators to show the 
public “something new and better” 

| in programming. ‘You are the 
| ones,” she said, “who can prove 
| that our people do appreciate finer 
| things. You are the ones who can 
| teach broadcasters what the most 
/appropriate programs for children 
/are. You are the ones who can 
| help to channel the great talent in 
| the broadcasting industry into the 
| production of better cultural pro- 
| Srams for us all. 

“This must be done by coopera- 
tion among you, and between edu- 

i cational and commercial broad- 

casters for this is a monumental 
_task ... you have all learned by 
| experience that if improperly han- 
| dled, educational broadcasting can 
| be exceedingly dull. You and the 
| broadcasting industry must devise 
ways to make it interesting and 
attractive.” 


| TV Program Costs 























| affiliates a percentage of their 
| Class A time rates for the show, 
| which permits them to make a 
| profit by selling spots in the pro- 
| rams to local bankrollers. 

DuMont utilizes a slightly dif- 
/ferent method. Web follows the 
| percentage plan for the most part, 
|'but also has established other 
| price-fixing plans, On the “Al Mor: 
gan Show,” for example. affiliates 
in six cities get the show for $116 
/above the net program cost, while 
| the price to all others is $72.50. 
Web also bases its costs to affiliates 
on certain shows on a percentage 
of their spot rates, rather than 
their program time rates. Both 
| DuMont and CBS, incidentally, are 

now co-oping some of their remote 
| sports pickups. 

Milton Berle’s “Texaco Star 
| Theatre” on NBC is still the high- 
-est-priced package on the all, 
| Carrying a weekly gross cost ¢*- 
' clusive of time of $30,000. Reason 
is Berle’s top salary, plus the high 
fees paid guests on his show. Rob- 
/ert Montgomery’s “Lucky Strike 
| Theatre” is the highest-priced full- 
‘hour dramatic show, averaging 
about $25,000 because of its use of 
| top-name actors, established story 
| properties, etc. By contrast, NBC's 
| “Kraft TV Theatre” is brought 1” 
for about $11,500 each week, since 
| it bypasses the name talent. 
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In eight major markets 


~-(elevision circulation 
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ELEVISION’S circulation in eight major 
markets (New York, Chicago, Philadelphia, 
Los Angeles, Boston, Cleveland, Washington and 
Schenectady-Albany-Troy) surpasses the cireu- 
lation of the nation’s largest magazine by over 
1.500.000. That’s the equivalent of the total 


number of families in metropolitan Chicago. 


More important than circulation, however, are 
people. In these eight major markets there are 


over 10,000,000 television viewers.* 


And most important to the advertiser is sales. 


The most powerful influence of the buying habits 





RODS 
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of these ten million people is their favorite local 


television station, which in these eight markets are: 


*C. EB. Hooper, Nov-Dec, 1949 estimates 3.34 viewers per TV’ set. 
+ NBC Research Dept. estimates, April, 1950, 





Television Flelevision 

Circulationt Station 
New! York 1,225,000 WNBT 
Chicago 455,000 WNBQ 
Philadelphia 428,000 WPTZ 
Los Angeles 462,000 KNBH 
Boston 339,000 = WBZ-TV 
Cleveland 200,000 WNBK 
Washington 118,000 WNBW 
Schenectady-Albony-Troy 70,000 WRGB 

Totol ... 3,297,000 


SPOT SALES 


NEW YORK +» CHICAGO « CLEVELAND - TOLLYWOOD « SAN FRANCISCO 
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From the Production Centres 


ae in et in i a tind 








IN NEW YORK CITY... 


Hugh Terry (KLZ) in for few days after Chi NAB convention.... 
Robert Robb checking out as account exec at N. W. Ayer to take over 
public relations for Calkins, Holden & Carlock, McClinton & Smith 
Grace Johnson, ABC continuity acceptance chief, treking to Norway 
Tuesday (2) Ruth Farquhar, who handles Procter & Gamble copy 
for Biow, appointed special assistant to Milton Biow 
upped to north central division manager for Fred Ziv Co... G. Ww. 
Anderson, Jr., has switched from Cecil & Presbrey to Sullivan, Stauffer, 
Colwell & Bayles as account exec Florence Morris, ABC booking 
manager, planes today (Wed.) for European respite Bob Stewart, 
WNEW continuity chief, moves over next week to Benton & Bowles 
copy dept. Warner M. Wilson, ex-Foote, Cone & Belding (Chi), new 
account man at Dancer-Fitzgerald-Sample in Gotham Warners dick- 
ering with Milton Cross to narrate a feature-length W arner-Pathe film 
tentatively tagged “50 Years Before Our Eyes” Ted Kelly shifted 
from Cecil & Presbrey to McCann-Erickson as time buyer Allan 
Jones and Irene Hervey may be the first Americans to do a husband- 
wife stanza for the British Broadcasting Corp. Deal hinges on success 
of their turn in their British Isles tour, which starts next month 
Jack Findlay, TV editor of WOR press dept., left Friday (21) for year’s 
tour of Europe, with Barbara Frost taking over the post. 

Harold Huber new to “David Harum” Ann Loring added to “Back- 
stage Wife”’....“Lorenzo Jones,” daytime serial produced by Frank 
and Anne Hummert, this week begins its 14th year on the air. 

Ed and Pegeen Fitzgerald resume their Sunday ayem broadcasts for 


Sidney Freeman | 











Then you, too, should grant big summer discounts. 
Certain stations granting summer discounts probably 
should make it a year-round habit because in most 
cases, their winter ratings are below the summer 


ratings. 


WCPO.-TV holds the leading position in viewer popu- 
larity in the Cincinnati market—according to every 


recognized survey. 


No—WCPO.TV has not nor will not grant summer dis- 
counts, Our leading position, plus the higher average 
in summer than winter of sets in use, hasn’t put us 


in the position of the young man above. 


Y WOPO-TY.... 








WJZ April 30, making it a six-day week of microphoning. ... Treva 
| Frazee into “Aunt Jenny” sequence... WLIB show opening Harlem 
studios at the Hotel Theresa to be carried by State Dept... .. Edythe 
J. Meserand (ass’t news director of WOR) off on European vacation 
ABC’s Sigmund Spaeth returns on May 10 to N. Y. from Hawaii 
where he penned a tune, “Honolulu Luau”... . Richard Hogue, with 
Music Corp. of America since January, has rejoined ABC spot sales, 
vice George Perkins, who becomes AM-TV head of Schwab & Beatty 
_ Jack Barry transcribing NBC’s “Joe DiMaggio Show” in Philly this 
week as airer kudos the Athleti¢s’ Connie Mack... .WHLI, Hempstead, 
planning plane-to-ground reports on highway traffic conditions. ... 
WOR announcer Jack Lazare to wed Betty Groff on Friday (28). 
ABC sales veepee Fred M. Thrower passing the stogies for his new 
daughter... Jack Lait will get $1,000 per shot for his upcoming Con- 
fidentially Yours” series on NBC. N. Y. Mirror managing ed has al- 
ready taped his commentaries for four broadcasts. ...Red Barber was 
stood up by baseball commissioner Happy Chandler on the CBS series) 


“You and Baseball.” Friday (21), because the ex-Senator was watching | 
Barber ad libbed around his | 
Advertising Council is stepping up a special 


the Yankee-Washington opening game. 
guest’s non-appearance I 
radio drive to aid in shipment of CARE food packages to West Berlin, 
to start next Monday (1). Radio and newspapers’ advertisers are asked 


in view of recent political events, to give drive special space in their) 


pubservice messages Tito Martinez Delbox, Latino-American radio 
producer and correspondent, left over the weekend for the Coast where 
he’ll open a production office....Lowell Thomas due back from Cali- 
fornia by week’s end. 


IN HOLLYWOOD ... 


Story is around that one of the networks offered John Guedel $2, 
000,000 for his radio package layout but it went by the boards because 
of too many contract involvements. His properties comprise Pillsbury 
House Party, People Are Funny and Groucho Marx. 
he is an equal partner with Art Linkletter and also a half partner with 
Groucho... Someone asked Bob Ballin if Hallmark Playhouse was pay- 
ing off. He squelched it with, “Hall Bros. has to turn out a million 
greeting cards a day to keep up with dealer demand”.... Ken Dolan is 
asking $50,000 for picture rights to “Beulah” now that a couple of 


studios are interested 


‘Lassie’ to take his svensk routine on tour Radio News 
it a draw between Bob Garred and John Wald 


any sponsor interest in “Young Love” after a year so the time goes to 


“Beyond This World,” science fiction series to be directed by Bill | 
Fanny Brice will be off for 22 weeks this summer with the | 
Ralph Rose 


, Robson 
\time filled by Carmen Dragon’s “Strawhat Concert” 
| has detached himself from CBS production staff to peddle a few pro- 
‘gram ideas of his own... Grace Gibson, Australia’s transcription 


queen, installed Bob Reichenbach as Hollywood manager and both are | 


shopping around for scripts and program ideas for waxing in Aussie 
Robert Young goes to Louisville to play the lead in Cavaleade’s 
“Sword of Kentucky.” 


IN CHICAGO... 


Paul Harvey will fill in for Robert Montgomery during latter’s hiatus 
i this summer from his ABG commentary program 
| merly program manager and assistant professor of radio at Tulsa U., 
| joins Chi NBC staff as director... 


| 
| 
| 


| Friday (21)....Schwimmer & Scott has re-signed the Keeley Brewing 
Co. account, with C. L. Miller agency taking bilfing.... Jean Tymec is 
new member of WIND publicity staff Nancy Wright, WGN chirper, 
has announced her engagement to Phil Agnew, freelance musician 
Howard Neumiller, WBBM music librarian, begins 20th year on WBBM 
statt Pauline V. Powers, teacher of blind students at Chaney School, 
Youngstown, O., was honored as best teacher of 1950 by “Quiz Kids” 
| Sunday (23) Don McNeill, ABC’s “Breakfast Club” emcee, given 
| distinguished service citation by Chi Assn. of Commerce and Industry 
Roy McLaughlin, WENR g.m., back at his desk after i0-day bout 
with virus X Art Mercier, WBBM announcer, sold two sports ar- 
| ticles to The Outdoorsman Myrtle Stahl, WGN education director, 
vacationing in Florida May 13 issue of Collier’s spreads story of 
“Breakfast Club” planned and planted by Chi ABC’s publicity staff.... 
Marion Sheppard moves from WBBM program department to music 
library staff and is now in charge of all music clearances ...The Temp- 


Moore Show”. . 





hour stint on WBBM....WCFL is airing Labor’s League for Political 
Education’s transcribed show, “What's the Answer?”, moderated by 
Al Hamilton .. Sue Hork of WBBM local sales staff to marry Bill 
McCrellias May 14 “Top Tunes With Trendler” featuring Bob 


buted on WGN Monday (24). 


Sth St. Loo Station ode of Standards For 
Handling Set Service 


Gives FM the Gate Seen in Making Shortly 


On the first two | 


Harry Stewart taking time out from directing | 
Club 
couldn’t decide who was the town’s best newscaster so they called | 
..CBS couldn’t spark | 


John Keown, for- | 


Tom Moore emceed special WGN | 
|} and MBS airing of State Street Council's “Mother of the Year” awards | 


tones, instrumental group, seeking new name via contest on WGN “Tom 
Bill Ellis is new chief of WBBM page department.... 
Collier’s is picking up tab for Billy Leach’s new Friday evening quarter- 


Trendler, arranger, and vocalists Paula Rae and Teny Fontaine, de- | 


St. Louis, April 25. 


for the advertising, selling and 


| | 
| Adoption of a code of standards 
' 


After the last broadcast Saturday 
(22), KWK, the local Mutual out- 
let, tossed its FM brand of broad- 
casting out of the window and be- 
/came the fifth St. Louis station to 
(abandon it. Robert T. Convey, 
president of KWK, said that “pub- 
lic acceptance of this miedium has 
not been widespread and conse- 
quently I feel that the service 
rendered is regarded as too limited 
to justify the continuation of FM 
broadcasting.” 

Stations continuing FM in the 
St. Louis area are KXOK, the local 


; ABC outlet owned by the St. Louis. 


|Star-Times Publishing Co., also 
‘owner of a p.m. rag: WTMV, East 
St. Louis; KFUO, the Concordia 
Seminary station in St. Louis Coun- 
ty, and KSLH, the St. Louis Board 
of Education station that began 
operation last week. 

KSD, owned and operated by the 
St. Louis Post-Dispatch, led the 
parade of the local stations tossing 
in the sponge for its FM broad- 
casts. It was followed by WIL, 
KXLW and WEW. Failure to find 
sponsors for FM broadcasts is be- 
lieved to be the reason FM has 





Pr we wo the C } N CIN NATI ; 0 HIO is another 


Scripps-Howard 
Cinti. Post 


TV Station — Ist 
Represented by the BRANHAM CO. in the market. 

















been dropped here, although no 


|Station has publicly announced it. | 


handling of television set service 
came a step closer last week when 
the Better Business Bureau of 
New York brought together repre- 
sentatives of 18 TV service organ- 
izations. BBB announced that sub- 
stantial agreement had _ been 
reached on most points in the pro- 
posed code, which is now being re- 
vised for submission next week to 
the trade. 

Ad code was cued in by an in- 
creasing number of complaints re- 
garding the sale and servicing of 
sets. 


vided to all TV manufacturers. 
service organizations and advertis- 
ing media. 

Among the point§ covered in the 
proposed standards are: definition 
and extent of advertised service, 
what advertised prices include 
mention of extra charges, claims 
regarding speed of service, “free” 
replacement of parts as an induce- 
ment to buy a service contract, na- 
ture of parts replacements, inac- 
curate claims by a dealer that his 
service is the only one available, 
and responsibility for performance 
of sets converted from a smaller 
to a larger picture tube, 


When the final draft of the | 
code is approved it will be pro- | 








Industrial TV 
Potentials Cited 


| Chicago, April 25. 
| Television’s potentialities in 
|areas other than the commercial- 
/ized entertainment field were out- 
lined here last week. Thomas F. 
| Sains Muntz-TV prexy, speak- 
|ing to a group of industrial lead- 
| ers, predicted a closed circuit tele 
‘communication for business and 
educational uses will be the next 
major development of the medium. 

In the same connection, the U. 
of Illinois disclosed plans for link- 
ing its Chi branch with downstate 
campus in Champaign via cabled 
video by 1952. 

Covrtney said that industrial tele 





~will in the near future outdate 
expensive central sales meetings 
and conferences. Speeded_ ex- 


change of ideas, plans and, specifi- 
cations will reduce overhead and 
make for cheaper goods, he pointed 
out. 
Earl Muntz, exec veepee, also 
predicted wide use of industrial 
TV, citing possible adoption by 
stock exchanges as an example. He 
foresaw present ticker and teletype 
being supplanted by direct video 
transmission from exchange floors. 
Shown at the meeting were plans 
for a six-inch tube set for use in 
schoolrooms or other forms of 
group instruction. Set will receive 
a closed circuit signal and would 
permit one instructor to work with 
| classes of several hundreds, great- 
ly cutting down per-unit costs. 
That educational institutions are 
| making plans for this use of video 
was reported by Dr. Wilbur 
Schramm, Dean of Communications 
| at U.-of Illinois, whose, department 
| has been exploring possible adop- 
tion of tele to extension course 
teaching. University has conducted 
experimenta! demonstrations of 
closed circuit teaching at its medi- 
cal and dental colleges, and last 
| week the engineering college per- 
formed similar demonstrations. 





Foreign Language Hypo 
Via Hiked Ad Budgets 


Foreign language radio is getting 
a hypo via increased spending by 
Ronzoni spaghetti, Berio olive oil, 
Gem oil and Medaglia D’Oro coffee, 
all handed by Emil Mogul agency. 

Ronzoni has upped its budget in 
Boston and New Havén, Gem has 
added Pittsburgh to its list of 
markets and Medaglia D’Oro has 
hiked its coin for WOV and 
WHOM, N. Y. indie outlets. Berio 
is also adding to its foreign lan- 
guage budget. 














Assisted by 


JEAN DARLING 


and His Comedy Stooges at 
County Radio and TV Theatre in 
Suffern, New York 
Opening in May 
ALAN WINSTON 


Associate Director 


Direction: 
WILLIAM MORRIS AGENCY 


Management: 
RUSH JERMON 
155 E. 44th St., New York, N. Y. 
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The advertiser 


NATIONAL BREWING COMPANY — 
The agency 
OWEN AND CHAPPELL, INC. 


The producer 


NATIONAL SCREEN SERVICE 


LORE 


From coast to coast, 
NATIONAL SCREEN SERVICE 


provides 31 offices, four lab- 
oratories and two studios, to 





serve you with all your televi- 
sion commercial film needs! 





Results of Second Annual Survey of Programs and Person- 
alities. conducted by TELEGUIDE, the Weekly Television 








 % 


News-Magazine for Washington & Baltimore. 








I¢ equide survey proves: we" 


TV COMMERCIAL BY N.S.S. 
TOPS IN POPULARITY!“ 


NATIONAL BREWING COMPANY’S FILM COMMERCIAL 
POLLED 4/RS7 IN BALTIMORE, SECOND IN WASHINGTON 





ONLY TV COMMERCIAL TO HIT 
POPULARITY LIST IN BOTM CITIES 





Televiewers in this twin-city audience join to award top 
honors to the NATIONAL BREWING COMPANY ’S television 
commercial, as produced on film by NATIONAL SCREEN 
SERVICE. This concrete evidence from Teleguide’s Second 
Annual Popularity Poll is further proof that NATIONAL 
SCREEN SERVICE produces a technically perfect film com- 
mercial that tempts the audience and : lls the product! No 
wonder the nation’s top advertisers, agencies and TV 
Stations have come to depend on NATIONAL SCREEN SERVICE 
for outstanding television film commercials! 


bis 
Bei 
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PRIZE BABY OF THE (MOUSTRY 


1600 Broadway 
New York 19, N. Y. 
Circle 6-5700 
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KLAC-TV, With 92!;-Hour Sked, 
Claims U.S. Telebeaming Crown 


: py Hollywood, April a me | 
KLAC-TV is offering ABC’s ‘Cliche Club’ As | 
Sub for ‘Gregory Hood’ 


of television weekly than any out- 
let in the country. Station moved. 
Summer replacement for “Case- | 
book of Gregory Hood,” 


to the top Saturday (22) with the 
ected 


addition of six hours to its weekly 
| Wednesday night half-hour mys-| 








13 minutes each week. 


beaming total. KLAC-TV is now 
KLAC TV opened up at 9 Satur- 


telensing a total of 92 hours and 
tery show, is “The Cliche Club.” | 











day morning with Bill Anson and 
a variety-record show. Anson re- 
mained before the cameras for 
three hours. Mike Roy moved in 
from 12 to 1 o’clock with a cooking 


program. Roy has been on Mon- 
day through Friday and _ has 
added the extra day to handle par- 
ticipating sponsors. Roy's week- 


day layout has been sold out for 
some time and Saturday’s venture 
kicked off to full house. 

Following Roy at 2, KLAC-TV 
inserted a 75-minute disk jockey 
program. Platter pusher is Dick 
Haynes. Following that station 
beamed a 60-minute feature film. 
Bob McLaughlan, one of station’s 
platter pushers, took over at 4:15 
with a 75-minute layout featuring 
unpublished songs. 

There is a possibility that KLAC- 
TV will also bring Jim Hawthorne 


in on Saturday nights for an hour | 
program to sign off the operation. | 


Hawthorne now has a five-day 
week program running from 10 to 
11 each evening. 


Thanell Balle Geared 
For Emergency Use By 
St. Louis Police Dept. 


St. Louis, April 25. 
Transit Radio, now in operation 
on more than 1,000 buses and 
street cars in St. Louis, is being 
geared for emergency mobilization 
plans of the St. Louis police de- 


partment, following a recent meet- | 
‘be brought tp a wider audience | 


ing attended by public and civic 
biggies. Under the plan, buses of 
the Public Service Co. would be 
utilized for a wide variety of pur- 
poses. . 

Equipped with radio receivers 
now furnishing musical and news 
broadcasts’ originating at KXOK- 
FM, the local Transit Radio sta- 
tion, the buses would be directed 
to cope with any emergency. 
Col. Curtis Brostron, head of the 
inspector's office of the police de- 
partment, is in charge of the liai- 
son plans. 


St. Louis—Wed Howard, KMOX 
gabber has departed for Chicago 
to join NBC’s video network. He 
has been replaced on the station’s 





by Curt Ray. 
was a gabber at the station in 
1929, has replaced Howard on the 
gabbing staff. 





Lt. | 


New program was okayed as a sus-} 


tainer by ABC execs following an 
audition last week. It moves into 
“Hood's” 8:30 p.m. slot May 10. 


Idea behind “Club” has modera- 
tor Walter Kiernan telling short 
stories. Panel of four individuals 
then attempts to guess what cliche 
is contained in the yarn. Members 
of the panel are Carol Lynn Heg- 
gen, Readers Digest staffer; author 
Agnes Rogers and Ed Hill, N. Y. 
World-Telegram & Sun assistant 
city editor. 


ST. LOO’S PARK PLAZA 





IN BID FOR TV LICENSE. 


Washington, April 25. 


Emphasizing the need and de-| 
sire to provide an additional TV) 
station in St. Louis, despite the) 
the Park Plaza hotel ap-' 


freeze, 
plied for video authorization last 
week with the FCC. 

Application. filed by Bernard Ko- 
teen, of Cohn and Marks, asserted 
that St. Louis and Pittsburgh are 


the only cities among the first 10) 


in population which have only one 
TV station. All the others, it 
stated, have at least three. 


Park Plaza is owned by the Ko- 


plar family which also operates, 
the Chase, Forest Park and Brans- 
comb hotels. The Koplars told the | 


Commission they spend $500,000 a 
year for appearances at their ho- 
tels of stage, screen and radio 
stars. This talent, they said, could 


through their proposed TV station. 





Pittsburgh — Dave Tyson has 
landed another commercial on 
WCAE for North Pole Ice Cream 
Co., quarter-hour three afternoons 
a week. He'll spin platters... 


Duquesne Brewing Co. has picked | 


|\“Boston Blackie” as the summer 
replacement for its big Saturday 


night musical show, “Welcome 
Aboard,” on KDKA. Beer ou\fit 
sponsored ‘Blackie’ once before 


... Peoples Pittsburgh bank bank- 


rolling newsreel clips of outstand- | 
‘ing events of the last 50 years on) 


WDTV every Saturday evening... 
Rege Cordic, WWSW announcer, 
now sharing the narrator chores 


wi i 1 il id Pitt | 
weekly quizzer, “Beat Your wife” with mull ‘Beet en Samy Wows = 
Jack Norwine, who) 


Parade ... Dolores Kish, of KDKA 
staff, and Bill Casper, football star 
at Clarion State Teachers College, 
will be married late next month on 


‘the Bride and Groom program. 
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WDEL 


WILMINGTON 
DELAWARE 


-HARRISBURG 
PENNSYLVANIA 


PENNSYLVANIA 





WDBDEL-TV 
WILMINGTON 
DELAWARE 
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for profitable selling (WVEST/GATE 


WGAL 


LANCASTER 
PENNSYLVANIA 


READING 
PENNSYLVANIA 





EASTON 
PENNSYLVANIA 





WGAL-TV 
LANCASTER 
PENNSYLVANIA 





STEINMAN STATIONS 
Clair R. McCollough, Managing Director 


represented by ROBERT MEEKER ASSOCIATES 


Chicago San Francisco 


New York Los Angeles 





This Is Official 


Cleveland, April 25. 

A speech professor at Fenn 
College says radio announcers 
have done much to improve 
the standard of American 
speech. 

George W. Srail, professor 
of speech and dramatics, stated 
that “during the past 25 years 
radio has given America, for 
the first time in history, a com- 
mon speech and in so doing 
has strengthened the unity of 
our country.” But, he added, 
there is one word commonly 
mispronounced, and that word 
is “official.” 

Almost to a man, points out 
the professor, gabbers say 
*‘oh-fishul”—as if the ‘“‘o” were 
a stressed syllable followed by 
a single consonant, as in omit. 
“Instead,” he hastened to add, 
“the way to pronounce the 
word is an unstressed syliable, 
pronounced ‘uh-fishel’.” 


St. Louis Browns Pact 2 








Stations for Airing 


St. Louis, April 25. 
While the management of the St. 
| Louis Browns has yet to announce 


the play-by-play of its game dur- 
ing the current campaign, it has 
| gone ahead and lined up two local 
stations to air the proceedings. 
Last week, deals were consum- 


day games, and KWK, the local 


Mutual outlet, for the nocturnal 
contests. 
The first local game of the 


Browns Saturday (22) was telecast 
by KSD-TV, which also did the 
same for the Cardinals when they 


opened the season Tuesday (18) | 


| with a night game with the Pirates. 
KSD-TV will telecast a majority of 
the local night games of the 
Browns. 


; SSS) 


| NAB TV Meet 











the identity of the bankroller for | 


mated with WEW, the St. Louis U. | 
(independent) station to carry the | 











Continued from page’3! Sane 
weekend films for exhibitors. He 
said if Hollywood won't let TV 
have big names, video is the me- 
| dium to develop its own stars. He 
pointed out that Hollywood has 
$300,000,000 worth of “photo- 
graphic things” (props, sets, etc.), 
| over which the pic industry has 
no monopoly and which can be put 
| to use by TV. 


Tait’s suggestion that the public, 


perhaps getting a bit tired of pure 
entertainment, might readily ac- 
cept a more educational type of 
tele show, was picked up by Roach, 
who said his company is already 
making plans for purely educa- 
tional TV films. 

Idea that only local shows are 
doing the real experimenting, 
_ while nets are sticking to standard 
| forms, was developed by Burr 
| Tillstrom and Bob Swezey, of 
| WDSU, New Orleans. Swezey ad- 
vised to “think less of the quick 
buck and more of final production, 
and the dollar will follow.” Good 
local shows can be produced with 
adequate material at hand and at 
reasonable cost, provided imagina- 
tion is used, Swezey said. 


“NABET 


Continued from page 30 
contended that the men were tak- 
|ing time out to write out their 
| Srievances as provided for in the 
| union agreement, - 

While ABC supervisory person- 


; 

















| 
| 
| 


to prevent anything more than 
slight impairment of programming 


| off the air for a total of 10 minutes 
,and its video operations 
| blacked out for almost two hours. 
{ABC does not work the TV lanes 
on either Monday or Tuesday 
night. : 

NBC was forced to cancel two 
‘video shows scheduled to go on 
during the sitdown, “Judy Splin- 


* \ ters’ at 5:15 p. m. and “Howdy 


Doody” at 5:30 p.m. NBC, however. 
managed to reach a_ temporary 
}agreement with NABET which 
| permitted resumption of videocast- 
ing at 6 p.m. 

Network reps, Ernest de la Osso 
of NBC and Joseph MacDonald of 
ABC, went into immediate huddles 


sistance of Federal Mediation Com- 


New York regional 
the mediation _ service, 
H. Brown. Bargaining 
continued through Monday 


Frank 
session 
night 


,and jate Tuesday afternoon. 


| nel were able to intervene in time | 


efficiency, NBC radio was knocked | 


were | 


with NABET chiefs with the as- | 


/missioner Walter A. Maggiolo and | 
director of | 


' Dayton’s Crosley tele station. 


differences. 


hotel, N. Y. 


with its merchandising plans. 





Inside Stuff—Radio 


Notice cancelling Earl Wilson’s thrice-weekly stanza on WJZ, N. y. 
only a few days after it started Monday (17), may involve personality 
Nixing of the show, which had just been moved from 
WINS, reportedly stems from the syndicated columnist’s alleged “sny}” 
of Harvey Pokrass, son of Louis J. Pokrass, chairman. of Tele-King 
Corp., which backed the series from Monte’s in the Belmont-Piaz, 
Incident occurred in Billy Reed’s Little Club, where 
Wilson is said to have failed to greet Pokrass fils, presumably because 
of the dim lighting, with Pokrass reportedly taking offense. Leland k. 
Howe agency, which set the deal, is in the middle, 

Tele-King, however, says it nixed the show because it didn’t fit jy 
Because of a two-week cancellation 
clause, program exits after the broadcast Saturday (29). 





Recent disclosure of ownership in WERE, Cleveland, shows station's 
roster is a ““Who’s Who” of city’s political life. 


Among the newer stockholders, 


who pitched in to help WERE get 


additional capital, are Mayor Thomas Burke and Paul Brown, coach of 


the professional football Browns. 


Other stockholders include Ray T. 


Miller, Democratie leader and former mayor; Robert J. Bulkley, former 
|'U. S. senator: Thomas M. Carey, collector of internal revenue; Samuel 


| David, Cleveland service director; 


Dan W. Duffy, Democratic leade: 


| Alexander L. DeMaioribus, Republican bigwig; Ben C. Green and Felix 
===  Matia; present and former member respectively, of the Election board: 
| Charles A. Mooney, school board member; Alvanley Johnstone, head of 
ithe Brotherhood of Locomotive Engineers, and a host of other political 
|as well as business and sports executives. 

| Largest stockholder, 27%, i8 Miller, whose law partner, Don Horn- 
| beck, with an investment of $38,800, is the attorney for the Cleveland 


|Indians. Latter group, along with 


the Browns, shifted their broadcasts 


| from other stations to WERE this year. 


Commented one wag: “WERE is 


Cleveland, politically speaking.” 





Because of the dispute between the networks and the National Assn 


‘of Broadcast Engineers and Technicians, Ed and Pegeen Fitzgerald 


moved back pronto into their N. 


Y. apartment in the Hotel Pierre 


| They had planned this week to originate from their Hay Island (Conn.) 


| home, 


The breakfast team is broadcasting from the hotel or will be able to 


shift to the WJZ studio in the event the NABET strike gets serious. 





William Gargan has started taping two of his Mutual “Martin Kane. 
| Private Eye” shows each week in order to build up a backlog that will 


|enable him to shoot a film version 


of the airer for Sol Lesser in Holly- 


| wood during the eight-week hiatus of his NBC-TV “Kane” show this 


summer. 


e 
Star’s new non-cancellable contract with U. S. Tobacco will run 60 


| weeks from Monday (1), includes 44 telecasts and nets Gargan $250,000. 
| Negotiations are under way for Walter Gibson to write a Kane novel. 
| Comic book based on the character has sold 250,000 copies and another 


| issue is set for publication. 





WLIB, N. Y., will open its new studios in Harlem Saturday (29) with 
a two-hour broadcast at 5 p.m., featuring Juanita Hall, Billy Eckstine, 


Hazel Scott, Sarah Vaughan, Joe 


Louis, Jackie Robinson and other 


.sports, civic and community leaders. New studios are in the Hotel 


| Theresa. 


Since Harry Novik took over as general manager of WLIB, indie 


|has been slanting its airers to Negro and second-generation Jewish 


| audiences. 


| 6 
j 


ging, singing and spinning disks; 
|umnist, conducting a news series 
with Bostic, 8-9 a.m.; “‘Breakfast at 


New cross-the-board programs to start Monday (1) include 
Harlem Frolics,” aired at 7-7:45 a.m., with Lorenzo Fuller pianolog- 


Joe Bostic, Amsterdam News col- 
at 7:45-8 a.m.; “Harlem Serenade.” 
the Theresa,” a femme-angled stanza 


conducted by Ruth Ellington James, 9-9:30 a.m: and “The Negro 


| Sings.” 











TVA 


'4A’s board meeting Wednesday 
| (19) to the TVA board meeting the 
‘following day. The invitation was 
‘ignored by SAG prez Ronald Rea- 
| gan. 
| Issues between the east and 
| Coast unions will most likely even- 
|tually be settled by a National 
| Labor Relations Board election, 
| deciding factor being whether the 
| film actors vote to uphold the Rea- 
‘gan viewpoint. At the 4A’s ses- 
|sion, Edward Arnold, former SAG 
|topper end one of the founders of 
| Actors Equity, took a stand differ- 
,ing from Reagan’s. 
| proposing that the 4A’s resolution 
be tabled, Reagan demanded the 
motion’s defeat. 
| Last Tuesday night a petition 
| was circulated among the casts of 
Broadway shows urging the Ac- 
tors. Equity council, which met 
| later that night, to avoid ‘“‘fatrici- 
‘dal folly.” Although SAG denied 
'inspiring the petition, TVA sources 
said they have proof it was started 
by the screen representatives. 
A meeting was scheduled for 
midnight last night (Tues.) at 
'which the Equity council was to 
‘explain its 26-5 vote in favor of 
‘the 4A’s resolution and the impli- 
cations of the petition, after which 
it hopes the signers would with- 
draw their names from the peti- 
tion. 





_ Hartford—Two local radio sta- 
tions are carrying games of the 
major leagues this season. Only 
one carried last year. WONS is 
airing home games of Boston Red 


Sox and Boston Braves. This 
series was carried last year by 
WKNB of New Britain. WKNB 


has shifted its affiliation to New 
York Yankees who are. being 
ethered over facilities of the New 
Britain daytimer, 





Dayton, O.—H. Peter 
general manager, announced ap- 
| pointment of Frank Hall Fraysur 
as promotion director of WLW-D 


’ 


Continued from page 30 aoe 


With Arnold | 


Lasker, | 


B80 
|§ 154 W. 46th St., New York 19, N. Y 


recordings. of Negro artists, 9:30-10 a.m. 


* 





‘Starlit Time’ Shaved 


DuMont web is axing its “Starlit 
Time” Sunday show from two 
hours to one hour, 7-8 p.m.., start- 
ing Sunday (30). Airer will com- 
bine the two 60-minute segments 
| into one compact vehicle starring 
Phil Hanna and Bill Williams. 
Web will now begin airing at 
6:50 p.m. on Sundays with “Time 
for Reflection.” 

WABD, net's Gotham key, has 
replaced Kathi Norris, who moves 
over to WNBT on Monday (1), with 
Sydney Smith on “Your Tele 
Shopper,” daytime cross-the-board 
hour. 























UNCLE SAM 
OWES YOU MONEY 


if You Paid Over $30 
In Social Security Taxes 
in 1948 or 1949 


For Complete Details Contact: 


MILTON CHASIN, CPA 
17 &. 42nd $t., New York 17, N. Y. 
MUrray Hill 2-0276 
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$150. FOR 1 MINUTE, 
TV FILM COMMERCIAL. 


TV ADVERTISING | 


FILM FOR LOW 
BUDGET ACCOUNTS 





1333 S. Webash Ave., Chicago 5, !!!. 
TV JOB WANTED 


Young man, 26, Television Schooi Graduate 
seeks opportunity with Station, Packager, °' 
Agency as Writer, Produstion Trainee, 
Producer's Errand Boy. Studied medium twe 
years, Owns six money-making program 
ideas, and more growing. Has own type 
writer and television library. Family man 
honest, conseientious, Will travel, Salary 
secondary te epportunity. 
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This Year’s Winner Of: | | 
| Motion Picture Daily, Billboard and Radio Mirror Polls 


BILL STERN 


WINNER OF EVERY NATIONAL 
POPULARITY POLL FOR THE 
PAST 10 YEARS 




















VOTED 
THE NATION’S MOST POPULAR 
SPORTS ANNOUNCER 

FOR THE 10th STRAIGHT YEAR! 








| Exclusively NATIONAL BROADCASTING COMPANY Exclusively 


iy! LESTER LEWIS, Personal Manager 
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Nothing But Money For Paley 
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arom 
turers would continue to make;used at the camera and the re- 


black and white sets with built-in) ceiver. . : 
compatibility for CBS color, which RCA has not yet submitted data 








would permit unlimited = size on what additional royalties it 
screens (Columbia has displayed would collect if its single tri-color 
a 16-inch color set but admits tube system, employing dot sequen- 


larger screens would involve prob- tial transmission, is authorized. 
lems). However, the Comntission|' Company has applied for patents 
has received testimony by Donald covering the tube, interlacing, wave 
Fink. editor of Electronics, and a forms in transmission, interlace dot 
member of the Johnson committee scanning, and for scanning ap- 
to advise the Senate on the color} paratus used in both the CBS and 
question, that once color was au-' Color Television, Inc., system. 
thorized the public would prefer 
color sets, particutarly if the price [ 
differential was small. 
Whatever the return, there’s no ff} 
doubt that the $4.200,000 Columbia |} 
invested up to 1947 in Dr. Peter 
Goldmark’s color wheel system 
would yield ‘handsome dividends. 
CBS ‘prexy Frank Stanton testified lusher network headquarters. 
last week the investment would be CMQ-TV will have two film 
“a drop in the bucket” to what | camera chains and three field 
the firm hoped to realize from in-| chains and will broadcast via a 5 
creased earnings from color. |kw RCA transmitter with a three- 
Murphy’s testimony showed that; bay super turnstile antenna atop 
on color sets retailing at $500 his Radio Centro. Latter will 
manufacturers would pay $5.60 in, have three studios for video. Be- 
royalties to RCA and $1 to $1.66' cause Cuba lacks a film industry, 
to Columbia. RCA has basic pat-! Mestre is installing complete 16 m 








latent 


Mestre 


Lom Continued from page 30 2a 








feel will offer greater application 
to Cuban conditions than the 























ents on TV receiver apparatus and | facilities, including cameras, de- 
collects royalties from all major| yvelopers, printers, animation 
and Zenith, with whom it is en-| Kinescope recording units will 
gaged in patent litigation. Hazel-| aiso be used, in order to repeat 
some licensees. |them with other Latino countries 
CBS patents relate to the use getting into TV. 
the transmitter and the receiver | $500,000 for tele equipment and 
= ee — |island-wide network of satellite 
‘ + | stations, costing an additional 
FITZ-ZITHER TIME mila | 
setup. With its transmitter 300 
VIA THE FITZGERALDS | tect above sealevel, the Havana 
Novel stanza has been wrapped | audience of 1,400,000. By the 
up by Ed and Pegeen Fitzgerald,!| December kickoff date, Mestre 
TV, N. Y., to cayitalize on the | 2,000 sets in the area, with the cir- 
growing zither trend. Titled ‘Fitz- | culation depending on two factors: 
aged by ABC for a cross-the-board, | quality. 
30-minute daytime strip on the net, |. 
zitherist Franz Dietschmann. Lat- 
ter disked the “Third Man Theme” | 
: Continued from pa ” 
Commercials also get the soft, | . pademse: 
twangy zither treatment, which the | about kine long before now. NBC 
over more effectively than verbal | than the Paleymen and is sprock- 
‘slugging. Several sponsors are eting most of its auditions. 
mine manufacturer eyeing the hay| KTLA equipment, CBS will con- 
fever market. Fitzgeralds will get | tinue to use the gear until its own 
Program, which may be live or | 
taped has already been recorded, 


set manufacturers, except DuMont | tables, lettering equipment, etc. 
tine Corp. also collects fees from) programs later and to exchange 
of the field sequential system at| Mestre said he is spending 
and to the color wheel apparatus | plans within five years to have an 

| $500,000 similar to his CMQ radio 

| station should reach a _ potential 
Mr. and Mrs. team of WJZ-AM and | said, there will be around 1,000, 
Zither Time,” show is being pack- | price of receivers and program 
with the Fitzgeralds backed by | nee 

. 

zither tunes for MGM Records. Young-Wynn Kine 
breakfast team feels puts them | is considerably more 4ilm-minded 
nibbling, including an anti-hista-| Availing itself of Paramount's 
$2,500 weekly for the stint. is set up. When Klaus Landsberg, 
with Hildegarde as guest. 


be otherwise occupied on Satur- 
days, 
/of the change te move Ed Wynn to 
‘a night when the apparatus could 














| Thursday. 


night at another hour. ‘i 
| For two years now the engineers 
have been trying to lick the kine 

bugs but without too much _ suc- 

cess. The east may look unkindly 
on the Hollywood recording but 

what L. A. gets out here from 

back there wouldn’t win any or- 

chids from Winchell either. 
| » The cost per print will run about 
'$200 more on the 35m kine but 
‘CBS would be willing to gamble 
‘10 times that amount to get a good 
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Courtesy of M 


‘THE GREAT RUPERT’ 
For George Pai Prods. 


THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mat.: LOU CLAYTON 

















ee 


picture on the sets along the co-. 
axial way. All Hollywood is await- 
ing the verdict of the down easters 
on the next Young and Wynn kin- 


nies. If that doesn’t do it then 
film—the picture studio kind—it 
must be. Out here they figure TV 
must come west eventually and 
even a bad kine can't Stop it. 








headman at KTLA advised Acker- | 


Ackerman thought enough 
be utilized, which happened to be. 


So it is that L. A. 
'lookers will get Wynn on another 





SUMMER ADVERTISERS 
DESERVE WINTER TYPE SHOWS 


for example 


“THE SEALED BOOK” 


Our Successful Transcribed Half-Hour Feature 
Dramatic Show Is Ready for Your Summer 
Clients at Reduced Rates. 


SAMPLE HOOPER RATINGS 


Cincinnati .......... WCPO 12 
Pere KWK 11.5 
Los Angeles......... KHJ 8.6 
Nashville ........... Wwsix 8. 


Write for Audition Sample Today 


CHARLES MICHELSON INC. 


RADIO TRANSCRIPTIONS 
23 WEST 47" ST.,W.Y. 19 














Catholic Primer 
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east” and gives information about 
visual aids. Some of the highlights 


_ of the 13-page pamphlet: 


“When you have someone who 
draws an audience, use him regu- 
larly.” 

Youngsters gave an appeal on a 
program, but don’t overdo them. 

Labor laws prohibit young- 
sters under six from participating; 
intelligent participation begins on 
the eight-year-old level. Experi- 
ence shows: eight to 12 year olds— 
good video but inclined to be 
swamped by their strange sur- 
roundings; 12 to 16 year olds—arti- 
culate; 16 and upwards—depend- 
able and usually keenly inter- 
ested.” 

‘Dramatic groups. — Schedule 
topflight groups only. Beware the 
amateur dramatic group. Make a 
rule to use only exceptional talent, 
and stick to it!” 

“Ceremonies.—By their very na- 
ture, these make good watching for 
the most part. They have the 
color, movement—yes, and drama 
—without parallel in religious 
services. Be sure you have the 
proper ecclesiastical permission for 
whatever you plan in this field.” 


“Problems. — And who doesn’t | 


have them? . . Naturals for the 

priest-counselor approach 

the family group situation. Watch 

‘The Goldbergs.’ It’s not as sim- 

ple as it looks but it can be done.” 
“Catholic films of professional 


quality and faithful interpretation | 


are scarce. There are promising 
signs that this condition may not 
be permanent, but right now the 
supply leaves much to be desired. 

Always preview your film 
well in advance. Make sure that 
you have station approval and 
clearance on all music used in the 
film.” 

About the only thing not cov- 
ered in the pamphlet is now to ap- 
proach the local telecaster and ask 
him for free time. 


RMA-Clay 


























Continued from page 30 


Clay is the possibility that the 
to come around to build sets for 
CBS color (again assuming a pro- 
CBS decision by FCC). In that 
case, Crosgrove’s adamant position 
against the CBS color’ system 
would haunt him if he were to stay 
'on as RMA prexy. Color televi- 
sion took up an important part of 
RMA board sessions last week at 
the Chantecler Hotel in Adele, 
: Quebec. 

It’s regarded as significant that 
FCC Chairman Wayne Coy is 
scheduled to speak before the 
RMA convention June 8 in Chi- 
cago. This will be Coy’s first ap- 
pearance before the television 
' manufacturers. An FCC decision 
on color is expected by summer. 











Johnson 


Continued from page 28 


vision’ over the staff, makes it pos- 
sible for such a small group of the 
staff to dominate the Commission 
by securing the confidence of but 
one member in each agency. It 
also permits them, with the assist- 
ance of the one member who is 





_lating to gambling through 







Padio Sales 


Continued* from page 27 


radio pulled about equally and in| 


February radio outpulled the 
dailies in its specially promoted 
items. 

Promotienal Selling 


According to agency prexy Emil 
Mogul, the study proves conclu- 
sively that radio can do promo- 
tional selling. Canadian will there- 
fore increase its AM budget for 
next year. Company now spends 


about $85,000 annually on WNEW | 


and $95,000 on five other stations. 

Interestingly, analysis of 
sales (which could be broken down 
accurately because different items 
were advertised in the dailies and 
on the various stations) 
that radio brought in a 


prompted unit sale being about 
15°> above that induced by dis- 
play ads. Researchers also found 
WNEW outpulling the other out- 
lets, accounting for 57° of the to- 
tal volume, although it had only 


46° of the radio budget. 
Mogul, who represents some 
hard-headed clients (including 


Barney's, National Shoes, Esquire 
Polish), told Variety, “We aren't 
letting our accounts take money 
out of AM or other media to go 
into TV. All money that goes to 
video has to be fresh coin.” 
However, Mogul feels, use of 
radio must be more careful these 
days. The Canadian Fur air cam- 
paign is almost exclusively in day- 
time, to counteract tele’s evening 
inroads. ‘We have to have better 


selectivity of programs and spots,” | 


Mogul said, “and we are working 
more closely with talent. We feel 
that the most important ingredient 
in commercials is believability, and 
while we want announcers to avoid 
the verbal TNT, we feel many of 
them must increase the sincerity 
of their delivery.” 


ABC Auditions 

















the | 


showed | 
better- | 
spending customer, the broadcast- | 
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works are audition waxers for 
Happy Felton in a daytime audi- 
ence participation strip; “Beat the 
Deadline,” a _ participationer in 
which contestants play cub re- 
porters, with Art Baker emceeing; 
and Frank Cooper's package based 
on .Gene Fowler's “The Great 
Mouthpiece.” 

Barry is also trying to build 
shows around the web’s personali- 


ties. Ed and Pegeen Fitzgerald, 
now breakfastcasting on WJZ, 
N. Y., are being auditioned in a 


network cross-the-board airer that 
will use zither musical 
for Philip Morris 
stanza, “Cliche Club” in which 


he'll quiz a panel on bromidic 
phrases. 


Barry 
suitable 


series based on his travels. 
is also hunting for a 
vehicle for Patt Barnes. 











| Nag Ban 


| 


ties in enforcing criminal laws re- 
the 
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courts. 

Capehart asked whether, if the 
FCC measure is passed, a radio 
station can go to court to appeal 
a Commission action. Coy replied 
that it could but, he said the meas- 


| ure spells out what the station can- 


_it submitted on the extent of com- | 
munication facilities used in dis- | 


designated as chairman, to control | ere z : 
| semiating racing information. Who- 


the opinions and research material 
made available to all the Commis- 
sioners.” 

Quoting a wise-crack among 
quasi-judicial agency staffs that 
“Commissioners come and go, but 
the staff remains forever,” -the 
Senator declared the Hoover pro- 
posal would be a substantial step 
toward permitting domination of 
an administrative agency “in the 
hands of men who are neither ap- 
painted by the President nor con- 
firmed by the Senate and are not 
responsible to the people.” 





Colby Lewis of the directing 
staff of WTMJ-TV, Milwaukee 
Journal station, has been appoint- 
ed TV supervising director at the 


. station, 


not ‘broadcast. 
Sen. McFarland complimented 
the Commission on a staff report 


ever prepared the report, the Sen- | 


ator said, “Did a very good job.” 





Coyle’s New WCAU Post) 


Philadelphia, Apri! 25. 
James F. Coyle, member of the 
WCAU sales staff for 23 years, has 
been named to a specially created 


post in commercial sales develon- | 
; ment, 


covering both radio and 


| television. 


Gordon Walls has been named 
a commercial representative for 
WCAU-TV. Before joining the 
Station’s staff, Walls was an ac- 
count exec for General Outdoor 


Advertising Co., in Philadelphia. 





backing. | 
Walter Kiernan, at present airing | 
in a daytime | 
show, will be tried in a nighttime | 


Ted Malone will get a, 
tryout as narrator of a dramatic 


LABOR, NAM SERIES 
SET FOR ABC WEB 


ABC has lined up union and em- 
ployers portions of its new Series 
of labor-management programs. On 
Tuesday (2) the National Assn. 9; 
Manufacturers will take over th» 

10:30-10:45 pam. segment (on which 
it alternates with the U. Ss. Cham- 
ber of Commerce) and the C10 jj; 
go into the 10:45-11 p.m. period (on 
‘which it alternates with the AFL) 
{Each group gets an eight-week 
stretch on the show. 

The NAM stanza will be “High 
| School Students Quiz Industr” 
and will originate in a differen; 
/section of the country each week 
|featuring an industry represent;- 
tive who will be queried by teen- 
agers. ‘ May 2 industryite guest wij! 
be Ira Mosher, former NAM presi- 
dent. 

ClO airer will present Robert R 
Nathan reporting the news and 
commenting on-legislative and eco- 
nomic deyelopments. 





‘Corliss’ Looks Set for Fall 

Helen Hayes probably will not 
return to radio this year, with the 
“Electric Theatre” replacement, 
|“Corliss Archer,” skedded to re- 
turn to CBS on Aug. 27 after its 
summer hiatus which started June 
25. 

Miss Hayes bowed out of “Elec- 
tric Theatre’ last fall, following 
the death of her daughter, Mary 
MacArthur. 








Hub Evangelist | 


= Continued from page 29 —— 


for misdoings, with tne public Jos- 
ing sight of the fact it’s stricily 
a pitch for sympathy and leniency. 

Rev. Graham's claim that KTIS, 
Minneapolis, of which he is prez, 
does not carry any of the unnamed 
crime programs he blasted, and is 
one of the most popular stations 
iin that city. was refuted by Law- 
rence, citing Hooperatings which 
placed it seventh in audience 
tenership among the nine stations 
there. ' 

Lawrence wound up his rebuttal 
stating that listeners determine 
which radio shows will survive, giv- 
ing a rundown of shows on Hub 
logs for that evening, which is 
probably the first time any station 
has recognized publicly that other 
stations exist in the area. 











lis- 








Ryan Big Cog | 


Continued from page 29 














by either party on one year's no- 
tice. Expenses of moving his fam- 
ily and furniture from the Coast to 
Washington are paid by NAB 

He will exercise supervisory con- 
trol over finances, income, expen- 
ditures, accounting, audits and 
preparation of budgets. He will 
be allowed one fulltime assistant. 

Ryan’s authority is considerably 
broader than that given to A. D. 
Willard, Jr., whose office of execu- 
tive veepee was eliminated last 
year in a “streamlining” of the or- 
| ganization. 
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+ ATTENTION! 
Agencies — Networks 
Package Producers 


+ 


now available 
Radio and Television 


SFRED KEATING 


“THE SECOND FUNNIEST MAN 
iN THE WORLD” 


Manager: NEAL REEDMAN 
1674 Broadway, New York 

| JUdson 6-1847 
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$150. FOR 1 MINUTE. 
TV FILM COMMERCIAL 


Wee W Tv ADVERTISING 
| FILM FOR LOW 

BUDGET ACCOUNTS 
FILMACK. 


333 $. Wabash Ave.. 









Chicago 5, Ill. 


SUMMER HOME for RENT 
BEAUTIFUL OLD HOUSE, 2 acres, Lone 
Island water-front overlooking Gt. South Bay. 
mid-June thru’ Labor Day, redecorated bea! 
tifuily furnished, Chrysler air-temp, spac’ 
ous, cool, 3 fire places, 3 baths 6 bedroom: 
can be partly elosed off downstairs beds 00" 
and shower, maidsrooms, screened por’ 
force terrace, jibrary, billierd roam, 
Qarace, heathouse, private dock and bes 
Well shaded. Finest location, 3 minutes t 
station. Call Bayshere 337, of broker. 
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Inside Television 


screen Cartoonists Guild, at its April general membership meeting, 


ruled that 
studios. 
night 
vision 


with established studios. 


members will no longer be permitted to work for non-union 
According to the SCG the decision was “aimed at the fly-by- 
newcomer to the industry who is trying to cash in on the tele- 
boom in the animation field” . . . Guild claims that self-styled | 
producers with “offices in their hats” have been unfairly competing | 





Rosa Gonzales Videla, wife of the Chilean president, made her tele | 
debut on CBS-TV’s “Vanity Fair’ Friday (21). . 
commentator Dorothy Doan they hadn’t seen video until their visit to Said that the film code was suc- 
nN. Y. and the medium so fascinated her husband that the previous | 


Chile’s first lady told 


night he had kept several dignitaries waiting while he watched teie- 


vision. 


When the web’s makeup men gave her a heavy facial treatment, | 


Senora Videla quipped, “They’re trying to make me an Evita Peron.” 











7 —————— 
| 








Show,” said that in order to get 
new writers the agency tells vari- 
ous publications for the literati of 
his shows’ market requirements. 
it asks for outlines of plots (of 
which 100 are received weekly). 
If these fit the stanzas’ needs, and 
if the writer’s credits in TV or 
other media indicate he has ability, 
an assignment for a first treatment 
will be made. Agency reserves the 
right to turn over this treatment 
to a more experienced writer if 
this isn’t tailored to video require- 
ments. 
Only Few From Radioites 

“Only a few radio people have 
come through with good first TV 
scripts,” Foster said. “But most 
radio writers are prolific and think 
in the tight time-terms that tele 
uses. Playwrights find it difficult 
to condense their stories into a 
half-hour.’”’ While film  scenarists 
have the same _ problems, their 
scripts are generally worked out 
well visually. And some good work 
has been done by _ short story 
writers.” 

The webs are looking to young 
literateurs, Underhill said, who 
want to use TV as a stepping stone 
to the more lucrative pastures of 
Hollywood and Broadway. While 








there is no training course as such | 


for writers, CBS’ script department 
has extensive story sessions to help 


scriveners. The pressure of getting | 


new material may force the nets to 


TV Writer Today’s Kingpin 


Continued from page 31 ge 





wen ee 





use more experimental works, Un- 
derhill feels, which should keep 
video from growing stale. 

In its hunt for material, the 
CBS exec said, video will have to 
beat pix to the punch in getting 
literary properties, as it has done 
in some cases. However, while 
some creative writers will permit 
telensing of their works as a good 
showcasing, others fear this may 
hurt chances of a sale to the 
studios. 

“There are not yet any perfectly 
trained TV writers as such,” Foster 
believes, “because the medium is 
still too new. However, there are 
many who are doing fine jobs.” 
Among those he cited were George 
and Gertrude Fass, Jack Bentkover, 
True Boardman, William Kendall 
Clarke, William L. Stuart, Law- 
rence Klee, Margaret Wilder and 
Lee Roggow. 


WDSU 


Continued from page 30 

















was the WDSU concert orchestra, | 
which provided a neat background | 


for the talent under the direction 
of Johnny Reininger. The dedica- 
tion show was a top production job 
all around, with 
ABC-TV production director at the 
helm. Announcers were Gay Bat- 
son and Roger Wolfe. Camera work 


on TV portions of “Dixie Jambake” 
rates a bow, as did the script by 
Edward G. Dorrity, WDSU con- 
iinuity chief. Edgar B. Stern, presi- 
dent of WDSU, and Robert D. Swe- 
zey, §.m., hosted guests at buffet 
dinner following dedication rites. 
Luiz. 












ATS-Breen 


Continued from page 30 





cessful, because since it was put | 
| into effect only one state (Louisi- 
ana) joined the seven which al-| 
ready had censorship and the 
Louisiana law was no longer opera- 
tive. 

Denying the charge that the 
code had placed a “dead hand on 
artistic creation,” Breen said that 
VARIETY’s list of top-grossing fea- 
tures shows a wide variety of 
themes and no destruction of dra- 
matic impact or artistic merit. On 
the Italian film, “Bicycle Thief,” 
Breen said that it had been denied 
a seal because of two disputed se- 
quences, not because these were 
immoral in themselves, but that if 
they were passed similar scenes 
would have to be okayed in other 
product. 

This last point was considered 
inconsistent by some video men, 
who raised the question “whether 
this inflexible rule doesn’t hamper 
artistic quality.” 

Breen underlineu the great sav- 
ing that the code administration 
has meant to Hollywood, pointing 
out that it has screened 10,000 fea- 
tures and an equal number of 
shorts and has worked on some 
50,000 stories. He declared that 
an administration was needed to 
provide uniform application of 
the standards, that individuai 
judgment by producers’ didn’t 
work. He stressed that “the code 
has worked and today you couldn't 
sell the picture industry off the 
code.” 





Detroit—The United Foundation, 
an organization which combines all | 


\of the charity drives in Detroit, | 
has kudosed WDET-FM, the UAW | 


1! | (CIO) owned station, with its Char- | 
George’ Weist, | 


|ter Membership Award in recog- 
inition of the station’s contribu- 
tions toward the success of the 
foundation’s first drive last year. 


;on next production, 


| (29). . 
' the 








Tele Chatter 








New York 


Mare Daniels to Palm Beach for 
a rest, with Ken Buckridge, asst. 


atre” taking over directorial reins 
“Father 
Malachy’s Miracle.” 

Abe Vigoda added to ABC-TV’s 
“Buck Rogers” show Saturday 


“Hazel Scott Show” on Du- 
Mont. ... Eleanor Wilson will ap- 
pear (1) with Jeffrey Lynn and Joy 
Geffen in “Studio 1” presentation 
of “Miracle in the Rain,” adapted 
by David Shaw from short story 
by Ben Hecht. . Comic Jack 
Gilford to star in “The Play’s the 
Thing” Friday (28). ... Brewster 
Morgan, TV director of Compton 
agency, left for Coast last week- 
end to produce new films for 
Procter & Gamble’s “Fireside 
Theatre.” 

Ruth Lear Baer has checked in 
with Jay Strong, TV package show 
producer. Franklin Pulaski, 
who emcees wry Telephone 
Game,” emceed the Sunday morn- 
ing preem of Doubleday Book 
Show on WNBT... . Glenn Dicus 
has juve lead on “Lamp Unto My 
Feet” religioso show on CBS-TV 
next Sunday. 

Stanton Osgood, CBS-TV pro- 
duction coordinator and former 
RKO exec, asked by Doubleday to 
write book on contributions of 
stage and films to TV... Jan 
Owen plays her 25th TV role when 
she appears on NBC's “Big Story” 
Friday (28) Estelle Loring, 
“Stop the Music” vocalist, has re- 
signed to understudy Janet Blair 
in the national company of “‘South 


Pacific.’ ABC-TV hasn’t set re- 
placement yet. Singer Jimmy 


Blaine returns to the show tomor- 
row (Thurs.) after a vacation 
Evelyn Eliason is new TV script 
editor for ABC, vice Rod Mac- 
Leish, now freelancing. 


Hollywood 


Jai Alai will get a long term 
siesta from telensing over KLAC- 
TV when 13-week contract expires 
in four weeks. Station is dropping 
the Mexican sport because it has 


ihe pba a ig 
| di “ ci . week hiatus from -TV. Pro- 
director of “Ford Television The lgram is set to resume again on 


. . Barbara Booth scripting | 


failed to stimulate commercial in- 
terest here and because of poor 
reception . .. Ashmead Scott's 
takes an eight- 


June 17... Olan Soule handling 
two new programs over KTTV— 
“Home Magazine of the Air’ and 
“Home Workshop” ... Dick Wil- 
kinsOn’s “Mystery Is My Hobby” 
wille be filmed by the Raymond 
Morgan agency. Film will star 
Glenn Langan and Norman Field 
. . Baldwin Chevrolet is picking 
up the tab on KTTV’s “Adventure 
Theatre,” kicking off with a ‘‘Ren- 
frew of the Mounted” oater... 
Robert Lehman has been added to 
the Don Lee TV staff as a writer- 
producer; Robert Adams, Jr., as 
an assistant producer ... Russell 
Hicks set for 13 weeks on “You Be 
the Jury” beaming over KFI-TV 
. Bernie Ebert is taking an in- 


definite leave of absence from 
Stokey-Ebert Enterprises to go 
into production work in N. Y. 


Though not working for his own 
firm in N. Y., Ebert will continue 
to carry the cudgel for S&E while 
there .. . KECA-TV has obtained 
exclusive coverage rights to the 
Western Open Championship golf 
tournament at Brentwood Country 
Club. Matches will be held be- 
tween May -18 and 21. Hames 
Vandiveer will oversee production 
on the remotes . .. Don Otis show 
has been sold to Star Furniture for 
$275 a week. Tab includes time 
and talent for the KLAC-TV va- 
riety layout. 


London 

Shakespeare’s birthday cele- 
brated Sunday (23) with a TV pro- 
duction of “Othello” with Andre 
Morell playing the Moor and Joan 
Hopkins as Desdemona. Iago was 
Stephen Murray and his wife, 
Margaretta Scott ... Successor to 
the unique, successful “Dance of 
Salome,” a specially designed TV 
dance-drama is “Eve of Saint Ag- 
nes,” based on John Keats’ poem, 
which is being aired May 1. Chore- 
ography is by Celia Franca and 
production by Christian Simpson. 
Svetlana Beriosoff leads the cast of 
20 dancers . 














WOR is the only 


major New York station 
whose nighttime ratings 





are higher than a year 


fis just another reason why... 


WOR is first in gross billings — first in number of 


accounts — first in total audience — first in market 


coverage — first in news listening — first in mail results 


— first in sales results. 


ago! 


*according to March PULSE, new 


‘ york report 
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Big Upbeat in Tie-In Disk Deals 


To Promote Commercial Products 





Use of platters for promotional 
urposes is on the upbeat via tie- | 
s between diskeries and adver- 
tising agencies repping various | 
products and.services. While disks | 
were used to promote films ever | 


since soundtracks came to the fore,; Hamed the Douglas Distributing 
the record industry is finding a | a as its new distrib outlet for 
| tributors 
| Coral label in N. Y. 


new source of income via premium 
plugging deals on current pop 
tunes which comercial firms are 
latching on to.as part of their ad | 
campaigns. Recent flock of such 
tie-ins range from tourist agencies 
to carpet companies. 

Mercury Records and Laurel 
Music have negotiated a major 


Douglas to Distribute 


distribs handling its disks through- | 
out the U. S. and Canada. 


plugging deal with the Mohawk 
Carpet Co. and NBC radio and 


television in behalf of Laurel’s | 


plug tune, “Buffalo Billy.” 


Deal, 


| 





which stemmed from the fact that | 
Roberta Quinlan, star of the car- | 
pet company’s video airer, “Mo- | 
hawk Showroom,” disked the num- | 
ber for Mercury, involved the com- 
pany’s distribution of 2,000 “Buf- 
alo Billy’ records to all disk jock- 
eys’ video and radio outlets. The | 
disks will also be spotlighted in 
Mohawk’s retail agencies. * 


RCA Victor and Simon & Schus- 
ter, book publishers, have entered 
a deal to co-promote W> C. Han- 
dy’s book, “A Treasury of the 
Biues,” and the Victor album, “W. 
C. Handy Tunes,” played by Ers- 
kine Hawkins. Album and volume 
of Handy’s blues numbers are be- 
ing billed as “Two Masterpieces 
of Music” by book and record} 
stores cooperating in the campaign. 
Retail outlets are making sales 
tie-ins and price deals on both | 
items. | 

The Tower Isle hotel in Jamaica, | 
BWI, and the Jamaica travel agen- | 
cies are pegging a tourist cam-| 
paign on the Irving Fields Trio’s | 
disking of “Take Her to Jamaica” | 
for Victor. Associated with plugs 
for the side, disk jockeys in New| 


are running a contest for dialers, | 
with the best letter on “why I want | 


to go Jamaica” earning free trans- | musicians working for such outfits; Duchin’s which kept him out of | 


| Dash 


For Coral in N.Y. 


Coral Records, Decca distrib, has 


Cosnat Dis- 
the 


e New York area. 
formerly handled 


Coral currently has a total of 38) 





Connelly Buying | 
Out Dash's M7 


Reg Connelly, head of Campbell- | 
Connelly, British publishing firm, | 
is buying out the 40°% in the Irwin | 
company, another British | 
publishing house, not already 


owned by C-C. Dash, an American, 
who has been operating his firm 
in England since the pre-war pe-| 
riod, wants to sell his 40° share 
and return to the U.S. Campbell-| 





Connelly already owns the other |Duchin leaves shortly thereafter | 
| for 


60%. 

Connelly, who will sail back to 
England May 24, leaves New York 
for a 10-day visit to the Coast this 


week, | 





JOBLESS BENEFITS BILL 


Albany, April 25. 
Via a pocket veto, Gov. Thomas 


|\E. Dewey has killed a bill which 


would have made New York musi- 


cians, who work for non-profit in- | 


York, Los Angeles and Chicago stitutions, eligible for unemploy-|the orch stemmed from the front- | 
‘type of material that he | 
rio, | 


ment benefits. Bill was aimed at 
giving social security coverage to 


Best British Sheet Sellers 


(Week ending April 15) 
London, April 19. 


Music, Musi¢.......... Leeds 
Jealous Heart ....New Werld 
You Were Coming...Chappell 
Chattanoogie Boy ..Pic Music 
Dear Pearce... +06 eve. Morris 
Down in the Glen.... Wright 
Can-Can Polka ..... Connelly 
My Foolish Heart........ Sun 
Garden of Weeds. .Box & Cox , 
Harry Lime Theme. oe mr 
Song In Our Heart. .20th-Cent. 
Bunch of Coconuts Box & Cox 


Second 12 


Best of All... isa sivas Connelly 
Crest Bi Bot. i sie cien Maurice 
My Thanks To You. .Noel Gay 
I Said My Pajamas... .Leeds 
Enjoy Yourself ....... Morris 
Is It True About Dixie. .Wood 








Cherry Stone ......... Fields 
Hop Scotch Polka...... Leeds 
Clear Blue Sky....... Dreyer 
When World Forgotten . Carolin 
Jf 2 aaa Cinephonic 
Breaking My Heart.. .Sterling 





VOCALIST MERCER TO 
BATON DUCHIN ORCH 


Tommy Mercer, vocalist with 
Eddy Duchin for the past two 
years, is taking over the Duchin 
orch when it winds up a run at the 
Wedgwood Room of the Waldortf- 
Astoria hotel, N. Y., on May 21. 


an extended European vaca- 
tion. 
Mercer will front the 11-man 


outfit, which will carry the tag 
|“Eddy Duchin presents, etc.” Band 


will have a completely rewritten | soi9 treatment by Patti Andrews | 


backed with close vocal harmony | 


\library, taking it away from the 


'Duchin piano style and the society- | 


KILLED BY DEWEY 


crew category. New arrangements 
are currently being rehearsed for 
|a May 26 opening at Roseland ball- 
‘room, N. Y. 
{with Roseland customers it will 
jhold that stand for 
| summer. 


ing job the singer turned in at the 


| Waldorf during a recent illness of | 


portation and a cuffo one-week | as the New York Philharmonic So-| the room for a week. How the crew 


stay at the Tower Isle hotel. 

Rainbow Records and RKO have | 
made a joint deal for plugging | 
“Chuckawalla Swing,’ from the | 
new John Ford picture, ‘““Wagon- | 
master,” which RKO is distribu-| 
ting. Film company and diskery | 
are splitting costs on distributing | 
exploitation kits to retailers and 
disk jockeys containing the record 
and display material from the pic. 
Eddie “Piano” Miller and the 
Wagonmaster Chorus recorded the 
number for Rainbow. 


Cabaret Designation 


Fosters Unemployment, 
AFM in N.Y. City Plea 


_Alieging discrimination against 
live music, Local 802, American 
Federation of Musicians, petitioned 
the New York City Planning Com- 
mission last week to revise its 





zoning restrictions against the 
operation of cabarets in certain 
areas. + According to local’s brief, 


current zoning laws are contribut- 
ing to musicians’ unemployment by 
preventing certain bars and restau- | 
rants, now using jukeboxes or | 
piped music, from employing live | 
tooters. That would put them in | 
the cabaret category. 

Stephen C. Viadeck, Local 802’s 
attorney, requested the Commis- 
Sion to extend the meaning of caba- 
rets to places now designated as 
restaurants and bars. If the Com- 
mission refuses this, he asks that 
restaurants and bars _ playing 
canned music be designated as 
cabarets. 








Ferentz Reelected 


Prez of Detroit Local 


Detroit, April 25. | 
Jack Ferentz has been reelected | 
president of the Detroit Federation | 
of Musicians (AFL) for a two-year | 
term. He defeated Fred Crissey, | 
bandleader and chairman of the | 
federation’s executive board, 1,171 | 
to 945. The new term is the sixth | 
for Ferentz. } 
Eduard Werner, now touring | 
Europe with the Scandinavian 
Symp orch, was reelected v.p. by | 
a vote of 1,194 to 907 for his op-| 
ponent, Jack Wieck. George Clancy 
was unopposed for secretary-treas- 
urer. 





ciety and similar longhair organi- 
zations in other cities. 

Local 802, American Federation 
of Musicians. conducted a big drive 
to get the bill through both houses 
of the legislature. After 30 days, 
it automatically became dead. The 
bill also included technical em- 
Ployees of the non-profit institu- 
tions. 


does under Mercer will condition 
{whether he will continue to head 
it in the fall, or whether Duchin 


will take it over again on his re- | 


turn from abroad. If Mercer can 
establish himself before’ then, 
Duchin will form a new crew at 
ithat time. 


| Musie Corp. of America will 
handle the Mercer bookings. 


~~, 





Jocks, Jukes and Disks 











Frank Sinatra: “Kisses and{same bright-type vocalizing that 


Tears’ - “When the Sun Goes 
Down:” “American Beauty Rose”- 
“Just An Old Stone House” (Co- 
lumbia). Any one of the first three 
sides has a good chance. Duetting 
with Jane Russell, Sinatra sells 
“Kisses” with a bouncing voca 
that should earn plenty of jock and 
juke attention. “Sun Goes Down 
is a solid oatune loping against a 
fine blues background furnished 
by Alex Stordahl’s orch and the 
Modernaires. “American Beauty 


and rhythm smoothly handled by 


Sinatra. 
a fair sentimental item. 


1| Mercu 


It looks big. Reverse is |‘ 
me ; Mitch | is colorfully vocalled after a de- 


hit on “Bake a Cake.” It’s saleable 
without, however, having standout 
novelty originality in view of ail 
the straight two-beat material on 
the market. Ginny Gibson ang 
Bobby Sherwood’s orch also give a 
happy version of this number on 
ury, backing with the Dixie 
classic, ‘Muskrat Ramble.” Miss 
Barton switches tempo on “Honey. 
moon,” a cute hammock-swinging 


ballad. 
Helen Forrest: “I Wish I Could 
My Sister Kate’. 


Shimmy Like 





Rose” has a trickily clever lyric| “More Than I Should” (M-G-M). 


Miss Forrest impresses on a couple 
of change-of-pace tunes. “Shimmy” 


Miller’s orch backs the latter two) ceptively slow getaway and builds 
sides but Miller’s stylistic tenden- | into a solid side. Bottom deck also 
cies are only evidenced in “Rose.” | has a big chance to register. “More 
| Roberta Quinlan: “Buffalo Billy”- | Than -I Should” is a fine ballad 
“I Never Had a Worry in _ the/| tastefully handled by Miss Forrest, 


If the band clicks | 


the entire | 


Idea for Mercer’s takeover of | 


World” (Mercury). “Buffalo Billy,” 
a juve item in western garb, has a 
| great potential. It’s a parlay of a 
| cute idea and catchy rhythm for a 
|walloping novelty appeal. Miss 
Quinlan gives it an excellent work- 
‘out with fine production support 
‘supplied by Jerry Murad’s Har- 
|monicats and Jan August. Miss 
| Quinlan’s initial cut for Mercury, 
'this side should catapult her high 
‘in the hit lists. Backing is a well- 
| executed ballad, 

Andrews Sisters: 








“J Wanna Be 


lof the Habit” (Decca). Two top- 
| rating sides. “I Wanna Be Loved,” 
'an oldie going gack to the early 
30’s, could come back big on the 
| basis of this cut. It gets a warm 


'and a lush arrangement by Gordon 
Jenkins. Flipover, in a_ lighter 
vein, has equally click possibilities. 
|Andrews Sisters ride this num- 
ber’s smart lyric with a smooth 
| beat. 
King Cole: 

| Greatest Inventor of Them All” 
(Capitol). “Mona Lisa,” originally 
launched by Charlie Spivak’s orch 
on the London label, gives Cole the 


Cole, working without his 
|gives this worthwhile number a 
sincere, softly rhythmic treatment 
for a big impact. It’s right for lots 
of juke and jock spins. Backing 


bouncy commercial twist. Cole’s 
trio and Les Baxter’s orch and 
chorus neatly assist. 

Eileen Barton: “Dixieland Ball’- 
“Honey Won't You Honeymoon 
'With Me” (National). On_ that 
| Dixie kick, Miss Barton climbs all 
over “Dixieland Ball’ with that 





A ARIETY |() Best Sellers on Coin-Machines 


IF I KNEW YOU WERE COMING (6) (Robert)..........e. .} 


Week of April 22 





Eileen Barton..........Mercury 
Georgia Gibbs............Coral 


Anton Karas...........London 


2. THIRD MAN THEME (4) (Chappell)..... seesesccesesseoeeed Gu Lemna eee 
3. MUSIC, MUSIC, MUSIC (13) (CromwelD........sseeeeeeees) Bddio Brille een peondon 
4. IT ISN’T FAIR (5) (Words-Music)........ cocccccccccccocces SAMMY Kaye..ccoccccse. Victor 
5. SENTIMENTAL ME (3) (Knickerbocker).......sseseseeeee-} Ques Mernan iitsetss: Coral 
6. MY FOOLISH HEART (2) (Santly-Joy)......sc0sseeeeree04 a aaa seco 
1. DEARIE (1) (Laurel) ......... stesseeeseserenseesosseeeeer) Stafford Machine eT eee 
8. ENJOY YOURSELF (1) (Morris) ..........scecsceccecccce +} ead Haber dbemeedge me = 
9. CHATTANOOGIE SHOESHINE BOY (11) (Acuff-Rose)...... Bing Crosky <vikesiys seas 
10. QUICKSILVER (2) (Morris) .....................000 OTS fe nee 
Second Group 
DADDY'S LITTLE GIRL (Beacon) cteeeeeeeeeeeeseeeseeeeeee | DMT Rope orht o> sheenraaaas 
C’EST SI BON (Leeds)........ th ececcccecccccccccsesesssesesss Johnny Desmond........M-G-M 
BEWITCHED (Chappell) ..... Leeeeeeeeeeeeeeeaneeeneeeeesceees | Milt ee ee ee 
CANDY AND CAKE (Oxford) . Mindy Carson ...........Victor 


MAN AROUND THE HOUSE (Morris). 


RAG MOP (11) (Hill & Range) 


=A scsi llenaiitagieasaonil 


Sees eee eeeeeeeeteseeeseeee 


f 


i a aia aia a 


pee ee eeee 


THERE’S NO TOMORROW (18) (Paxton). . , 


I SAID MY PAJAMAS (12) (Leeds)......... 
GODS WERE ANGRY WITH ME (Century). 


SITTING BY THE WINDOW (Shapiro-B). 
OLD PIANO ROLL BLUES (Leeds)... 


CHOO’N GUM (BVC) 


eee ee eres 


PETER COTTONTAIL (Hill-Range) 
I ALMOST LOST MY MIND (Hill-Range). 


SUNSHINE CAKE (Burke-VH) 


(Figures in parentheses indicate number of weeks song has been in the Top 


eeeeeeeeeeeeoeeeeeeere 
eeeeeeet eee eseeeeeeece 


sateotanced 


eeeeeeeeesesneeeeeeaeeeeeees 
3 %82606 eeeceeeeeeeeeeeeeeeeeeee- 
*efree eereeeesteeeeeeeeeeeeee 
eeeeeeceseeeeeeeeeseeese 


eee eeeneee eeeereeeeeseeeeeeeeernese 


Arthur Godfrey.......Columbia 
Dinah Shore..........Columbia 
Ames Bros...... evcccces -COTAE 
Ralph Flanagan..........Victor 


Tony Martin ............Victor 
Martin-Warren ......... Victor 
Whiting-Wakely ..,.... . Capitol 


Vic ee ee .Mercury 
Billy Eckstine, eeeeeeees .M-G-M 


TOE accstenntenca .Capitol 
Teresa Brewer..........London 
Gene Autry .........Columbia 
Fran Warren ...........Victor 
Bing Crosby.............Decca 





Russ Case’s orch accomps. 
Dick Haymes: ‘‘Roses”-“I Still 
Get a Thrill” (Decca). This ver- 


| Sion of “Roses” could cut into the 
| play Sammy Kaye’s orch is getting 


on this number for Victor. It’s a 
smooth cut with hardly a trace of 
the original hill-billy flavor. Flip- 
over, a standard by J. Fred Coots 





| disk high on the hit lists. 
| ballad that has all the perennial 


| “Thrill” 
| Loved”-“I’ve Just Got to Get Out | Haymes’ excellent vocal and an- 


} 


j}lend valuable choral support 


| Eddie 


| “Riders 
| with “Mule Train.” 
| pen once more with “Devil’s Des- 
Mona Lisa THe | hy akin to “Riders.” 
|close and too soon after to make 
|/a mark. But it’s a fine number on 
|its own merits and Eddie Dean 


| 


has a modern gospel theme with a | (Capitol). 


and Benny Davis, might carry this 
A fine 


values of the best in pop music, 
is strongly sold via 


other deluxe orchestration by Gor- 


|don Jenkins. Four Hits and a Miss 


on 
both sides. 

Dean: “Devil’s Desert 
Land”’-“You Want to Divorce Me” 
(Mercury). Every so often a hill- 
| billy or western tune strikes at- 


|tention by swerving off the well- 


beaten path. It happened with 
in the Sky” and again 
It might hap- 


ert Land,” a dramatic tune close- 
Maybe too 


gives it a firstrate interpretation. 
Reverse is a typically twangy item 
in marked contrast to the musical 
content of the other side. 


| Ray Anthony Orch:“The Girl That 


I Marry”-“They Say It’s Wonderful” 
Capitol has been giving 
jheavy play to the Ray Anthony 
/orch as its trump card in the cur- 
|rent revival of interest in dance 
‘bands. These sides are samples 
|of this orch’s fine takeoff on the 
|reeds-on-top, rhythmically-clean 


i style of the late Glenn Miller. 


|Ronnie Deauville handles the vo- 
cals on both sides in topflight 
style. 


Album Reviews 

Joe Bushkin: “I Love a Piano” 
(Atlantic). Bushkin, one of the 
most creative keyboard artists to 
emerge from jazz circles, has exe- 
cuted a fine long-playing set for 
Atlantic. A subtle stylist with a 
versatile attack, Bushkin extends 
his interpretive range in this set 
from Cole Porter’s “So in Love” 
to “Four Hand Boogie Woogie,” 
always retaining his individuality 
without reaching for trademark 
effects. Eight other numbers in 
the album are “I Love a Piano,” 
“But Not For Me,” “One For the 
Road,” “It Never Entered My 
Mind,” “Dancing On the Ceiling,” 
“I Can’t Get Started,” “If I knew 
You Were There” and “Oh Look 
At Me Now,” latter two being 
Bushkin’s own compositions. Bush- 
kin plays with drum and bass ac- 
companiment. 


Platter Pointers 


Artie Shaw displays his virtuoso 
clarinet in a couple of 12-inch sides 
with the New Music String Clari- 
net for Columbia. Compositions 
are a pseudo mix of longhair and 
pop ideas that are interesting even 
if they don’t quite jell . . . Bobby 
Smith’s orch has a solid cut of “Da 
Da_ Strain” (Apollo) ... Lorry 
Raine has a likely side in “Door- 
way to Your Heart” (Universal! 
... Out of the RKO film, “Wagon 
Master,” Rainbow has a cute coun- 
try dance number in “Chuckawalla 
Swing” with Eddie “Piano” Miller 
and the Wagon Master chorus ..- 
Dick Noel impressively vocals 
“Mist” for Columbia... Bing 
Crosby gets on the two-beat kick 
with “The Dixieland Band” (Dec- 
ca) . . . Georgia Gibbs turns uP 
with two more firstrate sides In 
“I Don’t Care If the Sun Don't 
Shine” and “I'll Get Myself & 
Choo-choo Train” (Coral)... On 
the same label, Billy Taylor Quar- 
tet, gives a solid instrumental 
rhythm treatment to “My Heart 
Stood Still”... Mickey Katz orch 
does a Spike Jones carbon of 
“Happy Pay-Off Day” (Capitol) . . ; 
Dale Evans renders “A Heart of 
Stone” 
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ASCAP ‘POINTS’ ITS FUTURE 





Crossroads for ASCAP 


Since that historic day in 1914, when Victor Herbert heard 
his works performed for a profit at Shanley’s fashionable 
restaurant in New York and attorney Nathan Burkan helped 
form the American Society of Composers, Authors and Pub- 
lishers, the course of ASCAP has never been one sweet lyre. 
Herbert, Burkan, et al., realized that not a dime was collected 
py composers of the works emanating from behind the potted 
palms—a device used in those “lobster palace” days to camou- 
flage musicians (shades of James C. Petrillo!). They realized 
that their music made it possible for Shanley’s, Healy’s, 
Rector’s, Reisenweber’s to charge fancier prices, and they were 
quick to convince the U. S. Supreme Court that the American 
songsmith’s melodies were worthy of their hire. 


None possibly envisioned that the then few paltry thousands 
would appreciate to the near $10,000,000 annual dividend mark 
in a third-of-a-century. And that ASCAP would become the 
staff of life for hundreds of American tune- and wordsmiths, 
and their publishers. Or that ASCAP’s pool of copyrights, as 
a central collection. agency, would be the life-blood also of 
gigantic radio, film, television, nitery and other entertainment 
industries whose basic appeal rests on a continuing wealth and 
replenishment of that wealth of popular music. 

The U. S. Government has seen fit twice to curb ASCAP’s 
scope as a collection agency but concedes the merits for the 
existerfce and continuous prosperity of the Society. Result is 
that ASCAP, with its annual meeting just past, and capped by 
a gala fraternal fete last night (Tuesday) at New York’s Hotel 
Plaza, is at the crossroads anew on several matters. When 
millions are involved there follows the inevitable problem of 
administration and disbursement of that income, each and every 
year, on an equitable basis. 

The life-blood of ASCAP is the songsmith. The life-blood of 
the songsmith is ASCAP. The Society is the little white father 
of hundreds of American songwriters whose numbers have 
swelled from around the 1,000 mark to 2,119. 

This has created the basic economic crux of ASCAP at the 
crossroads. The more writers, the thinner the spread. The 
haves want to maintain the status quo; the have-nots want to 
increase their shares until they too have more. 

Yesterday afternoon, at the closed business meeting of ASCAP, 
president Fred Ahlert and other officials and board members 
detailed some of the new techniques proposed for future song- 
smith payoff. 

The Government has edicted a larger payoff on an actual 
performance basis. 

The veteran songsmiths accent the so-called “inequity” of 
such pattern by pointing to tune writers such as Walter Donald- 
son, who was virtually “written out” for the six or seven years 
before his death, and that under the present scheme the new- 
comer, who might click with a sudden (and possible one-time) 
sock tune such as “Bake a Cake,” “Riders in the Sky,” “Mule 
Train” and “Nature Boy,” could possibly eclipse and/or usurp 
the veteran, whose wealth of accumulative works over the years 
made possible the very existence of ASCAP. To this, the new- 
comer argues, “Just because you help build the house, must you 
get rent-free for life?” To this comes the counter-argument, 
“Is ASCAP going to become a bandleaders’ society, subject to 
the whims and caprices of recording artists, radio singers, or- 
chestra leaders, managers and everybody else who, because he 
or she is in a key position to achieve quantity performances, 
can have a singular qualitative effect on how many plugs the 
new songs can receive?” 

There are many more such arguments pro and con. The new- 
comer is content that “the IBM (International Business 
Machines) payoff system will be good enough for me; if I don’t 
produce, I don’t deserve to get a large dividend from ASCAP.” 
The veterans argue that “something must be wrong when the 
old fashioned writers find themselves unable to get their new 
songs placed and plugged; maybe the publishers are just con- 
tent to sit back and let the youngsters work out their own angles, 
cut-ins and payolas. But we’re too old for that.” (Fact is that 
since the decree it has been noticed that a Lew Brown and an 
Irving Caesar seem to be disk-jockeying around more, talk- 
ing song lore and song material, new and old, more and more. 
This may be part-answer to the younger crop’s old complaint 
about “the ‘country club set’ resting on their ASCAP laurels”). 

Realistically, of course, the veteran songwriters with continu- 
ously. active catalogs are still in good shape for top payoffs. 
The desultory effects on ASCAP’s virility may more vividly 
bear on the newcomers who, if inhibited by this so-called “IBM 
system,” will pass up the serious rhapsodies and kindred works, 
even though there is a modest provision for the “serious” or 
Standard composer. 

The final result of all these pros and cons, of course, is that 
ASCAP must not become a victim of internal wrangling and 
external suspicions. ASCAP is too vivid a creative force in the 
American creative scheme of things to become needlessly tangled 
up in its own wrangles. The best defi to the suspicion that 
ASCAP'’s present position today is the result of a divide-and- 
conquer offensive, inspired by certain antagonists to the Society, 
is to remain more cohesive than ever. It’s no secret to any- 
body, leaSt of all ASCAP, that its continuing legal battles on 
many fronts, embracing many states and finally resulting in 
another Federal decree, has not displeased certain theatre- 
owners and broadcasters. Radio quite openly formed its own 
Broadcast Music, Inc. as a combat weapon to ASCAP’s power, 

With the Government having achieved a non-monopolistic 
result and imposed certain restrictive regulations on ASCAP, 
the province of the Society now is to best shape its future 
Within the framework of the Governmental decree. This can 
be done, and unquestionably will be done. 

ASCAP is at the crossroads of still another grave milestone 
in its career. But it is also on the threshold of newer and 
&reater horizons, Abel. 





‘BULLISH Nn TI. Publisher, Writer Groups Meet in N.Y. 
OTHER MENI{ ToDiscuss ASCAP Retention of Ahlert 


Before record assembly of 800 | 
writers and publishers attending | 


the annual business meeting of the 
American Society of Composers, 
Authors and Publishers yesterday 
(Tues.), ASCAP’s board of direc- 
tors unveiled the new pattern 
which will govern the distribution 
of the Society’s income under the 
second Federal consent decree. 
The meeting was held at the Plaza 
hotel, N. Y., prior to the start of 
ASCAP’s annual dinner-entertain- 
ment in the evening. 

As presaged by the decree’s ac- 
cent on perférmance as the payoff 
key, ASCAP’s board proposed the 
setup of three categories to de- 
termine annual allocations. These 
will be: (1) Current performances 
in a single year which will rate a 
20% cut of ASCAP’s disburse- 
ments; (2) sustained performances 
over a five-year average which will 
rate a 60% cut; and (3) accumu- 
lated earnings (covering availabil- 
ity and seniority) which will 
account for the remaining 20%. 
New system will be put into effect 
for the quarterly payments due 
next October with the five-year 
average to be calculated on per- 
_formances between 1945 and 1949. 


Television’s Upbeat 


Fears that some toprating song- 
writers, who have been inactive in 
recent years, would be nicked 
badly by the new payoff system 
were partially allayed in the elabo- 
ration of the plan’s actual opera- 
tion made by ASCAP prexy Fred 
E. Ahlert. He assured the assem- 
|'bly that no. radical demotions 
| would be made in current classi- 


| fications with the worst case in-, 


volving a drop from the AA to the 
BB category. He didn’t explain 
this, however. 
It was pointed up, 
that the healthy growth 
(Continued on page 49) 


Joe Csida Exits 
RCA Records Post 


moreover, 
of 





Joe Csida 
Billboard, resuming his post 
editor of that trade weekly, after a 
year with RCA Victor. Starting 
in Camden, on the promotion end, 
he was transfered several months 
ago to head of the artists & reper- 
tory division. Charles Grean, one 
of his four aides, will assume the 
a&r 
leaves RCA under friendly circum- 
stances. 

Victor’s pop setup will other- 
wise remain unchanged although 
it’s understood that Manie Sacks, 
artists relations chief for both Vic- 
tor and NBC, will be spending 
more time in the record division 
than he has since joining the com- 
pany in January. 
will comprise Hugo Winterhalter, 


as 


‘Henri Rene and Dewey Bergman 


with no additional manpower being 
put on 
post. 

Prior to stepping into the top 
a.&r. spot, Grean leaves today 
(Wed.) for a one-week vacation in 
Florida. 


ROBBINS DEAL NEAR 
FOR WOOD CATALOG 


Negotiations underway for J. J 
Robbins & Sons to acquire the B. 
F. Wood catalog had not been con- 
cluded yesterday ‘(Tues.), but the 
deal was expected to be set within 
a day or two. 

Wood, a standard house located 
in Boston, features a “library edi- 
tion” comparable in value to that 
of G. Schirmer and Carl Fischer. 
Robbins, who has several standard 
catalogs along with his pop music 
publishing activities, has been in- 
terested in buying the Boston house 
, for some time. 





is returning to the | 


post vacated by Csida who | 


Grean’s staff. 


to fill Grean’s present 





H’wood’s 500G Payoff 


Preliminary meetings of film 
attorneys in New ‘York have 
resulted in an estimate that 
Hollywood producers will pay 
$500,000, or slightly more, to 
ASCAP in lieu of the seat- 
taxes formerly paid by film 
theatres, 

Details in the Film Section. 


Growing Coast TV 
Helps Offset Radio 


Revenue in AFM 


Hollywood, April 25. 
Growing Coast television pro- 
duction is helping offset the sharp 
decline in AFM revenue caused 
by skidding AM music origina- 
tions, officials of AFM Local 47 re- 
vealed here. Tooter’s take dropped 
another $142,056.83 in 1949, about 
the same as the 1948 decline. 
Revenue for 1949 totalled $4.- 
692,043.77 from radio as against 
$4,834,100.60 in 1948. However, 
television revenue for the year hit 
$123,349.73 as against $19,000 the 
previous year. There was, of 
course, no tele revenue in 1947. 











Local’s report indicates that $1,- | 


250.851.37 of the radio revenue is 
from sidemen employed by sta- 
tions on an annual basis. Local 
commercial programs paid $145,- 
000.93 and network commercials 
originating here accounted for $2,- 
898,987.70. 

Sidelight ‘on the report is the 
zooming revenue from taped broad- 
casts. Revenue tripled in 1949, hit- 
ting $397,103.77 as against $122,- 
153.93 for 1948. 


GERMANS SAY ‘JA’ TO 





PASTOR ‘YES, YES’ DISK 


Berlin, April 15. 
Tony Pastor’s oldie recording, 
“There’s Yes Yes in Your Eyes” 
(Columbia), is No. 1 on the local 
disk 
der Woche.” 
It has been tops for four 


controlled German radio) network. 





Decca Releasing 
Ted Lewis ‘Greats’ Album 


Decca is finally releasing within 
the next couple weeks an album 
titled “Ted Lewis’ All - Time 
Greats.” , Collection was made be- 


fore the recording ban of several | 


years ago, but the company never 
got around to marketing the plat- 
ters. 

Its interest in the album report- 
edly was restored following Lewis’ 
appearance on a number of disk 
jockey shows. 


was said to be heavy. Meanwhile, 


it’s understood that Columbia will | 


also climb on the Lewis band- 
wagon shortly by releasing its own 
Lewis album, chiefly composed of 
the bandleader’s Dixieland stuff 
which he waxed for the label years 
ago. 


Mills Reps British Co. In 


Western Hemisphere 
Mills Musie moved further into 
the serious music field last week 
when it became sole selling agent 
in the western hemisphere for Al- 
fred Lengnick & Co., Ltd. British 
firm’s catalog is composed largely 
of educational, standard and sym- 
phonic music. 
Under the deal, Mills acts 
as Lengnick’s reps in all areas with 
ithe exception of Canada. 





hit parade called “Schlager 


suc- 
cessive weeks over RIA (American- | 


Listener response | 


+ A publisher committee of Max 
Dreyfus, Herman Starr and Saul 
'H. Bourne met Monday (24) in 
New York with a writer delegation 
comprised of Ray Henderson, Otto 
Harbach and Deems Tayor for a 
final preliminary confab on the 
most hotly discussed topic of the 
‘moment in music circles—the re- 
tention or refutation of Fred E. 
Ahlert as president of the Amer- 
ican Society of Composers, Au- 
thors and Publishers when his sec- 
ond term expires April 30. Mon- 
day’s pub-write committee pow- 
pow produced nothing tangible 
as to a probable successor for 
Ahlert or the possibility of his re- 
election, and resulted only in fur- 
ther pro-and-con discussion. 

Definite selection of a president 
is slated for tomorrow (27), when 
the ASCAP board of directors 
meets to vote on Ahlert or his suc- 
cessor. In order to continue 
Ahlert in office for a third term, 
a two-thirds vote by the board is 
necessary to rescind a_ ruling 
which states that a president can- 
not succeed himself more than 
once. If the board fails to reach 
the necessary two-thirds on the 
election itself, tomorrow, Ahlert 
Stays in until a majority vote is 
reached at a later session. 

Music fraternity is strongly di- 
vided on the issue of a third term 
for Ahlert, with the majority of 
publishers favoring his continu- 
ance in office and most writers 
being just as vehement in demand- 
ing a new president. Most pubs 
feel that Ahlert has done a good 
| job and that it would be wrong te 
change horses in midstream, con- 
sidering the transitory period ¢he 
Society is going through as a re- 
sult of the consent decree. The 
writer faction, on the other hand, 
believes that there are several 
writer board members who would 
make a_ better president § than 
Ahlert, and also that rescinding of 
the only-two-terms rule might set 
a precedent which would be par- 
ticularly dangerous at this time, 
what wéth ASCAP being still un- 
der a Dept. of Justice spotlight. 

Pubs Favor Ahlert 

Controversy has mounted in in- 
tensity during the past couple of 
weeks. Several pubs have stated 
flatly that Ahlert will be ,eelected 

(Continued on page 50) 


RCA, DECCA IN RACE 
ON KURT WEILL OPERA 


Both RCA Victor and Decca are 
racing to get out their similar 
tributes to the late Kurt Weill in 
the form of an album of the com- 
poser’s next-to-last opera, “Down 
In the Valley.” Decca’s set, which 
was supervised by Weill shortly 
before his death, will feature Al- 
fred Drake, currently appearing in 
the Broadway musical, “Kiss Me, 
Kate. Drake was recently inked 
by Decca’s Dave Kapp to an ex- 
clusive recording pact. 

Victor’s Red Seal album will be 
sung by the cast which sang the 
score on an NBC television show 
in January. The cast will include 
Marion Bell, William McGraw, 
Kenneth Smith, Ray Jacquemot 
and Richard Barrows. Peter Her- 
mand Adler will direct the orch 
|and chorus. 

“Down In the Valley” in a one- 
act opera based on American folk 
music. Weill wrote the music and 
Arnold Sundgaard did the libretto. 
It was initially staged in New York 
in July, 1949. 


Pianolo Jockey 

A new type of disk jockey—or 
pianolo jockey—has been born in 
the wake of the current disk popu- 
larity of authentic piano roil mu- 
sic. WVNJ, Newark, has dug up a 
player piano, circa 1915, on which 
its disk jockey, Allan Saunders, is 
pumping out tunes recorded on the 
old paper rolls. 

Fad was started a couple of 
months ago on the basis of Abbey 
Records’ “The Old Piano Roll 
Blues,” 
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Agencies in the Middle on Pay, 
Protecting’ Both Bands, Ballroom 





Despite upbeat in one-nighter+¢ 


business, band agencies are faced 
with a double-edged problem of 
protecting both bandleaders and 
ballroom operators. In the heavy 
sales compaigns that accompanied 
the wave of spring selling, per- 
centers have sold m@hy maestri 
the necessity of getting a lower 
guarantee plus a percentage, gen- 
erally around 50 to 60% of the 


gross, in order to protect the op- | 


. 


erator. 

Agents have told the bandsmen 
that it will do the industry no 
good if bandleaders 
high guarantees and are unable to 


produce a sufficient amount of | 


business to cover. Several promo- 
tions of that kind, they’re told, 


and an operator is out of busi- | 


ness. 
Simultaneously, agencies have 
been impressing promoters with 


the necessity of upping percent- 
ages. Under the lower guarantee, 
it’s stressed, a band should be re- 
warded for any business attracted 
to the spot. According to percent- 
ers, dates that have already been 
played indicate that this system 
will work out well for all con- 
cerned. Under the percentage ar- 
rangement, most bands have taken 
out their usual fees and at the 
same time sufficient good will has 
been generated among maestro, op- 
erator and agency, so that little 
difficulty is seen in getting repeat 
dates. 

Campaign to lower price, in 
fact, has been so successful, that 
Many agencies have completed 
spring and summer routes for most 
of their bands. 

Agents have declared that it’s 
been comparatively simple te get 
batoneers’ cooperation. After a 
lean season, they’re ready to listen 
to any feasible plan that will keep 


persist in| 


WEEKEND POLICY IN 
ASBURY FOR BANDS 


Except for the opening week,| 
when Harry James’ orch goes in| 
for an eight-day run, Convention | 
|Hall, Asbury Park, will operate. 
weekends only this summer. Deci-| 
|sion to run weekends was made be- | 
cause of pressure of other busi-| 
‘ness operated by the Rediker Bros.. 





promoters of the terpery. 

James is slated to start his en-| 
|gagement July 1. Other bands be-| 
ing set include Ralph Flanagan, | 
Sammy Kaye and Frankie Carle,| 
| With their dates as yet unassigned. | 
| Rediker Bros., who also operate 
|a@ swimming pool in Asbury Park 
'and a jewelry concern, previously 
'ran full-week dance promotions in| 
Asbury. 


Decca Adds Vocal Unit, 
Coral Signatures 


Decca and its subsid, Coral Ree- | 
ords, expanded their talent rosters | 
last week with pacting of a half- 
dozen new artists and groups. 

The Bienders, a recently formed | 








} 


| vocal group, was the only addition 


to the Decca stable. Coral pacted | 


the rest, including George Cates, | 
former Russ Morgan arranger, who | 
is organizing his own band; Bill | 
Bickel trio, an instrumental rhythm 
combo; Fred Hall, Boston vocalist; 
Rosa Shaw, a gospel singer; and} 
Don and Lou Robertson, pop team 
from the Coast. Lou Robertson, 
incidentally, was a member of the 








them working. 


original Dinning Sisters team. 





The top 30 songs of the week 


Survey Week of 


I Said My Pajamas............. 
If I Knew You Were Coming 
It Isn’t Fair 


Music, Music, Music 
My Foolish Heart—i"My Foolish 


Songs With Largest Radio Audience 


the copyrighted Audience Coverage Index Survey of Popular 
Musie Broadcast over Radio Networks. Published by the Office of 
Research, Inc., Dr. John G. Peatman, Director. 


A Dream Is Wish Your Heart Makes—t“Cinderella” Disney 


Ree er ey ee ee eee Witmark 
ROI re reer re re reer rer erry 
Do eg Peer rrr Terr TTT rr Cteenes Oxford 
Chattanoogie Shoe Shine Boy ....... cocccecseses- Acuff & Rose 
Copper Canyon—?t"Copper Canyon” ..............-Famous 

COU BOUT BPOES. ccc ccescnnse Soc cccccccccccccc skarms 

cg BP. Ee . rere rer verre 

Dearie ..... ice hee eon es evvedas edeees séocooccess URGE 
OR EP Pee err ee ee ee coucese. MOOT 
Girl That I Marry—t“Annie Get Your Gun”....... Berlin 
kk Ser fee re ee ....»- Robbins 

Have I Told You Lately That I Love You.......... Duchess 
DEE oiccecaesiserdesscebve tvs b40 sew ores Morris 

I Don’t Care If the Sun Don’t Shine.............. Famous 


I Don’t Know Whether To Laugh Or Cry Over You 
I Got Sun In the Morning—t“Annie Get Your Gun” Berlin 


It’s So Nice To Have a Man Around the House..... Morris 


(more in case of ties), based on 


April 14-20, 1950 


Porgie 





ee Se ery, ere Leeds 
Ee ee rey Robert 
Patra ee ee Words-Music 


.. Cromwell 
Heart” ...ccee+-- cantly-Joy 


| was $7,651,000, 


| point 


proportionately 
/Choral music running 30 minutes director for Leeds Music, is now sextet and a 17-piece band. 


/or more will likewise get a six geyeral professional manager for | 
| point rating. 


| will 
| ground scores for films one-tenth 


‘is a concession to the Hollywood 


hice. bode ebede yea ¥OS 9 0358008 noe e00 006 ME eee 
8 eS ee ee Serre eee Te 
oe ere error i 

Stay With the Happy People...... 0006900000006 00am 

Sunshine Cake—*"Riding High” .................-Burke-VH 
There’s No Tomorrow ............ errr rr Te 

Third Man Theme—?t“Third Man” .......+.++.+.---Chappell | 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. 


ESS eee rr errr err Campbell 
Bye Bye Baby—*“‘Gentlemen Prefer Blondes”..... Robbins 
ef GEIR Ia re rere ye Leeds 

Did Anyone Ever Tell You Mrs. Murphy..........- Johnstone-M 
ce TO ey chectoccossdnbeerees Advanced 

I Gotta Have My Baby Back... ..... ....--..45: Peer 


I’m Gonna Paper All My Walls With Love Letters. . .Goday 


Perr rrr Life Music 
Monday, Tuesday, Wednesday ........s+eseee0008> Leeds 

Old Piano Roll Blues......... eer errr Leeds 

On the Outgoing Tide......... pimnneueesendseene ae’ 
a .6ssnh taken .... Morris 
Rain Or Shine............ cebebsssbaietsensstetseeeeee 
NE wo, J ive ove pees eves POPE eT TTT Te 
EE ts ana ceeeebaes coos eeeeeee.. Shapiro-B 
Sweetest Words I Know...........ccccceccescce: Life Music 


There’s An X In the Middle of Texas..........-.-. Simon House 


They Say It’s Wonderful—t" Annie Get Your Gun”. Berlin 
When ¥ou Wore a Tulip ...........c00ssceceseess Feist 
Wilhelmina—+“Wabash Avenue” ........-....-55. Feist 
With My Eyes Wide Open..............seeeeeee8 Crawford 








ASCAP Future 


Continued from page 47 





ASCAP’s income via exploitation 
of such new media as television 


_ would allow distribution of more 
| coin down the line. Even if some 
| Songwriters dropped in rating, it | 


was predicted they would receive 
the same, and possibly a greater 
payoff in light of ASCAP’s expand- 
ing income, 
Highlighting the steadily climb- 
ing ASCAP payoff, double-A 
writers received only $10,000 in 
1942 as compared to $18,000 to 
1945, and a slightly higher figure 
currently. 
Financial report reveals that | 
ASCAP’s net payoff during 1949 
a drop#of over 
$500,000 from the 1948 dividend of 
of $8,178,000. That dip however, 
resulted entirely from the loss of 
coin from the theatre seat tax 
which was illegalized by a Federal | 
court ruling last year. The 1949) 
gross reached $10,601,000. 
Breakdown of the 1949 income | 
figures, moreover, showed a prom-| 
ising future for ASCATI’s exchequer 
resulting from the commercial ad- 
vent of video. While ASCAP gar- 
nered absolutely nothing from 





| Video in 1948, it collected $186,977 


from that medium in 1949. Dur- 
ing that year, radio also shelled 
out $7,900,000 to ASCAP, or more 
than $346,000 in excess of radio’s 
1948-yield. 

As a result of video’s rapid 
growth ASCAP received, during 
the first quarter of 1950 alone, 
more than it did during the whole 
of 1949 from TV. At the current 
rate of acceleration, ASCAP 
execs expect television to pay al- 
most $1,000,000 to the Society for 
this year’s licensing fees. 

Films to Make Up Losses? 

Ahlert predicted that ASCAP| 
would recover all its losses from 
the theatre seat tax ban via deals 
directly with the studios. Ahlert 
also pointed out that nothing in 
any court decision § prevented 
ASCAP from collecting fees from 
theatres playing music, live or 


_recorded, which was not taken off 


the film soundtrack. Ahlert also 
indicated that ASCAP would press 
for deals with bus, airplane and 


| railroad terminals which purvey | 


canned music. Treats of triple-| 
damage exhib suits against ASCAP | 


have been removed, Ahblert said, | 


| by the $245,000 settlement recently 


made with the Independent Thea- | 
tre Owners of N. Y. (Harry Brandt 
group). 

ASCAP’s board also revealed 
their new point system for eval- 


| uating performances in the log- 
| ging procedure. 


All performances 
of pop. tunes are to be given one 
except for newly-written 
theme songs and jingles which will , 
rate one-tenth of a point. Tunes! 
established before _ becoming) 
themes will rate the full point. 


Serious Works 


Serious compositions of five min- 
utes or over will get six points per 


Kirsten (Col) 


Melchior (Decca), Rise Stevens (RCA), 


Latest Disk Shifts 





Best Selling French Disks 


Paris, April 20. 
Est-ce Ma Faute...Dauberson 
L’Orgue Des Amoreux... Piaf 
La Petite Suzon. Yves Montand 
Clementine ....Yves Montand 
Carnet des Frites....Montand 
Ma Prairie ....Yves Montand 
St. Germain des Pres Montand 
Barbara ...... Freres Jacques 

Caveliers du Ciel (Riders In 
the Sky).Neuf Compagnons 
De Chanson 
La Chanson de Paris. .Sablon 


Hill & Range Slates 
Special Sousa Lyric To 
‘Stars-Stripes’ Forever 


Latching on to the current 
march-beat kick by pop bands, 
Hill & Range has made a deal with 
the John Church publishing com- 








pany to put out a special lyric for) 


John Philip Sousa’s “Stars and 
Stripes Forever.’ The Church 


company holds title to the march 
but Hill & Range will handle the 
disk company clearances. 

Sousa’s number began picking 
up momentum on basis of the in- 
strumental version made by the 
Ralph Flanagan orch on the RCA 
Victor label. In the wake of a 
strong reaction to the Flanagan 
cut, Victor has decided to wax it 
with Dennis Day on vocal and the 
Freddy Martin orch. 


Other major diskeries are also 
falling in line, with Columbia 
slated to do the number with the 
Percy Faith orch and choir. Decca 
is pencilling in two sides,’ with 
Fred Waring’s orch on one and 
Guy Lombardo teamed with the 
Andrews Sisters on the other. 
Mercury Records is getting on the 
number with Frankie Laine while 
Capitol is planning to do it with 
Margaret Whiting accomped by 
two male vocalists. 





Tin Pan Glossary 
As BMI Promotion 


“Lingo of Tin-Pan Alley,” 22- 
page glossary of music biz slang- 
uage by Arnold Shaw, is being 
distributed by Broadcast Music, 
Inc,. to radio stations throughout 
the conutry. Shaw compilation of 
publisher, plugger, musician, etc., 
terminology originally appeared in 
the December, 1949, issue of 
“Notes,” quarterly journal of the 
Music Library Assn. 

Booklet has a statement by Carl 
Haverlin, BMI president, on the 
inside front cover, announcing it 
as “a BMI service to the music 
industry.” Inside back cover lists 


+ Getting 


into the heightened 
longhair talent rivalry, marked by 
top’ name shifts between RCA- 
Victor and Columbia, Decca has 
come up with the inking of Lauritz 
Melchior, opera-film star, to an ex- 
clusive disking pact. The Melchior- 
Decca deal follows in the wake 
‘of Rise Stevens’ moveover from 


'Columbia to RCA last week and 
\the recent Dorothy Kirsten switch 
in the reverse direction. 

Melchior, who last recorded on 
|the M-G-M label in line with his 
\filmusical chores for the parent 
| Metro studio, formerly recorded on 
ithe Victor and Columbia labels 
i|during the war years. A Met 
Opera star for the last 24 years, 
ithe tenor is ankling that institu- 
tion at the end of this season fol- 
‘lowing a tiff with the Met Opera’s 
| general manager Rudolph Bing. 
Melchior is slated to buttress 
Decea’s longhair and light elassi- 
cal catalog. 

Corraling of Miss Stevens by 
RCA’s artists relations chief Manie 
'Sacks was the latest in the series 
of longhair fence-jumping deals 
made since Sacks went from Co- 
lumbia to Victor at the outset of 
this year. Other artists in- 
cluded Gregor Piatorgorsky, who 
|switched from Columbia to Victor, 
'and Pablo Casals and Sir Thomas 
Beecham, who joined Columbia 
from. Victor. 
| Sacks’ corraling of Miss Stevens 
| was regarded as evening the score 
for the latter company in light of 
|Dorothy Kirsten’s moveover from 
RCA to Columbia. Sacks’ success 
in winning over Miss Stevens was 
doubling surprising in view of the 
|singer’s close friendship with God- 
| dard Lieberson, Columbia’s exee 
|vice-prexy. During her stay with 
Columbia, the sole company for 
\which she has_ recorded, Miss 
Stevens made 140 sides and nu- 
|merous albums. She is slated to 
cut both operatic and pop disks 

for Victor. 

Victor’s snagging of Miss Stevens 
lonee again focused attention on 
ideals reportedly being pitched up 
|to Dinah Shore and Frank Sinatra, 
'two top names in Columbia’s ros- 
ter of pop singers. It’s not ex- 
‘pected, however, that either artist 
will tip their mitt on which way 
they will go until their pacts with 
/Columbia near the expiration date 
|at the end of this year. No moves 
|will be made until that time in 
‘order to protect the current posi- 
tions of both Miss Shore and Sin- 
atra. 


Jacquet Extended 
2 Years by Victor 


Illinois Jacquet’s recording con- 
tract with RCA Victor has been 











performance, with longhair num- the outstanding BMI tunes of the extended two years. Under terms 


bers of lesser length getting a 
lesser _ rating. | 


Innovation in the point system 
give cue music and back- | 


of a point per performance. This 





composers of film scores, who 
have been complaining of an 
ASCAP brushoff. 

Herman Finkelstein, ASCAP at-| 
torney, detailed the _ proposed | 
amendments to the Societiy’s con- 
stitution required under the 


/consent degree. All proposa!s must 


be ratified by the membership | 

who will vote by ballot to be 

mailed out in 10 days. 
Membership report revealed that 


-ASCAP now has a total of 2,521 


members, 2,119 of whom are writ- 
ers, the rest being publishers. Dur- 
ing the past year, 87 new writers 
and 44 new publishers were ad- 
mitted to ASCAP membership. 
During last year, 28 ASCAP mem- | 
bers died but, in many cases, their 
widows, assumed their membership 
privileges. 

Besides Ahlert and Finkelstein, 
speakers included Judge Robert P. | 
Patterson, ASCAP special counsel, | 
who reviewed the provisions of the 
consent decree. - 

Following the business meeting, 
ASCAP’s dinner was attended by 


itop echelon radio execs, visiting | 


foreign publishers and Washington | 
legalites. Harry Hershfield toast- 
mastered the affair with Peter 


past 10 years. 
Shaw, formerly ad and publicity 


Duchess Music, a Leeds subsid. 


|of the deal, saxophonist will cut 
future sessions both with his 


Jacquet originally signed with 





Victor in December, 1947. 


Inside Orchestras—Music 


Columbia Records teed off its radio and television ad campaign last 


Thursday night (18) on Robert Q. Lewis’ “The Show Goes On” with a 
roundhouse swing at RCA Victor’s 45 rpm disks. The latter’s product 
was all but mentioned by name. Handling the plugs for Col’s 33 rpm 
disks, Lewis heavily accented the idea that “one speed is all you need” 
for a complete muS&ical system and repeatedly remarked that the spindle 
holes on the Columbia disks were standard-sized as against other disks 
with “strange kinds of spindle holes.” 





Extraordinary resurrection by the “Stop the Music” program of a 
1929 oldie has put the spotlight anew on “Japanese Toyland,” by Jesse 
Greer, Ray Klages and Harry Carroll, which was first done in the lat- 
ter’s “Music Box Revue.” Shapiro-Bernstein published the score and 
the STM radio show may spark a 1950 revival. “Japanese Toyland” 
was the “mystery melody” on “Stop the Music” and so identified this 
past Sunday (23) when a radio fan hit the jackpot. 





Probably the smallest pressing in music history is Dana’s 50 platters 
of a number yclept “Polka, Polka, Polka,” etched by Gene Wisniewski. 
It’s nothing but “Music, Music, Music,’ done in Polish. Plattery has 
sent the disks to 50 jocks around the country and is awaiting reaction 
before putting the master back on the presses for quantity output. 





Recent appointment of Joe Thomas, jazz saxophonist and composer, 
to head Decca’s blues and rhythm department has caused a confusion 
of identities. Decca’s Thomas is not the Joe Thomas who formerly 
was the tenor sax man with the late Jimmie Lunceford. Latter Joe 
Thomas is currently recording for King Records in Cincinnati. 





Frederic Myrow, 11-year-old son of 20th-Fox composer Joseph Myrow, 
sold a piano concerto to Mills Music. 


+ Filmusical. * Legit musical. 








' 





Titled “Palm Canyon,” the piece had its preem performance last 


Donald acting as emcee for the 
week when the Beverly Hillis, Cal., Junior Symphony programmed it. 


special floor show. 


— 
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VARIETY 


By JULIUS MATTFELD | 


(Copyright, Variety. Inc. 


All Rights Reserved) 


Prentice-Hall, Inc., will publish the complete VARIETY Musical- 
Historical Song Cavalcade later this year at around $4 a copy 


(price will be determined later). 


Orders may be placed now 


with VARIETY, New York City (19). 


Attention is hereby called to the fact that this material is copyrighted and may not 


be reproduced either wholly or in part. 


1948 
“4” —~ You’re Adorable. The 
Alphabet Song. w., m., Buddy 


Kaye, Fred Wise and Sidney Lipp- 
Laurel Music Co., cop. 1948. 


man. 

Baby, It’s Cold Outside (film: | 
Neptune’s Daughter). w., m., 
Frank Loesser. Edwin H. Morris 
& Co., Inc., cop. 1948 by Susan 
Publications, Inc. 

Buttons and Bows (film: Pale- 


face). w., m., Jay Livingston and 
Ray Evans. Famous Music Corp., 
cop. 1948. 


' Cuanto le Gusta (film: A Date 
With Judy). w., Ray Gilbert. 
Gabriel Ruiz. 
Corp., cop. 1940 by Promotora His- 
pano Americana de Musica, Mex- 
ico City; cop. 1948 by Peer Inter- 
national Corp. 

A Fella With An Umbrella (film: 
Easter Parade). w., m., Irving 
Berlin. 
by Irving Berlin. 

Hair of Gold, Eyes of Blue. w., 
m., Sunny Skylar. Robert Music 
Co., cop. 1948. 


Haunted Heart (Inside U. S. A.).| 


w., Howard Dietz. m., Arthur 
Schwartz. Chappell & Co., Inc., 
cop. 1948 by Arthur Schwartz and 
Howard Dietz. 

Here I'll Stay (Love Life). w., 
Alan Jay Lerner. 


Alan Jay Lerner and Kurt Weill. 
I Love You So Much It Hurts. 
w., m., Floyd Tillmann. 


Lane Publications, Inc., cop. 1948. | 


It’s a Most Unusual Day (film: 
A Date With Judy). w., Harold 
Adamson. m., Jimmy 
Robbins Music Corp., cop. 1948. 

It’s Magic 
the High Seas). 
m., Jule Styne. 
Sons, cop. 1948. 

A Little Bird Told Me. w.., 
Harvey O. Brooks. 
cop. 1948. 

Manana—Is Soon Enough for 
Me. 


M. 


m., 


cop. 1948. 

Matinee. w., 
Carl Sigman. 
Co., Inc., cop. 1948. 

My Darling, My Darling (Where’s 
Charley?). w., m., Frank Loesser. 
Edwin H. Morris & Co., cop. 1948 
by Susan Publications, Inc. 

My Happiness. 
son, 
sas City, Mo.: Blasco Music, Inc., 


Bob Russell. m., 


cop. 1948. 
Nature Boy. w., m., Eden Ah- 
bez. Crestview Music Corp., cop. 


1948. 


The Night Has a Thousand Eyes | 





m., 
Peer International | 





Leo Feist, Inc., cop. 1948 | 


m., Kurt Weill. | 
Chappell & Co., Inc., cop. 1948 by | 


‘Music Cavalcade’ Book 

The “Variety Music Caval- 
cade” will be published in book 
form this fall by Prentice-Hall 
at $4 with additional material 
to augment the Musical-His- 
torical Cavalcade which has 
been running serially in these 
columns. The new text will in- 
clude a cross-reference on ti- 
tles, to enable easy tracing of 
the proper year, credits, etc. 
Julius Mattfeld, the CBS mu- 
sicologist, has updated the text 
which will include as much of 
1950 as possible before publi- 
cation deadline. Abel Green, 
editor of Variety, has added 
other pertinent information to 
make the book as complete 
and practical a reference for 
radio and film studios, televi- 
sion, disk jockey and broad- 
casting program builders, and 
the like. There will also be an 
Opera Cavaleade along with 
all-time Best Sellers. 

The “Varrety Music Caval- 
cade” is being brought out as 
a separate volume in response 
to considerable demand for 
this work between hard cov- 
ers. It may be ordered in ad- 
vance through VARIETY. 








|Jerry Brainin. 
Melody | Corp., cop. 1948. 


McHugh. | 
(film: Romance On| 


w., Sammy Cahn. | 
Witmark &| 


Bourne, Inc., 


w., m., Peggy Lee and Dave | 
Barbour. Barbour-Lee Music Corp., | 


Edwin H. Morris & | 


w., Betty Peter- | |: 
m., Borney Bergantine. Kan-| ishers, Inc., cop. 1948). 





ter. 


Paramount Music 


On a Slow Boat te China. w., 
m., Frank Loesser. Melrose Music 
Corp., cop. 1948 by Susan Publi- | 
cations, Inc. 

Once in Love With Amy (Where’s 
Charley?). w., m., Frank Loes- 
ser. Edwin H. Morris & Co., Inc., | 
cop. 1948 by Susan Publications, 
Inc. 

Powder Your Face With Sun-| 
shine. w., m., Carmen Lombardo | 
and Stanley Rochinski. Lombardo 
Music, Inc., cop. 1948. 


Sabre Dance (ballet: Gayne, or. 
Gayanne).. Instrumental piece. m., | 
| Aram Khachaturian. 


Leeds Music 
Corp., cop. 1948. (1. Re-arranged 
for orch.: by Richard 


ers, Inc., cop. 1947. 2. Arr. for 
fox trot: by Vie Schoen, Leeds Mu- 
sic Corp., cop. 1948; by Paul Weir- 
ick, Russian-American Music Pub- 


So in Love (Kiss Me, Kate). w., 
m., Cole Porter. Buxton Hill Mu- 
sic Corp., cop. 1948 by Cole Por- 
a (Selling Agent, T. B. Harms 

0.). 


This Is the Moment (film: That 


(film: The Night Has a Thousand | Lady in Ermine). w., Leo Robin. 


Eyes). w., Buddy Bernier. 


m., m., Frederick Hollander. 


Miller 
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—— NATIONAL #9109 ——+ 
EILEEN BARTON 


The “Bake a Cake” Gal 


“DIXIELAND BALL” 


“Honey, Won't You 
Honeymoon With Me”’ 











VARIETY 






























































| Hal Cotton. 


Mohaupt, | 
| Russian-American Music Publish- 
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Survey of retail sheet music e = - S 
sales, based on reports obtained @ ‘s = a 0 
from leading stores in 12 cities a 3 a 5 2 | 
and showing comparative stles ee (oils $ >| 
P 2 * Py fe = r<8) 5 Y a 2 YL oC | T 
rating for. this and last week. S/TlelElsi at 2 Bi sie 219 
See ee elelsle/eis/ 7 
Hi/EISLSIslals : Sis|icgiA 
mh = om L : . | — ov © a | 
° Ale -/8l es {/Pla state | L 
by 5 . | ond ‘a 4 ff | 
National Week Ending : a|8|2 lt 8 ica 1s48| » 
O Ps ie : = =) 
Rating . b ils ~|818) | CUI BIS iH! Oo 
: April 22) sje/zy ele Els izlelzlelai: 
on en BleleiBleieigiclsisiaiei 3 
wk. wk. | TitleandPublisher Ss IZ /O1S/S (Qian (SIGS 812/18! gs 
“11 “Knew You Were Coming” (Rob) 2 1 2 1 1 3 2 1 1 5 1 2 11 
a 3 “Dearie” (Laurel)............... [=< ) es . 2. 2. eT 
3___4 “My Foolish Heart” (Santly-Joy). 7 3 35 3 6 SOSA G7 
4 2 “Music, Music, Music” (Cromwell) 1 6 ct tts tT ¢ Tt 
5 7 “It Isn’t Fair” (Words-Music).... 9 4 7 3 9 6 _. -. -. = . a 
6 5 “Chattanoogie Boy” (Acuff-Rose). .. 5 5 4 2 7 3 i a 
7 6 “Daddy's Little Girl” (Beacon)... 5 8 . ee el 8 10 4 4 
8 8 “Third Man Theme” (Chappell)... 6 7 .... a. i eae}. 27 
9 13 “Sentimental Me” (Knick’bock'r). 3 oe t0 10 9 9 19 
i012 “Bewitched” (Chappell).......... 8 10 6 ee ; 7 
11 7 “Said My Pajamas” (Leeds)...... -. 9 4 9 —..... T aT: 
12 9 “Candy & Cake” (Oxford)........ 10 7 — S15 
13 “Dream Is a Wish” | Disney)...... i 8 me ee 
14 “Piano Roll Blues” (Leeds)....... 10 9 8 rae eraaaimas 








Music Corp., cop. 1948 by Twenti- | 
eth Century Music Corp. 


A Tree in the Meadow. w., m™., 


Billy Reid. Campbell-Connelly, 
'Inc., cop. 1947 by Bevan Music 
' Productions, Ltd.; assigned 1948 


'to Campbell-Connelly. 


You’re Breaking My Heart. w., 


m., Pat Genaro and Sunny Skylar. 
Algonquin Music, Inc., cop. 1948. 


You Call Everybody Sweetheart. 


w., m., Sam Martin, Ben Trace and 
Chem Watts. Mayfair Music Corp., 
cop. 1946-48. 


You Can’t Be True, Dear. w., 
m., Ken Griffen. ‘The 
Biltmore Music Corp., cop. 1948. 
(Based on the German song “Du 
kannst nicht treu sein,” w., Ger- 
hard Ebeler, m., Hans Otten; pub- 
lished by Gerhard Ebeler Verlag, 
Cologne, cop. 1935). 

You Say the Nicest Things (As 
the Girls Go). w., Harold Adam- 
son. m., Jimmy McHugh. Sam 
Fox Pub. Co., cop. 1948 by Jimmy 
McHugh and. Harold Adamson. 

The Senate unanimously ap- 
proved the State Dept.’s request 
for additional funds to enlarge the 
“Voice of America” programs 
beamed abroad to counteract 
worldwide anti-American propa- 
ganda of the Soviet Union. 

General Dwight D. Eisenhower 
announced he would not accept the 
Presidential nomination “even un- 
der the remote circumstances that 
it were tendered me.” General 
of the Army Douglas MacArthur, 
in reply to similar appeals by Re- 
publican groups, said 
that he was willing to run for the 
presidency “if called by the Amer- 








| tract 


| later) 


in Tokyo! 
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The Disc Jockeys Are Raving About 


NATIONAL’S 


| Two Terrific New Hits 











$$$ 


—— NATIONAL #9110 —— 
DANNY SCHOLL 


Singing Star of “Texas Lil Darlin’ ” 


“OPEN, PARACHUTE!!” 


“Our Love Story” 








Backed by 








NATIONAL DISC SALES 


1841 Broadway 





New York 23, N. Y. 





ican people.” He added he “would | Meyer, Stanley Adams, Paul Cun- 


be recreant to all my concepts of | ningham, 
good citizenship” if he shrank fromi| and A. Walter Kramer. 
| publisher 
Said that they will reject all six 
names, 
just as 
retention, session shapes up as one 
\of the stormiest in a long time. 


seeking office. 

The ban placed by James C. 
Petrillo, president of the Ameri- 
ean Federation of Musicians on 
the making of commercial master 
recordings went into effect at 
midnight, Jan. 1, when the con- 
with 771 recordings com-| 
panies expired. “We're never go- | 
ing to make records, ever,” said 
Petrillo. (He switched 15 months 


Food prices, on a 100° base, 
had soared from 88 in 1939 to 203 
early in 1948. 

Winthrop Rockefeller, son of 
John D. Rockefeller, Jr., married 
Mrs. Barbara (Bobo) Sears, a 
former model and daughter of 
Lithuanian immigrants. They sep- 
arated two years later. 

By the heaviest majority in the 
three years of the Truman admin- 
istration, the Republican-controlled 
Senate passed a bill to cut Federal 
income taxes by $4,800,000,000. The 
vote was 78 to 11. It later passed 
the House, 289 to 67. 

The Navy announced in Hono- 
lulu that the battleship Pennsyl- 
vania, veteran of both wars, and 


, two other warships used in the 
_ Bikini atom bomb tests, had been 


scuttled in the Pacific off the Mari- 
annas. 

A tornado which originated in 
Texas and ripped across the coun- 
try took 53 lives and caused mil- 
lions of dollars worth of damage. 

Paul G. Hoffman, president of 
the Studebaker Corp., accepted the 
post of Economic Cooperation Ad- 
ministrator in charge of the Euro- : 
pean Recovery Program, at a sal- 
ary of $20,000 a year. Within a 
few hours of being sworn in, he 
ordered the immediate purchase of 
Sanee tae Ce supplies for 

rance, italy, Greece,: Austri 
the Netherlands. tienda 

(Continued Next Week) 


Victor Signs Vallee 


After a long lavoff on disks, 
Rudy Vallee has been inked to a) 





‘recording pact by RCA Victor, with 


which he was affiliated when he 
had his band during the 1930's. 
Vallee’s initial disk session is 
Slated for this weekend in New 
York. 

Victor has also inked Jack Berch, | 
NBC radio singer. Berch initially 
ein do four kiddie and four pop | 
sides. 














Pubs, Writers Meet 


Looms Continued from page 47 =———'| 
without question; — while 











some } 


writers haxe expressed themselves 
just as firmly to the contrary. Only 
point of agreement between the 
factions has been that a writer 


should be ASCAP prexy, due to’ 
the fact that a publisher handling 
a business does not have the time | 
to devote to the job; also, a writer. 
president makes a better public re- 
lations, it’s felt; \ | 

Writers on the board have come | 


/up with six candidates who will be 
“nominated at tomorrow’s meeting. | 
‘Six are Edgar Leslie, George W.. 


John Tasker Howard 
Several 


board members have 


and with the songsmiths 
adamant against Ahlert’s 


Matter of recreating a general 


managership post for ASCAP has 
also come in for considerable talk 
lately. 
|since the death of John G. Paine 
several 
| position 
by the president and a four-man 
committee. 
would like to see a general man- 
iager in the Society, but feel that 
| there is no one around for the job. 
| No suitable ASCAP member would 
have the time to give it, and the 
| feeling is that an outsider, how- 
ever 
would have to spend at least year 


Society has had no g.m. 


years ago, duties of that 
having been taken over 


Veteran ASCAP-ers 


qualified as an_ executive, 


learning the complexities of the 


| Society in particular and the music 
| biz in general. 














It's Music By 


JESSE GREER 


Program Today Yesterday's | 


ON THE BEACH 
WITH YOU 


(Words & Music, Inc.) 





























NEW NOVELTY HIT 6646044446444 
SWEEPING ACROSS THE NATION * 


| FOUND 
MY MAMA 


Records Released 


YOU’RE IN LOVE 
WITH EVERYONE 


(But the One Who's in Love With You) 


MILLS MUSIC, INC. 


1619 Broadway, New York 1? 


PPO 404044444444 


+4444 








\ 








PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 
































































































































P-283 (WP-283)* 


i Wednesday, April 26, 1950 
aad 
NOTE: All records in this panel are listed alphabetically by song title. 
* 
* by 
This week Ss . .. indicates records which, 
3 according to actual sales, are 
: ‘ recognized hits. The trade is urged 
: to keep anple stocks of these records 
on hand, or to reorder promptly when 
current stocks begin to approach the 
i? a , LF “sold-out” stage. 
ee ON i( (| ee 3 designates that record is 
a : one of RCA Victor’s “Certain 
Seven’ — among the leading 
on the trade paper best sell- 
sales charts. Obviously, sure 
Release 50-17 
“mer Candy and Cake 
Ships Coast to Coast Mindy Carson 20-3681—(47-3204)* 
Week of May Ist : . 
Chinese Mule Train 
Spike Jones .... 26-3741—(47-3741)* 
POPULAR Dearie 
mes Fran Warren and Lisa Kirk ceaeees. . 20-3608—(47-3204)* 
EDDIE FISHER WITH HUGO WINTER- 
HALTER’S ORCH. Hoop Dee Doo 
Where in the World ; . . 
A Little Bit Independent On the Outgoing Tide 
20-3764—(47-3764)* Perry Como oh ween eeeuans ao50s.s 00 «ME eemeneoneenr” 
= LISA KIRK AND THE HONEYDREAMERS : | Said My Pajamas 
n- Faith and Determination — Tony Martin and Fran Warren 20-3613—(47-3119)* 
d Love Me a Little Bit 20-3765—(47-3765)* 
al | it isn’t Fair : 
ve | HERE COME THE DANCE BANDS AGAIN Sammy Kaye 20-3609—(47-3115)” 
1X r 
hs GENE KRUPA Joshua 
be Bonaparte’s Retreat Ralph Flanagan .. eas 20-3724—(47-3724)* 
ae My Scandinavian Baby 20-3766—(47-3766)* . 
Little Angel With th 
‘al BILL LAWRENCE & 
as Be Honest With Me ana Why Should i Cry 
lk Tell the Truth 20-3767—(47-3767)* Eddy Arnold 21-0300—-(48-0300)* 
mn, 4 
ne ga yg Music! Music! Music! 
rat he Flying Red Horse Polka y : 90-3693—(47-3217)* 
er Leicester Square Rag 20-3768—(47-3768)* Freddy Martin 20-3693—( 47-3217) 
-_ 5 Quicksilver 
i HERE COME THE DANCE BANDS AGAIN Elton Britt and Rosalie Allen........... 20-0157—(48-0168)* 
at : 
- ey Reece There’s No Tomcrrow 7 
ld You've Got a Date With the Blues Tony Martin = 20-3582—(47-3078)" 
- 2 aged €}> Walking Blues 
ve, Jennny MoOeres THTCC BIAGOIS. 66s ccrccccccesscess: 22-0042—(50-0026)* TT 
ar POP SPECIA LT Y ~ > 
he Wanderin 7) 
sic N > aw * __(47- © 
The Okey Dokey Polka 
} have ons 1 
. . - . : joyed better than 
WESTERN il average initial consumer acceptance 
and stand llent ch . 
SONS OF THE PIONEERS and stand an a ent chance of enter 
Rollin’ Dust See ing the top-selling hit category. The 
Wagons West 21-0315—(48-0315)* trade is advised to watch these records 
carefully in order to maintain stocks 
COUNTRY consistent with demand. 
Count Every Star Roses 
MONTANA SLIM Hugo —— onne...teeeeaiev Sons of the Pioneers... . 21-0306 
The Little Shirt My — pigs Me Gina ens tn dares Sia, “The Cumber one. The Country and Western 
No! No! Don’t Rin ‘hose Belis! 3 ard, “il 22. isk Jocks Pick. The Billboard, Apri a. 
“l Don't Wanna Get Married) Number five. The “Operators Pick. The 
21-0316—(48-0316)* BS (Number twenty-two, Most Played by the ED over of Spring 
— THE BLUE SKY BOYS : Disk Jocks. The Billboard, April 22.) Hugo Winterhalter 
o> Tears On Her Bridal Bouquet © if You Were Only Mine 20-3737—(47-3737)* 
it § The Unfinished Rug  21-0317—(48-0317)* Let’s Go to Church Next Sunday (Number eight, The Disk Jocks Pick. The 
Morning Billboard, April 22.) 
+ § ; Perry Como... ..20-3763—(47-3763)* 
? & NEW ALBUMS 3 (‘The standard ‘Mine,’ shows Como at his Spaghetti Rag 
t = heartfelt best, in a glowing performance. ‘ 
t B Flip, moving fast via the Whiting. Wakely Frankie Carle. ..20-3719—(47-3719)* 
> bs n m stra) 
t “FRANKIE CARLE PLAYS FRANK Calted style clmed st the crooner mar (Number six, The Retailers Pick. The 
z LOESSER” ~S ket.”” Billboard Possibility, April 22.) Biliboard, April 22.) 
. (Here Come the Dance Bands Again ~ Juke Boa Anale 
Series) P-280 (WP-280)* : Eddie Cantor, Lisa Kirk and 
“GENE KRUPA PLAYS ‘FATS’ WALLER” Sammy Kaye. .20-3751—(47-3751)* TIPS: Vaughn Monroe's “Over and 
j . : (‘The tune’s yoy happy. with a . d 
t (Here Come the Dance Bands -—_. 981)* theme ee that should get a fast as- Over” and Tony Martin and Fran 
y § Series) P-281 (WP-261) 2 desteve 6 “likely combination oh per. Warren's “Have I Told You Lately 
| “FRANKIE CARLE’S SWEETHEARTS” | ee ea - That I Love You.” 
; 


*45 r.pm. eatalog numbers. 


= 


The stars who make the hits | 
““ RCA VICTOR Records « 


RCA VICTOR DIVISION RADIO CORPORATION OF AMERICA CAMDEN, NEW JERSEY 


; RE 4s +4 
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ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, April 26, 1950 





—__ 





DECCA 


en atia cational 


presenting 


GUY 
LOMBARDO 


and His 
Royal 
Canadians 


Hitting 
On 
All Six! 

















Here They Are: 


WHERE ARE YOU GONNA 
BE WHEN THE MOON 
SHINES 


TIDDLEY WINKIE WOO 
DECCA 27005 





THE ANSWER SHE IS 
“YES! NO? 


PLAY, HURDY-GURDY, 
PLAY 
DECCA 24999 





STARS ARE THE WINDOWS 
OF HEAVEN 


JOLLY FELLA TARANTELLA 
(With Andrews Sisters) 
DECCA 24965 





THE SCOTTISH SAMBA 


ZING-A ZING-A ZING 
BOOM 
(With Ethel Smith) 
DECCA 24957 





THE 3RD MAN THEME 


CAFE MOZART WALTZ 
DECCA 24839 





ENJOY YOURSELF 
(it’s Later Than You 
Think) 


RAIN OR SHINE 
DECCA 24825 





Single Records, 
75c Each (plus tax) 








ECC 


RECOROS 








7 — RETAIL DISK BEST SELLERS |— 



















































































































































































Sheet Music Sold In 


e ie S Ba | 
iy ' 
VARIETY | E | Bi |9 | | 
Survey of retail disk best ¥ | aia 9 : 3 Pers 
sellers, based on reports ob ere 2 5/5 a | a sisi. | > =| 
tained from leading stores tn nlieinsis © E E o|aeie| gio} T 
12 cities and showing com- - Z [=| Sim@léeia|e /o % | | = | oO 
parative sales rating for this ee | seliSianial& Blels ¢/v) T 
and last week. >is iaigis iy |E/S18 218) a) A 
s/”2 8/8] 6) I 5 | E eS pm * 
, Tigigigisiaigicigidi ds 
nation Week Ending ECR AL Cae 
wre April 22 sie EL ele elie elds 
pri siti sie l~ ie ei is(/8 e/a) N 
This Last i =i8i32i3/i8i3 | S| s | 3 |g T 
wk wk ce Artist, Label, Title Z1O mt | MIA ID! mI | Qo) me | a) _S 
° ANTON KARAS (London) 
1 1 “Third Man Theme”—536. . = 2 1 1 1 2 1 2 3 2 a x 2 103 
9 EILEEN BARTON (National) 
2 2 “Knew You Were Coming”—9103 1 &6 2-8 6 €° 4s § l 5 2 38 83 
a TERESA BREWER (London) . : 
3 4 “Music, Music, Music”—604 oe x 4 y > 5 5 6 1 4 = 54 
be BILLY ECKSTINE (M-G-M) ; 
4 5 “My Foolish Heart”—10623A..... 4 2 .. 3 3 3 2 8 10 53 
SAMMY KAYE (Victor) mae 
5 3 “Kt Isa’t Fair”"—20-3609. ........ 8 3 10 8 2 5 7 34 
= ~~ BILL SNYDER (Tower) 
6 6 “Bewitched”—1473 ..... 3 ss 26 
Aw MILLS BROS. (Decca) ; 
7 19 “Daddy’s Little Girl”—24872... 10 8 4 ee ; 4 7 25 
ire TONY MARTIN (Victor) 
8 7 “There's No Tomorrow” —20-3582 7 7 4 4 i) y ae ial 21 
a E. MERMAN-R. BOLGER (Decca) 
9 11 “Dearie’—24873 ........ 4 7 5 17 
= DORIS DAY (Columbia) i 
10A 12 “Enjoy Yourself” —38709 rit 5 6 7 _15 
— M. MARTIN-A. GODFREY (Co!) : 
10B 14 “Go to Sleep, Go to Sleep” —38744 ie 6 10 9 6 4 15 
GUY LOMBARDO (Decca) 
11 es “Dearie” —24899 . eae et tas torr de a, | 2 13 
SPIKE JONES (Victor) 
12 “Chinese Mule Train”—20-3741 1 10 ll 
SAMMY KAYE (Victor) 
13A “Wanderin’ ”—20-3680 ceeseeees 4 8 10 
MARGARET WHITING (Capito!) 
13B “My Foolish Heart”—934 veeveee 1 10 
JOHNNY DESMOND (M-G-M) 
14A 13 “C'est Si Bon”—10613...... - 7 9 
FRANKIE LAINE (Mercury) 
14B 17 “Swamp Girl”—5390 Faery Tee 6 Yj 9 
AMES BROS. (Coral) 
14C 9 “Sentimental Me”—60140 eae 10 - Mea oe 9 
MINDY CARSON (Victor) ; 
14D “Candy and Cake”—20-3681..... 5 8 9 
ARTIE SHAW (Decca) 
15A 18 “Love Walked In”—24869 he 8 
GORDON JENKINS (Decca) 
15B “My Foolish Heart”—24830...... .. .. 3 x 
DINAH SHORE (Columbia) 
15C “So Nice to Have a Man”—38689 Poe Te | 7 8 
BILL DARNELL (Coral) 
15D “Chattanoogie Shine Boy”—60147 3 8 
ARTHUR GODFREY (Columbia) 
15E “Scattered Toys’—38785......... 3 _ 
LAWRENCE COOK (Abbey) 
15F “Old Piano Roll Blues”—15003... 3 8 
1 2 | 3 a + 
FIVE TOP SOUTH PACIFIC |INNOVATIONS INRALPH FLANAGAN YOUNG MAN WITH enna: cee 
PLAYS A HORN 
MODERN MUSIC | BLONDES 
A L B U M Ss Broadway Cast oH Harry James, Doris, 
Stan Kenton Ralph Flanagan Day Broadway Cast 
Columbia * Capitol Victor Columbia Columbia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points Label Records Points 
UE eg og 6 C aMitt 5 Oe ders 2 Bae |) BROWN 5. cca . 1 26 
ES <6 6 od SAIKOEE SD cob eO a ba 1 89 | ae ee ree ee 2 17 
Pe re: ere eee 6 85 Capitol rrerr rT yy a 13 
Pe Re re are 5 72 MGFOUFY .. i ccccece ee ee 1 9 
| SEES SEPP tee Te ee 2 a ee are a ee eee i 8 
ERR es Gr fa a 3 38 








Phillies’ Ball Park 


Shibe Park, home of the Phila- 


delphia Phillies and Athletics, will | 


see an unique competition this 
summer—and it won't be between 
the two teams either. Hot dogs and 
peanuts, traditional commodity for 
the baseball fan, will have to vie 
with, of all things, a new kind of 
ballpark product—sheet music, 
Elliot Music Co. has arranged 
for copies of its publication, “The 
Fightin’ Phils” to be sold at the 
park. Number, 
Philadelphia Phillies by maestro 
Ellio® Lawrence and Bix Reichner, 


has been adopted by the club as| 


its “official song.” 

A recording of the tune by a 
quartet of Philly players will be 
put out by a local Philadelphia 
plattery. Vocal group consists of 
Willy Jones, 3d baseman; Richie 
Ashburn, centerfielder; Granny 
Hamner, shortstop, and Dick Sisler, 
Irftfielder. Plans are in the works 
to have the tune waxed by a ma- 


‘jor recording company. 


written for the, 


a are 


| With Shore- Autry Disks. own small combo. = 


Hollywood, April 25. 
Third major diskery to enter the 
religious record field, Columbia 
i|has launched a series of regular 
waxings of standard hyms by name 
artists. Program debuted with a 
pair of sides etched by Dinah 
|Shore and Gene Autry. 
| Decea and Capitol have been.in 


the religious field for some time, | 


former with its Faith label. Faith 


apparently was launched as a re-| 


sult of the Bing Crosby “Silent 
Night” platter. Capitol got a 
smash start in the religious field 
last July, pairing Jo Stafford and 
|Gordon MacRae on a waxing of 
“Whispering Hope,” which is still 
selling strongly. 





| 
| Jay & Cee Music Corp. chartered 
, to conduct a recording and enter- 
|tainment business in New York, 
'with capital stock of 100 shares, 
no par value. Directors are Jacob 
|G. Zaks, Joan Weiss and Elizabeth 
iT. Crow. 


| Paul Nero, former violinist with 
| Paul Weston’s orch, is cutting eight 


| Sides for ‘Capitol Records with his’ 


CANADIAN MUSICIANS 
ON RADIO ASK HIKE 


Toronto, April 25. 
A tilt of 25% for all Canadian 


musicians On commercial radio 
programs, and 33% on station sus- 
_tainers, is the éurrent demand of 
| Walter Murdoch, head of the Ca- 
-nadian musicians’ union. Sugges:. 
|ed pay increases will be fought by 
|independent stations across (Cap. 
‘ada but particularly by the three 
/networks of the Canadian Broaq- 
casting Corp., latter perpetually jp 
the red under the present State. 
owned system. 

Murdoch takes the stand that 
musicians on radio station payrolls 
have not had a raise in 11 years 
but that other radio personne!. 
from actors and announcers to en- 
gineers, have received union ip- 
creases. Meanwhile, Murdoch ic 
making a Canadian junket to the 
Coast, during which he will 
up local unions of musicians for 
the radio pay tilt. He will present 
his findings when the Petrillo 
‘hierarchy hold their mid-summer 
convention this year. 

Canadian musicians in radio are 
now being paid $6 a half-hour on 
audience or sustaining shows: $8 
on commercial shows. They may 


line 


play several radio shows a dav. 
Murdoch wants new rate to apply 
to all originating stations across 
Canada; but danger is that the 


CBC, with its three Canadian na- 
tional networks, may cut down on 
musicians’ usage. 
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Sth at Spring St. LOS ANGELES 
War or peace, we 
always found ac. 
commodations for 
our friends in show 
business. And now 
ee —as always— you'll 
is receive traditional 
Frank Walker serv- 
ice... plus a special 
theatrical rate! 

RIVE-IN GARAGE 


ENG AlyyA 


























It's Music by 


JESSE GREER 


The Very Lovely 


JAPANESE 
TOYLAND 


The Last Mystery Tune of 
“Stop the Music" (AM) 


(Shapiro-Bernstein ) 


ON THE 
SUNNY SIDE 
OF THE 
STREET 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 
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Have you heard | LOVE A PIANO, Joe's LP Atlantic Record? 
Half an hour of candlelight piano music by The Bushkin Trio. 


JOE 
BUSHKIN 


CURRENTLY 


BLUE NOTE 


CHICAGO 


Ernie Anderson Joe Glaser 


Jim McCarthy 
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Lyric by MACK GORDON 


Music by JOSEF MYROW 


These Top Platters 
BILLY BUTTERFIELD 


Sa eae aan aot London BILLY ECKSTINE 
NAT “KING” COLE 


REESE Capitol ELLA FITZGERALD 
RRR ree Admiral 


RAY ROBBINS 





Shag 


See Lost inc - 799 Seventh Ave., N.Y. 19 HARRY LINK, Gen, Prof 


OU LOVE ME 


LESTER SIMS, Prof 
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N.Y. Strand Reshuffling Stageshow 


Format, With Ravazza as Steady M.C. 





The Strand theatre, N. Y., 
alated for another change in format 
starting with the May 5 show. Plans 
are to install a permanent emcee. | 
Carl Ravazza has already been 
signed for that spot. Rest of the- 
bill will include name acts, includ- 
ing Denise Darcel and Jack Durant. 

The Strand apparently plans to 
buiid its own personalities by hav- 
ing the emcee stay over for subse- 
quent bills. Ravazza the oniy 
performer who has been given a 
contract for the May 5 bill. Others 
are ona flat two-week basis. The 
May 19 show will be topped by the 
Xavier Cugat band, with Tommy 
Dorsey to follow June 9. 

It’s likely that Ravazza, one-time 
bandleader, will baton the Strand 
house band and will relinquish the 
baton when name maestri hit the 
house. 


Theatre apparently plans a more 
flexible policy by alternating per- 
sonality headliners with name 
bands. House is also expected to 
use units when available. 

The Strand theatre started this 
season with the Cugat band, and 
then went into musical tabs for 
stage fare. When that type show 
was no longer available, house 
reverted to names and bandshows. 

The Roxy theatre, N. Y., some 
years ago atempted to build its 
own personalities by protracted 
runs at that house. Ravazza was 
one of those having a long tenure 
there, also singer Bob Hannon and 
comedian Archie Robbins. 

The Strand relinquishes its 
stageshow policy for two weeks, 
starting Friday (28), with a pair of 
Warner reissues—‘God Is My Co- 
Pilot” and “Destination Tokyo.” 

Strand is also going in for an 
additional exploitation on the May 
15 show with a Charleston contest. 


is 


is * 


Jim Dolan Plans Coast 


Revusical This Summer 
Jim Dolan, who operates the 
Club Gala, Hollywood, and Do- 
lan’s Supper Club, Frisco, is due 
in New York this week en route 
to Paris, to scout new talent for a 


Coast revusical he is planning. 
Dolan wants to tee off a summer 
musical in Hollywood, buiit 
around Bobby Short, his colored 
pianist-singer, plus other Yank 
and Coritinental talent. 

He sails May 4 on the Ile de 
France for the Paris scouting. 





COURT ORDERS AGENT 
TO REPAY LUND 9:6 


Los Angeles, April 25. 
In a significant ruling in Supe- 
rior court, Judge Clarence Hansen 
ordered Fred Goodman to return 
9.548, collected in commissions 
over a two-year period, to his 
client, Art Lund, singer. Court 
declared Goodman functioned 
doubly as Lund’s business manager 
and talent agent, but did not hold 
a state license as an artist’s rep. 
Case is expected to set precedent 
for artists’ managers who double 
as financial and employment 
agents. 


Persian Room’s Facelift 

The Hotel Plaza’s Persian Room, 
N. Y., will be given a new look 
during its summer shuttering be- 
ginning late June. Designer Henry 
Dreyfuss will supervise the reno- 
vation which will put the accent 
on modern Persian art. 

Celeste Holm is scheduled to 
head the bill when room reopens 
around Sept. 28, with a benefit 
for the Travelers Aid Society. 











THREE - 
JUGGLING e 
JEWELS 














Variety, Wednesday, April 19, 1950 


Three Juggling Jewels, femmes, provide lively 


Competent opener with their slick club and hoop juggling, 
_ with closing number, wherein they manipulate 
P } co luminous-treated hoops, providing a colorful 
eop @ finale. Gals make nice appearance and rou- 
tines are worked out well. 

Say About g New York Post, Sunday, April 16, 1950 
The Three Juggling Jewels, Gladys Tucker, 
Denise Wathon and Nellie Markow, open the 


bill with a neatly integrated juggling routine, 
which they execute with a skillful exhibition 
of split-second timing. 

N. Y. Daily Mirror, Friday, April 14, 1950 

A quick start comes with clever manipulations 
and variations by the Three Juggling Jewels 
using Indian clubs, etc. 


Our challenae, as published in Billboard, Nov. 26, 1949, still stands. 
JUGGLING JEWELS, 34-30 54th St.. Woodside, N. Y. Phone IL 7-2360 


Midwest Vaude Dates 














Chicago, April 25. 
Leo Salkin now booking Babe's, 


Des Moines, waich goes into semi- } 


names with Jimmy Ames, April 28, | 
following with Georgie Gobel, May 
5 Dusty Brooks into the Chase | 
Hotel, April 28 . Ted and Fio Val- | 
let added to the roster of the Du- | 
Quoin State Fair, Aug 28 . George 
Morro line replaces Dorothy Dor- | 
ben ponies in the Chez Paree, June | 
9 Sid Harris is booking the 
Clover Leaf Club, Sioux Falls, S. 
Dakota and has set Karl and King 
for April 28 show. Jerry Mer- 
chand held over at Helsings with 
Paul Gilbert coming in April 28. 

Lenny Colyer into Curley’s, Min- 
neapolis, April 28 Artie James 
with Martel!s and Mignon share 
top billing at the Thunderbird, Las 


Vegas, May 12 Marcus Glaser 
has taken management of Low, 
Hite and Stanley, and booked 


them into the Tic-Toc, Milwaukee. 
May 1 Oriental has set the fol- 
lowing talent: May 4, Mills Bros. 
and Mindy Carson; May 18, Johnny 
Desmond and Fran Warren; June 
1, Eileen Barton and Louis Arm- 
strong’s All Stars. 





Mex Nitery, Vaude Lines 
Ask Pay Hikes; Rate As 
Low as $2.02 for 3 Shows 


Mexico City, April 18. 
Contending that they are the 
poorest paid in the Mexican en- 
tertainment business, minor Mexi- 
can nitery talent and vaude-revue 
line girls have asked the Nation- 


al Actors Union to get them pay 
hikes. 
Headliners in night spots can 


command as high as $115 a night, 
but the rank and file only get $5.80- 
$6.78 each per night, for which 
they must do two to three shows. 
Their pay is decreased by numer- 


ous costs—agents, costumes, Ccos- 
metics, tips and union dues. Be- 
sides, complains the talent, the 


spots don’t pay them regularly. 
The line girls—‘‘segundas tiples”’ 
second line chorines’”)—squawk 
that their pay is $2.02 for three 
shows. Double that pay for Sun- 
days and holidays is offset because 
on those days they must do four 
shows. They demand $3.46 as a 
day’s basic pay and double that 
for fete days. Claiming that their 
biz currently is only fair, the im- 
presarios offer a line girl pay hike 
to $2.51. The union is trying to 
reach a compromise. 


"fase 





The Orioles, vocal group, sched-, 
/uled for a week’s stand at Apollo 
theatre, N. Y., May 26. 


Sock Frolic Staged on Coast by Friars 


With 786 Gross; N 





N.Y. Copa Dickering | 


Haymes for June Date, 
Deal is on for Dick Haymes and | 
Sam Levenson to go into the Copa- | 
cabana, N. Y., for the June 15) 
show. At the present time, hitch | 
in the Levenson deal is comic’s | 
antipathy three shows nightly sked. | 
Appearance at the Copa would | 
be Haymes’ first N. Y. cafe stand 
since his click at the now defunct 
La Martinique some years ago, 
where he was booked for $350. 


‘ROLLER DERBY’ $27,000 
IN 10-DAY N.H. STAND 


New Haven, April 25. 

“Roller Derby,” playing its first 
stand here on a 10-day run end- 
ing last week, pulled approximately , 
30,000 payees into the Arena. 
Scaled from 75c to $2.50, gross 
reached an estimated $27,000, con- 
sidered okay for an initial stop- 
over. 

Payoff arrangement in this set- 
up is interesting in that it side- 
tracks any tendency toward cook- 
ing up games in advance. Deal 
provides that two competing teams 
receive a total of 20° of the net 
each game. This figure is then 
split winner-loser on a 60-40 ba- 
sis, which provides a definite in- 
centive to put up a battle on each 
appearance. 

Individual players are paid off 
according to their ability, with an 
average talent skater pulling down 
$7,500 for a 10-month season. In 
addition to the _ payroll angie, . 
players get living expenses, trans- 
portation, and all medical care, re- 
gardless of whether or not later 
is necessitated by their Derby ac- 
tivities. 

Mary Gardner, captain of one of 
the femme teams, received a skull 
fracture here, with indications of 
a month out of the lineup. Sport 
drew considerable favorable com- 
ment locally, with outlook for a 
substantial gain on a return date. 

Freddy Cohen is in charge of 
the traveling unit. 


RICKARD REPS HAMID 


Al Rickard has been made N. Y. 
rep of the George A. Hamid office 
in the booking of the Frolics club, 
Salisbury Beach, N. Y. Booker is 
Jack Collier, manager’ of Hamid’s | 
Boston office. 

Spot will use names during the | 
summer. 
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MUSIC CORP OF AMERICA BEVERLY HILLS CALIF= 


WIRE RECEIVED REGRET CANNOT ACCEPT RESERVATION, 
COMPLETELY SOLD OUT DURING MODERNAIRES ENGAGEMENT, 


REGARDS= 


HARRY FARNOW= 
HOTEL LAST FRONTIERS 
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| Classicism and curves dealt twin 


ithe Shrine, brought him an ovation 
| from 


years were revived, Jessel 
\ing {Prof, Julius T. Larbermarch- 4 
jer” back for the third time to hit 
\the roaring finale. The Burns and 
Allen routine was done again—this 
‘time with Broderick Crawford as 


| sequence, this time tagged “Sing: 
ing Through the Years,” gave tune- 
‘smiths Shelton Brooks, 


/Hugh and 


Cohan. 


'“Who’s Gonna Open the Show.” 


Y. Show Nabs 136 


Los Angeles, April 25. 


death blows to tradition Saturday 
night (22) as a longhair offering 
and a woman provided the top sup. 
prises of the name-studded third 
annual Coast Friars Frolic. Reeling 
from the show-stopping impact of 
Mario Lanza’s operatic offerings jy 
the midst of a first act that in. 
cluded everything from a “Floro- 
dora Sextet” to “Rosenberg the 
Talking Mule,” tradition died in 
the second act when Betty Hutton 
bounced on stage to become the 
first woman ever to grace the tal- 
ent roster at a Frolic. 

Some 6,500 customers at the 
Shrine Auditorium gasped in dis. 
belief as an offstage rifle shot 
marked the establishment of 4 
precedent—admittance of the dis. 
taff side of the entertainment world 
to the annual show, which has here. 
tofore relied on wig and falsies to 
relieve the all-male atmosphere 
Recreating her filmusical “Annie” 
role from “Annie Get Your Gun.” 
Miss Hutton did a bouncy, exu- 
berant explanation of why “You 
Can’t Get a Guy With a Gun.” It 
left a mute microphone hanging 
limply on the apron. Coming after 
half-a-dozen numbers in which va- 
rious Friars sought vainly to hide 
bulging muscles under feminine 
trappings. the Hutton turn had a 
surprise impact that momentarily 
stunned an audience already limp 
from a parade of talent that looked 
like a cavalcade of showbiz. 

From the moment Morris Stoloft 


batoned the exciting overture ver- { 


sion of “Show Business” as it might 
have been written by Beethoven, 
Strauss. Wagner and Chopin, until 
emcee Georgie Jessel, Abbot of the 
Friars, triumphantly produced a 
placard announcing the next Frolic 
on April 28, 1951, top showbiz 
names trouped across the gigantic 
stage in a parade that left the au- 
dience breathless. All branches of 
showbusiness were represented— 
films, legit, vaude, burlesque, nite- 
ries, radio, television, and even con- 
cert. 

It was the longhair division that 
provided the showstopper of the 
first act. Lanza won a begoff with 
the glorious singing voice that teed 
off again the inevitable compari- 
son to Caruso. His “Vesti La Giub- 
ba” and “O Sole M:o,” delivered in 
a rich, glorious voice that rocked 


an audience shadowed in 

name-value only by the onstage tal- 

ent collection. 
Some of the 


hits of previous 


bring- 


Gracie. And the “Then I Wrote’ 


L. Wolfe 
Gilbert, Isham Jones, Jimmy Mc- 
Jean Schwartz, their 
chance at the spotlight. Missing. 
however, was the usual tribute to 
the Friars’ first Abbot, George M 
The problem, as always, was 
It was solved by a song and pro- 
duction number of that name writ- 
ten by Wolfie Gilbert and Ben Oak- 
land. It was only the first of 
several special-material bits. 
There was “Sugar Throat Burns,” 
introducing “that great new 


(Continued on page 58) 
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THIS WEEK 





MAXELLOS 


RKO PALACE 
New York 


Direction: 


KALCHEIM & SMITH =| 


R.K.O. Bidg., New York City 
JUdson 6-3345 


LOTTI 





——_ 
—a 

















WHITEY ROBERTS 
ALWAYS WORKING 

Last Week, Kodak Park, Rocheste’ 

Week April 30th, Moors, Boston Rd. 


Note: I’ve turned down the Palace 
so many times | don’t think they 
offer it te me the second time. 
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Hike in Costuming Costs for Top 
N.Y. Cafes Almost Equal to Legits 


Costs of putting on a show at+ 
some of the top N. Y. cafes almost 
equals the cost of a legit show. 
Because of hiked costs of costum- 
ing, production, music arrange- 
ments and special lyrtcs, when 
necessary, some niteries spend as 
high as $45,000 to get a display 
rolling. This is in addition to sal- 
aries of performers. ; 

Cafe men now pay as high as 
$400 per costume and some use as 
many as four production numbers 
in the layouts. Consequently, the 
costs of coutouriering a dozen line- 
fillies and.a set of showgirls can | 
cut a sizable swath into a boni- | 
face’s bankroll. 

Costuming costs have risen con- 
siderably in the past years. Shows 
that could be costumed in 1940 | 
for $8,000 now cost several times 
that amount. Garb costs frequent- 
lv run to more than $30,000. 

“In recent months, the Copaca- 
bana, N. Y., has had an arrange- 
ment whereby specially designed 
costumes are rented for the run 
of a show. Spot saves on the over- 
all costs by this arrangement. Dur- : : 
ing the three-month run of a show, — ee ee to attend 
the Copa pays out in rentals a tiwe y ‘ts il oer : 
figure that is much less than orig- righ WOERS — ‘“ resol — 
inal cost of the finery. Costumer ment business a big shot in the 


| arm. They will augment the 
§ " subsequent rent- | nee, a 
makes a profit on subseqi usual spring vacationists who are 
als to other cafes. 


7 . i re thé isué umber 
Lou Walters, Latin Quarter here in more than usual numbers 


: ;. | this year. 
boniface, rents costumes from his dst eo : r. 
shows to other niteries, with some | Starting this week were the Na 





Chi Bistros Tagged For 
$98,707 in Unpaid Taxes 


Chieago, April 25. 

Bistros here were tagged for 
overdue taxes by the state revenue 
dept. Claims were for a total of 
$98,707 due from 23 niteries. Au- 
| diting of 12 additional clubs is yet 
'to be computed. Audit was ordered 
{by the revenuers, last January, 
'after the Illinois. supreme court 
ruled clubs liable for the 2% sales 
tax. 





versed a circuit court decision of 
Dec., 1948, 


claims of club owners. 


Conventions Aid 





| 
| 





Atlantic City, April 25. 


: a abe . | tional Conference of Social 
Oe ra ae eailid, Workers bringing 7,000 and the 
tion the Pires tendency in cafes | League of Women Voters with 
es ‘ some 5,000 more. They will be 


is to shorten the run of their shows, | 
which lessens the chance of com- | 
plete amortization on the first run. { 
Majority of N. Y. spots as well as 
larger cafes in other cities, find 
that an average of 30% of the pa- ; 
trons are repeaters. For that rea- | ™aking a strong play for the con- 
son headliners and supporting acts | ventioneers and Spring visitors, 
have to be changed with greater | >Ut are withholding their heavy 
frequency, and tendency now is to. budgets for the early July rush. 


Fiirathed'to estes hich 88 HELLZ? LOOKS SET FOR 
GOOD RUN IN SYDNEY 


tume their own shows. Spots hir- | 
ing costumes change with greater | 
Sydney, April 18. 
The Olsen-Johnson show “Hellz- 


frequency since there are no| 

amortization costs to write off. 
| apoppin’ ” should chalk up a good 
run at the Empire here for Harry 


‘Hopalong’ Boyd Gallops 
Cole Circus to Big Chi Takes, Writ, inate “So nS 
Plenty Moola From Gadgets. been a major winner in Melbourne 


Chicago, April 21. | Harry Gould is producing. 
. Barnum was a piker. In none “4 For the Sydney run Wren has 


followed by others in a convention 
calendar pammed until the-end of 
June, when the big summer rush 
gets underway. 

Hotels, cafes and other spots are 








the late showman’s wildest dreams | brought in a local radio fave, Roy 
could he have foreseen the devel-| Rene (‘Mo’). Rene was formerly 
opment of a personality through a | a topper in burlesque. 
new media likely to cop $5,000 per | ently under contract to Colgate- 
day for 30 weeks. It’s not Bill| Palmolive. With Rene are radio 
(“Hopalong Cassidy”) Boyd's split.) personalities Hal Lashwood and Al 
of the gate receipts alone which | Thomas, U. S. acts include Reg 
is making him the modern Midas, | Thorpe, Dorothy Jean, Charlie 
it’s the tiein concessions, which, if | Whittier and Dave Higarth. 


Chicago is any criterion, will gross - : 
A.C. Solons Pondering 





the cowboy star anywhere from 
$1,000 to $3,000 nightly. The ma- 
jority of patrons, it goes without 
saying, are idolizers of the screen 
and television character and the 
juves at opening night, numbering 
over 5,000, either were garbed in 
Happy togs or bought souveriirs, 
ranging from a quarter to $1.50. 


Atlantic City, April 25. 
City Commission members here 
are pondering a petition signed by 
more than a score urging that the 





Paper cowboy hats blossomed like license of the Paradise bar be 
spring flowers and scarfs and ties | cancelled. 

were top sellers, too. Such appro-| Should it be granted, it will 
bation bespeaks a gold mine. imark finale to the spot which 


All this is in face of what is just | once was known as the oldest 
a nor hello re a — | amie in America. PP rn 
oyd comes out on his ’ gone by nosone considere is 
per, and after parading around the vacation here complete without 
thee ) 2 eo in eg . ‘at least ene. visit to this sepia 
e cago lum. fe spot known for its high calibre 
thank-you-for being so kind-to-me | Negro shows and its name bands, 
comet mgr the a pe which included all the famous 

ello back to him. ey ones of the era. 
tear the roof off the arena. i Three seasons ago the policy of 
ae Bt ge hs _ argh et name bands and big shows was 
ters like Chicago, Pwhere Boyd's sett gy Aer wisi ede pene 
> ioe san, | foun ey were losing plenty. 
eye A pg rca Bh a= 0 | With the exception of a few feeble 
was haaneted - yp wens cold tries they never tried to attract 
weather; in centers like New York, |the crowds with names again, 

(Continued on page 58) 

Petitioners declared that 


Deep River Boys Pacted “people patronizing bar are of the 
For Canadian, London Tour | lowest mentality and if a crime is 


‘committed, they could not be held 

Deep River Boys are set for a| responsible.” 
tour of England beginning amg A = 
with a two-week stand at the Pal- ’ , 
ladium, London. Prior to the over- B’KLYN PAR'S 2D BILL 
seas engagement, they will tour Paramount theatre, Brooklyn, 
Canada, playing dates in Winnipeg, | Will spot another one-night vauder 
Hamilton and Toronto. | tonight (Wed). 

Lads begin a two-week engage- | 





| keeping the cabaret room 


tered. 








Pittsburgh, Friday- (28). ; Henny Youngman. 


Ruling affected 60 spots and re- | 


upholding exemption | 


ALC. Spring Biz 


the next | 


has | 


, and in New Zealand and Tasmania. | 


He's pres- | 


Petition to Close Cafe: 


'they continued operating the bar, | 
shut- 


now 


Bill comprises Esy Morales Orch, | Were, Pat Parrish, Pat McFarland 
ment at the Monte Carlo Club,! Nicola Paone, Son & Sonny, and! and unit’s manager, Peaches Me- 


Andrews Sis Pacted For 
Chi, N. Y. Vaude Stands 


Hollywood, April 25. 
| Andrews Sisters tee off five 
| weeks of vaudates June 30 with a 
|two-week stand at the Chicago 
Theatre, Chicago. 
A split week at the Paramount, 
| Buffalo, precedes a fortnight at the 


Roxy, New York, opening July 21. 


Hazel Scott Awarded $250 
| Girls trek back here after the Roxy | 


| dake: So oven the tak thaeall's In Discrimination Suit 
| 


| Soup show. Spokane, April 25. 
| After 15 hours of deliberation, 
a jury awarded $250 damages to 


3 L.A, HOUSES sets szseracscst Sc 


Wash., restaurant because of her 


race. Mr. and Mrs. Harry Utz, 
| seer eatery owners, had attempted to 


show that Miss Scott was denied 
service because she demanded to 

Los Angeles, April 25. 
Vaudeville is about to die again 


| be served ahead of others. 
Suit was based on a Washington 
State law enacted in 1909 which 
| forbids racial discrimination in 
public places. Restaurant’s viola- 
; aati as 
in three firstrun film houses, the ee oe Se ae 
Orpheum and the two Paramounts, | ~ 
one in downtown L. A; and the 
other in Hollywood. Complaint is 
that the theatres can’t get enough 
firstrun films to support a vaud- 
film policy. 


K.C. Aud Seeks 
The Orpheum, operated by Sher- | 


“ithe Qypheum, operated bw ster- Taare With Tanks 


August and did well with a four-a- 

day show until the first of this | Kansas City, April 25. 

eee — Se eee | Possibility of ice shows playing 

| ay ¢ ye the large Muny Auditorium faded 
last week when the special ad- 


film policy May 9, after Phil 

Spitalnv is “he ; j d 

pitalny and his Hour of Charm visory committee disapproved a 
plan to install ice rink equipment 


orchestra close a special week's 
in the arena. William J. Tobin, 


engagement. Fanchon & Marco 
owner of the Kansas City Mohawks 


closed its stage show at the Holly- 
wood Paramount last week and oe : 
7 hockey team, petitioned the audi- 
torium board for the ice rink, pro- 














will do the same at the downtown 
Paramount two weeks hence. Both ; : A 
houses will revert to straight pic- POSing to play all home games of 
tares. the hockey team there and to pe- 
riodically bring in travelling ice 
shows. 
‘SOPH AND JOEE TEAMED Both hockey and ice shows now 
| ° play ig Sige Arena, privately 
’ owned. he Pla-Mor seats 5,000, 
| 6 WEEKS AT CHI § CHEZ. the Auditorium over 10,000. Tobin 
Chicago, April 25. offered ge ap rental of $1,100 
P 4 > 2 . 

| Sophie Tucker and Joe E. Lewis, A og nog a 

will headline the June 2 show at, installing machinery. 
“tatecon ne sane Dill i the town, |p Baar £ave as lis reasons that 
|Thew seevionsiy sisved touether | building is not suited to installa- 
‘about 10 years ago when Ben Mar- tion of the equipment, and also re- 
den, then operating the Riviera, Ft. | maatence ra page tai with ne 
Lee, %. 2. apetied.tnie Guo on the | enterpr ise. Ice events would claim 
bill with "Harry Richman. These | spove Pg Tarts of the arena sched- 
: 2 : , fy : ei nis time is not available 
headliners also played the Colonial now, according to Clarence Hoff. 


Inn, Hallendale, Fla., which was “trpeian 
* , . manager of the Auditorium. 
— operated by Marden at that _ Auditorium will have its first 
~ i ice show in June, but this will be 
Miss Tucker was _ originally , “Holiday on Ice” carrying its own 


i slated to play the Chez on May 5, 
but relinquished that spot as a 
favor to the cafe’s operator and 
agreed to the June 2 stand in or- 
der to permit Frank Sinatra to 
| Open on that date. 


Soph is current at the Chase, 
hotel, St. Louis, for three weeks 
and follows with the Town Casino, 
_ Buffalo, for 10 days before hitting 
the Chez where options call for) 
her services up to six weeks.. Miss 
Tucker is planning to rest for the 
remainder of the summer follow- 
ing the Chez run. 


portable equipment. 


MOSS EMPIRES PROFIT 
FOR ’49 IS $435,760 


London, April 18. 

Moss Empires, which controls 
the London Palladium and a string 
of major theatres in London and 
the provinces, announces a_ net 
profit for the year ended Dec. ‘31 
last of $435,760. 

As the past year marked the 
company’s golden jubilee, a special 
| ‘jubilee bonus of 5% was paid on 


Steady Flow of European srictimaividena of'5%0 and na 
Acts for N. Y. Latin Quarter 


payment of 10%. 
The 5lst annual general meeting 
Lou Walters, operator of the 
Latin Quarter, N. Y., is planning 


of the company will be held -in 
a steady run of European acts at} 


London May 10. 
Mons. Choppy and Les zon or barbara Ann Scott Closing 
Tour, to Join ‘Ice Capades 


| the July 2 display and has set the 
| Four Hurricanes and Gino Donati 
Montreal, April 25. 
Barbara Ann Scott, Olympic 


| for subsequent shows. 
figure skating champion, closes 


Walters is slated to sail for 
| Europe May 9 for about five weeks 
present cross-country tour of 
“Skating Sensations” in Chicou- 


| to gander acts for his bistro. His 
timi, New Brunswick, Sunday (30) 


| idea is to get a batch of fresh acts 
and planes to Los Angeles to open 











| for the cafe. Walters has imported 
| acts from time to time, but start- , 


| ing with the current show which for a month’s date with “Ice 
| bows formally tonight (Wed.) at- Capades” new _ show _ starting 
| tempt will be made to have one | May 4. 

| new foreign act on every bill. Tommy Gorman, manager and 


owner of the Ottawa Forum and 
a member of the Arena Assn. of 
America, who has been in charge 
of the skater’s tour in Canada, 
and who still has a contract with 
Miss Scott for next year, will go 
to the Coast May 15 to discuss 
next season’s plans with “Ice 
Capades’”’ owner, John H. Harris. 

According to Gorman, who has 
barnstormed “Sensations” across 
Canada for the past few months 
without touching a major city, the 
show grossed nearly $1,000,000, 
garnered from admissions, pro- 
grams and novelties. Cast of 60 
travelled in planes, buses, trains, 
sleighs and played 
| customers. 


| British comic Tommy Trinder” is 
‘ headlining current stanza. 


Gas Fells Circus Gals 


Harrisburg, Pa., April 25. 

| Seven femme performers with 
/the Hamid-Morton Shrine Circus, 
| performing here last week, nar- 
rowly escaped death when a gas 
leak filled their trailer with poi- 
| sonous fumes. 

| Three of the girls, all members 
| of the “Sky Revue,” were rendered 
| unconscious and had to be given 
' first aid by a physician. They 





| Neal. 


Negro singer-pianist Hazel Scott | 
which found that she had been | 


to 800,000 , 


MCA Nitery Dept. in Battle Royal; 
- Slugging It Out With Pitt, Coast Cafes 


Hollywood, April 25. 

The (telephone) bell rang and 
H. D. Hover of Ciro’s and Larry 
| Barnett of Music Corp. of Amer- 
ica came out swinging—verbally. 
| Hover led off with a smash at 
-what he labeled “high pressure 
tactics.” Barnett countered with 
“absolutely ridiculous.” 

It was a Coast version of the 
battle that started in Pittsburgh 
when five nitery operators an- 
nounced they were uniting in an 
unofficial ban on MCA acts. The 
Smoky City beef originated with 
Jackie Heller, who reported that 
after MCA okayed a one-week 
postponement of a Denise Darcel 
date at Heller’s Garousel, the 
agency turned around and booked 
her elsewhere. 

Hover said his trouble with MCA 
stems from the fact that Ciro’s 
wants to book independently, to be 
“wide open” for attractions from 
any source. “They don’t like that,” 
he charged. “Unless you're 100° 


with MCA, they try to murder 
you.” 

Barnett, MCA’s national band 
and act director, said Hover has 


had “everything in the world sub- 
mitted to him.” 

One of the big mixups in the 
verbal slugfest was over why Carl 
Brisson hadn’t played the Sunset 
Strip nitery. Hover said he had 
signed a contract and made all 
arrangements only to discover sev- 
eral days before the scheduled 
opening that MCA hadn’t returned 
the contract. He added that when 
he called the agency he was told 
that Brisson wouldn't be available. 


Barnett said the deal fell 
through because Hover wouldn't 
sign a “no service during per- 
formance” clause. 

Then Hover came up with a 


claim that MCA had tried block- 
booking, forcing him to sign a con- 
tract for Jean Sablen before he 
could get a chance to book Lena 
Horne and Frank Sinatra. Hover 
played Sablon, but he said the only 
‘Continued on page 58) 


Palisades Park, N. J., 
Tees Off Season With 
New Rides, ‘Kiddie Land’ 


Palisades Amusement Park at 
Cliffside Park, N. J., lifted the cur- 
tain on its 1950 season last Satur- 
day (22), the first outdoor amuse- 
ment spot in the east to tee off this 
spring. Despite chillier weather 
than the last week in April is sup- 
posed to produce, first day attend- 
ance went slightly in excess of 
55,000, as against 35,000 for the 
opener last year. Temperatures 
accompanying Palisades’ 1949 de- 
but were, however, considerably 
colder than those of last week's 
preem, 

Irving and Jack Rosenthal, oper- 
ators of the park, ‘came up with 
$250,000 this year for overall reno- 
vation and painting, installation 
of a new thrill ride, the Flying 
Saucer, and building of six new 
rides in the kiddieland section of 
the park. Total number of rides 
and attractions is 140 this year, 
spread around eight midways. 

Main concentration of the Rosen- 
thals in readying Palisades for the 
new season was on creation of as 
complete a setup for the moppets 
as possible. Figuring was based 
on the large number of “war 
babies” who have now reached 
amusement park age, a juve pa- 
tronage segment considered suf- 
ficiently large by the Rosenthals 
—and other park and carnival ops 
throughout the country—-to merit 
particular attention and financial 
outlay. Kiddieland at Palisades 
now includes 20 rides and other at- 
tractions, most of them smaller 
and less violent editions of the 
adult thrillers. 

In addition to the normal lure 
of zany rides, take-a-chance con- 
cessions, fun houses, et al, Pali- 

‘Continued on page 58) 








Valdez, DeMarcos, 


Benzell as Package 

A package consisting of Migue- 
lito Valdez’s band, the DeMarcos 
and Mimi Benzell has been set by 
Willard Alexander for the Cocoa- 


‘nut Grove, L. A., for five weeks be- 
‘ginning May 16. 


Miss Benzell is managed by Jack 
Bertell, while the other two are 
‘handled by Alexander. 
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AGVA Will Meet With Resort Bookers 
To Set New Reoulations for Mt. Circuit 


American Guild of Variety Art- 


ists will call a meeting of moun- | 


tain resort bookers next week, to 
set regulations for the ensuing sea- 
son. Among demands to be made 
by union will be the inclusion of 
a clause in contracts designating 
performers as employes and book- 
ers as the employers. 

A battle is expected to be 


staged over the union’s demand | 
that all” acts must be signed by 


3 p.m. Thursday for eath week- 
end they work. In addition to 
contracts, pact must stipulate 
place of employment, and employ- 
er must adhere to schedule. H a 
booker is without suitable talent 
at the Thursday deadline, union 
will ask that a wire be sent the acts 
specifying hotels to be worked and 
salary for each stand. 

As a concession to the bookers, 
AGVA will waive the  five-mile 
rule, calling for performers to be 
lodged within five miles of spot 
they're working It will substi- 
tute “reasonabie distance” in the 
contract. 

Bookers are expected to put up 
a row on being designated as em- 
ployers because of liability for 
acts’ social security tax. How- 
ever, union points out that under 
prevailing conditions, many talent 
buyers sell packages to the hotels 
and make a profit on the entire 
deal, and are thus the employer. 











Setups Keep N.H. Cafes 
In Biz Despite Booze Ban | 


Concord, N. H., April 25. 


are forbidden 
to serve liquor, 


statutes ban 
- purchased at state- 
controlled stores, i 


commissioner, 
ot the enforcement provision, nas 
declared that this phase ot 
is “unenforceable.” 





Murder Rap involves 
Atlantic City Taverns 
In Sale to Minors 


Atlantic City, 
spot can get 


~w weeks ago a soldier from 
Dix and an _ ex-paratrooper 





COMEDY MATERIAL 


For ail branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.60 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book $10 
MINSTREL BUDGET $25 
HUMOR-DOR FOR EMCEES $25 
4 BLACKOUT BKS., ea. bk: $25 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.O.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. *V 
NEW YORK 19 


argument in a bar. 


knocked down. 
curbing and 


the ex-soldier 


, which he died a short time later. 


. which served the Fort Dix soldier, 
held on a manslaghter charge, and 
'who gave his age as 19, got notices 
to appear at the ABC headquarters 
in Newark and explain. One of the 
i top beachfront hotel, 
the Traymore, which conducts its 
bar on as high a plane as is pos- 
All face the penalty of los- 





ing their license for some days. 
[_ = 




















Just 
Concluded 
at the 


LATIN 
QUARTER 


NEW YORK 


and the 
Critics Said: 





Shields an Instant Click 
At Latin Quarter 


The new show at Lou Walters’ 
Latin Quater was stolen on openifig 
night by a young man whose name 
wasn't even on the program—Bobby 
Shields, about whom | raved after 
catching him at a Leon & Eddie celeb 
night. He will now proceed to be- 
come a star, 

lt was one of those things that 
only happens in a blue moon, but 
when it does it makes you thrill and 
tremble to realize that Broadway is 
still the place where miracles can 
happen. 

Bobby Shields, whose forte is a 
co icature of a reefered jive artist . 
Anyway, the audience, which hod 
been more than enthusiastic for 
everyone in the almost two-hour 
show, exploded when Shields did his 








BOBBY SHIELDS 


‘Comic Atomic Energy’ 





satirical stuff and wouldn't let him 
it was one of those legendary 


DAILY MIRROR. 


“The socks came from the addition 
of Bobby Shields, 
around town who's been caught fre- 
Shields, a short, dark, en- 
ergetic youngster, comes on pretend- 
it’s an audition, 
band, even referring to a little note 
book for his proper key, etc. 
@ couple of take-offs with a nervous 
reminiscent of Frankie 
His basic style is staccato, 
beating ‘em in a hit-’em-on-the-head 


@ young man 


“. .. A young singer-comic, Bobby 
who be-bops all over the 
joint to gat a nice response.” 








OPENS APRIL 28, ADAMS, “Newark 


_ Direction: 
GENERAL ARTISTS CORP. 
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Anderson Suit 


Continued from page 1 





play, “Anne of the Thousand | 


Days,” had been plagiarized from 
two of his (Hackett’s) books, | 
“Henry the Eighth—A Personal | 
ua gop and “Queen Anne Bo- 
eyn,” plus a dramatization of the 


latter. Hackett was served with) 
papers. in the action just before. 


sailing on a European vacation. 
Hackett neve; actually brought any 
suit against Anderson. 

Although Hackett’s accusations 
were expressed verbally to report- 
ers, the libel suit was brought on 
the basis of written allegations pre- 
viously made by the novelist in a 
statement to the Playwrights’ Co. 
in support of his claim. The Play- 
wrights produced the Anderson 
drama, in association with Leland 
Hayward. 

Some years before, Hackett re- 
ceived a “substantial” settlement 
from Sir Alexander Korda and 
United Artists on a _ plagiarism 


claim based on alleged similarities | 


between his books and the film, 
“The Private Life of Henry VIII,” 
starring Charles Laughton. 








| Pope B Disks Prayer | 


as Continued from page | oe 








side, which features a special 
hymn composed for the Holy Year 
and sung by the Saint Chappelie 
Choir. 

The rights to preduce and dis- 
tribute this record on a _ world- 
wide basis, have been tied up by a 
European company, called Senfic, 
which was able to snag the exclu- 
sive manufacturing and distribu- 
tion rights because of their poses- 
sion of this color process. The 
main plant of Senfic is situated out- 
side of Paris, where it is putting 
out 200,000 records a month, with 
production prepared to go to a 
maximum of 400,000. 

Senfic, in turn, has granted the 
exclusive rights for distribution of 
this record to an outfit which plans 
to sell this record directly by mail. 
It’s in the midst of planning a cam- 
paign in Catholic and foreign lan- 
guage newspapers in America. 
Disk sells for $3, insurance pre- 
paid; a dollar extra for airmail. 


NEW DALLAS NITERY 
Dallas, April 25. 
| The Sky Club will have its re- 
/opening here on Friday (28). 
Johnny Cola and Dixieland band 
will be featured nightly, except 
Wednesdays, when Johnny Hix and 
western band will take over. 
Dale Belmont, songstress, will 
femcee the floor shows. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., April 25. 

Among those now enjoying a 
marked progress with all privi- 
| leges are Mabel (legit) Burns, Helen 
| Pelechowicz, Ted Hooper, Sam 
LaBalbo, Bob Pasquale, John Ros- 
| enberg, George (Elephants) Pow- 
| ers, Ben Schaffer, Sam Kelley and 
ee (UA) Phillips. 

Laura (Loew’s) Sloan to join the 
“up gang” for meals, result of a 
top clinic report. 
| Birthday greetings are in order 
to Ruth Wood. 











former cashier of Utica theatre, 
| Utica, N. Y., in for a vacation and 


sume work. 
After a seven month siege of | 


got a good clinic report that ups 
him for meals, pictures and mild | 
exercise. 

Thanks to Harry’ Blackwell, 
Bowling Green, Ky., Nate Mulroy..| 
| Chicago; James Lee, Worcester, 
Mass.; Joséph Vaughey, Denver, 





of the ailing gang. 


| 
| 
| 
| 
| 


League held it’s first annual Mia- 


| strel Show at the local Pontiac | 


theatre to a packed house. It was 


directed by Morgan Callahan who) 
| also was an end man. Among those | 
scoring in specialties were Charles | 


Dunham, Al Crane, Bob Stringer, 


| John McNaughton, Marion Hale) 
,}and Audrey Murray. Henry Leis| 


;and orchestra gave show nice 


| backing. 
| Ted Hooper, Sam LaBalba, Char- | 
‘lie Kauthold and Johnny god 
| took time out-of-the-san to par- 
take of a lobster dinner at the | 


Elks’ club in celebration of Ted 
| Hooper’s birthday. 
Write te those whe are iil, 











Sophie Medes, ex-Rogerite and | 


check-up drew an all-clear to rv 


strictly in-bed-routine as result of | 
a major setback your columnist | 


and George Roberts, Boston, for | 
taking time out to cheer up many | 


Women’s Cooperative Bowling 


Palace s First Anni Bill on May 18 


To Reprise Yesteryear Headliners 





Chi Operator, Employees 
Held on Assault Rap 


Chicago, April 25. 
Police arrested three employees 
of the French Casino, last week, 


when two customers claimed that | 


after complaining that $28.35 was 
too much for eigtit drinks they 
were brutally beaten with clubs 
and tossed out. The victims, John 
H. McManus and Robert Geddes, 
have been hospitalized. 

Arrested are Irving Warshawsky, 
described by the cops as co-owner 
of the nitery; Harry Boshes and 
David Field. 





Glen Island Casino 


Available, But Few 


Negotiations between West- 
chester county officials and firm 
of Carr & Boleto for a lease on 
the Glen Island Casino, New 
Rochelle, N. Y., dine-dance spot, 
fell through Monday (24) night. 
C&B forfeited a deposit. A second 
bid by Steve Bovalato of White 
Plains; is now being considered. 

Operation of the Casino was 
dropped by Howard Gill and 
Michael DeZutto, last season, after 
17 years. Several salient factors 
prompted decision, including high 
prices of bands; incerased adver- 
tising budget made necessary by 
the completion of the Hutchinson 
River Parkway, which drained off 
considerable’ traffic from the 
Shore Road where the Casino is 
located, and uncertainty of sum- 
mer season. 

The Casino for’ many years 
has been one of the more im- 
portant resort dance spots. It 
had been considered one of the 
best band incubators because of 
the remotes emanating from there. 

One of the complicating factors 
in .the deal is that concession 
rights to the adjacent beach go 
with the lease. For several years, 
operators depended on_ returns 
from the concession to carry the 
casino operation. Last year, how- 
ever, the polio scare killed the 
beach business during August. 

There is still a possibility that 
Gill & Boleto may return to the 
Casino. They have told W. C. 


officials that if no takers are. 


found, they wouid renegotiate. In 


‘that case they’re likely to get a 


better deal. 
During several years, Gill and 
Boleto paid out $39,000 in rentals 


based on a percentage of the gross. | 


Guarantee during those seasons 
was set at $25,000. In recent sea- 
sons minimum rental dropped to 
$15,000. 


+ 


Headliners that played the Pal. 
ace in its heyday will combine oan 
| the first anniversary show of the 


/RKO Palace, N. Y., May 18. Belle 


Baker, Smith & Dale and Cliff Ed. 
|; wards (Ukelele Ike) have already 
been signed. Circuit toppers are 
planning a series of special events 
in connection with the initial anni 
Guest performers are being mulled 
and exploitation dept. is planning 
special events for the occasion 

Sol A. Sehwartz, RKO veepee in 
charge of theatres, and booke: 
Danny Friendly are planning to 
hold the entire show over. It wit 
be the first time since stageshows 
came back to this house that a 
program has gone into a second 
week. 

Palace theatre revived stage- 
shows May 19 of last year and first 
year’s operation indicates that the 
eight-act policy has been success- 
ful. House is shaping up as an 
important showcase since several 


Facts have been picked up by other 


Nibbles for Spot 


vaude houses on Broadway and 
cafes have bought a number of 
turns after seeing their work at 
the Palace; ditto television 


ieciecs Unit’ s 1- Niters 


A unit built around Bull Moose 
Jackson and his band began a 
southern tour of adeaihens last 
week. In addition to Jackson's 
seven man crew, troupe includes 
vocalist Mabel Scott, comedian 
Dusty Fletcher, dancer Larraine 
Knight and Tops and Wilda, terp 
act. 

Package was built by the Moe 
Gale office. 























vic. HYDE 


This Week at Sea 
“Queen Mary” to England 


Mgt.: HARRY FOSTER, London 














THE SILHOUETTES 


Union 4-piece entertaining dance unit. 
Available after April 30. Bass doubles 
on Vocal. Drums on Vibes. Sax on 
Novelty and M.C. Lively group. 
Pienty of style, showmanship. 

MR. LANCE 


47-33 39th St. L. 1. Cc. N.Y. 
ST. 6-2649 
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BOOKING AGENCY 
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LOEW BUILDING A 
A West 46th Street, N.Y. C 
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‘Hopalong’ Boyd Gallops 














where circus plans to play five days 
at the Yankee Stadium and five days | 
at Ebbets Field, many of his young- | 
er cohorts might possibly be un-)| 
happy with a stint similar to that | 
he did for the N. Y. Daily News | 
last year. For free, it’s okay. but} 
when the tap ranges from $1.20 to. 
$3 the kiddies, and parents want | 
a little more—which is simple to 
adjust with a few stray Indians and 
cowboys and burning forts. Circus 
is making a terrific pitch at the 
juve trade, and except for Satur- 
davs and Sundays, cuts the price 
in half. Working against a $6 top 
for the Ringling Bros.-Barnum & 
Bailey outfit, Cole Bros. have a 
sock selling point with Hoppy— 
that is with proper presentation. 
Less Spectacular 

As a circus, this 1950 edition of 
the merged Barnes Bros.-Cole Bros. 
presentation falls short of the 
mammoth Ringling Bros. extrava- 
ganza, both on production and 
talent-wise. However, for the real 
flavor of the old fashioned circus, 
it hits the mark. Unfortunately, 
due to union mixup and late ar- 
rivals, opening night Friday (21) 
was not much more than a run- 
through rehearsal to music, It’s 
expected that with additional re- 
hearsal, the show will tighten up. 
However, it could use more high- 
wire thrill acts, although the work 
of the Wallenda Family is sock, 
with seven man and femme pyra- 
mid stepping across the tight rope 
is gasp provoking. Incidentally, 














JUDY CANOVA 


COMEDIENNE 











PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 
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all high acts work without safety | 
devices. ; 

Production opens with smart 
color, the presentation of the flag 
by Maine color guard, with four 
parading around the 
stadium — an impressive sight. 
Band plays the national anthem as 
the standing crowd applauds as | 
they exit. As the teeoff offering | 
the first and third ring have, 
prancing ponies as three chimpan- 
zees go through assorted tricks in 
the center, with their blonde cur- 
vaceous trainer getting the 0.0. 
from the daddies. Gals this year 
seem prettier and show more of 
it than in previous appearances. 
First high wire act, the Norbertys, | 
an import, two male and femme, 
get applause. 

Clowns work in four of the 21 
displays, but nothing much is 
novel or new, with the exception 
of Happy Kellem, who works ala 
Emmet Kelly and_ gets 
chuckles. Only other buffoon who 





registers singly is Bobo Barnett, | 


for his work with trained dogs. 
Aerial ballet with 16 gals is. a 
strong production number but 
could be pointed up by the use of 


| Kaufman 


steady | 


| officials are trying to hit each met- 
| ropolitan video area to cash in on 
| tremendous western star’s follow- 
‘ing. Boyd is said to have a third 
| interest in the new setup. 

Most of the personnel has been 
held over from last year with Jack 
Tavlin again general manager, Sam 
Levy, Jr., of the Barnes-Carruth- 
ers office and Billi Burke, produc- 
ers; Vander Barbette, director, 
and Ed Howe, advance man. New 
show is billed as costing $150,000 
to produce with 1,000 people car- 
ried. Side show works outside of 
the regular stadium, se rd 
not getting heavy draw. be. 


Sock Frolic 


Continued from page 34 
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crooner”; there was the “Still 
Alarm” skit penned by George S. 
and played by Jack 
Benny, Ben Blue, Van Johnson, 
Reginald Gardner and Alan Mow- 
bray; the “Wives of the Guys of the 
Friars” production number that 
opened the second act; and the 
sock first-act finale, “Florodora,” 
which found such beauties as Jack | 
|Benny, Burt Lancaster, William 
Lundigan, Robert Mitchum, Red) 
Skelton and Keenan Wynn sing- | 
ing and dancing with the sextet 


a a ont “ instead of four gentlemen Lee Bowman, Dan 
Gass. ree Ting simultaneous | Dailey, Van Johnson Ricardo 
working. of Liberty . horses . pays |Montalban, Dennis O’Keefe and 


off for rapt attention. 

Acro work, bordering mainly on 
the contortion side, of the Wong 
and Canton troupes seems solid, 
but the center work of Van De 
Veldes, who does the same stunt 
as Unus. Dorita Konyot does a 
fine job with her dancing horse. 


Lethargic Lions 


Terrell Jacobs works with a 
group of tigers and tions, but they 
are somewhat lethargic. However. 
waltzing and rolling over of one 
lioness gets good response. Rietta, 
comely femme, on top a swaying 
high pole, thrills as she sways 
back and forth. Hanneford Family 
preceded the starring attraction and 
while Tom Hanneford perhaps is 
not the comedian that Poodles 
was, he gets belly laughs with his 
stumbling efforts and his sure 
somersaults on the _ percherons. 
Rest of the family, George Jr. and 
Sr., assisted by young sister get 
mighty mitt for their bareback 
riding. The Idalys, another im- 
portation, make a strong impres- 
sion with their unicycle work up- 
side down on lighted high support. 
Risko and Nina get laughs for 
male’s attempt to spin 10 platters 
on pool cue in which he finally 
succeeds. Con Colleano disap- 
points in his failure to succeed in 
doing a forward somersault on 
the low wire. While a bevy of 
girls go through some Jack Cole 
dances in East Indian fashion. 10 
elephantse work the three circles 
with pachyderms getting a big re- 
ception for their finale. Roman 
riding stint with 16 paired horses 
fails to come off as Jackie Lewis, 
regular rider got hurt in rehearsal 
and substitute couldn’t do the 
standup stuff. As the show open- 
ing night ran about three hours 
and a half, the last act, “Cimese”’ 
troupe was omitted. 


150G Production Outlay 


After May 7 circus moves to 
Olympia, Detroit, for stand, May 
11, and does two and three-day 
stands in Ohio before coming into 
Washington for five days, Newark 
and then New York. After the 


into the northwest and Coast states. 








With the exception of the south, 











eastern stand, Hoppy rides west | 


'Mark Stevens. Dailey and Skelton 
/yocked up the finale in a set-to 
that sent the customers out roar- 
ing. 

Programmed, but missing, were 
Al Jolson, Jimmy Durante and 
James Barton, the former forced 
out by laryngitis. With them, the | 
show might have lasted another 
hour. As it was, the audience 
'found itself surfeited. 


There was violinist Isaac Stern, | 
who capped two fine offerings with 
a duet with maestro Jack Benny; 
there was Ed Wynn, who combined 
‘his drolleries with a bicycle piano 
accompaniment for Dennis Day 
after tickling the showbiz crowd 
with asides on the woes of tele- 
vision; Benny, Burns and Errol 
Flynn in a song and dance routine 
,that found Flynn warbling 
'*Mother”’; Donald O’Connor with 
Jessel in a talking mule sequence, 
in which Jessel thanked Senator 
Johnson for the rear-end assist; 
Dean Martin and Jerry Lewis, who 
socked over parts of their nitery 
routine and then fled—the only 
cast members who had to get back 
to work that night; Phil Silvers, ; 
who took over part of the emcee 
chore; Jimmy Wakely and Andy 
Parkers’ Plainsmen who introed 
the Harry Ruby-Joe Cooper tune, 
“Sugar Throat Burns”; Harpo 
Marx, who cavorted with “Jacq-, 
ueline’ Smith; Roy Roberts, whose | 
Buffalo Bill impersonation brought 
on La Hutton; and the impressions 
by Kent Goodman and Frank 
Fontaine, who scored tremendously 
|with his sweepstakes winner. 


And Edward Arnold, Edmund 
Gwenn, Edward G. Robinson, and 
Jimmy Stewart who did the spade- 
work on introductions. 


Staged by Joseph Santley, with 
Harry Joe Brown as associate, the 
Frolic ran its merry way until 
12:15, more than accomplishing 
its basic aims of pleasing the peo- 
‘ple and balancing the budget. 
The Friars realized a wow $78.- 
\000 from the one-night stand, 
$48,000 coming from the souvenir 
journal and the remainder from 





BELA KREMO 


OPENING 


April 27th: CAPITOL, New York 


".. . A LOT OF PEOPLE DON'T LIKE JUGGLERS. YOU ARE CHAL- 
LENGED TO WATCH BELA KREMO OF ZURICH...” , 





ticket sales at $12 top. Off the 
top comes a 25% donation to the 
Motion Picture Relief Fund and 
$5,000 for the New York Friars, 
the parent organization. Theatre 
Authority, of course, gets its usual | 
15° of the net gross ticket sales. 
Kap. 


N. Y. Frolie’s $13,000 








| out. 


+nitery owners are more determined 


Continued f 


sades has two bar-restaurants, 
Circus Restaurant and the Casino. 
Former offers both cafeteria and 
table service at moderate prices, 
with the Casino the open-airespot 
for free dancing. Lead-off name 
band there for the initial weekend 
was Henry Busse, with Johnny 
Messner, musical director for the 
park, and his house crew alternat- 
ing. Schedule calls for top outfits 
weekends until Decoration Day, 
when a full-week stand for name 
orchs goes into effect. 


Bands play for two shows daily, | 


4:30 and 8:30 p.m., at the outdoor 
theatre. 
aerial act, which will be changed 
weekly. Flying Downies are cur- 
rent for the first week, working 
spectacularly 100 feet off the 
ground without a net. Acts are 
being booked by George Hamid, 


with Charles Yates setting the 
bands for the summer. 
Busse’s 16-man outfit had a 


rough time combatting the chill | 


Palisades Park 


Shows also spotlight an | 


rom page 55 


breezes coming off” the Jersey 
cliffs opening night, but managed 
to turn in some highly listenable 
and danceable beats despite play- 
ing in overcoats. 


Taking advantage of the current 
craze for square dancing, Pali- 
sades has effected a tieup this year 
with Pepsi-Cola, which will spon- 
sor a series of Wednesday night 
square dances at the Casino. Pro- 
motion on the part of the soft- 
drink firm also includes Palisades 
|admission premiums on the pur- 
chase of Pepsi at New York and 
New Jersey stores. 

Another new attraction at the 
park this year is the Ripley Heart 
Home, which will house a collec- 
tion of believe-it-or-not oddities. 
Admish and profits from chances 
(three for 50c) on a season’s-end 
$5,000 raffle will be divided evently 
between the New York and New 





| Jersey heart fund associations. 


General park admission is 25c, 


| with most rides pegged at the same 








MCA Nitery Dept. 


Continued from page 55 


times he has seen Miss Horne or | 
Sinatra in his club they have been | 
in as customers. 

Barnett replied flatly: “That is 
absolutely not true.” 

Then there was the question of | 
Dinah Shore. Hover said he was 


had made a pitch for her. Then, 
he declared, 


and sold her to the Cocoanut Grove 


'of the Ambassador Hotel (opening | 


May 2) at 
split. Barnett 
Hover to submit an offer and Hover 
had refused to do so. 


$3,500 weekly plus a 


Hover played Liberace last Octo- 


ber and claims he paid three times 
what another spot had paid. 
nett denied it. Hover added that, 
Liberace was the last act he had 
booked through the agency, claim- 
ing he had booked Janet Blair, an 
MCA act, directly, bypassing MCA 
and flying to Chicago te make the 
eal. 

Said Barnett “That deal was set 
up and made right in my Office in| 
New York.” 





Row Flares Up Again 


Pittsburgh, April 25. 


Carlo here, for turning down Jan 
August when that agency § sub- 
mitted him, but okaying pianist 
when he came through May John- 
son office, resulted in last-minute 
cancellation of August. He was to 
have opened on a Friday, but MCA 


pulled him out less than 24 hours) 


before, leaving Monte Carlo hold- 
ing bag for a _ headiiner. 
hastily booked in Freddie Barthol- 
omew and Monica Boyer to fill the 
breach. 

Incident stems from ban against 
MCA by five local club owners as 
a result of a switch in booking of 
Denis Darcel from Carousel to 
Vogue Terrace. Although Clark. 
wanted August when MCA made 
him available, he consulted col- 
leagues first, and they asked him 
to cooperate in the continnued boy- 
cott. Which he did. Then, when 
May Johnson came through with 
an availability on August, Monte. 
Carno snapped him up. At first 
wind of this, MCA snapped him 


Situation now is that the local 


MCA turned around ; 


said he had told 


Bar- | 


| 
Pitt Bistro Ops, MCA 


Clark | 


4 figure, except on Thursdays. Lat- 


ter are designated as bargain 


| days, during which all rides are 


a nickel in the afternoon and a 
dime at night. Except for the 
swimming pool, which opens May 
24, and the miniature railroad for 
the short-pants set, due to be 
ready in a week or so, all the at- 


| tractions were open and thriving 


at Saturday’s debut. Rica 


RARE ERO AOI SERIE RRR LILO TTT iy 
offered the act at $6,000 after he | 





Every Sunday Night 


PREVIEWS 
OF NEW ACTS 
In Additien te 
OUR REGULAR SHOW 
Featuring 


CHARLES TRENET 
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the BLUE ANGEL 
152 E. 35th Street © PL 3-5998 











HAVE YOU SEEN 


JACKIE 


Music Corp. of America’s burn | 
at Alan F. Clark, owner of Monte | 








JANE SCOTT 


— DANCER — 


Currently Appearing 


TIC TOC CLUB, Montreal 


RECENTLY WITH 
SPIKE JONES — Chase Hotel, St. Louis 


LOUIS PRIMA — Hippodrome, Baltimore 
GEORGIE PRICE — Prince George, Toronto 
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The 45th annual Friars Frolic,| than ever to lo , 
held Sunday (23) at the 46th Street MCA acts, wey por yd = 
theatre, N. Y., rolledgyp a $13,000 growth has been the okay by Monte 


gross, which included ticket sales Carlo to May Joh ‘Ao 
and revenue from the souvenir jts bookings cuibaibvety, ware oe 


—Chicage Daily News. 


"| BELA KREMO, A EUROPEAN IMPORT, IS IN MANY WAYS THE 
FINEST JUGGLER | HAVE SEEN..." 

. —Chicago Sunday Tribune. 
"|, GREATEST JUGGLER TO PLAY THIS ROOM TO DATE IS BELA 
KREMO...” —The Standard, Montreal. 


"., . SOME OF HIS TRICKS ARE SHEER GENIUS..." 
—Will Davidson, Chicago. 


“. . . POLISHES OFF HIS PERFORMANCE WITH MAGIC HANDLING 
OF THREE CIGAR BOXES THAT'S SENSATIONAL." 


——Ray Hunt, Chicago. 


WILLIAM MORRIS AGENCY, INC. 





program, with a net return of over 
$8,000. Proceeds go to the wel-| 
fare fund of club. Theatre was do- | 
nated by Louis Lotito, president of | 
City Theatres, Inc., operators of 


the house. ; 
Acts contributing services to the | 
affair included Milton Berle, | 


Evelyn Farney, Lou Wills, Jr.,.Sam | 
Levenson, Di Gatanos, the Far-' 
rells, Herbert Coleman, Maxie. 
Rosenbloom, Slate Bros., Al Kelly, 
Fran Warren, Joe Phillips, Benny 
Fields, Don Heywood Choir, Sarah 
Vaughan, Billy Eckstine, Henny | 
Youngman, Joan Edwards, Robert 
| Alda, Eddie Fisher, Leonard Sues. | 
| Eddie Davis, Archie Robbins, Jan 
| Bart, Mel Allen and N. Y. Yankees 











| pitcher Allie Reynolds. | Bee 










































Xa 
Tato 
Abbi 
Stree 


It’ 
ment 
with 
to t 
can 
and 
prod 
on t 

Th 

leas 
Font 
his 
wher 
show 
well 
venti 
p.a.’s 
a fev 
orch 
notc 
the 
succe 
and 
novel 
line 
her n 
rhyth 
sticks 
and 
of th 
gat a 
and 
grout 
there 
of th 
Amer 
anvor 
Des 
payee 
comp 
gat ri 
ed an 
Satur 
At ar 
tion s 
anda 
on a 
ine F 
Str 
highli 
and s 
trio ¢ 
a erc 
clarin 
such 
as “? 
gin tl 
few t 
bre D 
Tico,’ 
and | 
on th 
galler 
their 
gettin 
backe 
Tat 
filling 
as th 
“trop! 
boogi 
than 
custo! 
has | 
exotic 
Jan 
gin th 
comic 
tune, 
Wa 
chang 
Swift 
nonse 
quite 
thoug 
next 
breat! 
plus | 
really 
of his 
type, 
older 
cost 4 
to do 
ble ¢ 
Brow) 
The 
evita 
Stage 
rhum 
on an 


Ch 


Ber 
Alan 
Carl F 
Basil 
(Par) 


Thi 
on th 
on tli 
busin 
of “Tf 
by th 
creses 
morn 
whist 
Altho 
on vec 
be co 
_ Ber 
Insteg 
er mi 
score 
fine | 
They 














Wednesday, April 26, 1950 


ARIETY 








Capitol, Wash. 
Washington, April 22. 
ier Cugat Orch (24), with 
rato & Julia, James Curry, Dulcina, 
Abby Lane; Wally Brown; “Side 
street” (M-G). 





It’s strictly topdrawer entertain- | 
ment at the Capitol current session, 
with Xavier Cygat troupe bringing 
to town the smooth, Latin-Ameri-| 
can tunes, the hep showmanship | 
and the knowhow in timing and | 
production which have put them! 


on top. cae | 

The Cugat personality projects | 

leasantly. He _ shares the spot- 
jight with individual members of 
nis orch, and backgrounds self 
when it is to advantage of the 
show. Result is a well coordinated, 
well paced hour, following the con- 
ventional format of name _ hand 
p.a.’s. There are individual stints, 
a few specialties, and the straight 
orch numbers. What puts this some 
notches above most bandshows are 
the little “extras,” knitting the 
succession of numbers into a unit 
and lending constant interest and 
novelty. There’s' the steady side- 
line accompaniment of Dulgina and 
her male par: ner. who beat out the 
rhythm on their “rattles” and 
sticks, and spell it with their feet 
and hips, each on different sides 
of the stage. There’s the slick Cu- 
gat arrangements, showing variety 
and imagination, and spotlighting 
groups of instruments. Above all. 
there’s the smoothness and appeal 
of the music which, though Latin- 
American in essence, is tailored to | 
anvone’s taste. 

Despite these surefire ingredients 
payee response at show causht was 
comparatively lukewarm. The Cu- 
gat rhvthms may be too sophisticat- 
ed and too polished for the typical 
Saturday matinee audience here. 
At any rate. best bet for mitt ac- 
tion seemed to be the Cugat humor 
and a Hawaiian number beaten out 
on a tambourine by an ingratiat- 
ine Philiopine lad. 

Straight orch numbers. always 
highlighted by the maestro’s fiddle, 
and such combos as an additional 
trio of fiddles plus an accordion. 
a group of brasses, a quintet of 
clarinets, included variations of 
such pop south of the border tunes | 
as “Siboney.” “I.a Paloma.” ‘“Be- 
gin the Beguine,” “Cachita” and a} 
few typical rhumba numbers. ‘Sa- 
bre Dance,” as a guitar solo. “Tico 
Tico,” sajeed by the trombonist, | 
and a trumpet solo with accent 
on the high notes. all pleased the 
galleries without bringing them to 
their feet. Each solo, attention- 
getting in its own right, was deftly 
backed by the full orch. 

Tato & Julia, tern team, are eye- 
filling in their colorful costumes 
as they so through their effective 





“tropical” dances. Their Latin 
boogie woogie was more Harlem 
than Latin, but clicked .with the 
customers. Possiblv the familiar 
has more appeal here than* the 
exotic. 


James Curry prefaces orch’'s “Be- 
gin the Beguine” with some strictly 
comic takeoffs of the Cole Porter 
tune, much to payees’ delight. 

Wally Brown, featured comic, 
changes the Latin pace with his 
swift routine of garbled patter. His 
nonsense, which consists of never’ 
quite finishing a sentence’ or 
thought before going on to the 
next one, registers well. He has a 
breathless quality about his gab, 
plus an amazed manner and some 
really funny gags. The bluish tone 
of his humor. though of the obvious 
type, clicks. A song about “tHe 
older you get the more it’s gonna 
cost you to do the things vou used 
to do” makes the most of the dou- 


ble entendre and wraps up for 
rown. 

The Cugat finale, with the in- 
evitable chihuahua running = on 


stage and ensemble doing a spirited 

rhumba, brings down the curtain 

on an entertainment bargain. 
Lowe. 


Chieagoe Theatre. Chi 
Chicago, April 21. 
Berry Bros. (2), Patti Page, 
Alan Carney, Frankie Laine with 
Carl Fischer and Morey Feld, Louis 


Basil House Orch: “Riding High” 


(Par), ‘3 


This combination of Bing Crosby 
on the screen and Frankie Laine 
On the stage should garner top 
business. From the opening bars 
of “If I Knew You Were Coming” 
by the band whole show builds to 
crescendo piteh which has the 
morning juves screaming and 
whistling when Laine walks on. 
Although first show ran overboard 
nN vocalizing, it undoubtedly will 
€ corrected. 
. Perry Bros., working as a duo 
instead of a trio, due to one broth- 
er missing plane connections, stil! 
‘core with their running splits and 
fine unison work in cane dance. 
They get hefty hand. 
atti Page, making her first lo- 
cal stage appearance in several 
years, has found poise and know- 
Ow since last around. Well-stack- 


| kudos for their duet numbers, 


ed songstress, tees off with a newie, 
“I Don’t Care If the Sun Don’t 
Shine,” and picks up “That Old 
Feeling’ for lush reception. How- 
ever, she gets the junior crowd 
beating out rhythm when she 
rocks with “Oklahoma Blues,” but 





“With My Eyes Wide Open’ is| 
somewhat anti-climactic and could | 
be dropped. “Goodie, Goodie, | 
Goodbye” is a strong bow-off. 

Alan Carney is also working un- | 
der a handicap, doing only about 
five minutes, but acquits himself 
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Palaee, N. Y. 


stander” (FC), reviewed in Va- 
RIETY Feb. 15, °50. baad 


_ The Palace bills have been get-| 
ting an increasing proportion of | 


| 


for a_ ballad, 


and is similarly well received. 


|heard to fine effect on “Let It Roll” | 

Paul Winik & Edna Mae, Bob/| and then. duals with John Greer, 
Douglas, Larry & Trudy Leung, | saxophonist, 
Ladd Lyon (2), Joe Termini, Ro-| Never Be Free.” Standard vaude | Billy & Ann, 
berto & Alicia, Gaudsmith Bros.| act of Apus and Estrellita is nicely | Delinquents (4); “Amazon 
(2), 4 Skating Macks; “Guilty By-| spotted with comedy, 


“Til | onfeene Mabley 


Apeolle, N. W. 
Artie Shaw Band (13), Jackie 
Hadda_ Brooks, 


Google Eyes, The 
Qu 


est” 


song andi (FC). 
dance. Teddy Hale, a nimble tap- | 
|ster, offers a wide range of terping | 


Artie Shaw and his recently re- 
organized band, making its Harlem 


Nat “King’’ Cole is obviously the debut as headliner of current bill 


main event with the stubholders. 


€il | vauder. Of course, attempts to ele-| applause for virtually every num- 


in neat fashion with some quickies 
and his 
time labor leaders, which isn’t the 
strongest closer. Swish ending is | 
a little overdone, too, especially | 
for the juve attendees. 

Frankie Laine paces’ through 
“River Saint Marie” to start the 
youngsters off to such swooning 
and yelling that hasn’t been heard 
here for some time. Follows with 
another fastie, “Georgia,” which 
while received well, might be sliced 


to cut running time. From his 
current library he does “Cry of 
the Wild Goose,’ which mounts 


to sock finish. In an amazing 
switeh, he does “Lucky Old Sun” 
and captures spiritual quality of 
the number. Singer rocks back 
with “Shine” and runs off to solid 
applause. Encores with “That’s 
My Desire” and “Sunny Side of 
the Street.”’ Carl Fischer, Laine’s 
arranger and piano accompanist 
does a slick job with the ’88ing 
and Morey Feld sets a good back- | 
ground on the drums. Louis Basil 
orch also backs capably. Zabe. 


Casino. Toronto 
Toronto, April 21. 

Johnny Coy, Brooks & Sherry, 
Lee Marks, Whittaker Bros. (2), 
Jimmy Cameron, Irene Cooke, 
Charles Gregory Girls (18), Ar 
chie Stone House Orch; “Holiday 
in Havana” (Col). 

For the first time in several 
weeks, the Casino is housing a me- 
diocre package that is sparked only 
by the song-team of Brooks & 
Sherry and a juggling act, with the 
line girls giving a nice assist. As 
headliner, Johnny Coy turns in a 
ballet-tap routine, notable for time- 
breaks, particularly for his “Tea 





for Two” interpretation, but got 
sparse response when caught. His 
“Tapdancer’s Nightmare,” in a 


green light, showed fine technique 
but little customer pull. 
Lawrence Brooks and Victoria 
Sherry cop the customers’ top 
in 
which they blend voices powerfully 
without the aid of a mike. The two 
in evening clothes, the blonde Miss 
Sherry in a_ tasteful, revealing 
white satin gown, are the epitome 
of class, and show effortless range 
in “There’s No Tomorrow” opener, 


“Show Boat” and “Song of Nor- 
way” medleys. Had to beg off. 
Lee Marks has no trouble with 
his juggling of clubs and balls, 
some on-a teeter-board and a huge 
rubber ball; and the Whittaker 
Bros. get over nicely on _ their 


clowning song-duets and imitations 
of Fred Allen, Jack Benny, Dennis 
Day, Bing Crosby, President Tru- 
man and Churchill. ? 

But really sustaining the bill 
this week are the line girls. For: 
full-stage opener, they do a mili- 
tary drill with tall flag-standards 
to “I Love a Parade” and “Strike 
Up the Band,” plus a neat flag- 
waving finish, and Irene Cooke on 
for a dramatically-sustained warb- 
ling finish. For finale, girls are 
back for a “Red Grow the Roses” 
production number, with Helen 
Talbot doing a neat tap specialty; 
and Jimmy Cameron and _ irene 
Cooke back for sock vocalistics. 

McStay. 


Orpheum. Omaha 
Omaha, April 21. 
Ink Spots, Gil Lamb, Ginny Pow- 
ell, Piero Bros., Boyd Raeburn 
Orch; “Undertow” (U). 


Band-vaude combination doing 
all right on Orpheum stage. Gil 
Lamb is earning heaviest laughs 
with his eccentric dancing and 
character comedy. Best is impres- 
sion of a bebop fan in a theatre 
where band is playing his style of 
music. Satire on radio commer- 
cials also good for neat response 
from audience. ‘ 

Ink Spots click with Bill Ken- 
ny’s “If I Didn’t Care,” as expect- 
ed. Spots used a new kind of 
droning obbligato to the solos. 

Ginny Powell cracks over nifty 
song session with “If 1 Knew You 
Were Coming” and “I Can Dream, 
Can't I.” Piero Bros., club and 
wand manipulators, have added a 
few comedy bits to their routine. 
Kids and adults go for their clever 
routines. 

Boyd Raeburn’s~band accompa- 
nies acts effectively and in own 
session top with “Malaguena. 

Orpheum management clearly 
sold on this type of show but is 
‘experiencing difficulty in getting 
the right acts. Would probably use 
‘a show a month of this kind if 
available. Rach. 


| sion, 
| booked the night before the show 


|vate the talent level is a difficult | ber. 
dialect turn of the old}task for the house bookers in light | heard 


For example, on the current ses-| 
the Gaudsmith Bros. were) 


was slated to open. 

The newer turns are concen- 
trated at the start of the show. Ef- 
forts of Paul Winik and Edna Mae, 
Bob Douglas, and Larry and Trudie 
Leung are described under New 
Acts. 

Ladd Lyon’s familiar acro work, 


with aid of a stooge coming up 
from the audience, makes a good 


impression. Joe Termini, vaude vet, 
registers like a top-echelon trouper 
with his musical novelty turn. His 
assaults on various’ instruments 
bring a strong laugh quota. 
Roberto and Alicia are skilled 
flamenco dancers with a graceful 
routine along classic lines. They 
hit top response with their folk- 


| work and further ingratiate them- 


selves with their rhumba. The 
yaudsmith Bros., in the next-to- 
closing slot, seem to be an essence 
of pure vaudeville. This vet turn 
appears never to lose its lustre de- 
spite the fact that they’ve been 
doing the act for vears. Efforts are 
well appreciated here. 

Four Skating Macks close the 
bill with a standard assortment of 
tricks topped by a double neck- 
swivel. Jose. 

Fox. St. Loo ! 
St. Louis, April 22. 

George DeWitt, Mervin Shiner, 
3 Songsmiths. Myron Florin. Wil- 
fred DuBois, Savina. Faank Panus 
Orch; “Under My Skin” (Par). 


The quality of the current lay- 
out, the last at this house until 
early Fall, falls below standard set 


by preceding ones, and = only 
George DeWitt, a comic, in the 
next-to-closing slot, evoked audi- 
ence approval. The layout also 


leans heavily to the musical side 
with only DuBois, a juggler and 
Savina, a femme tan-acro dancer, 
and DeWitt spacing the musical pa- 
rade. : 

Even DeWitt warbles a few bars 
as he gives impreshes of Como. 
Monroe and Torme, but scores with 
burlesks of soap operas and who- 
dunits in addition to some zany 
chatter. 

Frank Panus’ tooters open 
sion with a neat Latin-American 
medlev and close with the _“‘Ram- 
part Street Blues.”’ Marvin Shiner, 
whe copped considerable publicity 
with his “Peter Cottontail’ record- 
ing. does that tune in addition to 
“Why Don't You Haul Off And 
Love Me?,” “Love Sick Blues.” ac- 
companying self on guitar for nice 
returns. 

Wilfred DuBois is a clever jug- 
gler, working with tennis racquet, 
hoops, ete. Highlight is balancing 
a tennis ball on forehead while 
juggling racquet and balls. Myron 
Florin, accomplished accordionist 
with the band. is given a solo spot 
and clicks with “Lover” and ‘‘Tico 
Tico.” 

David Smith, m.c., teams up with 
two other personable lads to form 
the Songsmiths and gets a mild 
mitt for a medley from “Show 
Boat.” “I'll Get Along Somehow,” 
“Make Believe.” and “Old Man 
River.” Then with two of the boys 
banging tambourines in minstrel 
style the trio scored on “Swa- 
nee,” “Ida.” “My Old Kentucky 
Home.” and “Side By Side.” 

Savina, an agile, youthful looker 
with shapely gams, offers tap and 
acro routine. Panus’ crew backs up 
acts in neat style. Sahu. 


Ses- 


Earle. Philly 
Philadelphia, April 22. 
King Cole Trio, Lucky Millin- 
der’s Orch (13); Anus & Estrelita, 
Annisteen Allen, Teddy Hale; ‘“Jun-~ 
ale Jim” (Col). 
Contrast marks the new Farle 
show. with Lucky Millinder’s men 
blowing their wares lustily for the 
opening half and Nat “King” Cole’s 





quieter rhythms and _ insinuating 
comedy in the latter part of the 
session. The Millinder band (five 


ieed, five brass and three rhythm) 
opens the proceedings. Despite a 
great deal of horseplay the band 
dispenses listenable but loud mu- 
sic, with such items as ‘“‘Lammasse 
Boogie.”’ ‘“‘Hucklebuck” and “Sabre 
Dance.” This last is a drive ar- 
rangement featuring three instru- 
mentalists—Ray Rooney, piano; 
Bernie Peacock, sax, and Little 
Skeezix, trumpet. 

Annisteen Allen, who elicits wolf 


‘calls from the pack out front, is 


Cole does the lyrics and is 
in “Yes Sir, That’s 


a wildly received medley of his 
sock hits —‘‘Nature Boy.” “Fly 
Right,” “Paper Moon” and “T Love 
You.” There is a number spotlight- 
ing Jack La Stanza, the bongo 
drummer, called “Go Bongo” that 
gets nowhere. Most impressive lilt 
is the finale “Calypso Blues,” in 
which Cole recites the tragi-comic 
plight of a Trinidad native strand- 
ed in New York. Cole’s showman- 
ship and his hold on his audience 
are always ~in evidence. House 
practically full at Saturday after- 
noon show caught. Gagh. 


Orpheum. L. A. 
Los Angeles, April 19. 
Wally Blair, Edith Clifford, 
Adolph & Clara Del Bosq, Reggie 
Rymal, Cedric & Algy, Neal Stan- 
ley. Berk & Hallow, Lomas, Capen 
& King, Rene Williams House Orch 
(9): “Killer Shark” (Mono). 


Current lineup stresses novelty 
and earns okay returns from the 
vaude regularss A musical horse, 
tagged Serenado II, is the highlight 
of the eight turns. He’s a six-year- 
old Arabian palomino stallion with 
a good ear for notes as he plays 
“Pink Lady” and “Swanee River” 
with his nose on a string of bells. 
He also terps in rhythm. Sending 
him through his paces are Adolph 
& Clara Del Bosq. 

Lomas, Capen & King close the 
bill with 14 minutes of clowning 
that sold well at show caught. Boys 
do a Durante takeoff, complete 
with proboscis, kid film cow- 
pokes in a number tagged ‘Hoppy, 
Roy and Gene,” have their fun 
with psychos in “Oh Mania, O Pho- 
bia” and wind up with impressions 
of the Marx Brothers. 

Neal Stanley has a good string 
of impersonations and puts them 
over cleverly. Best is his kiddie 
horror show featuring Greenstreet 
and Lorre, and Akim Tamiroff and 
Junior. Neat novelty is offered by 
Reggie Rymal who earns his living 
with a paddle ball and good chat- 
ter. He uses up to three paddles 
and winds up by catching the balls 


in his mouth. 

Berk & Hallow received a nice 
hand for offbeat taps and = chal- 
lenges, keeping up the footwork 
without a pause during five min- 


utes on stage. Cedric & Algy amuse 
with their chatter and broad ‘‘a” 
accents as they show off some 
standard acro routines. Pair work 
in cutaways and monocles. Edith 
Clifford, in the two-spot. bleats 
song tales about life and love that 
pleased opening show audience. 
Also liked was Wally Blair’s jug- 
gling and stage-circling on assort- 
ed unicycles ‘and bikes. Brog. 


Hippodrome. Balto 
Baltimore. April 23. 
Lex Barker, Denise Darcel. Jack 
E. Leonard, Sylvia Manon & Co. 
(3), Leroy Bros. (2). Jo Lombardi 
House Orch (12): “Tarzan and the 


Slave Girl” (RKO). 
Personal appearance of Lex 
(“Tarzan”) Barker, and Denise 


Darcel. both in the accompanying 
film (*‘Tarzan and the Slave Girl”) 
provides the marquee pul! for this 
layout but-it’s Jack E. Leonard who 
gives it stature and considerable 
pace. Rotund comic is one of the 
most improved talents playing this 
long-established vaude standby in 
vears. His material is fresh. his de- 
livery and timing sure and his spot 
of legit vocalizing and surprisingly 
good hoofery a sure bet for a beg- 
off. Utilized here to emcee the acts 
in addition to holding down a spot 
on his own he gives considerable 
assistance to Lex Barker's p.a. and 
also well spiced with Continental 
also well pointed with Continental 
cherm and a way with a song. 


Clicky opening is provided by 
Svivia Manon & Co.._ practiced 
three-way adagio standard. which 
draws strong response and sets 
matters well for the Lerov Bros. 
to follow with skillful m»nivula- 
tion of puppets. Impressions of 


Krupa and Durante are highlights 
packing plenty of appeal and en- 
tertainment. Miss Darcel next 
with her song sesh in English and 
French. after which Barker does 
his stuff. Gags with Leonard regis- 
ter well, and added bit with la 
Darcel builds to potent applause. 
Leonard sends them out havpy. 
Biz all right. Burm. 


is 


|standard acts to give strength to) Familiarity with the trio’s record-|a questionable booking 
‘the talent structure at this RKO/ ings provokes advance outbursts of house. Not that Shaw and his too- 


My 
‘of the house’s moderate budget.| Baby,” “I Almost Lost My Mind”. 
and “Cuba Libre,” with, of course, | 


,at this colored vauder, is, perhaps, 
or this 
|tlers are not as solid as ever; it’s 
‘merely a case of playing a spot 
that caters to a mere blatant brand 
of instrumentation. 

Ofay combo, comprising four 
rhythm, four brasses and five reeds, 
including Shaw on licorice stick, 
tees off with solid session on ‘‘Ly- 
onia” for polite appreciation. 
Further down on bill they offer 
slick arrangements of “Stardust” 
and “Summit Ridge Drive” for 
somewhat better reception, al- 
though it’s their finale “Beguine” 
that evokes the loudest returns. 

Hadda Brooks, sultry songstress, 
handling own accomps on piano, 
generates audience excitement on 
such torchy items as “Frust Me,” 
“Don’t You Think I Oughta 
Know?,” “Out of the Blue” and 
“TI Hadn’t Anyone Till You.’”’ Most 
are reprises of former and cur- 
rent disclicks and set her for nice 
pattycakes. 

Jackie “Moms” Mabley, longtime 
fave here, really romps off with 
the show. Her outlandish attire 
gets ‘em at walkon, and she holds 
them all the way with sly, sexy 
gab in free and easy delivery, 
clownantics with Shaw and a cou- 
ple of comic songs. Offs to solid 
applause. 

Remainder of bill includes Billy 
and Ann, tap team; Google Eyes, 
teenage male blues singer, and The 
Delinquents, dance group, all re- 
viewed under New Acts. Edba. 


Palomar. Seattle 


Seattle, April 21. 
Colleen Carpenter, Hank Bussey, 
Helene & Tommy LaRose, Stan 
Kramer & Co., Delta Rhythm Boys 
(5), Ray Watkins House Orch (8); 
“Chain Lightning” (WB). 


Delta Rhythm Boys really put 
this bill over in an act that is 
socko all the way. Stan Kramer’s 
marionets also score and balance 
of show adds to overall impact. 

Opener Colleen Carpenter pol- 
ishes off some nice tap and preci- 
sion routines, winding with a rou- 
tine to “Pine Top Boogie” for nice 
returns. Hank Bussey mixes in a 
bit of everything—tricks, patter, 
songs and dance for a nice inter- 
lude. He works in an easy manner 
and sells nicely. 

Helene, “the girl with the radio 


mind.” answers’ the questions 
tossed at her by Tommy LaRose 
from the audience with nary a 
miss and gets over solidly. 

Stan Kramer and Co. offer a 
marionet show with a new ap- 


proach, from the time Stan comes 
on with a doll dancing to a rhumba 
to the bow-off with the company 
(his father and mother) on stage 
éo0 manipulate a flash cakewalk by 


five fluorescently-clad miniatures, 
Smarily done for good effect. 
Delta Rhythm Boys click in 


“Gypsy in My Soul,” but score best 
response with the familiar ‘Shad- 
rack,” a satire on grand opera with 
a swing “Rigoletto” and a boff fin- 
ish with “Saturday Night Fish Fry” 
that rocks house. Lads have plenty 
of fire and sell in top fashion. 
Reed. 


Oriental, Chi 
Chicago, April 20. 
Marty Hogan, The Roulettes (3), 


Bill Farrell, Betty & Jane Kean, 
The Novw-Elites, Carl Sands House 
Orch; “Captain Carey, U. S. A.” 


(Par). 

Oriental’s new bill is solid en- 
tertainment, but faulty slotting of 
acts made show seem a bit over- 
long. Vocalist Bill Farrell, whe 
had the bobbysoxers out in force, 
is in the Number 2 spot, grouping 
Jane & Betty Kean and the Nov- 
Elites, two comedy acts, in 3 and 4 
spots respectively. Putting Far- 
rell in the 3 spot would have made 
for smoother effect. A band num- 
ber coming after Farrell’s. stint 
seemed superfluous. 

Roulettes are a nifty roller-skat- 
ing trio. who push their routine for 





maximum returns. Stint features 
man and girl doing -spins, with 
other lad taking solo spins. Single 
performed spins with unusual 
grace and smoothness. Duo work 
well, but unfortunately, most of 
spins are basically the same. 
Closer is sock, however, with male 
spinning both partners at same 
time. 


Farrell gave the bobbysoxers a 
field day. After a couple of Jol- 
son-style versions of “All of Me” 
and “God’s Country,” lad asks for 
requests. Had the femmes shriek- 
ing with “It Isn’t Fair’ and his 
closer, “You’ve Changed.” Deep, 


(Continued on page 62) 
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detillion Reo, N.Y. Thing Called Love” “Got You Un- 


(HOTEL PIERRE) ‘Then It Isn’t Love” and “Then She 





Myrus, Betty Jane Watson & Holds My Hand.” Capable piano 
Jerry Austen, Stantey Melba and hacking “is . supplied by alter 
Ralph Lane orchs; $3-$4 mint Pieischer. 
mums. Dell Parker, playing a return 

engagement, pleases with her 

Betty Jane Watson and Jerry warbling of such tunes as “This 


Can’t Be Love.” “I Don’t Stand a 
Ghost of a Chance,” “Bewitched” 
and I'll Remember April.” Ruth 
Davis, also in the chirp depart- 
ment, is reviewed under New Acts. 

Bill Russell and Dave Rogers, 
house regulars, alternate at the 
keyboard. Both score solidly. Busi- 
ness off. 


Austen are an unique pair of vo- 
calizing young marrieds who look 
almost type-cast in their best ro- 
mantic stance forward. They are 
actually a post-“Oklahoma!”” show 
biz, as well as marital partnership, 
the ingenue and the baritone hav- 
ing met during the Chicago run 
of the Rodgers & Hammerstein mu- 
sical. The latter had first spotted 
Miss Watson during her single at 
this same room in °43. to take over 
the “Laurey” role, playing it for 
18 months on Broadway, in London 
(where she created the role for 
England) and on tour. It was also 
at the Pierre’s Cotillion Room that 
maestro Stanley Melba first urged 
Austen to come on from the audi- 
ence for an ad lib duet with his 
wife, but not until recently have 
they teamed as a nitery act. 

This marks their Gotham debut 
as a team and they do handily 
with musicomedy repertoire that 
embraces Romberg, Porter, Gersh- 
win and Rodgers; including a non- 
sense “talk, talk, talk’ bit, plus a Howard whams over his faves 
lullaby which is more intimate and with gusto, opening with the entire 
subjective than sufficiently socko east and then taking a solo slot 
for even the class saloon trade.'tg sing such vintage items as 
While an admirable tribute to their “are Me Out to the Ball Game,” 
first baby, the song is a highly per- “Tet Me Call You Sweetheart” and 
sonalized thing which might be «] Wonder.” Howard is entertain- 
viewed as slowing the otherwise ment plus all the way and scores 
effective pace. They're a very per- alike with oldsters and teenagers 
sonable pair and ideal for the class qyring the song-fest in which he 
boites. They have top calibre val- reprises cake-walke routine to 
ues in voice, looks and know-how; “Goodbye My Lady Love.” 
net Suibsenge aapeene. Winky Seni Nora Toomey trio supply thrills 
steps the microphonic amplification | i443 trapeze number that clicks 
Seen * Cee eee ee It’s a gimmick act with Miss Too- 
ters; and in toto they shape up as a mey coming on stage to try the 
professional and entertaining duo. | owing ot te request of partners 

Myrus, with his mentalism, who have previously run through 
marks his nth return to the Cotil- a few minor tricks. Act is given 
lion Room, It’s his second bow- impetus with gal wearing ordinary 
back in this season, and he holds street clothes, and doing some ex- 
the Pierre’s record for return pert fumbling aloft. Payoff comes 
dates. His “mindreading” is ever-| when she starts swinging and at 
astounding and, whatever the code |the peak does some terrif stints 
or key, ns is a an — for clincher. 
routine. Per usua tanley Melba ; 

a eal ; : Terp team of Landre and Verna 
peoms, he Gon, enews batoning | goytow this act and although they 


the No. 1 band, alternating with . 
the Ralph Lane combo for the take a few minutes to get attention, 


Latin and waltz sets. Abel. 


Bellevue Casino, Mont’ 
Montreal, April 22. 

Joe Howard, Calgary Bros. (2), 

Nora Toomey Trio, Landre & 

Verna, Jack Stanton, Ethel Lynne, 

Penny Carol, Line (8), Bix Belair 

Orch, Julio Reyes Quartet; admis- 
sion 50c. $1. : 





With an enviable talent average 
over the past year, the Bellevue 
Casino celebrates it’s first anni 
after a socko year and heads up 
the current layout with venerable 
Joe Howard, who opened this spot 
a year ago. 


spins and lifts. Calgary 
‘repeat their drunk routine to good 
lreception and general knockabout 
{comedy in deadpan and slowmo- 
|tion is a cinch in this boite. The 
Kamarova productions remain the 
big selling point and are sparked 
by the singing of Jack Stanton and 
Penny Carol, with Ethel Lynne 
showing well in her ballet-terps. 
Bix Belair’s orch handles the 60- 
minute revue neatly and_ splits 
dance session chores with the Julio 
Reyes combo. Newt. 


Venetian Room. 8S. F. 
(FAIRMONT HOTEL) 
San Francisco, April 19. 
Rosita Serrano, Ernie Heck- 
scher’s Orch; cover, $1.50, $2. 





The indefinable quality of pro- 
jection, which foreign language 
singers must have if the audience 
is expected to respond with under- 
standing, is achieved with impact 
by Rosita Serrano as she weaves. 
through Chilean, Peruvian, Mexi- | 
_ and aggro numbers. Using her | 
wide-range coloratura to good ef- | 3 
fect and her appealing pidgin Eng- | Chicago. April 21. y 
lish stage chatter (helped along|, Myron Cohen, Lyda & Yanni, 
by a fetching Nina Ricca costume), | Lotsa, Mel Cole Orch (4); min- 
Miss Serrano scores heavily with "/"™, $2.50; cover, 50c. 
her Picaronera (‘Sweet Cakes’’) | 
tune, a Peruvian folk item, as an/! 
opener, and socks further with Te is sparked by Myron Cohen. Two 
Quiero, a Mexican song with ef-| preceding acts are cut short and 
fective whistling and guitar accom-' the attitude of the audience indi- 
paniment. To complete her first cates they’re waiting for Cohen to 
unit of melodies does “Pigale’ (in come on. When he does they're 
French) to a big hand. /not disappointed. For while the au- 

Other numbers are “Recontenta dience seemed for the most part 
Estoy” (“I Am  Tremendously 2 pre-sold one—mainly composed 
Happy”), a Chilian melody: ‘‘Huaso ¢ ge = a poy age Wd — 
y el Laszo” (“Lasso Song”), writ-| 1O°TK or orida — he ha 1e 
ten by herself; and an Hungarian Packed house yocking and applaud- 
Gypsy tune suited to her hoyden- ing throughout. ’ 
ish delivery. To round out the ‘I a sort of after-dinner man- 
45-minute stanza encored with “Pe- ner, Cohen ro. — dies “ane. 

ena,” an Argentinian audience | iscences Of his Gays in the far- 
Sartisinationse” and “Cante Plane ment industry. Then he goes into 
era,” an effective quickie. ,some restaurant scenes dealing 

Miss Serrano could restrict her- = ge erences wal a Ben 
ty or seven numbers, ‘family troubles and delights. His 

e nine she does, for bet , 
ter pacing. In all around appeal voice has an appealing quality that 
Miss Serrano is surefire - ee ce ens rien asten 
. o it; his Yiddish and Irish yarns 

Accompaniment at piano by are filled with near-perfect nu- 
Johnny Potoker is firstrate. Music ances, and his facial "abnuoeiians 
by Ernie Heckscher orch is also are hilarious. He has the facility 
tops. Ted. f-~ reminding you of people you 
now. 


Vine Gardens, Chi 





Current layout at Vine Gardens 


Fanchon & Arnold’s N.Y. 


Del Casino, Dell Parker, Ruth 


Davis; minimum $3-$4. ‘opportunity to bring back the 


dance team of Lyda & Yanni, with 
whom he worked at Leon & Eddie's 
in New York. 

| Lyda & Yanni open show with 
spot. in addition, talent fills the re a py Manna ted —— 
bill neatly. 'to find the number a bit strange, 
Topping is Del Casino, person-| but reception is good. Louisa, sin«- 
able youthful tenor, who fits injer, then comes on for a string of 
nicely with the decor of this in-| pop songs. She has a high, clear 
time room. Singer enhances his; voice and pleasant stage manner. 





A practically steady offering of 
Snappy show tunes sparks the cur- | 
rent presentation at the eastside 


der My Skin,” “If It Isn't Pain. 


build to a solid climax with nifty, 
Bros. | 


| Andy 


After working about a half-hour, | 
he begs off graciously, using the} 





balladeering with neat introductory 


chitchat. His songstering, corfined 
mostly to romantic numbers, is 


handled well and has a pleasing ef 
fect on the femme patrons. 

Act opens dramaticaily with 
room in complete darkness, while 
Casino, aiiired in tux, offers “As 
You Desire Me.” Follows with 
“Can't Give Anything But Love,” 
“My Foolish Heart,” “What Is This 


Unfortunately, the audience didn’t 

help her any, talking to the point 

where it was hard to hear her. 
Then Cohen comes on for his 





stint, and brings back Lita & Yanni 
for a lively, high-kicking Greek 
dance which proves a solid closer. 
Paul Marr, room booker, does a 
competent job of introing the acts. 

Mel Cole orch does a nice back- 





ing job. Chan. 


Clro’s, Hollywood 
Hoilywood, Apri! 19. 
Crystal White, Dean Martin & 
Jerry Lewis, Dick Stabiie’s Orch. 
(12), Tico Robbins Orch (53); cov- 


er $1.50-$2. 





This is the bill that smoothes 
the wrinkles out of H. D. Hover’s 
forehead—and slices Coast night- 
time television ratings. 

The return of those merry zanies, 
Martin and Lewis, is pulling every- 
body in town into this Sunset Strip 
nitery. The ropes went up early 
opening night and will probably 
be worn out before the 11-day 
stand ends. The regulars, the casu- 
als and the almost-nevers are all 
piling in, anxious to catch this top 
team of bistro buffoons. Part of it 
is a desire foi good entertainment 
and part of it is to find the an- 
swer to an old Hollywood question, 
“How long cen they keep it up?” 

The answer seems to be “indefi- 
nitely,” for what may be ‘tacking 
in material is more than made up 
for in smart showmanship. The 
team tried out some new stuff here 


opening night—and got more 
laughs in ad lib retrieves. Some 
of the material unquestionably 


sags, but Martin and Lewis readily 
turn the quip on themselves or on 
their material to keep the laughs- 
per-minute average high. 

Firm foundation of the turn is 
the familiar material which is still 
greeted with delight. Best of the 
newer stuff includes Jerry Lewis’ 
punchdrunk fighter and Ezio Pinza 


impressions—and a sock satire on| 


“Mule Train.” Dean Martin’s plush 
vocalizing is delivered with more 
ease for top returns, particularly 
on such numbers as “No More To- 
morrow.” Pair work together per- 
fectly, pinpointing each piece of 
business to convince even hardened 
skeptics that they lead the list of 
comic teams. 

As a quick opener. Ciro’s is using 
acrodancer Crystal White, who is 
out of her class in this spot. 

Musical showbacking is handled 
by Dick Stabile, who has been 
working with the team for some 
time. The lor.g association pays off 
handsomely in fine backgrounding 


for Martin’s voice and okay effects | 


on the gags. Stabile’s crew also 

neatly shares dansapation chores 

with Tico Robbins rhumbeat crew. 
Kap. 


Town Casino. Bulif 
Buffalo, April 25. 
Jack Douglas, Marion Hutton, 
Roberts, Frankie Rapp: no 
cover or minimum. 





With the price of the meal the 
sole tab, the Town Casino is still 
a top buy in these parts. Spot is 
still featuring main line attrac- 
tions, Ted Lewis returning for a 
seasonal repeat next week. Cur- 


rently the bill offers an hour of. 
which is. 
that the | 
place has been picking up scores | 


pleasant entertainment 
evidenced by the fact 
of women’s and family 
parties. 


Bono’s Band for the show and 


group 


dancing, house line of five girls) 


and Lenny Page’s emceeing arc | 
standard fillers—and as good as 
they come in their respective 
slots. 


Jack Douglas and Marion Hut- 
ton are this week’s top liners, the 
chantoosey doing her standard 
vocal routine for starter and segn- 
ing into comedy with husband— 
Douglas. Latter, former Coast 
script writer, is a deadpan come- 
dian, dependent mostly on dialog, 
with one or two prattfalls for 
bullseyes. Part of the act lacks 
zing but the gagged-up dialog 
particularly 
Delilah travesty gets yocks. 

Frankie Rapp, who has been 
seen around the local niteries 
earlier this season, is an amiable 
clown with a keen sense of comedy 
and a sometimes sizzling line of 
patter. His antics were loudly 
applauded. 

Andy Roberts (New Acts) opens 
the show, setting a fast pace for 
the proceedings. Burton. 


Minn. Terrace. Mpls. 
(HOTEL NICOLLET) 
Minneapolis, April 22. 
Lou Holtz, D’Angelo & Anna, 
Cecil Golly Orch, with Mildred 
Stanley (12); $1 cover, $2.50 mini- 
mum, 





Lou Holtz’s superlative skill as 
a teller of funny stories doesn’t 
diminish with the years. Age and 
re-telling of the Sam Lapidus and 
other yarns that have been the 
comedian’s stock in trade for years 
don’t lessen their mirth-provoking 
qualities, judging by the enthusi- 
astic reception and laughter in evi- 
dence at the supper show Satur- 
day night. The customers actually 
demanded the old ones, calling ovt 
for them, and Holtz complied. At 
the same time, however, he tos-cd 
in a few new stories. Along with 
somé-amusing songs, the yarns suc- 


in the Samson and) 


-eeeded in convulsing the paying 


uests to a degree that they were 


‘loath to let him depart. 


Holtz’s local appearances have 
been few and far between, it’s a 
long time since his last visit here, 
he has never played a Minneapolis 


supper club before and he has been | 


out of the radio spotlight for sev- 
eral years. So that it was all the 


-more surprising to find the ropes) 
up here for the first time in weeks | 


and to hear requests for specific 
stories being cailed out from the 
tables. It probably all sums up 
that the Lapidus and other Holtz 
yarns have made an indelible im- 
pression on a considerable public 
and that the comedian hasn't lost 
fans or drawing power by being 
comparatively inactive. 

With expert timing and the boff 
talent for dialect that have helped 
to make him a topflight performer, 
Holtz goes through his recital of 
Lapidus’ slaughters of the English 
language and his trials and tribu- 
lations that produce yaks. He sings 
the hillbilly and other songs that 
have been in his repertoire for 
years and that have verses which 
are on the ragged edge of pro- 
priety, but which garner plentiful 
laughter. He’s on for about 40 
minutes before begging off. 

D'Angelo & Anna, 


ness, grace and polish. Cecil Golly 
orchestra does its usual bangup 
job playing the show and for cus- 
tomer dancing and its 
Stanley vocalizes most — 
ees. 


5 O°Cloeck, Miami Beach 


Miami Beach, April 22. 
Gracie Barrie, Gilbert & Miller, 
Stan Fisher, Frank Linale Orch; no 
minimum or cover. 





Despite end of the so-called “‘sea- 
son” some weeks ago, there are 
still plenty of tourists in town, and 


Ned Schuyler is keeping up the at- | 
traction pace at his mid-beach in- 


‘timery. Current lineup is satisfying 
fare. 

Gracie Barrie always 
goodly amount of biz. 


pulls a 
The trim 


songstress has established herself | 


as a slick comedienne. Niftily 
gowned and coiffed, she sells her 
,special material for 
howls and impact. Working in as- 
‘sured, quietly effective 
|her session highlights “‘Galitzianer 
/} Rhumba,” “Anatomy Award” and 
a sly hillbilly number. Clicks all 
the way. 

Gilbert and Miller 
are a comedy team 
wood, and with more 
ido okay on the cafe 
solid reception. 

Stan Fisher, harmonicist, whams 
with his versions of classics and 
pops, all in showmanly manner for 
sock returns. Frank Linale and 
orch handle backgroundings in 
neat style. Lary. 


(New Acts) 
from 
work should 
circuit. 


Carousel. Pitt 


Pittsburgh, April 19. 
“Laffs for Your Money” with 
Bobby Pinkus, Ginger Harmon, 
Ruth Faster, Joe Haller, Benny 
Hayden, Dick Bernie, Tanglefoot, 
Char Dewey, Herman Middleman’s 
Orch (5); $2-$3 minimums. 





Package show headed by Bobby 
Pinkus punches out lot of laughs 
‘and lot of entertainment, too, and 
unit’s a welcome relief for a chanze 
from the standard nitery layouts. 


Combining burlesque, fast-moving | 


sketches and good vaude, it runs 
for better than an hour and there’s 
hardly a weak spot in it. a” 
For Pinkus, it’s a pushover. He’s 
|been out on the cafe belt for a 


| was then run by present owners of 
'the Carouse!. He did a good job 
for them then and repeats it now. 

Skits are strictly corn, but that’s 
_become a very salable commodity 
in the better bistros of late, and 
|the Pinkus gang knows how to ped- 
dle it properly. Northwest Mountie 
bit, with the lads in long red flan- 
/nels, is a howl; so’s the magic bit, 


‘in which feverish activity on all | 


sides produces one tiny trick, and 
the inevitable 
|stand-in bit, so widely copied in 


‘recent years, and the glee club are) 


big laughs, too. 

Pinkus solidly centers the fun, 
and has some crack support from 
little Benny Hayden, who's the fall 
‘guy in everything. He's got a sad 
little kisser that pays off in yocks. 
Later he teams with his partner, 


Joe Haller, in a sock session of jit- | 


_terbugging in which Hayden’s the 
_bewigged dame. Clown billed sim- 


maximum | 


manner, | 


Holly- | 
Win | 


long time with a unit like this, and | 
last played Pittsburgh before the | 
war at the old Yacht Club, which | 


slapstick movie | 


| . 
 Savey Hetel, London 
London, April 19. 


| Mary Raye & Naldi, Reid Twins, 
Gibbons’ orch: no mini- 


| Carrol 
mum. 


| 





After an absence of more than 
10 years, cabaret comes back as 
an added attraction at the Savoy. 
New policy developed by Carrol! 
Gibbons since his recent appoint- 
ment. as entertainments’ directo; 
bowed in last Wednesday nigh{ 
(19). with an American act, Marv 
Raye & Naldi, supported by 4 
pair of British femme acrobats. 

The class dancing of Miss Rave 
& Naldi is perfect for the new 
policy. Miss Raye displays rare 
elegance and grace, which is also 
maintained by partner. Intricate 
routines are performed with de- 
lightful ease. Act is 20 minutes 
of perfect rhythm, enhanced b\ 
split second accompaniment. : 

Reid Twins. are fast working 
acrobats with a familiar routine, 
well timed and neatly performed 

The rising floor provides an 
ideal platform for acts, giving al! 
customers a clear, uninterrupted 
view of the performers. It is 
lowered for the dancing. Myro. 


Birdland. N. Y. 


Hot Lips Page Orch (7), Dana 
Leslie, Stan Hetz Quartet; admis- 
sion 98c, minimum $2. 


attractive | 
ballroom team, invest their glides | 
and whirls with the utmost smooth- ! 





Mildred | 


Page combo is always a good 
lure for the jazzophiles, and busi- 
|mess at the opening (20) of this 
new Birdland lineup was indicative 
of the admissions the spot can ex- 
| pect during the next several weeks. 
Music-making here eschews the 
commercialism being increasing!y 
displayed of late by band and vo- 
‘cal talent at Bop City, progenitor 
of this type of jazz citadel, and 
underscores heavily the breakneck 
tempi and wild solo side of jazz 
purism. 

Sparked by Page’s superior trum- 
pet, his group—tenor and alto sax, 
trombone, drums, bass and piano 
blasts through a= succession of 
standards that become largely un- 
identifiable after the first chorus. 
Solos are uniformly fine, particu- 
larly (during the evening caught) 
Page’s “Caravan” horn work and 
an alto passage on “How High the 
Moon.” Leader's vocal talents are 
‘in the Louis Armstrong grave! 
voiced tradition, showing®to good 
|advantage especially on old _ re- 
jliables like “Sunny Side of the 
| Street.” 


Stan Getz, foursome, comprised 
|of piano, drums, bass and the lead- 


;er’s sax, concerns itself with bop 
distortions of things like ‘Strike 
|Up the Band,” interlaced with some 
|slow-tempoed working-over of 
'further standards like “Body and 
Soul” and “All the Things You 
| Are.” Getz carries the major solo 
|load with sax conceptions that are 
| curiously in-and-out as to musical 
| imagination. 

| Dana Leslie has much to learn 
|regarding hov to sing and sell a 
|/number. Gal uses her body, hands 
|and arms awkwardly, warbles bras- 
'sily, tries too hard via gestures 
jand grimaces, Choice of material 
| for the most part is also unfortu- 
jnate. The lovely Rodgers-Hart 
|“Lover” hardly lends itself to a 
‘fast. hot, shouted arrangement. 
|while “Old Man River” requires a 
|voice of far greater quality than 
|Miss Leslie’s. 

_ Singer is backed by a piano-bass- 
| guitar rhythm combo which does 
‘its accompaniment chores  ace- 
quately. Rich. 


Swiss Chalet. Chi 
(BISMARK HOTEL) 
Chicago, April 20 
Gypsy Markoff, Harry Rodcay, 
Johnny Aladdin Orch (5); mine 
mum $2.50, cover 80c. 





Swiss Chalet layout continues 
with yodeler Harry Rodcay and 
| Johnny Aladdin orch and has sins: 
/er-accordionist Gypsy Markoll in 
feature spot. Miss Markoff's viva- 
|cious appearance goes over nicely 
with middle-aged crowd. She ap- 
(pears in vivid rainbow-colored 
gown, replete with gypsy necklace 
‘and earings. 

Unfortunately, her act does not 
quite compare with her looks. Sie 
plays the accordion excellently, Du! 
her singing is mild, and combina- 
tion is not enough to sustain ¢0- 
tire show. 

However, voice is sexy and )1) 
the style of the current Frencli 
faves, and she goes over nicely. 
Her accordion playing is another 





| 








| matter, though. Liszt’s “Hungarian 
ply as Tanglefoot gets plenty of re-| Rhapsody No. 2” is an exciting 
turns with. his grotesqueries and opener. “Ritual Fire Dance” and 
|Dick Bernie handles the straight | her closer, “Bumble Boogie,” 8° 
m.c.’ing neatly as well as being a| over solidly. ; 
solid hand in the skits. She sing: the “River Seine. 4 
Femme likewise carries weight.| medley from “South Pacific,” and 
Ginger Harmon smashes over|“Diamonds Are a Girl's Best 
several songs in her own solo slot, | Friend.” 
ad on the dancing end, Ruth Fos-| Harry Rodcar, young yodele': 


ter and Char Dewey, score heavily. shows more poise in his second 
Cohen. 


month at the Chalet. Chan. 
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Blackhawk, Chi 
Chicago, April 21. 


Roarin’ °20s,” with remeny | 
Morton, Jesse Elliot, Mimi Kelly, 
Lynn Joelson, Ray Hyson, Ray 
Arnett, Bobo Lewis & Bobby Barry, 
Mel Erens, Sherman Hayes Orch 
(10) with Perry Mitchell. Written 
and directed % Mervyn Nelson; 
choreography, orton; costumes 
ana scenery, Don E, Bolen; musical | 
arrangements, Clare Grundman. | 


“The 








In the present era, which seems | 
to have gone overboard for nostal- | 
ia with the revivals of song hits | 
of yesteryear, and such musicals as | 
“Gentiemen Prefer Blondes,” such | 
as “Lend An Ear,” the Blackhaw 
has an intimate revue to take over | 
the bistro phase of the revival. 

This rousing hour-long show apt- 
iy called, “The Roarin’ '20s,” writ- 
ten and directed by Mervyn Nelson, 
is perfect cafegoers fare as done | 
by a topflight group of young tal-| 
ented stars from Broadway musi- 
cals. Undoubtedly, others, spanning 
later decades will flourish, and if 
they use similar type talent should 
succeed. While the book isn’t the 
strongest part of the tab musical, 
individual talents surmount this in 
fine fashion. As a frame both lo- 
ecale and scenery are based on Chi- 
cago spots. : 

The slight story revolves around 
the homespun gal, the fickle town 
banker, her boyfriend, and the 
vamp, could easily be scrapped, but | 
it serves as well as most revue 
librettos. There are 10° scenes, 
painted on circular silks, which are 
adequate for bistro floors. 

After choral prologue Mimi Kel- 
ly pleads with the banker, Ray 
Hyson, “Don’t Ever Leave Me,” 
while vamp Lynn Joelson beckons 
the playboy. In next skit, the dance | 
marathon, Jesse Elliot socks across 
“Dreamland.” Bobo Lewis and! 
Bobby Barry, comedy team, get | 
chuckles as femme warbles ‘You're | 
the Cream in My Coffee.” Ray 
Arnett, as a gob who plays around 
with the vamp, does neatly in the 
tap department. 


Ray Hyson expounds on dangers 
of naive girls in the world and)! 
Miss Elliot scores with “Diamonds | 
Are a Girl’s Best Friend.” Hark- | 
ing back to the old Chicago Rialto 
youngsters run through a series of 
impressions; the strongest being 
Hyson as John Steele singing “A | 
Pretty Girl,” Mimi Kelly as Helen | 
Morgan, and Fannie Brice in “I’m 
An Indian” by Miss Elliott. Top | 
honors go to the “Rain” routine | 
with Miss Joelson making a strik- 
ing Sadie Thompson. Tommy Mor- | 
ton also scores with fine balleting 
as the preacher. “Putting On the | 
Ritz” is a mild and pleasing respite 
but the finale, depicting the ’29) 
crash, is weak. Scenery is adequate | 
considering limitations of room. | 
Costumes are authentic. Musical 
arrangements by Clare Grundman 
are sprightly. 

Sherman Hayes, with 10 men, 
does nifty job on difficult score. 
Leader has to peek over scenery 
from time to time in order to cue 
his men. Hayes also does top job 
on dance tunes, with pert Perry 
Mitchell handling vocals. Zabe. 


Bucharest. Montreal 
Montreal, April 19. 
Mae Barnes with Garland Wil- 
son, Jane Vinson, Will Skinner 
Orch; minimums, $2, $3. 


To a room generally known 
around town for the rather Euro- 
pean offerings of boniface Carol, 
the entry of Mae Barnes for the 
current sesh both surprises and 
scores with the regulars. Doing her 
initial nitery stint in Montreal, she 
appeals at all times with her 
straightforward warbling and easy 
manner. Fighting a heavy cold that 
is not doing the pipes any good, 
Miss Barnes opens with “Must Be 
Love” and reception is sock from 
there in. Her husky, quiet piping 
does well with “Them There Eyes” 
and “What Will the Neighbors Say” 
for a nifty begoff. : 

Newcomer Jane Vinson, a self-' 
effacing youngster with a trim set 
of gams and plenty of talent, opens 
her ballet-terping to “Dancing in 
the Dark” and returns for an en- 
core with a blues arrangement that 
clicks with the patrons. Costume 
Is effective, and judging from heavy 
Palming when caught, she could 
add a couple of numbers to routine 
Without losing payees’ attention. 
Will Skinner’s combo does revue 
tunes and dance sets in okay fash- 
40n., Newt. 


Bine Room. N. @. 
(ROOSEVELT HOTEL) 
New Orleans, April 19. 
Ray McKinley Orch (14), Con- 
nie Haines, @omer & Jethro, Eva- 
lyn Waring & Drigo; minimum. 


0 . 

This swank spot comes up 
With another lively show, and while 
i follows standard pattern, is top- 
flight entertainment all the way. 


The versatile Ray McKinley ag- 


gregation contributes a brand of 
dansapation that’s a blend between 
torrid and sweet, 


Although band leans on brassy 
side, it leaves nothing to be de- 
sired musically. Crew opens with 
“That’s Plenty,” during which Mc- 
Kinley displays his ability on the 
drums. He also joins vocalist, Dale 
Nunnally, a looker, in a novelty 
tune, “Go to Sleep,” which nets 


‘plenty of laughs and applause. 


Connie Haines’ singing finds 


happy hunting ground in the Blue} 


Room. A dynamo of vitality, the 
vivacious Connie stops the show 
completely. The room_ sparkles 
when she warbles such tunes as 


derful.” After a jump version of 


“How He Lies,” Miss Haines sings | 


“TI Can’t Give You Anything But 


Love,” with Dixieland overtones 
that had the first-nighters en- 
thralled. 


She opens with a song naming 


patrons in the room, and then holds | 


the spotlight for a half-hour. After 
a flock of encores, she begs off 
with “Old Man Mose,” 

Comedy is capably handled by a 
pair of hillbilly zanies, Homer and 
Jethro, who play guitar and man- 
dolin, respectively. They satirize 
“Donkey Serenade,” “Music, Mu- 
sic, Music” and “Room Full of 
Roses” for hilarious results. Their 
buffoonery and instrumentation are 
socko. 

Evalyn Waring and Drigo, ball- 
room duo, earn plaudits with their 
terping. They are nicely costumed 
and work well together, displaying 
some nice routines. 

McKinley emcees show capably, 
and his danceable brand of music 
keeps the floor crowded during the 
dance sessions. 

Capacity biz when caught. 

Liuz. 


Clover Club. Miami 
Miami, April 23. 
Frances Faye, Copsey & Ayres, 
Ward Donovan, Freddie Lane, Car- 
lyle Line (7). Frank Stanley Orch; 
minimum $1.50, $2.50. 


Current installation, following 
the record-breaking run 
weeks) of The Vagabonds-Jan Mur- 
ray-Rose lN arie package, is in a 
tough spot, but comes 
thanks to th. zingy tapstering of 
young Freddie Lane and the vet 
knowhow of Frances Faye, top- 
liner. 

Miss Fave is in rare form as she 
pianos and sings her way through 
standard collection of pops and 
specials. Ad libs with aud as she 
moves from comedy to _ straight 
numbers and keeps giggles coming. 
Had to beg off. 


Lane is an acro-dancer who gets 
them from first flip and keeps the 
mitting coming steadily as he 
builds with his spins and leaps. 

Carlyle’s dance ideas call 
plenty work from his line girls, 
who come through okay. Unbilled 
male dancer handles the leads 
capably. 


Copsey and Ayres are returnees 


here and do weil with their stand- 
ard Indo-Javanese dance _ ideas, 
topped by the ‘Frankie and John- 
ny” routine to jive music. Ward 
Donovan is a handsome lad with 
an over-stylish approach to his war- 
bling. Simpler delivery would add 
to impact. Lary. 


Silver Frolies. Chi 
Chicago, April 20. 


Gene Baylos, Evelyn Brooks, 


Billy & Joyce Reedy, Dick Hyde, | 


Selma Marlowe Dancers (6), Mon- 
chito Orch (4), Bud Prentiss Band 
(4); minimum $3.50, cover 50c. 


Current bill is a mixture of good 


and mild, with lesser billed acts 
scoring best returns. 
Gene Baylos, headliner, has 


some weary material and some in- 
sidy Miami Beach quips which are 
way over the heads of the locai 
gentry. His panto of a tired bus 


traveler is good but lacks sock 
ending. However. he put over 
some hilarious squelches at heck- 


lers. 

Evelyn Brooks. brunet singer, of- 
fers tunes such as “Tenement 
Symphony,” a bit dramatic and 
overlong. She registers better with 
novel treatment of “Lady Is a 
Tramp.” Two youngsters, Billy and 
Jovce Reedy, get the show off to 
a fine start with whirlwind tapster- 
ing. They get hefty applause for 
fiving splits. 

Selma Marlowe Dancers, one of 
the best dressed and nifty-looking 
lines in the bistros, also score. Six 
gals work out clever steps on small 


floor to “I've Got Wings On My 
Feet” and “Manhattan Serenade. 
Dick Hyde does excellently as 


emcee and also as production sing- 
er, especially on “Lullaby of Broad- 
way.” 

Bud Prentiss continues to show- 
back neatly with his four-piece 
orch, and Monchito combo takes 
over, in fine fashion for the rhum- 
bas. Zabe. 


| and 


‘and. if part 
(18 , 


through, | 


for | 


Latin Quarter, Wash. 

Washington, April 18. 
Daryl Harpa’s “Something New” 
revue, with Marna Paige, Tommy 
& Olga Diaz, Ricci Rodriquez, Ma- 
ria Cardos, Jeff James, Barbara 
James, Los Chicanos 
'Harpa Orch (9); cover $1, $1.50. 


Broadway and Daryl Harpa 
haven’t met yet, but one of these 
‘days they will and it’s going to 
prove mutually advantageous. This 
affable young maestro with a yen 
to go places, has assembled a pack- 
age with plenty of noise, pace, 
| flash and a strong Latin flavor for 





| * e 
k | “My Foolish Heart” and “It’s Won.- | the Latin Quarter. Trouble is that 


lit is somewhat disorganized and 
loverlong, and has some dangling 
lends. Tightened up and trimmed, 
|Harpa will have himself a colorful, 
handsomely costumed revue, strong 
on the Latin-American and jungle 
idiom, interesting @nough to cover 
deficiencies of some of .the talent. 

General theme brings an Ameri- 
ean sailor into a Central American 
carnival. There are several dances 
and vocal solos, culminating in a 
number with jungle drums,. two 
men and a girl dancer bowing to a 
heathen idol after a sizzling dance. 
Orch comes through loud and 
rhythmic t:iroughout. 

Marna Paige, vocalist, and Har- 
pa’s wife, is a dark, slender type 
with plenty of zip in her singing 
torso-tossing as she delivers 
Spanish numbers of 
Love” and “The Screwball.” Latter 
could be improved by following 
with a chorus in English transla- 
tion of the lyrics, since most of 
the folks have no idea of what 
“Te Patina” is all about. Jeff 
James, who plays the sailor, com- 
bines tan dancing with some nice 
leaps and does an apache dance, 
with a Svanish flavor. with Barbara 
James. Maria Cardos is standout 
as a torso dancer. woven in and 
out of theme. The Diazes and 
Rodriquez are the other dancers. 

When caught, the Chilean quar- 
tet. Los Chicanos had not yet been 
fitted into the revue and were on 
separately. The three men and girl 
work in gav South American dress 
of their act is elimi- 
nated. they’ll do better. Pepe, most 
versatile of the troupe, does a 
strong drums solo, but an accordion 
number falls flat. Dancing is built 
around the girl. Lupe. and includes 


'a samba, el Poro and el Bambuco. 


Their act gives a strong sense o 
Latin-American authenticity. 
Dary] Harpa has done 12 color 
TV shows for RCA, in connection 
with the color demonstrations for 
ithe Federal Communications Com- 
|mission and is due for another bun- 
dle of color video shows for RCA- 
NBC. NBC’s local TV station, 
WNBW. is reportedlv seekin? a slot 
‘for him for a local show. Lowe. 
| —————EEE 


Bagetelle. London 
London. April 17. 

| [sabel Bialey. Edmundo Ros 
Rumba Bond, Arnold Bailey & 
Bagetelle Swingtet; no minimum. 


Isabel Bigley bowed into cabaret 
after a long run as the singing star 
of “Oklahoma!” She is a refresh- 
‘ing personality with talent and 
‘glamorous appeal. Material was not 
‘consistently at the ton level, but 
her warmth and sincerity puts her 
over in fine style. She covers a 
wide range ir numbers. “The End 
of a Love Affair.” which she in- 
troduced to the West End, was a 
‘sock hit. 

Act is cleverly stazed by John 
Nasht with niftv lichtine effects. 
Each” number is’ introduced to 
provide an overall effect of charm 
,and gaietv. New and old tunes are 


tntermingled with happy result. 
comprising “Good Morning.” “Bve, 
Bye, Babv” and “You Can _ be 


Happv” and excerpts from “Okla- 
homa!” 

Miss Biglev. who is in for at least 
four weeks. has the technioue and 


polish needed for such solo’ per- 
formances. She’s well sunvorted 
by Arnold Bailev’s Swinetet and 


Edmundo Ros’ Rhumba Band. 


Tiec-Toe. Montreal 
(FOLLOWUP) 
Montreal. April 22. 
The combination of Edith Fel- 
lows and Tommy Dix, ith their 
vouthful appearance and fresh ap- 
proach to such oft-heard material 
“So In Love” and a 


as “Dearie,” 
medley of “South Pacific’ tunes 
makes them standout over the 


more blase tvpes who have played 


this cafe recentl 

Opening with “Enjoy Yourself.” 
which is breezy and fast. they 
switch to‘ So in Love” in straight 
fashion and then mix it up with 
“TI Can Do Anything” from “Annie 
Get Your Gun,” giving them a 


chance to really cook. An aria from 
“Don Giovanni’ seems out of place 
but they recover neatly with the 
tried-and-trusty “Pacific” tunes. 

Both have strong set of pipes 
and well-groomed Miss Fellows has 
good flair for comedy, without be- 
ing too obvious, which is refresh- 
_ ing. Newt. 


(4), Daryl Se 


“A Little | 





New 





Acts 








MARLA STEVENS 








ngs 
20 Mins. 
Mayfair Room, Chi 


Biond, personable young miss 
has been making the rounds of the 
better bistros for the past three 
months, starting at the Flamingo, 
Las Vegas, then the Beverley Club, 
New Orleans, and is now current 
in this swank room of the Black- 
stone hotel. She has the voice, 
appearance and poise but falters 
'in her arrangements. 


She has good pipes and diction, 
| but her material is over-arranged. 
Perhaps in a production number, 
‘it would score, but in an intime 
{location it doesn’t project as well. 
{Former bandsinger sits atop the 
grand for such numbers as “Rain 
|or Shine,” “That Old Feeling,” and 
i“You’re My Thrill.” Dismounting, 
she gets on the rhythm side with 
1“Any Thing Goes.” 

Miss Stevens encores with “Rid- 
in’ High.” Her final number, 
“Limehouse Blues,” shows warmth 
and pathos not evident in her 
earlier tunes. With less attention 
to elaborate lyrics and more to the 
torch ballads, soprano should de- 
velop a singular style. Zabe, 





THE MAXINES 
Musical Novelty Act 
3 Mins.; One 
Colonial, Albany 

Man of father-daughter duo for 
25 years was half of Novello Bros., 
who did a tumbling and violin act. 
He retired for five years and re- 
turned to the foots with his blond 
offspring. Best part of the turn is 
the finale in which they whistle a 
lovebird mating story, the girl tak- 
ing the part of the male and the 
| dad (in comie costume) the female. 
It features the style of whistling 
| that has been done for years by the 
| Arnaut-Gautier-Gaudsmith family, 
| to which the Maxines belong. Bit 
is nicely done now, but could be 
| built. 


| Act opens with man in tuxedo 
playing comedy violin. Girl comes 
on in a white slash-legged costume 
|to twang a string instrument and 
|go into a yaketty-yak scolding of 
her dad, who answers only in pan- 
| tomime. Business gets laughs, 
| but seems out of character for a 
| young lady of her beauty. Inter- 
| spersed is a little musical tumbling 
| and a hillbilly square dance. Then 
| the mating portion, which contains 
| both novelty and laughter. She is 
|eyeful and formful. Turn, which 
might be re-routined, met a nice 
‘reception in sixth slot. Jaco. 
Sasclaaiiadsaesticsiascni 

GOOGLE EYES 

Songs 

7 Mins. 

Apollo, N. Y. 

This colored teenage lad, re- 
portedly a fave in New Orleans 
bistros, is making his vaude debut 
at this -house. Youngster is dy- 
namic, as far as perpetual motion 
| goes, and socks across a.brace of 
,numbers, “Mighty Man” and 
| “Rough and Rocky Road,” for 
_ pleasant response. 


| Raucous delivery in the gravel- 
voice idiom, plus continual pranc- 
‘ing, gets over with audience here 
but could be modified for other 
type of houses. However, pleas- 
ant personality and salesmanship 
should carry him in similar spots. 
Edba. 


BILLY & ANN 
Dance 

8 Mins. 
Apollo, N. Y. 


Personable sepia couple make 
neat appearance and _ display 
plenty know-how on cleat and 


rhythm routines. 


Working mostly in tandem, they 
sock across a fast tap precision for 
opener, segue into a rhythm and 
wind with semi-acro eccentric for 
nice returns. There are some slight 


snatches of solo stuff by each, 
merely as breath-retrievers. 
Act as constituted -is okay for 


this type vauder and intermediary 
cafes. Edba. 
RONALD ROGERS 

Songs 

12 Mins.; One 

Colonia), Albany 

_ Tall, dark-haired and handsome 
tonald Rogers has a fine baritone 
Announced as having played re- 


cently at Radio City Music Hall. 
he opens with ‘Wrigley, U.S.A...” 
and then “I Got Plenty of Noth- 
in’” and “Ole Man River.’ For 


an encore, does ‘Toot, Toot, Toot- 
sie.” He had to beg off. 

Rogers’ voice is resonant. so 
much so that he makes a mistake 
in using the mike in a theatre of 
the Colonial’s size. He should at 
least lower it. Score from “South 
Pacific’ might be tapped by vo- 
calist, who gives evidences of fu- 
ture development. Jaco. 


,ANDY ROBERTS 
Songs 
/15 Mins. 
Town Casino, Buffalo 
This is a first for Roberts as a 
single. He comes here fresh from 
a two-season vocal stint with 
| Skitch Henderson's band. 
| Lad has a fine personality and a 
modest, disarming style which in- 
'gratiates him immediately. He 
| packs a smooth baritone and facile 
delivery. In voice and physique, 
he is also highly photogenic. 
Programming might be im- 
proved. His “Wrap Your Troubles 
in Dreams,” “What Is This Thing 


Called Love” and “With a Song 
in My Heart” are naturals, but 
selection and arrangements of 


“God’s Country” and “Take All of 
Me” could be improved upon for 
something in the more melodie 
and romantic moods. 

At opening, early diners forced 
him to beg off. Burton. 


GILBERT & MILLER 
Comedy-Songs 

25 Mins. 

Five O'Clock Club, Miami Beach 

Gilbert and Miller are the lat- 
est entry in the singer-comedian 
duos that have come up since 
Martin and Lewis’ click. Based 
on current act, they have the po- 
tentialities, though need plenty of 
work before they’ll be ready for 
the top brackets. Hollywood pair 
as currently constituted are okay 
for vauders and cafes looking for 
upcoming acts. 

Both names have exploitation 
values, Gilbert via his songwriting 
credits (“You Belong To My 
Heart,’ “Baia,” “Sooner or Later,” 
“Zip-A-Dee-Doo-Dah,” ete.) Miller 
with Dead End types in pix. 

Act consists of Gilbert's projec- 
tion of the hits with which he’s 
been associated, with his vocalis- 
tics okay though presented in a 
constantly moving stvle around 
the mike that diverts aud concen- 


tration. But this can easily be 
straightened out. Miller sets up 
comedy character bits, with the 
best a drunk sequence. An Afro- 
Cuban idea that can be _ built 
into a top howler. Lary. 
THE DELINQUENTS (4) 

Dancing 

10 Mins. 

Apollo, N. Y. 

The Delinquents, Negro dance 
group of three men and a girl, are 
in the interpretative idiom. Their 
act, a Harlemese version of an 


apache, could be tagged “Mayhem 
on Lenox Avenue.” Gal essays a 
lady of the evening who drops into 
an after-hours’ joint for a libation 
between assignments. Jwo guys 
follow her in and, via the dance, 
battle ensues as to who gets the 
gal. From then on they're tossing 
each other around in the tussle, 
with undersized waiter accentu- 
ating comedy aspects in trying to 
break it up. Bruisers pitch him 
around, too. 

Foursome are accomplished both 


in ballet and acro stuff, but are 
still to obtain necessary polish. 
However, they kicked up plenty 
applause and laughs midway on 
this bill. Edba. 
BOB DOUGLAS 

Songs 


10 Mins.; One 
Palace, N. Y, 

Bob Douglas had considerable 
schooling in cafe production sing- 
ing some years ago. His current 
showing at the Palace marks his 
first major showing in N. Y. vaud- 
ers, and he impresses as having 
potentialities for name status. 

Douglas is good-looking and has 
a big baritone voice which he uses 


to advantage. Knows his way 
around a ballad for good all- 
around results. Jose. 
PAUL WINIK & EDNA MAE 
Dance 

9 Mins.; Two 

Palace, N. Y. 

Paul-Winik and Edna Mae have 
been around for some time. Youth- 
ful looking vets have a smooth 
stvie of terping which embodies 
softshoe, tap and _ ballet. They 
give an overall good impression, 
which is heightened by the ease 
of their style 

Winik is an especially skilled 
dancer. showing up best when he 
does -the ballet interpolations. 
Duo are good for vauders as well 
as cafes. Jose. 


THE SHANGHAI TWINS 
walancing & Contortion Aet 
15 Mins.; Full 

Colonial, Albany 


A story im human courage is 
boldly written each time twin 
brother and sister present their 


fine balancing turn. Seriously in- 
jured in an aerial mishap a year 
ago and still wearing a cast on 
her right hip. the small. attractive 
4 (Continued on page 62) 
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VARIETY BILLS 


WEEK OF APRIL 26 





Numerals in connection with bills below Indicate opening day of show 


whether full or split week 


Johnny Thompson 
| Airline Trio 

| Hotel Weylin 

| Rudy Barren Ore 
Latin Quarter 
‘Tommy Trinder 


Sid Roumanian 
Sadie Banks 
Steve Murray 
Gerri Gale 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 








Letter in parentheses indicates circuit (FM Fanchon Marco; (1) Independent; 
; (M) Moss; (P) Paramount; (R) RKO; (S) Stall) (W) Warner: 
(L) Loew (WR) Walter Reade 
YORK CITY ; Olympia (P) 26 | Palace (I) 24 Del Mondi 
Mepitor iL) 29. | Arwoods coee > ere ‘Jace Taylor 
Russ Morgan Ore Jimmy Husson Morris & Collins Gessur. ther 


Joan Edwards 
Bela Kremo 
Jackie Miles 
Music Hail (1) 27 
Patricia Bowman 
Robert De Voye | 
Patricia Drylie | 
| 
i 


Rudy Cardenas 
Rex Ramer 
Donald Johnston 
Ray Raymond 
Corps de ballet | 
Sym Ore | 
Rockettes | 
Glee Club | 
Palace (R) 
Maxellos 
Herbert & Saxon 
Alfonse Berge 
(5 to fill 
Paramount (P) 
Billy Eckstine 
Pete Rugolo Ore 
Bobby Lane & C 
Henny Youngman 
Roxy (1) 28 
Louis Armstrong 
Combo | 
Chico Marx 
Martha Stewart & 
Blackburn Twins 
Continentals 
BROOKLYN 
Paramount (P) 
26 Only 
Nicola Paone 
Henny Youngman 
Son and Sonny 
Esy Morales Ore 
BALTIMORE | 
Royal (i) 28 | 
Little Esiher | 
Johnny Otis 
Step Bros | 
Fox & White | 
Lockjaw Jackson 
Tracey McCleary O 
State (1) 27-29 | 
2 Olympics | 
Jack Montez 
Stanley Bros 
3 bedeay * 


27 


24 


Kim Yen Soo Co i 
D & D Paige | 
Margie Taylor 
Yvette, Elysia & J 
BRADENTOWN 
Palace (P) 27 Only 
Asylum of Horrors 
CAMDEN 
Towers (1) 28-30 
Don Francisco 
Grace Drysdale 
Haywoods 
Bobby Sargent 
Yeoman Bros & F 
CHICAGO 
Chicago (P) 28 | 
Frankie Laine | 
Alan Carney | 
Patti Page | 
Berry Bros 
Oriental (1) 
B & J Kean 
3 Nov-Elites 
Bill Farrell 
Helene & Howard 
3 Roulettes 
Chas. Sands Ore 
FORT MYERS 
Arcode (P) 1 Only 
Asylum of Horrors 
HARTFORD 
State (I) 29-30 
King Cole 3 
C Thornhill Ore 
LAKELAND 
Polk (P) 29 Only 
Asylum of Horrors 
30 Only 
Harry James Ore 
LOS ANGELES 
Orpheum (1) 26 
Robydells 
Anita Jakobi 
Arthur Ward 
Gloria Manners 
Jack Clifford 
Danny Shaw 
Fred “Pansy” 


28 


Billy Gilbert 
Dolly Dawn 
| A Allyn & Hodge 


| Peiro Bros 
| NEW 


| Chester 


iT & 


| Kitty Murray 


| Evers & Dolores 


MINNEAPOLIS 
Radio City (*) 28 


| Ink Spots 


} 

| 

Gil Lamb ~ 
B Raeburn Ore | 
Ginny Powell 
| 

' 

} 

' 


Adams 
Artie Shaw Ore 
Bobby Shields 
Susan Miller 
Fredericks 
NEW BRITAIN 
Palace (1) 28-29 
B Waters 
Lew Fitzgibbons 
Margaret Hastings 
Bedini & Melino 
Troy & Lynn | 
Bunnell Sisters 
Morey & Eaton 

PAWTUCKET | 

Center (1) 28-30 | 
T Mack’s Amateurs | 


On Tour | 

PHILADELPHIA 
Carman (1) 26 | 
Trangers | 
W Walters Jr 
Adamsons } 
ai to Alb } 


Earie (‘W) 28 


iL Hampton Ore 


Will Mastin 3 } 
Curley Hamner 


ROCKFORD 
Palace (1) 28-30 


2 Lancasters 
Ray & Harrison 
Johnny O’Leary | 
Bobby Joyce & 
Ginger 
ST LOUIS 

Fox (FM) 29 
Mervin Shiner 
George DeWitt 
Savina 
Wilfred DuBois 
3 Songsmiths 
Rosemary Clooney | 
Copfars | 
Joan Brandon | 
2 Kays 
ST PETERSBURG | 

La Plaza (P) | 

28 Only 

of Horrors 
ASOT 


Florida (P) 26 Only 
Asylum of Horrors 





SIOUX CITY 
Orpheum (R) 27-30 
4 Evans 


Hank Siemon 


| 
Albins | 


Bob Dupont 


Guards 
| Artie Dann 


| Gautier’s 


| Steeplechase 

| SPRINGFIELD 

| Court Sq (1) 27-30 

| Hamiltons 

| Lorraine March 

| Whitaker Bros 

| Alexander & 

| Santos 

| Benson & Mann 
Wilfred : 

| WASHINGTON 

} Capitol (L) 

| Cathalas 3 

Boylan & King 

Pat Henning 

Dior Dancers 

WEST PALM 
BEACH 

Paims (P) 2 Only 
Asylum of Horrors 
WILLOW GROVE 
Park (1) 30 Only 
2 Olympics 

Stanley Burns 





Sanborn DeCosta & Lenore 
D & D Remy Fred Lightner 
MIAMI 3 Welles 
BRITAIN 
ASTON | Alhambra (M) 24 
Hippodrome (!) 24 Roy A Hoy 
Smeddle Bros | Derek Roy 
Jimmy Robey & J | Stanelli 
Dickey Blair & F 7 Valiants 
Kenny Noble | Erikson 
Del Denestor 3 Cottas 


Valencia Girls 
BIRMINGHAM 


Hippodrome (M) 24 


Cheerful C Chester | 


Ken Morris 

Fred Ferrari 

Arthur Hayes 

Edwina Carol 

Len Marten 

Grip 4 

Mariotti & Wenman 

5 Brahms 

Gene Anderson 

Harry Richards 

12 Tiller Girls 

BLACKPOOL 
Palace (1) 24 

Staig Bros 

Haval & Byl 

Greta Malatorp 

Gigo & Nino 

Frogmen 

Capelilinys 

Tower Circus (1) 24 

Charlie Caireli 

Paul Co 

Ernie’s Sealions 

Gilbert Houcke 

Pierre Alizes 

Jacques & Maryse 

7 Ashtons 

Roberto Chiesa Co 

3 Peters 

Baudy’s Animals 

Knie’s Horses 

3 Goetachis 

Dorchesters 

Lacoras 

Jimmy Scott 

Annettes 
Circusettes 

Balcombes 

Little Jimmy 
BOURNEMOUTH 
New Royal (1) 24 

Bunny Baron 

Billy Nelson 

Chuck O’Neil 

Harry Arnold 

Ivy Luck 

Bridie Devon 

John Perosina 

Swifty 

Yvonne & Dolores 

Jack Lotinga 

Les Kaynor & B 

10 Eleanor Beam 


Girls 
BRADFORD 


Rona Ricardo 
| Charles Cole 
8 Sophisticated 
Ladies 
Imps . 
Charles Stephe 
BOSCOMBE 
Hippodrome (1) 
Arthur Lucan 
Kitty McShane 
Willer Neal 
BRIGHTON 
Hippodrome (M) 
Vernon Sis 
Max Miller 
Karlofts 
Salici Puppets 
Jackey 
J Hubert Watson 
Donald B.Stuart 
Iris Sadler 
Joan Hinde 
BRISTOL 
Empire (i) 
Macari Dutch 
Serenaders 
Mayfair Debutantes 
Val & Monte 
Casto Bros & M 
| Rosa 
|} lan McLean 
| DERBY 
| Grand (S$) 24 
| Piddingtons 
Lale Andersen 
Sandy Lane 
Fayne & Evans 
| Eddie Gordon & N 
| 


24 


24 


24 








Flying Comets 
FINSBURY PARK 
Empire (M) 24 
| Rex Roper & Pat 

| Radio Revellers 
| Hamilton & Vassi 
| Jimmy James Co 
| Irving & Girdwoed 
| Robb Wilton 
| Terry Thomas 
| Mons. Eddie Gray 
GLASGOW 
| Empire (M) 24 
| Josef Locke 
| Sandy Powell 
| Albert 
| Karina 
Peter Webster 
Vadio & Hertz 
. Sweet Serenaders 
i GRIMSBY 


Burdon 


Tattersall & Jerry 


Rolling Stars 


8 Molinoffs Shirley Cook 
Edwin Heath Roy Allen 
HACKNEY PORTSMOUTH 
Empire ‘S) 24 Royal (M) 24 


Frankie Howerd 
Jackley & Jee 
Charlie Clapham 
Ritchie & Wendy 
Mena Minzi & F 
3 Robertis 
Freddie Harrison 
Kramda & Karna 





i} Jose Moreno Coa | 


Frances Derry 
Jacqueline Dunbar 


Gordan Ray Gls 
Steve Conway 
Beryl Orde 
George Doonan 
Brandon & Pygram | 
Bob Andrews 
Suma Lamonte 
Skating Colorados 
Prince of Wales 





| 


HEREFORD | (i) 24 
Kembie (i) 24 | Jimmy Edwards 
G S Ford | Joy Nichols 


Michael & Arnova | 
Jenny Hayes | 
| Burt Twins 
| Walker 
| Norman Walters 


& Hill 


Ron Swayne 
Leslie Richards 
Betty Lioyvd 


Valettos 

Hall & Flynn 
Syd Amoy 
George Meaton 


Wallas Eaton 
SCUNTHORPE 
Savoy (I) 24 

Cecil Sheridan 

Joy Brennan 

Mickey Reid 

Bill Miller 


j 
Dick Bentley 
' 


| Eileen Barton Park Ave 

| Piroska Del Casino 

| Linda Lombard Ruth Davis 

| Kanazawa 3 Glenn Abbott 
Trini Reyes Riviera 

|Lueienne & Ashour | Vagabonds 
Szonys Rose Marie 
Ralph Young Jan Murray 
Naaman Dcers Kathryn Lee 

| Art Waner Ore Pat Terry 


| Pat Dennie 





| Smilestone Joe O'Reilly 

Beauties Jimmy Inglis 
LEEDS Cass & Keegan 

Empire (M) 24 2 M’s 

Harry Lester Co Irene Dickson 

3 Ashtons Terry O’Brien 

B & M Konyot Nemacs & Violet 

Regon & Royal May Moxan Girls 

LEICESTER SHEPHERDS BUSH 

Palace (S) 24 Empire (S) 24 

Billy Cotton Bd | Charmian Innes 

Flying Cromwells Billy Milton 


Grace Mars 
Decampe & Dodge 
a. White & S 

3 Renowns 


Peggy Cavell 2 Pirates 
LIVERPOOL George Robey 
Empire (M) 24 SUNDERLAND 
3 Oxfords Empire (M) 24 

Lee Lawrence Alfred Marks 


L & F Preston 
Ross & LaPierre 
Kermond Bros 
Morris & Cowley 
Max Bygraves 


Freddie Frinton 
Finlay Bros 

Willie Carlisle 
Victoria Palace Gls 
Harmony 4 


LONDON Chevalier Bros 
Palladium (M) 24 SWANSEA 
Tony Martin Empire (mM) 24 


Mack Triplets 
Reg Dixon 
Leo De Lyon 


Frank Randle 
Hal Swain 





J & R Arnaut 

Bamberger & Pam 

Warren Latona & § 

Tovarich Tp 

Palladium Tiller 
Girls 

Skyrockets Ore 


Swing Sis 

| Rita Shearer 

Jon Boden 
Mandalay Singers 
| Kay Sothern 
{Gus Aubrey 

| Hal Mack 


MANCHESTER =| A *5°DE Demons 
e*qoee rome ‘S) 24) Stan Stafford 
aters ; oF 
S & M Harrison Jimmy Clitheroe 


Billy Russell 
Jane 
| Avril Angers 


| Keaton & Armfield! Edric .Connor 
| Ben Yost White 


| Johnny Lawson 3 
| MARGATE 
} Royal (1) 24 
|D & J Sherry 
|P & S Sherry 

| Dorothy Penny 

| Frank Richards 
| Gipsy Ronda Lee 
Elsie Turner 

2 Conways 
Sherry Belles 


Raymond Smith 


D & S Stephens 


Jack Radcliffe 
Robert Wilson 
George Elrick 
Agnette & Sylvio 
Douglas Maynard 
Helen Norman 


A Wazzan Tp 
WEYMOUTH 
Alexandra 
Gardens (1) 24 
Reg Varney 
| Benny Hill 
3 O’Doyle Bros 
Eileen Bishop 
6 Corps de Ballet 
Co 
WOLVER- 
HAMPTON 
Hippedrome (i) 
Ive Benson Orc 
Billy Ray Co 





NEWCASTLE |} Tommy Truman 
Empire (M) 24 | Alex James & I 
Cynthia & Gladys | Jenks & Williams 

Ryan & McDonald | Reading & 

V & L Constance Grantley 
Binnie Hale Don Arthur Co 
Joe Church WOOD GREEN 
Boris Empire (S) 24 
Don Saunders Hal Monty 


Johnny Denis Co 


ORWICH Venus Rosemary 
Hippodrome (i) 24 Andree 
Eltham & Sharpe Fiack & Lucas 
Marianne L Loyal & Mickey 
Merry 3 


Zio Angels 
YOR 


Magyar Ballet Empire (i) 24 
Lale Anderson Gordon & Colville 
NOTTINGHAM Anna Mac 
Empire (M) 24 Patricia & Colin 


Gwynne Evans 4 

8 S Fisher Girls 

Norman Vaughn °* 

Singing 
Barnstormers 

Piccadilly Nudes 








Cabar 





et Bills 








Birdiane 
Dana Leslie 
Eddie Cooper 


Bop City 

| Sarah Vaughan 

| Woody Herman O 
Care Society 

Harry Belafonte 


Frank Sinatra 
Larry Storch 
Fred & Sledge 
Patricia Adair 
Lorna Lynn 

| Russ Emery 

| M Durso Ore 

| Aivares Ore 





, Diamond Horseshoes 


Walter Dare Wah) 
| Gloria Leroy 

|W. C. Handy 

| Billy Banks 
Noble Sissle Ore 
Chie Morrison Ore 
| Rigoletto Bros 
Jack Spoons 


NEW YORK CITY 


D’Alonso Ore 
Havana-Madrid 
Trini Reyes 


Betty Jane Watson 
Jerry Austen 

| Stanley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller . 


Thelma Carpenter Hotel Plaza 
Cliff Jackson Evelyn Knight 
Copacapane Beatrice Kraft 


Bob Grant Ore 
Mark Monte Ore 
M Bergere 
Emery Deutsch 

Motel Roosevelt 
Rudy Vallee 
Larry Green Ore 
Phelan 3 

Hotel St. Moritz 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ranotel St R 

ote egis 

Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 


| Frank Evans Hotel Shelburne 
Tommy King Juanita Hall 
Harry Meehan Louise Howard 
Billy Banks L & E Roberts 
Harry Armstrong Norman Wallace 
&! Chico Cy Coleman 3 
Rosita Rios Hotel Statier 


| Los Gitanos 
| Pilarin Tavira 
| Sarita Herrera 


Ray Anthon 
Hotel 
Lopez Orc 





y Ore 
aft 


| 


Arden Line 
Walter Nye Ore 
Pupi Campo Ore 


Le Coq Rouge 
Oscar Calvet Ore 
Jack Towre Orc 


Leon & Eddie's Penthouse 
Eddie Davis Bili Tabbert 
irma Henrique Ruban Biev 
McQuire & Warner | Kirkwood & 
Bella Smaro Goodman 


Estelle Loring 
Ronnie Graham 
Julius Monk 
Norman Paris 3 


Southern Sis 

Johnny Crawford 
PAacombo 

Baer & Rosenbloom 








Roy Sediey | Versailles 

| Boylan & King | Johnnie Johnston 

Gordon Andrews } Emile Petti Ore | 
_ Monte Carlo | Panchito Ore 

| Paak, Seapere Ore Village Sern 


No 1 Fifth Ave bp Re Ore | 


Walling & McHugh | Jack Rivers 


Downey & Fonville | pavid Blight 
A 2 

wc) Scolen Village Vanguard 

| Pau) Killiam | Weavers 


Clarence Williams 
Waldorf-Astoria | 
Morton Downey } 
Eddy Duchin Ore | 
Mischa Borr Ore | 


CHICAGO 


Hazen Jacobson 
Charlotte Ray 
Johnny Silver 
Al Cooper Ore 


Blackhawk | Harper Flaherty 
“Roaring Twenties” | Bob Fitzgerald 
Mimi Kelly 
Tommy Morton Jack Raffioer 
Ray yson Buddy Rust 


| 
| 
Skating Blvdears | 
| 


Lynn Jolson 

Jesse Elliot 

Ray Arnett 

Bobo Lewis 

Bobby Barry 

Perry Mitchell 

Sherman Hayes Orc 
Blackstene Hotel 

Marla Stevens 

Dick LaSalle Ore 


Jerry Mapes 
Frank Masters Ore | 
Palmer House | 
Victor Borge | 
David Powell 
Raymond Chase 
M Abbott Ders 
Eddie O’Neil Ore | 


Sherman Hote: | 
Inn | 


Chez faree “College 
Billy Vine Story” | 
Gertrude Niesen Phyllis Gehri 
Vanderbilt Bros Von Weismuller 
Tony Fontaine Christine Nelson 
Cee Davidson Ore Carmen Albino 

Helsings Norman Fields 
Ralpk Lewis Frank Wagner 
Chet Roble Ward Garner 


Kenneth Remo 
Eileen Green 
Cliff Norton 
Carolyn Gilbert 
Les Weinrott 
Vera Gahan 
Bill Snyder Ore 
Silver Frotics 
Gene Baylos ' 
Jerry Brandow 
Steve Condos 
Dick Hyde 
Marlowe Ders (6) 
Bud Prentiss Ore 
Monchito Ore 
Vine Gardens 
Myron Cohen 
Leta & Yani 
Louisa 


Mary F Kincaid 
Jerry Marchand 
Billy Chandler Ore 


Hotel Bismarck 
Gypsy Markoff 
Harry Rodcay 
Johnny Alladin Ore 
H Edgewater Beach 
Eric Thorson 
Ruth Chio 
Charles Sheldon 
Lathrop & Lee 
D Hild Ders (12) 
Bernie Cummins O 

Hotel Stevens 
Joan Hyldoft 
Arnold Shoda 
Morgan 3 








Chet Amsterdam San Juan 3 

Jack —- Clavel & Farrar 

| Hot Lips Page Fausto Ore 

Bud Powell Hotel Ambassador 

Charlie Parker § Jules Lande Ore 
Bive Ange} Hotel Biltmore 

Chas. Trenet Harold Nage) Ore 

Stuart Ross Hotel Edison 

Eadie & Rack Henry Jerome Ore 

Nancy Andrews Hotel New Yorker | 

John Kelly, Jr Ving Merlin Ore 

H Chittison ‘3 frotel. elerre 

Portia Nelson Myrus 


i 
| Douglas Duffy Mel Cole Ore 

















New Acts 


Continued from page 61 

















Chinese girl hobble-hops onto the 
stage and goes through a difficult | 
routine as top mounter and under- | 
stander. Boy, small, wiry, and 
smiling, does a number of solo— 
tricks. 

Duo work in slow motion, per- 
fectly timed. Some of the stunts 
are performed on the floor; others 
on a stairs leading to a table, and 
table itself. One of the last and 
most spectacular feats is a one-| 
hand stand by man on two small | 
pipes, placed end to end. Finale | 


24) 


has man _ contortioning to the | 
wings, while she rides on_ his} 
stomach. Femme comes back, | 


leaning on canes, to take bows | 
with partner—three in No. 8 spot. 
night act was viewed. He wears | 
black pantaloons, with upper body | 
bare; she sports wine-colored ones 
and a two-toned halter. Running | 
time might be shaved. Z 


_ Radio, Pix Gangup 


Continued from page 1 








| 
' 














ceived by Sid Andorn, WERE, who 
was appointed AM chairman of | 
radio’s committee, the project calls | 
for radio to send half-hour shows 
onto stages where theatres have 
facilities to permit staging and 
direct broadcast. Where such fa- 
| cilities are not available, theatres 
| will utilize lobbies to stage acts. 
| Also, lineup calls for disk jockeys 
to have prominent role in enticing | 
both patrons to theatres and to AM 
airways. | 

Tie-ins include such acts as disk- | 
ers promoting mystery tune con- | 
tests with melodies being selected 
from Hollywood productions; a 
two-hour Tuesday 7:30 p.m. dance) 
session in the lobby of Loew’s 
State, with a different disker on | 
duty each Tuesday; WHK’s “Say | 
It With Music” Mutual morning | 
stint to come from State stage, | 
plus a series of WERE half-hour | 
stanzas, and acts from WTAM, and. 
WGAR, 


Stations not having programs | 
that can be staged with a viewer. 
}interest will handle the disks. 
| These include WJMO, WJW, and | 
|WSRS. Diskers from other AM 
; outlets also will participate. | 
Loew’s State; Warners’ Allen;, 








RKO’s Palace, and nabes Variety | 
and Uptown are only theatres hav- | 
ing stage facilities. All other down- | 


will be utilizing lobby units plus | 
diskers with all participating units | 
assured, according to the plans, | 
with at least one live act a week. 

Theatres will not up prices, and 
both radio and films will give the | 
entire project a major promotional 
blast. 

Members of the radio committee 
include Charles Hunter, WJW; 
Pinky Hunter, WHK; Brook Taylor, 
WJMO, and Andorn. Representing 
the pic industry are Max Mink, 
Palace; Knox Strachan, Warners; 
Frank Murphy, Loew's and San- 
ford Greenberger, independent. 

‘Musicians local has given the 
project its blessing. Stagehands 
and other allied locals are to render 
their verdict this week as to use 
of stage facilities. Consensus Is 
they, too, will agree. It not, stage 
shows will be broadcast from 
lobbies, and other lobby stints will 
be carried out. Turntables have 
been placed in State theatre for 
forthcoming dance session. 

“It is time we took an active, 
not passive stand” declared An- 
dorn, “and if people want to see, 
as well as hear in a sight-sound 
format, we certainly can give it 
to them.” 


| Godtre Coin | 


former U. S. diplomat, who is han- 
dling the American fund raising. 
“Tragedy,” which will deal with 
the Passion of Christ, is to bring a 
“message of truth and morality” to 
the world. Film's concept was wel- 
comed by Godfrey, who reportedly 











is interested in the revival of faith | 
Subscriptions, in- | 


of all religions. 
cidentally, are priced at $10 per 


share “in order to favor investment 


by people of modest means.” 

Total production cost of “Trage- 
dy” is estimated at $2,200,000 and 
slightly more than half that amount 
is being raised by public subscrip- 


tion in various countries. Principal | 


promoter of the venture is Georges 
de la Grandiere, who produced the 
prize-winning French-made film, 
“Monsieur Vincent.” 


De la Grandiere last year had a. 
| deal on with the Motion Picture 


Assn. of America whereby that or- 


ganization would partially finance | 


the picture in return for the distri- 
bution rights of the completed film. 
However, negotiations fell through 
when the association’s members 
could not agree as to the method of 
distribution. 





RKO Postponement 


Continued from page 5 


RKO requested three years’ trus- 
teeship and the Dept. of Justice 
countered for 18 months, court 
finally set a 30-month deadline. 


Judge Coxe, on this question, de- | 


clared himself ‘‘unable to see why 
all this is so urgent.” 


To the Marcus contention that 


the court has no power to grant. 


any delays in carrying out decrees, 
answer from the bench was that 


“we reserved jurisdiction on the) 


decrees as a whole, and that in- 
cludes the time element.” ‘That 


"fact is seized on by the Govern- 


ment when the Government thinks 
a situation is changed,” Judge Hand 
retorted to Marcus. 

Strong pro-defense stand by the 
court was a surprise to spectators. 


holders in court, two to request im- 


| mediate splitup, the other in favor | 


of the delay. Marcus said he has 


minority stockholders protesting 
the string of postponements. 

Marcus claimed that RKO ob- 
tained advantages in its decree that 
other majors did not get. Neither 
Warner Bros., 20th-Fox nor Metro, 
he said, can engage in another 
branch of activities without court 
okay, but RKO can. Marcus con- 
tended, and General William Dono- 
van hotly denied, that Hughes has 
no bona fide intention of carrying 
out divorcement. 

George W. Alger and Albert Put- 
nam were named by the court as 
trustees to take over RKO’s 10% 
interest in Méetropolitan’s 140 


| houses. They will seek a purchaser 


for this stock. Both formerly 
served on the industry’s arbitration 
appeals board. 

Gen. Donovan cited losses of over 
$5,000,000 by the studio in 1948; 
$3,600,000 in ’49 and $1,000,000 for 
the first quarter of '50, 


town theatres, plus the 60 nabes. 


'three kids with some showy acro- 
|batie tricks who need only to ac- 


quire -a little more polish to 8° 









House Reviews 


Continued from page 59 ——! 
Oriental, Chi 


| powerful voice and animated stage 


manner put him over well. 

Jane and Betty Kean keep audi- 
ence guffawing with jumble of 
songs, impressions, minor skits and 
dances. After Jane opens with 
_impreshes of Mae West and Mar- 
/garet Truman, Betty walks on in 
| fantastic outfit which is supposed 
(to represent the well - dressed 
|woman. After some mugging, she 
‘strips to dancing outfit for comedy 
'taps for solid returns. Duo follow 
|with gag-filled autobiography, and 
‘then do “South America, Take It 
Away.” While Jane sings straight 
version, Betty drops into audience 
and eats fruit off Spanish hat she’s 
wearing. Comes back for takeoff 
on Louella Parsons radio program 
- additional kudes and solid bow- 
0 


Nov-Elites are a strong closer, 
Trio, consisting of bass, accordion 
and guitar, open with furiously- 
|paced “Twelth Street Rag.” Fol- 
low with impressions of TV stars, 
then a skit as the Marx Brothers. 
Bass player is featured on comedy 
version of “Big Noise From Winne- 
tonka” to end with hilarious take- 
| off on hillbilly singers. Number is 
zany and goes over solidly. 





Marty Hogan, Chi disk jockey, 
doesn’t do much aside from intro- 


ing the acts. Carl Sands orch 
backs difficult show expertly. 
Chan, 





Olympia, Miami 
Miami, April 23. 
Cliff Edwards, Maureen Cannon, 
Don Rice, Dolinoff & Raya Sisters, 
3 Ivanovs, Les Rhode House Orch; 
“Young Man With a Horn” (WB), 


Diverting fare on tap _ here, 
though none of the acts are of 
show-topping caliber. 

Cliff Edwards’ knowhow with an 
'audience, and effortless ease on 
ithe ukulele and catalog of songs 
he’s been associated with sets him 
for healthy returns. 

Don Rice scores handily with his 
|comedics. Utilizing stooge from au- 
dience, he offers up a melange of 
\clowning and gags that garner max- 
imum laughs. Plenty of it is off 
the cob, but they go for it heartily. 

Vocals of pert Maureen Cannon, 
comprising zingy versions of the 
‘better pop tunes, registers. Lass 
knows her way around a song and 
satisfys for hefty returns. 

Dolinoff and Raya Sisters walk 
off solidly with their novelty terp- 
ing and shadow ideas. Tee off acro- 
bar work of the Ivanovs sets a 
neat pace for the bill. Les Rhode 
|}and house orch are okay on the 
backgroundings. Lary. 


| 
| 


Senator. Piit 
Pittsburgh, April 22. 

| Gus Van, Charles (Slim) Tim- 
| blin, Chester Fredericks & Bobbie, 
|Lipham Trio, Kay Marshall, Rut- 
(ons Cahines, Johnny Marino House 
beg “Father is a Bachelor” 

ol). 








| Third vaude layout here is 
jhouse’s best yet. It looks like va- 
riety, plays that way and is. Gus 
Van gives the bill a name and 
class as well. He does the mc. 
‘chores and _ ingratiates himself 
nicely on several appearances be- 
‘fore coming down to his own clos- 
‘ing spot. Van’s in by that time, 
but there are dividends. None of 
the old magic has disappeared, and 
in his silk topper, jauntily carry- 
|ing a cane, the vet cleans up with 
|his songs of the present and the 
past, especially in a group of them 
|that he and the late Joe Schenck 


| Another surprise was the unher- first rattled off. What those old 
alded appearance of three stock- | giants of vaude had they've never 


| lost. e 
Rutons Canines get the show off 
to a fast and pleasant start with 


received a number of letters from | Some tricks that put them only & 


| Shade or two below human beings, 
and then Kay Marshall comes on, 
trimly and attractively garbed. to 
| sock over some tunes with a nice 
flair. Gal has some special stuff 
She sells wel' and knows her way 
| with a comic lyric. She’s a native 
Pittsburgher, and sister of better- 
‘known Eugenie Baird. 

Chester Fredericks, assisted by 
agile Bobbie, is still a sock hoofer 
and works hard. His labors bear 
fruit, however, and he’s over big 
| There are plenty of laughs yet, al- 
\though a bit moss-backed now. In 
Charles (Slim) Timblin’s drawling 
| blackface monolog, although some 
‘of his stuff is a little blue for the 


|family trade, and Lipham Trio are 


places. As act stands now, it’s 4 


‘little too stiff and formalized. 


That brings the show to Van, 
and after he takes over, it’s ‘way 
in, Cohen. 
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Eye Revision. of Election System 
To Remove Two Equity Complaints 


An attempt to revise the elec-+ 


tion system of Actors Equity may 
pe made before the annual elec- 
tions a year hence. There is un- 
derstood to be increasing senti- 
ment among the membership for 
such a move, but not even prelim- 
jnary steps could be taken before 
the coming election, scheduled for 
June 2. After that, possible action 
might depend on whether any in- 
dividual or group cared enough 
about it to initiate steps and carry 
through the effort. 

Those in favor of modifying the 
present setup believe that it is 


antiquated and not suited to the, 


needs of the membership. They 
have two major complaints. One 
is against the nominating proced- 
ure, which involves a “regular” 
slate of candidates chosen by an 
official nominating committee. The 
other is the voting setup, which 
gives the ballot to a large segment 
of the membership no longer ac- 
tive in the theatre and in many 
cases living in actual retirement. 
The nominating committee sys- 
tem, it’s argued, tends to increase 
factionalism .and political cam- 
paigning among the membership. 
This is contrary to the original in- 


tention of putting the nominating | 


process on a non-partisan basis in 
which the good of the union as a 
whole, without regard to political 
philosophy, would be the deter- 
mining factor in selecting candi- 
dates. Under the present system, 
factionalism has steadily increased 
and despite union rules forbidding 
it, electioneering is widespread 
and intense. 

More important, the nominating 
committee setup tends to be un- 
democratic, as it often weights the 
official slate too heavily in favor 
of the dominant faction, so the 
minority element has considerable 
less than proportional representa- 
tion. Thus, a relatively slight shift 
in sentiment within the union can 


(Continued on page 68) 


ANTA Studying Annual 
National Drama Fest 
For Regional Theatres 


The possibility of an annual na- 
tional festival for regional theatres 
is again being studied by the Amer- 
ican National Theatre & Academy. 
Such a_ project is tentatively 
planned for the late spring of 1951 
and would be presented in the 
Guild theatre, recently acquired 
by ANTA. The idea would be to 
bring representative groups from 
all over the U. S. to present their 
productions of notable new plays. 


Such a festival would tend to 
foster closer relations and better 
understanding between Broadway 
and the non-commercial theatre, 
it’s figured. Specifically, the com- 
mercial theatre could see repre- 
sentative work being done by the 
regional groups, while the chance 
of a Broadway showing would 
prove a stimulus to the non-com- 
mercial outfits. In particular, it 
should encourage actors, directors 
— authors in the regional thea- 
res, 


Advance preparations for such 
an annual event will probably be 
discussed by Robert Breen, ANTA 
executive-secretary, with Margaret 
Webster, whose Shakespeare reper- 
tory troupe is currently completing 
its second season’s tour, and Margo 
Jones, who operates the Theatre ’50 
in Dallas, and others familiar with 
the theatre on a regional basis. 


Other plans for the Guild theatre 
Will probably be formulated by a 
committee which will sift the nu- 
merous suggestions being received. 
The committee, not yet named, will 





be headed by Breen and producer | 


Cheryl Crawford. Letters asking 
for ideas on the subject will be sent 
to various people who might be 
interested in the project. 


First legit booking for the thea- 


tre will be a revival of Shaw’s. 


star Sir 
Cowl, 


“Getting Married,” 
Cedric Hardwicke, 


to 
Jane 


Arthur Treacher, Ralph Forbes and. 


John Buckmaster, with Hardwicke 
directing. Roger L. Stevens will 
produce it and give any profits to 
ANTA. The show will tryout for 
two weeks during May at the Ann 
Arbor festival, then come to the 


ANTA playhouse for a summer, 


run. Subsequent all-star revivals 
are also planned for the house. 





ATPAM Re-Elects Its 


Incumbent Officers 


Frank Smith, president, and the 
entire incumbent slate of officers 
were re-elected without opposition 
last week by the Assn. of Theatri- 
cal Press Agents & Managers. 
Others continued in office another 
year include Wolfe Kaufman, vice- 
president; Milton Weintraub, sec- 
retary-treasurer, and Oliver Say- 
lor, business agent. The election 





at the union’s annual membership 
meeting. 

Elected to the board of govern- 
ors were Morris Jacobs, Saul Abra- 
ham, Warren O’Hara, with Ray 
Broeder and Harry Shapiro as al- 
ternates, representing the man- 
agers’ group; William Fields, Ben 
Kornzweig, with Frank Goodman, 
Barry Hyams and Vince McKnight 
|as alternates, representing the 


_pressagents’ chapter; Louis Cline | 


and Francis Robinson, with Edgar 
Wallach and Frank Lea as alter- 
nates, for the road agents, and 


Joe Burstin and Ben Chasin, with | 
William Rolland as alternate, for | 


the Yiddish group. 


Acditional Profit 


Of 306 for Fancy 


| An additional profit of $30,000 
was distributed last week from 
“Goodbye, My Fancy.” The coin 
/was from an insurance policy on 





the health of Madeleine Carroll, | 


| whose illness last fall caused the 


‘cancellation of the comedy’s road | 


tour. 
about $60,000 on the Richard Al- 
drich-Richard Myers production, 
which involved an investment of 


touring edition. 


Further returns are expected 
from the lease of the two physical 
productions, one to Russell Lewis 
& Howard Young for a Coast tour 





and the other to George Brandt for } 


a subway circuit run, possibly with 


Faye Emerson starred. In addition, | 
income | 


there will probably be 
from the management’s share of 
stock and later amateur royalties. 
Also, the producers and backers 
| will participate in any future film 
‘sale of the Fay Kanin play. 

} 


“SILK THREAD’ FOLD 
INVOLVES 456 LOSS 


“With a Silk Thread,” 
folded Saturday night (22) 





drama, presented by her husband, 
‘Irving Kaye Davis, cost around 
| $40,000 to bring in, plus about 
$8,000 in bonds and deposits. It 
received unanimously unfavorable 
‘reviews and played to meagre at- 


|tendance. Financing for the pres-| 


entation was reportedly supplied 
by Davis and his wife from profits 
'from the London production of her 
‘earlier play, “Pick-Up Girl.” 

Davis is already preparing the 
presentation of a new play by his 
authoress-wife, “Tomorrow Is a Se- 
cret.” 


Robbins to Dance With 
ONY. Ballet Co. in London 


| Jerome Robbins will accompany 
the N. Y. City Ballet Co. to Britain 
this summer, dancing in London 





with them for about two weeks of | 


its 12-week English tour. Troupe 
| will introduce several of Robbins’ 
ballets to English audiences. 

British trip is main reason why 
Robbins, who was responsible for 
the dances in this season’s “Miss 
Liberty” legiter, turned down bid 
to stage the choreography for the 
new musical, “Guys and Dolls,” 
due to go into rehearsal in July. 
Robbins is now on the Coast, con- 
fabbing with Paramount on possi- 
bility of choreographing and danc- 
ing in film version of “Look Ma, 
I’m Dancing.” Terper staged the 
| dances for the legit version. 


was held Thursday afternoon (29) | 


It brings the total profit to | 


$65,000, plus about $30,000 for the | 


which | 
after | 
13 performances at the Lyceum, | 
N. Y., involved a loss of approxi- | 
mately $45,000. The Elsa Shelley | 


Scribes Discuss Problems 


Panel discussion on craft prob- 
lems of playwrights will be held 
Monday night (1) by the New 
Dramatists’ Committee, at the 
ANTA Playhouse (formerly Guild 
theatre), N. Y. Guests who will 
|Sspeak on various aspects of the 
‘Subject include playwright Moss 
|Hart, author’s agent Harold Freed- 
man, producer Leland Hayward, di- 
rector Elia Kazan and scenic de- 
|signer Jo Mielziner. 


The New Dramatists’ Committee, 





‘including about two dozen play-| Kutcher and legit producer John | 


'wrights who have had scripts pro- 
duced on Broadway or under op- 
ition, is sponsored by the Dramatists 
| Guild and the Playwrights’ Co. 


‘‘Twofers’ Up ‘Clutterbuck,’ 
May Bring Return Of 
Gimmick This Summer 


Apparent success of two-for-ones 
with “Clutterbuck” may bring 
about renewed use of the gimmick 
during the coming summer. It 
had previously been assumed in 
Broadway managerial circles that 
the bargain come-on was no longer 
effective, since it had failed to 





hypo business for various shows | 


last season and earlier this season. 

Use of the “twofers” appears to 
have been a major factor in the 
boxoffice spurt of “Clutterbuck” in 


|; recent weeks, when the show has | 


;gone as high as $14,500 after 
| Shrinking under $8,500. A curious 
| angle on the situation is that since 
|the cut-price arrangement was 
| started, sale of the regular-price 
seats has also risen. 

Although some of the latter 
boost has undoubtedly reflected a 
| general improvement of business 


|on Broadway, part of it may stem | 


from better word-of-mouth com- 
ment from patrons who have seen 
| the show with crowded houses. A 
capacity audience is always a 


Moreover, it improves 
| the show and thus tends to stimu- 
| late favorable comment. 


| scanty one. 


| comedy is probably an element in 
| its seeming success with “twofers.” 
As a general rule, the bargain de- 
vice works better with laugh shows 
than with serious plays. A nega- 
tive influence, however, is the lack 
of a boxoffice name in the cast. 
As a usual thing, a star is essen- 
tial for the success of “‘twofers.” 


The other show to try “twofers” 
recently was “The Man,” a melo- 
drama. It had received only luke- 
warm notices. “Twofers’” also 
didn’t stir any excitement for the 
recent “Mr. Barry’s Etchings,” 
starring Lee Tracy. And _ they 
‘failed to save a half-dozen or so 
| Shows last season. 


In fact, prior to “Clutterbuck,” 
the last plays to get any boxoffice 
stamina from “twofers” were 
“Born Yesterday,” “Harvey,” 
“Command Decision,” “‘The Heir- 


the Wings.” 


Sets Up Coast Outfit 
For Legit; Eyes Filming 


Hollywood, April 25. 


New legit production company, 
which will handle new scripts with 
an eye toward ultimate film pro- 
duction, is being formed here by 
millionaire oilman Bob Calhoun 
and thesp Fred Clark. Plans call 
for local tryouts and possible road 
tours of promising scripts with 
producers retaining film rights for 
‘subsequent lensing as 
pendents. 

Organization will get underway 
-after Clark finishes current stint 
in “Light -Up the Sky,” which is 
| expected to make a short Coast 
‘tour after it winds up at Las 
Palmas here. 








Norwegian Stars in N.Y. 
To Gander the Shows 


Andreas Bjarke and Hjordes 
Ring ‘Mme. Bjarke) arrived in 


New York last week as: represen-| 
Bergen National | 

which | 
remain | 
the | 


the 

Norway, of 
They'll 
seeing 


tatives of 
Theatre, in 
they're co-stars. 
about three weeks, 
Broadway shows. 

Upon their return to Norway, 
the couple will begin rehearsals as 
Willy and Linda Loman in the 
Norwegian production of Arthur 
| Miller’s “Death of a Salesman.” 


more enthusiastic audience than a | 


| The fact that “Clutterbuck” is a 


ess” and, even earlier, “Angel in | 


inde- | 


ey 





Kutcher-Wildberg Sued 
On Actress’ Billing 


Concert promoter Benjamin F. 





| Wilberg were named defendants 
'in a $250,000 suit filed in N. Y. 
| Federal court last week by actress 
| Janice Kingslow. She briefly ap- 
| peared in the title role of Kutcher- 
| Wildberg’s road _ production § of 
'“Anna Lucasta” last fall. Com- 
plaint states that the producers 
publicized her without her consent 
and invaded her rights of privacy 
by permitting another actress to 
appear under her name. 

Kutcher labeled the action a 
“nulsance” suit in New York yes- 
terday (Tues.). He said that Miss 
'-Kingslow withdrew from the show 
last October after two weeks with 
the company because of prior 
commitments. According to an 
Actors Equity representative, simi- 
|lar claims by several other players 
were settled at a hearing last fall. 
Also, it is pointed out, all actor 
contracts carry a clause requiring 
arbitration of all disputes. The 
union had no knowledge of Miss 
Kingslow’s suit. 





Cocktail Party 


Now Paid Of 


With the distribution last week 
of a $15,000 dividend, the balance 
of the $40,000 investment in “The 
| Cocktail Party” was paid off, with 
a small additional profit. The Gil- 
bert Miller-Henry Sherek produc- 
tion, which cost approximately 
| $30,000, is now actually about $16,- 
| 000 in the clear, the balance rep- 
| resenting cash reserve. 
| The T. S. Eliot comedy-drama, 
|eurrently in its 15th week at the 
| Henry Miller, N. Y., is consistently 
| playing to capacity grosses of al- 
jmost $21,600 a week. With a 
| break-even level of around $14.- 
| 500, it is netting about $3,500 a 
| week, 
| The London production of the 
| play, presented by Sherek in asso- 
ciation with the British Arts Coun- 
cil, opens May 3 with a cast in- 
/cluding Rex Harrison, Margaret 
Leighton, Ian Hunter and Gladys 
Boot. Effective June 5, Henry 





DG Basic Agreement Hinges Oa 
Fall Arguments in Appeals Court 


e¢ 


The status of the Dramatists 
Guild’s minimum basic agreement 


| withthe League of N. Y. Theatre 


| Daniell and Margaret Phillips re- | 


place Alec Guinness and _ Irene 
Worth in the Broadway edition. 





LONG-RANGE MUSICAL 


| 


SETUP ON THE COAST 


Hollywood, April‘ 25. 

| Program of two operas and two 
|light operas in Hollywood Bowl | 
| this summer will tee off long-range 
| musical production plans of James 
| A. Doolittle, currently associated 
with the Coast staging of ‘Light 
Up the Sky” at Las Palmas the- 
|atre. Doolittle presented “La Tra- 
vitata” at the Bowl last summer 
and took it on a short but profit- 
able Coast tour. 


Producer has signed Richard 
Tucker to star in “La Boheme,” 
| which bows Julyl 7 at the Bow! for 
a three-night stand prior to tour- 
ing the Coast. On Aug. 14, Doo- 
little will open a_ rejuvenated 
“Vagabond King” at the Bow! with 
Nadine Connor and Gordon Mac- | 
Rae in top roles. This production 
also will tour after the local date, 
| with Doolittle figuring on a mini- 
mum four-week trek up and down 
the Coast. 

Two remaining productions, one 
/more opera and one more light 
opera are yet to be selected. Once 
the summer season is gone, Doo- 
little plans to keep rolling on a 
schedule calling for approximately 
six musical productions annually, 
all mounted locally and with local 
casts insofar as possible. 





Fontanne’s Doctorate 
Troy, N. Y., April 25. 

Lynn Fontanne, currently star- 
‘ring with her husband, Alfred 
‘Lunt, in “I Know My Love,” on 
Broadway, will be awarded the 
honorary degree of doctor of let- 
ers at the 33d commencement ex- 
,ercises of Russeil Sage College 
| (for women) in Troy, June 4, 


$48,200 a 


,Same matter. 


probably won’t be clarified before 
next fall. At that time arguments 
on appeals of the “Ring Case” are 
scheduled to be heard in U. S. cir- 
cuit court of appeals. Both sides 
are appealing the N. Y. supreme 
court decision of last summer, in 
which the minimum basic agree- 
ment was declared illegal. 

The Guild is appealing to upset 
the supreme court ruling and have 
the agreement legalized. Carl E. 
Ring, the plaintiff in the anti- 
monopoly suit against the Guild, is 
seeking to reverse the court’s de- 
cision denying him damages. It’s 
expected that an attempt will be 
made to carry the appeal’s court 
decision, whichever way ft goes, to 
the U. S. Supreme Court for final 
determination. 

Although the N. Y. supreme 
court decision outlawing the mini- 
mum basic agreement applied only 
to the “Ring case,” the Guild has 
subsequently not attempted to en- 
force the terms of the pact, but 
has drafted a standard minimum 
contract which it “recommends” 
for the use of its members in deal- 


ing with managers. Meanwhile, 
the organization is reportedly 


seeking a formula to ensure man- 
agerial observance of its minimum 
contractual terms = and, simul- 
taneously, to prevent the defection 
of its existing membership and at- 
tract additional members. 

The “Ring case,” which is the 
center of the situation, involved a 
damage action against the Guild 
on the basis of the failure of a 
legit show, “Stovepipe Hat,” in 
which the plaintiff was a heavy in- 
vestor and ultimately became the 
producer. Ring claimed that the 
show’s flop was the result of his 
being prevented by Guild rules 
from making necessary _ script 
changes, and he charged that the 
minimum basic agreement was in 
illegal restraint of trade. The 
N. Y. supreme court ruled that the 
play’s failure was net due to Guild 
restrictions, and it dismissed the 
claim for damages. At the same 
time, it’ declared the minimum 
busic agreement was illegal. 


$48,200 Pace Enabling 
‘Blondes’ to Pay Off Its 
2086 Cost by Next Wk. 


“Gentlemen Prefer’ Blondes,” 
continuing at capacity at more than 
week at the Ziegfeld, 
N. Y.,,is due to earn back the bal- 
ance of its production cost some 
around May 10. The Herman 
Levin-Oliver Smith musical is mak- 
ing an operating profit of almost 
$12,000 a week at the present pace. 
Distribution of $40,000 was made 
last week, bringing the total re- 
turn so far to $120,000. 

The production cost $208 000, in- 
cluding a profit of almost $1,800 
on the tryout tour, but excluding 
almost $25,400 in bonds and de- 
posits. As of last week, it had 
earned back approximately $190,- 
000. The show pays a theatre 
rental of 30% on the first $20,000 
gross, plus 25% on the balance. 
The authors get a total of 8% roy- 
alty, while the director and chore- 
ographer each gets 2%. Subsidiary 
income includes 10% of the pro- 
ceeds from the sale of record al- 
bums. 


Celler Seen Curbed 
On Shubert Trust Probe 


Washington, April 25. 

Chances are dimmer that Rep. 
Emanuel Celler, heading a House 
investigation into monopoly, will 
get into fullseale hearings on the 
alleged Shubert monoply in the 
legit theatre and booking situation. 

Celler, deeply bogged down in 
steel and liquor matters, believes 
that at best he may be able to hold 
only one session in New York, 
some time this spring. And even 
this could be eliminated by the 
time element. 

However, the Celler probe has 
no connection with the drive of 
the Anti-Trust Division into the 
That will continue, 
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Olney Sets Staff for May 26 Opener; 
Albany, Kalamazoo Strawhats Set 








Olney, Md., April 25. + 
Olney theatre here, operated by | 


Richard Skinner and Evelyn Frey- | 
man as producers, with Skinner | 
the genera! manager, has pacted 
its staff for the coming season. | 
Harry Ellerbe will be director; S. | 
Syrjala, designer; Robert Ullman, | 
publicity head; William Armitage, | 
stage manager and Porter Van 
Zandt, asst. stage manager. 

Season will open Friday, May 
26. and run 18 weeks. Skinner is 
quitting his post as company Mman- 
ager of the legiter, “Devil's Dis- 
ciple,” in N. Y. this weekend, to 
ive full time to the strawhatter, 
Syrjala is leaving his post as de- 
signer on the Bob Montgomery 
TV show. 





Albany’s First 
Albany, April 25. 

Albany will have its first summer 
stock in more than 20 wears when 
Sarah Churchill opens in “The 
Philadelphia Story” at the Colonial 
May 1. Susan Peters will follow 
in “The Glass Menagerie.” 
sequent stars and plays will be 
announced later. 

The Colonial, playing vaudeville 
and pictures since last September, 
presented summer stock for a 
season in the early 1920's. Leading 


lady was Judith Anderson, then 
just over from Australia. Last | 
summer stock here was at the 


Capitol, now the Playhouse, in the 
late °20s. 





Kalamazoo June 27 Bow 
Kalamazoo, Mich., April 25. 
The Kalamazoo Village Players 
will open their fifth summer sea- 
son June 27 at the Barn theatre, 
on Highway M.96, between here 
and Battle Creek. The profession- 
al, non-Equity troupe will offer 
stock schedule with weekly changes 
of bill and probably including two 


tryouts, continuing through Labor 


Day week. There is a permanent 
acting company of nine. 


Jack P. Rogotzy is producer-di- 


Sub- | 


‘Streetcar’ Amalgam 
Staged by Mann 


“Celebrity Time” television series 
effective with last Sunday night’s 
(23) show, will handle the refresher 
staging of the amalgamated 
“Streetcar Named Desire’ com- 


pany, which opens May 23 for a/'| 


three-week run at N. Y. City Cen- 
ter, at pop prices. Uta Hagen and 
Anthony Quinn will play the leads 
for the engagement, with other 
players recruited from the two pro- 
ductions of the Tennessee Williems 
play that have recently been on 
tour. “Streetcar” 
staged by Elia Kazan. 

After the “Streetcar” assign- 
ment, Mann has no commitments, 
but is considering several scripts 
that have been sent him since the 


opening of the Theatre Guild pro- | 


duction, “Come Back, Little 


Sheba,” which he directed. Mean- 


while, he’s assisting Kazan at the 
Actors’ Studio, N. Y. 


Thomas Mitchell Stars 
In ‘Salesman’ Records, 


| Misses St. L. Showing 


With Thomas Mitchell in the 
| leading part, the recorded edition 
|of “Death of a Salesman” was cut 
|Monday (24) in New York by 
| Decca. 
sion was confined to an eight-hour 
| period, the star was forced to miss 


| that night’s performance of the 
| Arthur Miller drama in St. Louis, 
| where the road company is cur- 
{rently playing the second week of 
‘a fortnight’s stand. His under- 


| study substituted. 





Verneuil-Holm Play 


In Strawhat Preem 
“Affairs of State,” the Louis 
Verneuil comedy-drama to star 
Celeste Holm, will ‘probably have 
a strawhat break-in before its 


regular pre-Broadway tour. 
tentatively slated to premiere Aug. 
7 at Richard Aldrich’s Falmouth 


Strawhat Boom Seen Tapering Off 
This Summer Due to Upped Costs 











|and play the week of Aug. 14 at 
Daniel Mann, who withdrew as | the ono manager’s Ene play- 
directop of the Goodrich-sponsored | 


‘early October. 


was originally 


playhouse, Coonamesset, 





house, Dennis, Mass. 


John Haggott will probably di-|Teceived by VarreTy in reply to 


is being financed at 





Although the entire ses- | 





Recording of the play Monday 


with Drew! was decided by co-producer Ker- 


rector of the outfit, 





Handley “technical director and)“ a 

Betty Ebert, production assistant ™t Bloomgarden after he was un- 

and press contact. jable to arrange for the session 
|Sunday night or after midnight 
|Sunday. In the former case, the 


CECTL BEATON PLAY iit, thet otis ve “te 
FOR LONDON IN FAL 


quired the payment of an addi- 
tional day’s rate (amounting to a 
“The Gainsborough Girls,” first | week’s salary). In the latter case, 
play by scene designer-costumer some of the actors refused to work 
Cecil Beaton, has been acquired by | at that hour without extra pay. 
Richard Aldrich, Richard Myers &| With the touring edition of 
Julius Fleischmann for presenta-| “Salesman” playing the midwest, 
tion in London in the fall. Myers, | arrangements could not be made 
who has been vacationing in Paris,|to fly to New York early enough 
is currently in London to arrange Sunday morning to complete eight 
the presentation, for which the au-| hours’ recording before midnight. 
thor will do the decor. The play| And it was figured essential to 
was previously under option to H.| have Mitchell play the part for the 





—— Ltd. (Hugh: Beau-|pecea album, since his name 
Aldrich, Myers and Fleischmann should hypo sales and he is already 


will not renew their option on “Lit- identified with it via his extended 


tle Glass Clock,” the Hugh Mills | #PPearances in it on the road. 
comedy in which they had hoped | 


Gertrude L (Mrs. Aldrich) | . : 
would star on Broadway next fal. F eder Admitted By 
owever, they have acquired | Sc . * e 
enic Artists Union 


Voice,” by radio writer Elaine Car- 

vie. ype Sah aaa al sexu Lighting technician Abe Feder, 
Also on the management’s slate | Who has been kept out of the the- 

for next season are tours for its|atre since returning from war serv- 

two current Broadway productions, |jce with the Army, has been ad- 


“Caesar and Cleopatra” and _. . a 
“Devil’s Disciple.” The former, | Mitted into the United Scenic Art- 
which closes next Saturday night | ists union and is again permitted 
(29), will again have Sir Cedric' to work on legit productions. Be- 
Hardwicke gs star, but Paulette fore entering the service he ar- 
Goddard is being sought fo succeed ranged. the lighting for numerous 
Lilli Palmer as co-star. Miss God- 

dard will appear in the play in aac pone 

strawhats this summer. The Sale. _ Prior to the war, lighting techni- 
tion of a tour for “Disciple” de- + seme ‘imit - oe to jurisdic- 
pends primarily on Maurice Evans, ional limitations, so eder did not 
who has not yet indicated whether belong to any union. While he was 
~ “io remain with the Shaw re- 
vival. 


$25,000 (25%) PAYOFF 








\tion over the actual setting up of 





the scenic artist, was taken over 
by Local 1, the stagehands. That 
union has a closed shop, and it re- 


TO ‘CONSUL’ BACKERS snip‘ when'he returned from the |srawhat theatres onersted ty hes 


war. 
Since that 


Initial payment of $25,000, rep- 


resenting 25% of the investment, barred him from 





was made last week to backers of working backstage, he went into| 


“The Consul.” Producers Chandler | the industrial field, where he has 
Cowles and Efrem Zimbalist, Jr.,; had considerable success. Recent- 
expect to make a second distribu- ly, however, he applied for mem- 
tion of a similar amount in about | bership in the designers’ union, 
10 days. passed the required examination 

The Gian-Carlo Menotti musical} and was admitted. Although he is 
drama, produced at a cost of $53,- 
600, plus $16,000 in bonds, is cur- 
rently playing to SRO grosses of 
about $28,500 and making an op-/|iatter, and will continue his activi- 
erating profit of around $8,000 a/| ties in the industrial field. He also 
week. It is due to get inte the black | intends studying for an engineer- 
in about two more weeks. ling degree, 


and costumes as well as devise 
lighting, he will concentrate on the 





now permitted to design scenery | 





strawhat producers, financing for 
these summer ventures isn’t as ac- 
| ecessible as it has been in the past 
'few years. Reports also point to 
| the more solvent os ageag a 
iturning to barns this year. Ac- 
Derwent In New Plea cording to the latest information 
° | gathered, 149 playhouses have 
For National Theatre; | already indicated their desire for 
‘ seersucker patronage. Of these, 
Plays Shylock in K (. 98 plan to take out Equity bonds. 
: a. | This number falls 10 short of the 
Kansas City, April 25. | 159 haylofts tabulated at this point 
A plea for a national theatre) last year, which was 30% higher 
‘was voiced last Friday (21) by | than the 1948 count taken at the 
|Clarence Derwent, president of 
Equity, when he spoke at a Univ. 
of Kansas City convocaiion. 
If England in its austerity could 
set up a theatre authority, cer- 
tainly the U. S. can do it, Derwent 
averred. And there is no doubt 
about the need for the organiza- 
tion, he added. The agency could 
| be accomplished under a ministry 
\of fine arts, or a department of 
| theatre, right along with com- 
|merce, agriculture, interior and so 
on. 
Derwent is in Kansas City to 
play Shylock in the “Merchant of 
| Venice,” May 
! Univ. of Kansas City Playhouse. 
'Running May 1 through May 6, 
|play is the major undertaking of 
ithe Playhouse during the season. 
| Blevins Davis, president of Ballet 
Theatre and board member of the 
American National Theatre & 


| Academy, has been brought in as 
| guest director. A number of other 
| professionals, including Mary Jane 
| McDaniel, Robert Fallon, John 
|Mantly and Wray Davis, have been 
|brought in through Davis and 
| ANTA to work with the U. players. 


(CHI FAIR PACTS WITH 
EQUITY; UPS SALARIES 


Chicago, April 25. 
After prolonged negotiations 
with Equity, the Chicago Lake 
Front Fair signed a new pact for 


the industrial pageant. Substan- 
tial hike for a seven-day week with 
28 performances jumped chorus 
members from $60 to .$95 and reg- 
ular menibers from $75 to $95. 
Raise will add $17,000 to the pay- 
roi, with Fair authorities claiming 
that cuts will be made in cast to 
offset additional costs. 


For the four-week rehearsal 
period, rehearsal pay jumped 
from $30 to $40. Exposition is set 
to open June 24 and run through 
Labor Day. 








Gertie Lawrence Doodles 


Pending ‘Anna’ for R&H 


Gertrude Lawrence, who is set 
to star in the musical version of 
“Anna and the King of Siam,” be- 
ing prepared by Richard Rodgers 
and Oscar Hammerstein II, for 
| presentation next spring, has no 
‘definite plans for the interim. She 
'would like to accept one of several 





in the service, however, jurisdic- London stage offers. Or she may N. Y. 
first do a Hollywood film and then | 
‘lighting, subject to direction by|80 to London for a limited ap-| (N.) 


pearance in legit. 
| Only virtually certain item is 
ithe star’s plans to make her usual 


husband, producer Richard Al- 
|drich, at Dennis and Falmouth, 
Mass. She recently completed a 
|screen edition of the Tennessee 
| Williams drama, “Glass Menage- 
rie,” to be released by Warners. 





Bushnell’s New Aide 
Hartford, April 25. 
Francis L. Quinlan, Connecticut 
newspaperman, has been named 
| assistant manager of Bushnell 
| Memorial. 


Replaces Albert W. Coote, who 
resigned to become GOP cam- 
paign aide. 





production of the} 


same period. 
| among the 149 theatres slated to 
light up are six tent operations, 
| five of which are making their bow 
this season. The presentation cf 
| shows under canvas has gained tre- 
'mendous headway since St. John 
| Terrell’s successful season with his 
| Musie Circus in Lambertville, N. J., 
| last year. 

| In the following list, the summer 
theatres are arranged according to 


| 
| 
' 
| 
t 


dress and phone number added, if 
known. Equity-bonded spots are 
indicated (E) and non-Equity (N). 
If letter is omitted, it’s not known 
whether or not barn will operate 
under Equity jurisdiction. Other 
locations will be added as reports 
arrive from the hinterlands. 
CALIFORNIA 

| Los Angeles: Greek theatre; Gene 
| Mann, 2700 No. Vermont (phone: NO 
/2-8115). (E.) Opens July-3. Runs 10 





‘rect the Richard Krakeur produc- | questionaires sent out to about 250 | 
ition, which 
| $50,000 and may be brought in for 
about $30,000, including bonds. 


However, , included | 


state and town, with the name, ad- | 





It is) The postwar summer theatre - 
boom, which hit a record high last | Frank Bryan. (E.) Opens June es 
year, appears likely to taper off | Runs 11 weeks. . 

Mass.,|this summer. Upped production KENTUCKY 
‘and operating costs have begun to | Louisville: Iroquois Amphitheatre; 

show their effect, with advance in- George Cans. a PRE 

Its regular dications pointing to a considerable Boothbay: Playhouse, Sherwood 
‘tryout tour is to include New drop in the number of strawhats | Keith, 217 Third Ave., N. Y. C. hg 
‘Haven, Boston and Philadelphia, | operating this year, as compared to | OR 9-0646). (N.) , 
with the Broadway opening set for | the approximately 250 during 1949./ Camden: Camden Hills _ theatre; 
Judging by some of the returns /Herschel L. Bricker, 4 Middle St,, 


{ Orono, Me. (N.) 


Opens July 18. Runs 
six weeks, 


Dixfield: Summer theatre; Edwin 
Child, 126 W. 64th St.. N. ¥. Cc. (Ef) 
| Opens June 26. Runs 10 weeks. 

Harrison: Deertrees theatre; Robert 
H. Harris, Suite 2111, 1270 6th Ave., 
| N. Y. C. (phone: CI 7-2641). (E.) Opens 


July 4. Runs nine weeks. 
Kennebunkport: Playhouse; Robert C. 


Currier (phone: Kennebunkport 472), 
(E.) Opens June 27. Guest stars 
Ogungquit: Playhouse; Mrs. Maude 


Hartwig, 78 Dartmouth St., Forest Hills, 
N. Y. (phone: BO 8-1553.) (E.) Opens 
June 26. Runs 11 weeks. Guest stars, 

Old Orchard Beach: Summer theatre 
Franklin Trask, Plymouth, Mass. 
(phone: Plymouth 3349) (E.) Opens 
July 3 Runs 12 weeks. Guest stars 

Peak’s Island: Playhouse; Ed Gould. 
9110 Ave. A., Brooklyn (phone: DI 
2-0052.) (E.) 

Skowhegan: Lakewood theatre: Mel- 
ville Burke, Dauphin hotel, N. Y. Cc. 
(phone: TR 7-2200.) (E.) Opens June 
3. Runs 14 weeks. 

Surry: Playhouse; Charles O. Carey, 
264 W. 22d st., N. Y. (E.) Opens June 
26. Runs 11 weeks. Guest stars. 
MARYLAND 
Braddock Heights: Mountain theatre; 


James Decker, 412 Madison Ave., 
ie es Rew (ed 
Lutherville: Hilltop theatre; Don 


| Swann, Jr. (E.) Opens May 29. Runs 
'16 weeks. 

Olney: Olney theatre: Richard Skin- 
ner and Evelyn Freyman, 37 E. 60th 
St., N. Y¥. (phone: TE 8-8232). (E.) 
Opens May 26. Runs 18 weeks. 

MASSACHUSETTS 

Boston: Summer theatre: 

335 EE. 46th St... N. Y¥. C. 


Lee Falk, 
(E.) Opens 


| late June. Runs 10-11 weeks. Guest 
stars. 
Boston: Copley Plaza Hotel; Alan 


Frazer. (E.) 
Boston: John Hancock Hall; Franklin 





| weeks. Trask, Plymouth, Mass. (phone: Plym- 
San Mateo: Hillbarn theatre; Robert | outh 3349). (E.) Runs year-round. 

| Brauns, P. O. Box 543, San Mateo. (N.) | Guest stars. 

| Opens June 30. Runs nine weeks. Brewster: Summer theatre; Lewis W. 

| ustin: Holiday Stage: Harold Tur- | Miller, 12 Elm St., Westfield, Mass. (N.) 

|ney, 4050 Marathon St., Los Angeles| Cambridge: Summer theatre; Albert 


(phone: NO 2-1283). (E.) Opens June | Marce. 
26. Runs nine weeks. , | Chatham: Monomoy; Mary B. Wins- 


y ) s . s 
| COLORADO a Opens June 29. Runs 10 
Denver: Elitch Gardens; Arnold; Coonamessett: Falmouth playhouse: 
Gurtier, 4620 W. 38th Ave., Denver | Richard Aldrich, 1430 Broadway, N. Y. 
| (phone: Glendale 4771). (E.) Opens | (CH 4-1056). (E.) Opens July 1. Runs 


June 25. Runs 10 weeks. | nine-10 weeks. 
Greeley: Little Theatre of the! Dennis: Cape playhouse; Richard 
Rockies; Helen Langworthy, c/o Colo-| Aldrich, 1430 Broadway, N. Y. C. 
rado State College 6f Education. (N.) | (PNone: CH 4-1056). (E.) Opens July 
Opens June 19. Runs eight weeks. 1. Runs nine-10 weeks. Guest stars. 

. Duxbury: Summer theatre; Franklin 
CONNECTICUT Trask, Plymouth, Mass. (phone: Plym- 
: Show Shop; Stanley Cob-| outh 3349). (E.) Opens July 5. Runs 
leigh. (E.) 12 weeks. 

Clinton: Playhouse; Charles Quigley,| Duxbury: Playhouse; Al Moritz, 112 
.119 N. Palm Drive, Beverly Hills, Cal. | E. 29th St., N. Y. C. (E.) 
(E.) Opens June 27. Runs 10 weeks.| Fitchburg: Lake Whalom playhouse: 
+ Guilford: Chapel Playhouse; Lewis | Guy Palmerton, Wellington hotel, N.Y. 
Harmon, 547 Riverside Drive, N. Y. C.| (phone: CI 7-3900). (E.) Opens June 
(phone: MO 2-7897.) (E.) Opens July 1./20. Runs 13 weeks. 


Guest stars. 


Canton: 


Runs nine weeks. Guest stars. Gloucester: Bass Rocks theatre; 
Ivoryton: Playhouse; Milton Stiefel,15 Franklin Trask, Plymouth, Mass. 
Canterbury Rd. Great Neck, N. Y./| (Phone: Plymouth 3349). (E.) Opens 


(phone: Great Neck 2-7310). (E.) Opens |JUly 3. Runs 12 weeks. Guest stars. 
July 1. Runs 10 weeks. Guest stars. | 5 eee se é, Park Casino; 
. 176 Lincoln St., Holyoke 

Litchfield: Summer theatre; Leonard | a — P : weg 
Altobell, 15 W. 67th St., N, Y. C. (phone: | (Phone: Holyoke |2-9020). (E.) Opens 


June 19. Runs 12 weeks. 
EN 2-3345). (E.) Opens June 12. Runs P : eee 
18 wees Guset ctare. Hyannis: Cape Cod Music Circus; 


| Richard Aldrich, 1430 ~=Broadway, 
New London: Music Circus; Milton | N. Y. C. (phone: CH 4-1056). (E.) Opens 
Stiefel, 15 Canterbury Rd., Great Neck, July 1. Runs nine-10 weeks. Guest 
N. Y. (phone: Great Neck 2-7310). (E.) | stars. 
Opens June 19. | Hyannis: Summer theatre; Franklin 
Norwalk: Tent theatre; James West- | Trask, Plymouth, Mass. (phone: Plym- 
erfield, Ben Boyar & Mrs. Katherine | outh 3349), (E.) Opens July 3. Runs 
Shea. (E.) Opens June 19. Runs 12/10 weeks. Guest stars, 
weeks. | Manomet: Beach theatre; Franklin 
Norwich: Summer theatre; Herbert L. | Trask, Plymouth, Mass. (phone: Plym- 
| Kneeter, 204 Central Park South, N.Y.C.. aan” (N.) Opens July 3. Runs 
(phone: PL 17-1597). - 
lan. Runs 11 weeks. yA ytd Marblehead: Playhouse; John R. 
i : _., | Foley, William B. Cowen, Jr., and Kurt 
| Ridgefield: Nutmeg theatre; Edith | winters (phone: PL 3-8139) 
| Mayer, 124-16 84th Rd., Kew Garde , vard: se: Fr: 
» Kew Gardens, | Martha’s Vineyard: Playhouse; Frank- 
}lin Trask, Plymouth, Mass. (phone: 
Playhouse; Herbert Wells’ Plymouth 3349). (E.) Opens July 3 
|Runs 10 weeks Guest stars. 





Somers: 


Southbury: Summer theatre; Jack) Medford: Tufts College Arena thea- 
| Quinn, 23 Church St., New Haven tre; John R. Woodruff, Tufts College. 
| (phone: N.H. 5-1029). (E.) Opens July | (N-) Opens July 5. Runs seven weeks. 
4. Runs nine weeks. “| Monson: Castle Players; pees 
Stamford: Summer t re: P | Hall, 6 Cazenova St., Boston (N.! 
| Trask, Plymouth, Raggy Big ~ a Opens June 28. Runs 10 weeks. . 
outh 3349). (E.) Opens July 3. thane Nantucket: Straight Wharf theatre; 
12 weeks. Guest stars. — Hewitt (phone: TR 3-5550) 
Unionville: Group 20 players; George; Oak Bluffs: Rice Playhouse; Frank- 
L. Stanton, 150 Ridgewood Rd., W. lin Trask, Plymouth, "Mass. (phone: 
Hartford 7 (phone: W. Hartford 2-2098).| Plymouth 3349). (N.) Opens July 3 
(N.) Opens June 27. Runs 10 weeks. Runs 12 weeks. 

Westport: Country Playhouse: Law- Plymouth: Priscilla Beach; Franklin 
rence Langner, Armina Marshall, John Trask, Plymouth, Mass. (phone: Plyim- 
C. Wilson, 23 W. 53d st., N. Y. C. outh 3349). (E.) Opens June 7. Runs 
(phone: CO 5-6170). (E.) Opens June 14 weeks. Guest stars. 

19. Guest stars. | Provincetown: Playhouse; Virginia 

Westport: Music Circus; Lawrence Thoms and Catharine Huntington; 76 
Langner, Armina Marshall, John C,|E. 56th St. N. ¥. C. (PL 3-2210). (N.) 
Wilson, 23 W. 53d St., N. ¥. C. (phone: Opens June 3. 

CO 5-6170.) (E.) Somerset: New Yorker’s Summer the- 
Alan Lee, 4216 N. Sacramento, 


(Continued on page 68) 





| 
ILLINOIS atre; 
Playhouse; | 


Marengo: Shady Lane 
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Total Legit Grosses - 


The following are the comparative figures based on VaRIETY’s 
poxoffice estimates for last week (the 47th week of the season) 


and the corrgsponding week of 


last season: 


This Last 

BROADWAY Season Season 

Number of shows current............. coe 25 28 
Total weeks played so far by ali shows... 1,029 1,103 
Total gross for all current shows last week $623,400 *$695,000 
Total season’s gross so far by all shows... .$25,595,200 $26,115,600 
Number of new productions so far........ , 52 65 

ROAD 
(Excluding Stock) 

Number of current touring shows reported 25 25 
Total weeks played so far by all shows.... 914 1,068 
Total road gross reported last week...... $372,650 *$528,400 
Season’s total road gross so far.......... $18,247,450 $21,998,400 





*Easter Week. 








Chicago Spotty; Kate $21,000, 


Ear Mild $20,700, 


Chicago, April 26. 

Chi legit scene continues on 
rocky keel, with the exception of 
“Berscht - Capades,” which sticks 
around for another week, closing 
Sunday (30) instead of the 23d. 
“Kiss Me, -Kate” shutters May 6, 
going to St. Louis. Business slight- 
ly below last week, “Madwoman 
of Chaillot’ closed strong Satur- 
day (22). 

“Riverside Drive” opened okay 
for 10-day stay at the Harris, and 
advance for “Oklahoma!” which 
returned to the Erlanger Sunday 
(23), was heavy. “Two Blind Mice” 
comes into the Harris May 6, and 
“Miss Liberty’ comes into the 
Shubert May 22. 

Estimates for Last Week 

“Borscht - Capades,” Blackstone 
(5th wk) (1,358; $4.40). With “‘last 
al notices drew splendid $23,- 
000. 

“Kiss Me, Kate,” Shubert (31st 
wk) (2,100; $6.18). Dropped to 
$21,000. 

“Lend An Ear,” Great Northern 
(4th wk) (1,500; $4.94). Slipped 
to $20,700 after $22,500 last week. 

“Madwoman of Chaillot,” Erlan- 
ger (6th wk) (1,334; $4.33). Closed 
six-week stay (22) with neat $20,- 
500. 

“Oklahoma!” Erlanger (1,334; 
$4.33). Came in Sunday (23) to big 
advance. 

“Riverside Drive,” Harris (1,000; 
$3.10). Opened Thursday (20) and 
looks like mild $4,500 for first four 
performances. 


‘SKY’ BRIGHT 76, L.A; 





‘THINGS’ ENDS, 246 LOSS. 


Los Angeles, April 25. 

Pair of strong openings this 
week is expected to offset two dull 
openings and the fold that marred 
last week’s local legit scene. New- 
comers are “Tsk! Tsk! Tsk! Paree,” 
new Olsen & Johnson revue which 
blew into the Biltmore Sunday 
(23), and “The Chocolate Soldier,” 
which teed off L.A. Civic Light 
Opera’s 13th year at the Philhar- 
monie Aud last night (4). 

Last week's foldo was “Of All 
Things,” which never got out of 
the red ink in its four-week and 
three-day stand at the tiny Cen- 
tury. However, show may be re- 
vamped and taken east where 
some interest has been evinced. 

Last week’s openers, “The Unin- 
vited Guest” and American Negro 
Repertory Theatre, got off to bad 
starts. 

Estimates for Last Week 

“Angel Street,” Belasco (1st wk) 
($2.40; 1,036). First offering of the 
American Negro Repertory Thea- 
tre got off to bad start despite 
okay notices. First four nights 
about $1,000, below costs. 

“Good Night, Ladies,” El Capl- 
tan (4th wk) ($2.40; 1,142). Nose 
dived to $3,500. 

“Light Up the Sky,” Las Palmas 
(2d wk) ($3.60; 388). Socko $7,000 
for first full frame. 


“Of All Things,” Century (5th) 
($3.60; 382). Folded Sat. (22) | 


wk) 
after four and a haif weeks. Final 
frame another $3,500, below costs. 
Total loss around $24,000. 


“The Banker’s Daughter,” New) 
Globe (10th wk) ($2.40; 299). Be-| 
low cost again despite three-night- | 


only operation. About $1,000. 
‘The Uninvited Guest,” Coronet 


(Ist wk) ($2.40; 2.55). Mixed 
notices greeted Thursday (20) 
opening. Slow $900 for first 


three nights. 





‘Okla.’ 26G, Col. 
, Columbus, April 25. 
Oklahoma!,” at the Hartman 


ere last week, grossed around , 
in eight perform-.| 


Okay $26,000 

ances, 
Show 

this week 


is at the Erlanger, Chi, 


Madwoman’ $20,500 


4 
bh al 


West-‘Lil’ $20,100 





Detroit, April 25. 
Second presentation of season 
of “Diamond Lil” brought estimat- 
(ed $20,100 to the 2,000-seat Shu- 


|bert. Top tab without taxes was 
| $3.50. 

The Cass reopens Monday (1) 
with “Miss Liberty” in for a fort- 
night. 


CORNELL-‘LADY’ NSG 
$14,200 IN BALTIMORE 


Baltimore, April 25. 

Katharine Cornell, in “That 
Lady” at Ford’s last week came 
up with a modest $14,200. Local 
|crix were respectful but not en- 
thused in their reception of the 
Kate O’Brien opus. 

Current week is dark, with noth- 
jing at all on the calendar. Might 
ij be the windup of a very slim 
season. 


Current Road Shows 


(April 23-May 6) 

“Borschtcapades” — Blackstone, 
Chi. (24-29). 

“Brigadoon” — Shrine 0 
Richmond (24-26); Playhouse, Wil- 
mington (27-29). 

“Death of a Salesman” — Amer- 
ican, St. L. (24-29); Davidson, Mil- 
waukee (1-6). 

“Diamond Lil” — Nixon, Pitt. 
| (24-29); Erlanger, Buffalo (30-4); 
| Empire, Syracuse (5-6). 

“Harvey” — Ryman Aud., Nash- 
ville (24); Memorial Aud., Louis- 














ville (25-26); Municipal Aud., 
Huntington, W. Va. (27); Municipal 
Aud., Charleston (28-29); Aud., 


Newark, Ohio (1); Ohio, Mansfield 
(2); Ohio, Lima (3); Shea’s, Ashta- 
bula (4); Aud., Rochester (5-6). 

“House on the Cliff” — Locust, 
| Phila. (24-29). 

“Kiss Me, Kate”—Shubert, Chi. 
| (24-6). 

“Lend An Ear’ — Great North- 
ern, Chi. (24-6), 

“Madwoman of Chaillot” — Ly- 
j}ceum, Minneapolis (24-29); Amer- 
|iean, St. L. (1-6). 
| “Man Who Came to Dinner” — 
| Victory, Dayton (24-25); Hartman, 
| Columbus (26-29); Virginia, Wheel- 





| ing (1); Colonial, Akron (2); Shea’s, | 


Erie (3); Avon, Utica (4); Erie, 
, Rochester (5-6). 

Maurice Schwartz—Harris, Chi. 
| (24-29): American, St. L. (30). 
| Miss Liberty’ — Shubert, Bost. 
| (24-29); Cass, Detroit (1-6). 
| “Mister Roberts” — Colonial, 
Bost. (24-6). 

“Oklahoma!” — Erlanger, Cri. 
(24-6). 
| “Silver Whistle’ — Curran, San 
Francisco (24-6). 


| 


Cleveland (24-6). 
| “Springtime for Henry” — Er- 
langer, Buffalo (24-29); Royal Alex- 
andra (1-6). 

“Streetcar Named Desire” 
Court Square, Springfield, Mass. 


(24-26); Bushnell Aud., Hartford 
| (27-29); His Majesty’s, Montreal 
| (1-6). 

| “That Lady” — Plymouth, Bost. 
(24-29). 

| “The Liar’ — Forrest, Phila. 
| (24-6). 

|__Webster-Shakespeare — East | 
|H.S. Aud., Pawtucket, R.I, 424); | 
| College, Wellesley, Mass. (25); , 
'Klein Memorial, Bridgeport (26); 


Vassar Club, Poughkeepsie (27); 
Plaza Theatre, Schenectady 
| Shubert, N. H. (29). 

“Yablokoff” (Yiddish Co.) 


Plymouth, Bost. (5-6). 


“South Pacific’ — Music Hall, | 


BRIGADOON’ SOCKO 
$8,350 IN PITTSBURGH 


Pittsburgh, April 25. 

Playing return engagement last 
week at Nixon, at a lower top this 
time, “Brigadooh” was a smash- 
eroo again, picking up. sock $28,- 
350 and selling out completely 
final few performances. Show was 
scaled at $4.55 on original visit in 
September, 1948, when it stayed 
here for fortnight, and dropped to 
$3.90, including Federal and city 
amusement taxes, on the second 
trip around. At that, it did only 
a few thousand short of the record- 
breaking take of the original book- 
ing. 

First-string critics went back, 
and came away to sing fantasy’s 
praises all over, commenting on 
| how well production, performances 
j and everything else had withstood 





time and long traveling. Summer | 


}opera company held up announce- 
|ment that “Brigadoon” would be 
ithe Fourth of July attraction this 
|season in order not to hurt the 
| Nixon b.o., but it was unnecessary. 
Nixon currently has Mae West 
in “Diamond Lil,” and that’ll be 
historic playhouse’s finale. Next 
Monday (2) the wreckers go to 


the site. 


Tickets’ 176, Hub: 
Liberty $33,700 


Boston, April 25. 

With four houses alight last 
week, the Hub’s legit season 
looked better than it has since 
mid-winter. The only opener was 
| “Abi Gezunt,” Molly Picon Yiddish 
musical in for five performances 
at the Opera House, but-the others, 
“Mister Roberts,” “Miss Liberty” 
and “Tickets Please,’ maintained 
good takes as general biz around 
town gained during school holi- 
days. “That Lady” bowed last 
night (24) at the Plymouth for one 
week. Ballet Russe de Monte 
Carlo opens May 1 at the Opera 
House, with other prospects 
through June. 

Estimates for Last Week 

“Abi Gezunt,” Opera House (lst 
week) (3,000; $3). Musical show 
|starring Molly Picon brought in 
| okay biz on a five-performance 
schedule at a low b.o. scale, to 
{touch about $10,000. Ballet Russe 
follows here on May 1. 

“Miss Liberty,” Shubert (2d 
week) (1,709; $4.80). Take for sec- 
/ond of three weeks good $33,700. 
| Final week is current. 

“Mister Roberts,” Colonial (7th 
week) (2,500; $4.20). Still doing 
sock biz with seventh week around 
$28,300. No end in sight. 

“Tickets Please,” Plymouth (2d 
week) (1,200; $4.20). Intimate 
Hartman revue okay in second 
week, about $17,000. Moved out 
Sat. (22) to make way for “That 
Lady.” 


‘SALESMAN’ NEAT 216 
IN WEEK AT ST. LOUIS 


St. Louis, April 25. 


“Death of a Salesman,” playing 
its first date locally, registered a 
neat $21,000 for the first of a two- 
week stand at the American. 

Crix were lavish with 
their praise, singling out Thomas 
Mitchell. 


‘Streetcar’ Husky $24,400 
In 3d Week in Wash. 


Washington, April 25. 

Third and final stanza of “Street- 
car Named Desire,” starring 
| Judith Evelyn, brought Gayety its 
top gross since its conversion to 
legit. a husky $24,400. This topped 
' previous week’s solid take of $22,- 
300. 
; “Three Blind Mice,” starring 
|Melvyn Douglas, opened Monday 
night to a mild advance. Tallulah 
Bankhead in “Private Lives” fol- 
lows May 8. 


‘Norway’ 126, St. Paul 


St. Paul, April 25. 
“Song of Norway,” 























' $12,000. 


| Proceeds of Sunday 


| stagehands, musicians union and 


| municipal auditorium management, ! 


., | work on theatre and an all-alumi-| 
In Week at Detroit | u™ skyscraper will be raised on 


|'wk) (M-$6; 1,645; $46,650). 
| felt the dip; $43,900. 


Hayes 316, ‘Texas 


Business felt the inevitable post-| 
holiday reaction last week on | 
Broadway. Attendance was very 
light the first part. of the week, but 
perked the last few performances, | 
reaching boom proportions Satur-| 
day night (22). In general, how-| 
ever, grosses were markedly below | 
those for the - preceding stanza, | 
|Easter Week. The total gross for) 
| all 25 shows last week was 80.69% | 
|of capacity, a drop of 2.36% from | 
|the previous week. 
There was one closing last week, | 
jand another is scheduled for this | 
| week. Three productions open 
| this week and another is on the 
card for next week. 

Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R (Revue), 
|M (Musical), C (Operetta). 
| Other parenthetic figures refer, 
respectively, to top price, number | 
of seats and capacity gross. Price | 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Arms and the Girl,” 46th St. 
(12th wk) (M-$6; 1,319; $42,000). | 
Nanette Fabray-Georges Guetary 
show reacted to the seasonal ebb; 
$35,200. 

“As You Like It,” (13th wk) (C-| 
$4.80-$6; 1,064; $27,000.) Also eased | 
a bit; about $21,300. | 

“Caesar and Cleopatra,” National 
(18th wk) (CD-$4.80-$6; 1,172; ) 
$30,000). Attendance sagged for 
the second successive week, so the | 
management decided to close the 
revival next Saturday night (29); 
production may tour in the fall 
with Sir Cedric Hardwicke and a 
new femme lead; broke even last 
week at about $17,000. 





“Clutterbuck,” Biltmore (20th 
wk) (C-$4.80; 920; $22,600). Felt 


the general decline, but made an 


| Stevens; 





operating profit; topped $12,000. 

“Cocktail Party,’ Miller 
wk) (C-$4.80; 940; $21,600). Goes 
along to sellout business (standing 
room is now sold); almost $21,600. 

“Come Back, Little Sheba,” 
Booth (10th wk) (D-$4.80; 712; 
$20,000). Slipped from the pre- 
vious week’s hefty level; about 
$14,800. 

“Death of a Salesman,” Morosco 
(63d wk) (D-$4.80; 914; $23,800). 
Also felt the prevailing downbeat; 
nearly $18,000. 

“Detective Story,” Hudson (57th 








wk) (D-$4.80; 1,016; $2,675). Slid 
to $16,300. 

“Devil’s Disciple,” Royale (9th 
wk) (C-$4.80-$6; 1,035; 


| Four-star Shaw revival eased with 
| the field; $21,700. 
| “Gentlemen Prefer 
| Ziegfeld (20th wk) (M-$6; 
| $48,244). Still going clean at all) 
| performances; over $48,200. | 
| “Great to Be Alive,” Winter. 
‘Garden (5th wk) (M-$6; 1,510; | 
$42,000). Business maintained | 
about the same level as the previ- 
ous week, with theatre party book- 
|ings again a factor; $36,300. 

“Happy Time,” Plymouth (13th) 
wk) (C-$4.80; 1,063; $29,019). | 
Tapered off a little, but still had | 
lots of profit; almost $27,700. 
| “I Know My Love,” Shubert | 
(25th wk) (CD-$4.80; 1,391; $33,000). 
Withered a bit in the seasonal 
b.o. drought; about $21,500. 

“Kiss Me, sate,” Century rid 

so | 


“Lost in the Stars,” Music Box 
(25th wk) (M-$5.40; 1,012; $26,600). 
Flickered off a bit to around! 
$22,600. 

“Member of the Wedding,” Em-_ 
pire (16th wk) (D-$4.80; 1,082; 
$24,000). Has gotten capacity or a 
shade under every week since it 
opened; almost $24,500. 

“Mister Roberts,” Alvin (113th) 








| 
| 


(22d 
| Dipped a bit from the torrid pre-| 


| 


iw 


produced by | 
St. Paul Civic Opera Co, four days | 
last week, grossed an _ estimated | 
matinee | 
(28).; were donated to the local opera wk) 
{fund through free services of local | 


wk) (CD-$4.80; 1,360; $34,276). 
Longest-run show in the list goes, 
along piling up record grosses; 


(54th 


‘nearly $29,300. oe 
| “South Pacific,” Majestic 
, wk) (M-$6; 1,659; $50,186). It’s al- 


ways Christmas-New Year’s week 
for this Rodgers-Hammerstein 
powerhouse; all the theatre will | 
hold at over $50,600 again. 
“Texas, Lil Darlin’,” Hellinger 
wk) (M-$6; 1,543; $42,000). | 


vious week; over $29,000. 

“The Consul,” Barrymore (6th 
k) (M-$4.80-$6; 1,066; $28,200). 
Getting the standee limit at all 
performances; $28,500. 

“The Innocents,” Playhouse 
(llth wk) (D-$4.80; 819; $18,740). 
Drooped from the strong previous 
week; nearly $13,400. 

“Velvet Glove,” Golden (17th 
‘CD-$4.80; 769; $18,127). 
Shrunk a bit, but in the black at 
$9,200. 


“Where's Charley?” St. James 


(14th | 


Bway Feels Seasonal Downbeat; 
But ‘Great’ $36,300 With Parties, 


296, ‘Sheba’ $14,800 


(79th wk) (M-$6; 1,509; $37,800). 
Ray Bolger show rolls along to ad- 
ditional profits; $37,200. 

“Wisteria Trees,’ Martin Beck 
(4th wk) (D-$4.80-$6; 1,214; $33,- 
000). Eased with the trend; almost 
$31,000. 

“With a Silk Thread,” Lyceum 
(2d wk) (D-$4.80; 995; $22,500). 
Never had a chance; folded Satur- 
day (22) after 13 performances; 
finale grossed about $2,600. 

Opening 

“Peter Pan,” Imperial (D-$4.80; 
1,400; $35,700. Revival of the Bar- 
rie classic starring Jean Arthur 
and Boris Karloff, presented by 
Peter Lawrence and Roger = 

production was finance 
at $100,000, cost about $110,000 (ine 
cluding bonds) and can break ever 


| at about $24,000; opened Monday 


night (24) to six raves and two on- 
the-fence reviews. 

“Phoenix Too Frequent” and 
“Freight,” Fulton (D-$4.80; 966; 
$23,228. Two one-acters by Chris- 
topher Fry and Kenneth White, 
respectively, presented by Steven 
H. Scheuer and Bernard W. Car- 
son; venture was financed at $40,- 
000, production cost about $38,000 
(including bonds) and can break 
even at around $12,000; opens to- 
night (Wed.). 

“Tickets, Please,” Coronet (R- 
$4.80; 1,003; $34,000). Grace and 
Paul Hartman in a new comedy- 
song-dance offering presented by 
Arthur Klein; show was financed 
at $50,000, cost about $50,000 (in- 
cluding bonds and can break even 
at approximately $16,000; opens 
tomorrow night (Thurs.). 

Future Dates 

“Brigadoon,” May 2, at City Cen- 
ter; “The Liar,” May 10, at Broad- 
hurst; “Streetcar Named Desire,” 


May 23, at City Center; “Peep 
Show,” June 13, at unspecified 
theatre. 





Chiff 96, Philly; 
Folds This Week 





Blondes,” | as the librettist and Edward Eager 
1,628; | as the composer. 


Philly has two legit attractions 
| this week for the first time since 
|middle March. “House on _ the 
| Cliff,” comedy - thriller which 
| opened at the Locust last Monday, 
|is holding over for a final session. 


$27,500).| Also on hand is “The Liar,” musi- 


cal adaptation of an old Italian 
classic comedy with Alfred Drake 


Only two more legit shows are 
skedded for the season. ‘“Cantor’s 
Boy,” a new Jewish show with 
music, at the Locust, May 8, and 
Michael Todd’s new ‘“Peep-Show,” 
May 24. at the Forrest. 

Estimate for This Week 


“House on the Cliff,’ Locust 
(Ist week) (1,580; $3.90). With its 
widely divided notices, Ernest 


Truex-Fay Bainter starrer got a 
little over $9,000 in the first of 
two sessions; tryout folds here this 
week for “repairs.” 





MET OPERA NIFTY 


$65,000 IN ST. L00 


St. Louis, April 25. 
Four-performance stand of the 
New York Metropolitan Opera Co., 


winding up Saturday (22), was a 


financial success at an estimated 
$65,000 gross. “Samson and De- 
lilah,” which wound up the engage- 


‘ment, was the top fave, drawing 


sie” payees. House was scaled to 

Average attendance for “Meis- 
tersinger,” “Tosca” and “Rigoletto” 
was §,500. Operas were present- 
ed in the Convention Hall of the 
Henry W. Kiel (Municipal) Audi- 
torium, which has a seating capaec- 
ity of 10,000. 





~Woolley-Dinner 15G'4 In 


M’wkee, Des Moines Split 
Milwaukee, April 25. 

Monty Woolley in ‘The Man 
Who Came to Dinner” took in 
$15,500 in seven performances 
split between the KRNT theatre, 
Des Moines, and the Davidson 
here. Show played former engage- 
ment Monday-Tuesday (17-18), com- 
ing here Thursday (20) and play- 
ing through Saturday (22). 

Comedy is current at the Hart- 
man, Columbus, after playing 
Monday-Tuesday (24-25) at the 
Victory, Dayton, 





ae LEGITIMATE 


VARIETY 





Plays on Broadway 


;exotic and sometimes erotic im-| 
| pression—but no show. Program at | 
the Broadway doesn’t even have a_ 
title, and there’s no credit — oa 

; e <tr music sung or conrpositions dance 
oy gy Parone ty aerell, to. Presented as a theatrical re- | 
associate director, Wendy Toye. bee vue, the production is a series of 
pre ing Ralph Alswang: costumes, Mot- Unrelated dance or song numbers, | 
ley; orchestrations, Hershy Kay; music co- Some of them entertaining, but 
ordination, Trude Rittman; conductor, Ben with the sum total dull. There is 
Steinberg. At Imperial, N. Y¥., April 24, no sustained excitement, while long 

lean stretches intervene. The or- | 


Peter Pan 
(REVIVAL) 


Peter Lawrence and R. L. Stevens pro- 
duction of J. M. Barrie fantasy in three 
acts. Stars Jean Arthur, Boris Karloff; 


°50; $4.80 top ($6 opening). 


RR, rs Pry fee Norman Shelly e. 
Nara RE ache iet Cherie EI Lad chestra sounded insufficiently re-. 
Seay Prervenes os 9nne e+ Ps ‘Jack Dimond hearsed opening night to dissipate 
Le CA ee Marcia Henderson the appeal further. | 
Mr. 5 eeesteeeeses * ee —— oe Miss Dunham has a host of tal- | 
pny perot eS bee e Ss eheer ens Gloria Patrice ented dancers in her crew, especi- | 
SD. 5 is cbaeneshenerene _Lee Barnett | ally the males, They do little danc- | 
all ada dade sae: phil Hepburn ing, the choreography Miss Dun- 
urls ‘ 2 j * +3 : aaa a 
The Twins .. Chas. Brill, Edw. Benjamin | ham supplying them being pretty 
Nibs ..+++.+.-.- Buzzy Martin barren. Overall impression is one 
ne DONOR +9:t550-98 = 08 Boris Karlof of superficiality, as if the old Dun- 
BUATREY ... 0 cc ccvesvecceecs . Dav ‘ RS - a. fl 
tell lili dear 5 oc Joe E. Marks | ham has gone Parisian and exotic, 
TAKES... .cscccesveees , Will Scholz | at-the éxpense of artistic integrity. 
DNs |< 56 Vabacnabeuen Nehemiah Persoft What a choreographing job a Jer- 
Pe. + stews oeGaesuecd Harry Allen Robbi ld d ith th 
SE se Sa seceeadaw as John Dennis | OMe HoDDINS cou o wit nese 
Cookson AR RN IE. William Marshall gifted male dancers! 
i... . . cweautbewe beards Vincent ec ‘ 
a CD is cvncaeeses Norman Shelly There are moments of appeal, 


with the best things in the show 
still being the old numbers from 
former Dunham revues (all of 
which had names, by the way). 


NE oes Co ctchaah ane Gloria Patrice 
Big Chief Panther ....... Ronnie Aul 
Indians: Kenneth Davis, Norman DeJoie, 

Loren Hightower, Jay Riley, William 


Sumner 
Mermaids: Stephanie Augustine, Eleanor The “Batucada,” in which a group 
Winter of waterfront loafers flirt with a/| 


Pirates: Ronnie Aul. Kenneth Davis, Jay B hia woman, is still pulsating in| 
its neat orchestral rhythms, while 
Miss Dunham finds in this her best 
dancing number. For the most part, 
in her other numbers, she merely | 
poses or wriggles. The ‘“Barrel- 
house” bit, with Miss Dunham and 
Vanoye Aitkens doing a Florida 
swamp shimmy, is a nifty, as is the 





Peter Lawrence and R. L. Stevens 
have pulled off something of a 
tour-de-force with their revival of 
the J. M. Barrie 46-year-old fan- 
tasy, “Peter Pan.” They’ve given 
the play a brilliant production, 
which with skillful direction and 


perfect casting, makes a delightful | nostalgic harkback to the ‘20's, 
escapist evening in the theatre. De- “Flaming Youth. 
spite show’s $100,000 production| The new numbers, such as 








|any place. in addition to proving | 
{that the show’s the main thing. | 











Involving, as it does, a multitude portant. “L’Ag’Ya” has some of) 
lection of animals, Indians, mer- pretty bad, vocally and in choice. 
and his associate Wendy Toye. Lat- | Blair-Eastham Wham 
and atmosphere, in which Ralph 
uted an evocative score and some The Rodgers & Hammerstein | 
Boris Karloff, who carry off a diffi- | formance that brought a salvo of | 
and who took a group of nursery 
them back. _a sturdy, refreshing team in their | 
as a raggedy boy, with a somewhat Wa by Mary Martin and Ezio 
a part that could easily go boom, the buoyancy of Miss Martin in 
careless acting approach heightens a bit too thin in the early scenes, 
to 80 will thoroughly enjoy them-| Man Right Outa My Hair.” And 
some pirate chief, is a genuine de- York understudy, also pleases with 
usually large cast, especially from jin the May-December romance of 
from Peg Hillias, as an understand- | picturesque and excellently han-| 
various lost children. The kids act,| 2€SS create a vivid impression. | 
is a treat of its own, and his six ™arine lieutenant who falls for the | 

| bee, plays him with a flavorous. | 

Dunham & Co. in revue in two acts. Stars | Robert Emmett Keane, the navy | 
Choreography and direction by Miss Dun- Julia Migenes as her double) and | 
Flushed by her Parisian triumphs Dumbers, which suffered from | 
Opening drew Rodgers & Ham- | 

dancers and singers after a two- Mmerstein, Leland Hayward, Joshua | 
stretch and a forthcoming South of $175,000, two months in ad-| 


cost and heavy $24,000 weekly nut, | “Afrique” and “Jazz in Five Move- 
it should pay off. | ments,” are pretentious but not im- | 
of set changes; an intricate busi-| its old jungle color and appeal. | 
ness of elfs and children flying | “Nostalgia,” consisting of oldtime| 
through the air; and a weird col- songs sung by a mixed quintet, is | 
maids, pirates, fairies and mere of selections. Bron. 
mortals, the successful production 
is a tribute to director John Burrell 
ter’s special ce a was the dif-| 
ficult wiring-flying business. Pro- ° 
duction is lavish, and full of color In Cleveland Opening 
Alswang, who did the sets and | Of Touring Pacific’ 
lighting; Motley, the costumer, and | 
Leonard Bernstein, who contrib- Cleveland, April 24. | 
excellent songs, share full credit. | «south Pacific” national company 
But main kudos aeons to the | opened its tour here tonight (24) 
cast headed by Jean Arthur and) with a lusty, admirably-keyed per- | 
cult bit of whimsy perfectly. Play,| hyzzahs from a sellout crowd at | 
of course, is the fantasy of the little | the Public Music Hall. Toplined | 
eifin boy who retused to srow UP,| hy Janet Blair and Richard East- | 
children away..with him to Never 
Never Land to show them a heap 
of a good time before he brought | Both Miss Blair and Eastham form | 
Miss Arthur, as Peter Pan, holds : z 
a difficult, elusive role squately in Pleasingly sung, attractive  char~ 
the palm of her dainty mitt. Garbed : , g 
5 : Pinza 
straggly though regular boy’s hair- - : 
cut, the actress brings the right, Miss Blair, as the love-troubled 
quality of other-world airiness to nurse from Little Rock, Ark., has 
and makes the play a treat. That the musical’s gay humor. Her 
impish catch in her voice is an voice doesn’t seem to have as 
asset, while a sort of throwaway,| Much power or latitude, sounding 
the effect. , but it gathered more clarity and 
There isn’t a false note in the appealing breeziness after she! 
evening, so that all kids from six | swung into “I’m Gonna Wash That 
selves. Karloff, alternately playing she has a fresh, gaminish, charm- 
the bewildered, gentle father of | ing style of her own. 
three precocious kids and a fear-| Eastham, who was Pinza’s New | 
light. his obvious relish for the his resonant, warm-toned bass 
double-role being infectious. Stars  yoice and sympathetic portrayal | 
get wonderful support from an un- of the disillusioned French planter 
Marcia Henderson, who in addition | the tropies 
to ag | pretty and. = talented | “Dileis “‘Castetio’s impersonation 
actress, has a lovely singing voice; of Bloody Mary is exceptionally 
ing, sweet mother; Joe E. Marks, fied sages : : 
as a gentle pirate, and an octet of  Gied. Her singing is satisfactory 
gifted young boys who play the While her salty humor and lusti- 
sing, dance and cavort like profes- | Robert Whitlow lends a pleasant | 
sional adults. | personality and good tenor to the | 
Leonard Bernstein’s music score Tole of the impressionable young | 
songs, especially “Who Am I?” and | Polynesian lass, played by Norma) 
“Peter, Peter,” are firstrate. _Galderon, an eyeful. Ray Walston, | 
Bron. | as the scheming, loud-mouth sea- | 
' amusing gusto although on the | 
Katherine Dunham & Co. °8¢ of caricature. 
S. Hurok presentation of Katherine _ Alan Baxter, as the commander; | 
Miss Dunham, with Vanoye Aitkens, Lu-' captain, and the planter’s two na- | 
E » Ad Py -las A 7 Z _ 
fer. Claude’ Marchant, Dolores. Harper, | tive children, Maria Migenes (with | 
ham; costumes, John Pratt; conductor, John Migenes are all c bl 
Vadico Gogliano. At Broadway, N. Y..| Qo” apably done. 
April 19, "30. S Seeonway ba Singing of chorus boys and iris | 
/was excellent except in opening | 
and general European success, | first-night nervousness that quickly 
Katherine Dunham is back on wore off. 
Broadway with her troupe of 
year absence. Engagement is lim- Logan, Jo Mielziner and their | 
ited to two and a half weeks, sand- Production staff. Two-week run | 
wiched in between the Continental Was completely sold out, to tune | 
American tour. vance. Approximately $738.000 | 
Miss Dunham has brought back in mail orders had to be refunded. | 
a lot of atmosphere and color, an Pullen. 


‘largely mixed. 


/eschews bravura, 


| repertoire. 





_ Ballet Reviews 











Ballet Russe de Monte 
Carlo 


(MET OPERA HOUSE, N. Y.) 

Yvette Chauvire, guest artist 
with the Ballet Russe de Monte 
Carlo in its current N. Y. engage- 
ment at the Met Opera House, 
has stirred up a lot of comment, 
Terper, former 
premiere danseuse of the Paris 
Opera Ballet, first came here two 


seasons ago when the French 
troupe guested at the N. Y. City | 
Center. 

With the Ballet Russe, the bal- 


lerina has introduced “Mort du 
Cynge,” which Serge Lifar origin- 


ally choreographed for her for her | 


|appearance in the Ffench film, 
“Ballerina,” and “Romeo et 
Juliette.’ She also danced in 


several other Ballet Russe works. | 


Mile. Chauvire was obviously 
nervous opening night, and new to 
the company (with whom she had 
rehearsed only one week). In some 


subsequent performances her style | 


seemed to clash with the others. 
She has a cool, relaxed style that 
and contrasts 


| sharply with the eager, tense qual-| 
lity of U. S. dancers. 


But, in ad- 
dition to being a gifted dancer, 
Mlle. Chauvire is handsome, with 
a striking figure, and her appeal 
and stature have steadily 


“Cynge” is a corny ballet ‘about 


/a swan shot by a huntsman, but | 
it provides a good show, and is a. 


good addition to the generally 


,corny but commercial Ballet Russe | 
“Romeo et Juliette’ | 
(is a much finer choreographic ef- 


fort, and an effective bit of dra- 
matic dance theatre, 
Chauvire distinguishing 


a noble assist. These have been 


the only new Ballet Russe produc- | 


tions this spring, although the 


troupe is also presenting two re-| 
vivals in “Prince Igor” and “Les| 


grown | 
| during the Ballet Russe stay. 


with Mlle. | 
herself | 
here, and Frederic Franklin adding | 
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Plays Out of Town 


The Liar 


Philadelphia, April 24. 

Dorothy Willard and Thomas Hammond 
presentation of musical in two acts (seven 
scenes) with book by Edward Eager and 
Alfred Drake adapted from the comedy 
by Carlo Goldoni. Music by John Mundy, 
with lyrics by Eager. Features Melville 
Cooper, Paula Laurence, Philip Coolidge, 
Joshua Shelly, Dennis Harrison, Glenn 
Burris, Russell Collins, Staniey Carlson, 
Barbara Ashley, Barbara Moser, Karen 
Lindgren, Jean Handzlik. Staged by Nor- 
ris Houghton; musical director, Lehman 
Engel; choreography, Hanya Holm; setting 
and lighting, Donald Oenslager; costumes, 
Motley; orchestration by Lehman Engel 
and Ben Ludlow, Jr. 
April 24, ’50. 





Margery Oldroyd 
and Edward Bryce 
Fisherman... .eeeeesss-William Myers 
Florinde Pallido...@...... Glenn Burris 
RIE oan once eee beer Russell Collins 
Pe FT ree Joshua 
Innkeeper’s Wife........ 
Innkeeper sececes cess Walter F. Appler 
Serving Men ...... Leonardo Cimino and 


Gondola Passengers... 


Martin Balsam | 
Lee Wilcox | 


Serving Wench........++- I 
Lelio Bisognosi...... ..- Dennis Harrison 


ROSAUSA... .. vacescccececs Barbara Moser 
Beatrice ............+..-.-Maren Lindgren 
A ORME. 5 oss 0.0060000405 0001, eee 
Flower Vendor.........- Margery Oldroyd 
Spaghetti Vendor......... Walter Matthau 
Letter Carrier. ....cceccces: Leslie Litomy 
| Ottavio Ossimorsi........ Stanley Carlson 
| Colombina...............-Paula Laurence 
| Pantalone Bisognosi...... Melville Cooper 
| Doctor Balanzoni.........-- Philip Coolidge 


2nd Gondolier . Raymond MacDonald 


| Capt. 


| of Venetian Guards. Robert Penn 
ft gf: Sree Edward Bryce 
2 eee William Hogue 
|} 3rd Guard.......+..006- Lawrence Weber 


| 4th Guard ..eseeees, Walter Matthau 
| Travelers: Willidm Hogue, David Collyer, 
| Edward Bryce, Marybelle Norton, Mar- 
| gery Oldroyd and Ronald MacDonald 

| Cleonice Anselmi.........Barbara Ashley 





“The Liar,” musical adaptation 
of Carlo Goldoni’s classic Italian 
comedy of two centuries back, had 
its world preem here at the Forrest 
theatre tonight (24) after a couple 
of preview break-ins last week 
which undoubtedly helped make 
the opening a _ smooth-running, 


tain at 11. 


There are numerous assets in 
this Edward Eager-Alfred Drake 


libretto and in John Mundy’s at- | 
mospheric score but, contrary to} 


most contemporary musicals, Act II 


At Forrest, Phila., | 
| Gondolier............+++: William Hogue | 


Shelley | 
Jean Handzlik | 


nicely-iimed affair, with final cur | 


trieve him. She sings two num 

(one a reprise) and her en 
well as her dusky good looks help 
make her the standout she certainiy 
is. : 

Melville Cooper, first amon 
featured players, contributes dow: 
comic touches but his part lacks 
opportunities. Better supplied js 
Paula Lawrence, as a very curve. 
some maid, who clicks solidly jn 
two songs and some broad comedy 
business. Barbara Moser and Karen 
Lindgren are pictorially attractive 
and able as the romantic leads, and 
Glenn Burris, Joshua Shelley, Stan- 
ley Carlson, Philip Coolidge and 
Russell Collins all turn in credit- 
|able character or comedy imperson- 
ations. 

“The Liar” needs a lot of work 
|}and most of it should be done on 
the earlier portions of the show. 
As it now stands it winds up in 
something of a blaze of glory but 
| it’s dubious, even with its touches 
of novelty and its lushly melodious 
score, whether it will satisfy enough 
present-day ‘customers especially 
with its lack of dance specialties 
and the absence of socko song hits. 
Waters. 


Tsk! Tsk! Tsk! Paree 
Los Angeles, April 23. 


Hellzapoppin Enterprises production of 
revue in two acts (15 scenes). Stars Chic 
Johnson and Marty May; features Bill 
| Shirley, Helene Stanley, June Johnson, 
| Patricia Denise, Marion Colby, George 
| Zoritch, J. C. Olsen, Nina Varela, Billy 
Kay, Phil Terry, Maurice Maillard, Leo 
| Anthony, 6 Mighty Atoms, Robert Ros- 
| selat, and Les Huit Chanteuses. Sketches 
| by Olsen and Johnson; additional dialog, 
| Eddie Davis; music, Victor Young; lyrics, 
Edward Heyman; direction, choreography 
| and staging, Ernest and Maria Matray; 
comedy director, Edward Clarke Lilley; 
musical conductor, Harry Sukman. At 
| Zneee, Los Angeles, April 23, ’350; $3.60 
| top. 
| Cast: Marty May, Chic Johnson, Bill 
| Shirley, Helene Stanley, June Johnson, Pa- 











| tricia Denise, Marion Colby, George 7o- 
| ritch, J. C. Olsen, Nina Varela, Billy Kay, 
Phil Terry, Maurice Maillard, Leo An- 
thony, Robert Rosselat, Diana Mumby, 
Catherine Johnson, Susan Scott, Priscilla 
Alley, Gloria Stone, Carol Lenard, Jeanne 
Jones, Carol Cole, Richard Cahill, Richard 
Wyatt, Brahm Vanden Berg, Eric Free- 
man, George Day, Ivor Boden, Jack Zlik, 











Elfes.” “Igor” is | standard old-|is immeasurably superior to Act I,| Charles Young, Steve Kochanski, Teddy 
Russ stuff. “Elfes” is a charming | and the show's most enlivening mo- | Kiss, Bette Evans. Doloris Delson, Cecile 
Michel Fokine abstract creation,| ments come within the last half-| sen. Marilyn June, Harry Snow, Robert 
. : 1 ,’ . ’ ’ 

in which the male dancers get a/| hour. | Stephens, Hampton White, John Mac- 
chance to shine, and in which) » Jp the first place, producers Dor- | “4*™ 


Mary Ellen Moylan shows herself | othy Willard and 


é - 1 as i i 
> irekeeue talkers. Feng homas Ham-}; All taste, imagination and good 


| mond have given the show an elab- | showmanship are blended with the 
— as well * agg peerage | usual —— & Johnson buffoonery 
|—the setting being Venice in the | to make this revue top entertain- 
Ballet Theatre 16th century with two revolving | ment. French from the title to the 
(CENTER, N. Y.) | stages used on occasion but the! program, it departs from the ex- 

Ballet Theatre returned Sunday | same overall setting. Donald Oens-| pected Olsen-Johnson melange to 
night (23) to the Center theatre,| lager has provided the stunning | offer outstanding production num- 


; and pipes. 


| front. 


N. Y., where it made its debut 10 
years ago, with management and 
roster considerably changed but 


unimpaired. Troupe, led by Nora 
Kaye, Igor Youskevitch, Antony 


|'Tudor, Nana Gollner and Hugh 


Laing, made an impressive bow in 
a set of four productions, one of 
which, William Dollar’s “Jeux,” 
was a premiere. 


“Jeux,” a work for three danc- 


/ers, is a boring trifle about a flirta- 


tion on a tennis court, and chore- 
ographically not up to the Debussy 
music that accompanies it. Miss 
Kaye, Norma Vance and Youske- 


vitch handled themselves creditab- | 


ly. Miss Kaye was better—in fact, 
inspired—in Agnes de Mille’s 
“Fall River Legend,” which pre- 


‘ceded “Jeux,” while troupe open- 


ed its Center stay fittingly with a 
choice performance of the classic 
“Les Sylphides.” 

Troupe looked all evening as if 
it were dancing in center field, due 
to the peculiar setup down front. 
Stage has a deep apron made of 
steel and concrete, which was built 
for the ice shows the theatre has 
housed the past seven or eight 
years. Distance from proscenium 
to orch pit is 45 feet, which puts 
the orch and audience far away 
from the dancers. Ice show only 
closed at the Center a week be- 
fore the ballet arrival, so there 
was no opportunity to make any 
gonna, even if management saw 
_ According to. Russell V. Down- 
ing, Radio City exec veepee, man- 
agement is undecided about the 
house’s future plans, not knowing 
at this time whether it will house 
ice shows again in the fall, turn 
it over as a legit house, ete. Un- 
til such time, management has no 
intention (and certainly didn’t 
have the time) to rip out the apron, 
which it’s estimated would cost 
— from $100,000 to $200,- 

House is used each spring for a 
short opera season (as it will be 
again following the three-week 
ballet -run), and a wood floor is 
laid down over the ice floor’s sand 
For the ballet, the 
management added a plywood sur- 
face over the wooden floor, which 
the dancers have found very sat- 
isfactory. Ballet company says it 
can’t take advantage of the apron, 
as it can’t move the sets out, while 
at the same time such action vould 
bring the dancers down t-> far 
Bron. 


| setting and lighting and Motley de- 
signed the costumes. 


| With this gorgeous setting, the 


ham, this troupe can hold its own | With its artistic stature apparently | show recalls two other musicals 


|with Italian Renaissance back- 
| grounds, “Fioretta’ and the ill- 
|fated “Dagger and the Rose,” but 
‘in favor of “The Liar” it should 
| be noted that Drake and Eager in 
| their book, and particularly the lat- 
ter in his lyrics, have kept the 
| piece from getting too heavily pre- 
|tentious. The libretto is kidded 
often and some novel uses are 
/made of the orchestra pit as well 
/as a neat method of closing the 
‘first act curtain. 

|. The score has few if any num- 
| bers that look bound for modern- 
|day hit parades but most of Mun- 
| dy’s tunes are melodious and all of 
| Eager’s lyrics are clever. There are 
|/many numbers reminiscent of Gil- 
'bert and Sullivan, most partic- 


ularly the English pair’s “Yeomen 


numbers, most of the songs being 
i'rendered by 


_ally many, with 12 getting program 
|credit. Most likely to succeed of 
‘the tunes is “Out of Sight, Out of 
| Mind,” which is reprised effec- 


| tively, with “’Twill Never Be the | 


|Same” (at the very end) and 


'“What’s in a Name” and “Truth”. 


next in line. A very lovely madrigal 
| and several comedy ditties led by 
| “Stomachs and Stomachs,” “Spring” 
;}and “Cleonice” are also on the 
| credit side. 

| Plot deals, as title indicates, with 
| a young Italian nobleman who sim- 
| ply can’t tell the truth and who is 
|involved in numeyous love affairs, 


| duels and bouts with the police as | Stanley clicks in several 
/a result. Because he uses three or | There’s some excellent ballet by 
four nom de plumes and because | George . 
all the names are long, it is diffi- Denise, and Nina Varela again 
cult to keep all the characters | shows shows off a fine voice under 


straight. 

Dennis Harrison, a_ personable, 
talented young man, plays the pre- 
varicating romantic lead excellent- 
ly. One gets the idea that Alfred 
Drake had himself in mind when | 
| adapting this character. Harrison | 
has a fine sense ef humor, sings 
well, is graceful and engaging in 
his love-making and scores 
throughout. 

However, it is left for a young 
woman who doesn’t come on the 
stage until the last quarter-hour to 
really catch the audience’s fancy 


'of the Guard.” There are no dance | 
numbers at all and no big choral | 


the principals, of | 
| whom by the way there are unusu- | 


| bers and some tunes with definite 


hes 
| rought in for around $55,000, 
|“Paree” should earn its money 


| back on Coast jaunts long before 
| the expected fall bow on Broadway. 
A little scissoring is indicated but 
~ aceite process won't be diffi- 
Cult. 

| Familiar O & S unabashed corn 
and investigations of feminine 
j}anatomy are held to a minimum 
}and bolstered with topnotch num- 
| bers that will appeal to non-O & J 
‘fans. Some of the best numbers of 
|the defunct Coast musical, “A La 
| Carte,” were purchased from the 
| original producers to give ‘Paree” 
| some of its highspots. Among them 
are a tremendous snowman ballet 
‘number, a cat ballet and a rib- 
|ticking “Song of the Flowers,” 
'whammed deadpan across the foot- 
lights by Marty May and Chic John- 
‘son. There are yocks to the Pull- 
‘man lavatory and stateroom nuim- 
bers. A_ sock next-to-closing, in 
| which a Paris sewer set becomes a 
moonlit garden simply by switch- 
ing spotlight colors, drew an ova- 
|tion from the moment the set 
change was revealed. 

Tunes with possibilities include 
“No Man Like a Snow Man,” “The 
Poker Polka,” “I’m Gonna Make a 
Fool Outa April,” and “I’m In 
Doubt About the Gentleman.” 

Johnson is his usual gal-ogling 
self, and Marty May, subbing for 
ithe injured Ole Olsen, scores 
solidly with neat deadpan delivery 
and slick timing. June Johnsov 
|deftly handles most of the femme 
‘comichores. Bill Shirley’s robust 
\voice and easy manner sells the 
‘songs neatly, and pert Helene 
spots. 


Zoritch and _ Patricia 


trying circumstances. Balance of 
cast delivers strongly. 

Not in the “Hellzapoppin” grove, 
“Paree” is a fine, well-rounded 
revue; it would be good entertain- 
ment even without O&J. As is, it 
has a healthy run ahead. Kap. 


‘Harvey’ 614G, Atlanta 


Atlanta, April 25. 
“Harvey,” starring James Dunn, 
did a not-so-good $6,500 in three- 
day, four-performance stand at 
Tower theatre, ending that spots 








and stop the show cold. She is Bar- 
bara Shley, who plays the role of | 
the hero’s vengeful gal from back | 
i home who comes to Venice to re-| 








legit season Saturday (22) night. 
Starting Sunday (23) Tower re- 

sumed its film policy until fall 

shows start hitting the road. 
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Inside Stufl—Legit 

Name and a portion of the address of the London Hospital for Sick 
Children, recipient of all the royalties of “Peter Pan,” was included | 
in the program for the current Peter Lawrence-Roger L. Stevens re- | 
vival of the play at the express permission of the Playbill Co. Excep- | 
tion was granted because the hospital is a charity institution and, it 
was figured, someone might want to forward a donation. The Playbill 
approved the listing of Kirby's Flying Ballet of England, which sup- 
plied the equipment for flying Jean Arthur and others in the show, but | 
refused to okay the address of the firm. That followed Playbill policy | 
of permitting the listing of firms providing equipment or service for! 
shows, but nixing addresses. Lengths to which some managements go 
to arrange angles on such credits was illustrated in connection with 
another production recently when an attempt was made to arrange 
mention of a dry cleaning establishment. Turned out the firm had 
agreed to clean the costumes for the show, a musical, at a discount 
in return for program listing. 





Among the 24 listed backers of the Jean Arthur-Boris Karloff re- 
vival of “Peter Pan” are Betty Bean, a representative of a British 
music publisher, $500; attorney Morris Ernst, $1,000, and as represen- 
tative of an undisclosed client, $25,000; a newspaperman, Dan Gillmor, | 
$2,200; souvenir program publisher Arthur Klar, $2,500; co-producer 
Peter Lawrence, $2,825; attorney Walter H. Liebman, representing 
co-producer Roger L. Stevens and several associates, $30,000, and 
Harold W. Solomon, assistant district attorney of New York, $550. The 
production was financed at $100,000. The limited partnership agree- 
ment provides for no overcall. 





At a meeting backstage just before the recent closing of “Howdy, 
Mr. Ice of 1950,” at the Center, N. Y., co-producer Arthur Wirtz hinted 
to members of the company that he and Sonja Henie may not present 
another of the skating shows. Explaining that receipts have steadily 
dwindled in recent seasons, he asserted that it would no longer be 
profitable to invest the necessary $300,000 to do a new production. 
He and Miss Henie would have liked to reopen the recent show about 
July 1 and play through the balance of the summer, the peak attend- 
ance period for the skating spectacles, but union regulations would 
have required them to pay for the intervening layoff weeks, which 
would be prohibitively expensive, he said. The ice show used 23 
musicians, at an estimated weekly payroll of $3,300. 

Despite Wirtz’s suggestion that the skating series might ‘not be re- 
sumed, the ‘“‘Howdy” settings have subsequently been placed in storage 
and the costumes are being held at the theatre pending a final decision. 





Death of Muriel Starr during a performance of “Velvet Glove” last 
Wednesday (19) involved unusually trying circumstances for other | 
members of the cast. Because a police surgeon incorrectly filled out 
the death certificate, the New York City medical examiner refused to 
permit the actress’ body to be moved from the theatre, so it was placed 
in Walter Hampden’s dressing room, where it remained for the balance 
of the matinee and throughout that evening’s performance. Hampden, 
who had to shift to another dressing room, co-star Grace George and 
others were somewhat unnerved by the situation, but got by without 
indication to the audience. 

Miss Starr, 62, suffered a heart attack and died in the wings during 
the second act. Her part was eliminated for the rest of the per- 
formance. Her understudy, Virginia Low, went on that night, but the 
part has since been eliminated. 





The estate of Henry James gets no royalties from the Broadway | 
production of “The Innocents,” which William Archibald adapted from | 
the author’s novel, “The Turn of the Screw.” Reason is that the | 
U. S. copyright on James’ works was allowed to lapse. However, the 
copyright on James’ writings is still in effect in England, where pro- 
ducer Peter Cookson is currently making arrangements for a presenta- 
tion of the meller. Since Archibald has no agreement with the James 
estate, he will have to work out a deal to share his British royalties 
with the heirs. That may be more difficult now that “The Innocents” 
has been produced on Broadway to favorable critical reviews. Similar 
situation may arise in case of a deal for the film rights to the play, 
since no agreement covering them was reached with the James estate. 





“Great God Innis,” Irish fantasy which will be co-produced next | 
season by Kermit Bloomgarden and Arthur Kober, has been a long 
time reaching Broadway. One of its earliest productions was in Pitts- 
burgh at the Carnegie Tech Drama School dozen years ago and critics . 
there raved about play at time and couldn’t understand why some pro 
impresario hadn’t picked it up. Leads in that classroom version were | 
played by couple of students, Thelma Schnee and Thomas (Koehler) 
Hume, both of whom have since played in number of Broadway shows. 
Recent presentation of “Innis” by Plays and Players club of Philadel- 
phia revived interest in work, which resulted in Kober acquiring it 
and bringing Bloomgarden in with him. 





7 
S. A. Productions has been formed by producer-composer Arthur 
Schwartz and legit investor Harriet (Mrs. Paul) Ames to develop legit, | 
radio or television ideas for production. The setup is a limited part- 
nership, with Schwartz and Mrs. Ames as general partners and Mrs. 
Ames as sole limited partner with an investment limited to $15,000 in 
any calendar year. The firm has no immediate production plans, but 
is primarily seeking material. Any actual productions would have to 
be separately financed. 

Besides presenting and composing the songs for the “Inside U.S.A.” 
legit revue, Schwartz recently produced a similarly-titled television 
series for Chevrolet. 





Radio announcer Ben Grauer, with a $400 slice, and Howard S. Cull- 
man, with $800 invested, are among the 11 backers of the Steven H. 
Scheuer-Bernard W. Carson double-bill production, “Phoenix Too Fre- 
quent” and “Freight,” opening tonight (Wed.) at the Fulton, N. Y. Only 
other show business stockholders in the $40,000 venture are the ‘pre- | 
senters themselves, Scheuer having put up $11,250 and Carson $18,400. | 


| London Legit Bits 


London, April 25. 





Omaha in Fall Vote 
On Costlier Auditorium 


uing as star, will end its West End 
‘run shortly for a limited tour of 
|the provinces . . 
/who went to London to play her 


, dents 


| Broadway production. .. . 
| Dekker takes over the male lead | 


jleaves for 
, then for picture commitments. . 


| production of 
| Richard Rodgers will go over in 
|time to attend the opening, after 


| Paris. 


Omaha, April 25. | 


Omahans will vote this fall on 
an additional bond issue of $2,794,- 
000 to build the proposed new au- 
ditorium according to. original 
Plans. With $3,540,000 already 
voted, the project became stymied 
when it was found that there had 
to be skimping on the new struc- 
ture owing to rising building costs. 

With over $6,000,000 at its dis- 
Posal, the auditorium commission 
feels that it can go ahead with 
Plans for a complete project as 
originally outlined. This calls for 
a building to house a regular 
2,600-seat legitmate type of thea- 
tre, a convention auditorium and 
an arena, the latter to seat 6,500. 


Ronald Jeans has completed a 
new play, titled “The Goldfish 
Bowl,” which has been acquired 
by’ Stanley French for Firth Shep- 
hard production, with playbroker 
Erie Glass having promoted the 
deal. Jeans is now writing an- 
other play, sequel to his success- 
ful “Young Wives Tale,” current 
Stanley French hit at the Savoy 
theatre, with Joan Greenwood and 
Naunton Wayne already skedded 
for the top roles. 

Lee Shubert has allowed option 
of “On Monday Next..”’ the Philip 
, King hit at the Comedy theatre, to 
lapse. Show was to have been pre- 
sented on Broadway by Shubert in 
conjunction with Emile Littler. 


Littler now is asking for extension 
of option. a 


| Gilbert Miller, is 





Legit Bits - 
“Black Chiffon,” the London hit 


due for transfer tc Broadway in 
the fall with Flora Robsen contin- 














. Hilda Simms, 


original title role in “Anne Lu- 
casta,” has remained there and is 
appearing in a production of Ir- 
win Shaw’s “Gentle People” .. .! 
Herman Shumlin, who will be as- | 
sociated with Leland Hayward and | 
Sir Laurence Olivier in the Broad- 
way presentation next fall of 
“Daphne Laureola,”’ planed to Lon- 
don last week to arrange details. | 
Dame Edith Evans, currently star- 
ring in the James Bridie play, will 
be in it here . . . The latest plan 
is to present a Coast edition of the 
“ANTA Album” in Hollywood next 
spring, about six weeks after the 
regular edition of the show in New 
York. 

Stan Brody will pressagent the 


a 


San Carlo Opera engagement, 
opening May 17 at the Center, 
N. Y. ... Producer Richard Myers 


due back about June 1 from vaca- 
tion in Paris ... Walter H. Lieb- 
man has succeeded John F. Whar- 
ton as attorney for the American 
National Theatre & Academy ... 
Herman Levin & Oliver Smith, 
producers, of “Gentlemen Prefer | 
Blondes,” are planning next sea-| 
son presentation of Sean O’Casey’s | 
“Cock-a-Doodle Dandy” and a)! 
Harold Rome-Arnold Auerbach re- 
vue, “Bless You All”... Toni Ward 
is withdrawing, effective May 1, 
from the William Morris agency 
legit department .. . Max Allen- 
tuck, general manager for Ker- 
mit Bloomgarden, vacationing in 
Florida with his actress-wife, 
Maureen Stapleton. 

Scene designer Jane Berlandina 
convalescihg at home after major 
surgery. ... “Heritage,” historical 
drama about Sophia Smith, found- | 
er of Smith College, will be pre- 
sented there May 9-12 and June 
1-4, in connection with the institu- 
tion’s 75th anniversary. George 
Dowell, assistant professor of the- 
atre, who co-authored it with stu- 
in the theatre department, 
will direct. He,is the author of 
‘The God Innis,” which Kermit | 
Bloomgarden has optioned for 
Albert 


May 6 in “Death of a Salesman,” 
succeeding Gene Lockhart, who 
a short vacation and | 
Mary Hunter leaves tomorow 
(Thurs.) for Dallas to confer with 
Charles Meeker regarding plans 
for this summer's Starlight Goan 


| etta season there, which she will 


direct. The Dramashop of 
Mass. Inst. of Technology will 
present “R.U.R.” at Cambridge, 
May 5-6. 


The American National Theatre 
& Academy is representing the 
U. S. Air Forces in clearing the 
rights for plays for presentation 
by the service ... The Osear Ham- 


/mersteins sail Friday (26) to sit in 


on preparations for the London 
“Carousel.” The 


which the two couples will visit 
They’re due back June 21 
in New York .. . Basil Rathbone, 
set to star in Shepard Traube’s 
production of “Giaconda Smile” in| 


ithe fall, thus has no intention of 
| appearing 


in Jay Robinson’s an- 
nounced revival of “The Green 
Bay Tree,” in which the presenter | 
will act... Robert Alton will prob- | 
ably stage the dances for ‘Call Me 
Madam,” the Irving Berlin-How- 
ard Lindsay-Russel Crouse musical 
to be produced by Leland Hay- 


ward, with George Abbott direct- 
_ing and Ethel Merman starred. 


“Longitude 49,” by Herb Tank, 
was given a tryout last week by 


‘Freedom Theatre, at Czechoslovak 


House, N. Y¥ . Beatrice Lillie, 
with a virus infection, is a patient 
in Lenox Hill hospital, N. Y. . . “| 
Author’s agent Harold Freedman) 
returned last week from Holly- | 
wood, where he sat in with Mary 
Coyle Chase on script confabs on! 
the film version of her legit com- 
edy, “Harvey” .. . Frank Morse, 
formerly business manager for 
Henry Miller and subsequently for 
in Emergency 
hospital, Washington, with injuries 
received when he slipped and fell 
boarding his houseboat... If Ray- 
mond Lovell fails to receive a 
waiver under the Actors Equity 
alien rules to appear in the Roger 
Stevens revival of Shaw's “Getting 
Married” he'll plane back to Eng- 
land this week. 
Walter Hampden, 
Grace George in “Velvet Glove,” 
leaves the cast May 13 to appear 
in the film version of “First Le- 
gion.” the Emmet Lavery play 
about the Jesuits and faith healing. 
If business holds up, a replace- 
ment will be engaged and the 
“Glove” run continued... T. Ed-: 


co-star with 


set up by Charles Green, of Con- 


Lambs Club’s Time-Tested Material 
Socks Over at Gambol; 316 Gross 


° By NAT KAHN 


° ° | The Lambs Club returned to 
Martha Graham in First tried-and-true material at its an- 


ari n nual spring Gambol Saturday 
shoal fr sigghen- . 3) night (22) at the Hotel Astor, N. Y., 


‘and the result was one of the 
Bee ge virco yo a sockiest entertainments ever pro- 
been signed for S* Gencicnale en.| duced by the actors-showmen or- 


. | ganization. 
agement at the Champs Elysees see 
ire. starting June 27. PThis will | Gone were the original sketches 


mark dancer's figst European trip, 294 music done especially for each 

Ferdinand Lumbroso, local im- Gambol, as in past years, and in 
presario, is presenting. Deal was| their place wa. the click material 
of past Gambols. Added to these 
were several superlative talents 
by individual entertainers, and the 
result was a show that kept the 
crowd to the last. 

Unfortunately, from a financial 





solidated Concerts Corp., who is 
Miss Graham’s U. S. tour man- 
ager. Craig Barton will accompany 
group as personal representative, 
with prospects of dates in England, 


Holland, Italy and Scandinavia standpoint, the Gambol was far 
this summer. Featured dancers! from the success it was in other 
with Miss Graham are Eric Haw- years. Its ticket gross was approxi- 
kins, May O’Donnell and Pearl, mately $13,000. The program got 
Lang. another $15,000, which is about 

half what it was a year ago. The 





“midway,” or the rear-of-the-ball- 
room games-of-chance, got another 


‘Cocktail,’ ‘ANTA Album’ 


| $2,000. The bar did — $1,000. 
p bo ‘Net for the whole affair was 
Offer Sock Listening around $5,000. Beneficiary was 


e ° the Lambs welfare fund. . 
In Decca Legit Series After the usual Lambs opening 
i songs, the entertainment was 
Decca has done a singularly | marked by the Indiana Hoosier 
effective job in its double-pronged | monolog of Herb Shriner, who was 
ro + gee into the oe hg Sta never in better form as he kept 
ae stints py Wuteil Party” his audience in titters for almost 

° ‘kts arty, \ c 

Panicle nce ig Se Vy OCKTAM Sats | a half hour. Jimmy Savo was also 
recorded by the original cast cur- e 3 : : 
:  aitaed , > Millay | Smash with the pantomime and his 

rently playing at the Henry Miller: “re Rae Me a i 
theatre, N.Y., and the initial al- inevitable “River, Stay Away From 
bum in a projected ANTA “Album My Door. 


of Stars” series highlighting top) “The Southeast Corner” sketch, 
dramatic moments of Broadway written by Joseph Santley, was 
history. again a socko vignette as re- 

Choice of “Cocktail Party” as a| peated by seven members. The 


ground-breaking innovation’ in| actors who played it, in order of 
waxing for posterity Broadway’s | their appearance, were Jack Whit- 
dramatic successes was a particu-| jing, David Jordan, Ivan Simpson, 
larly fine one, for here, essentially, | Roy Atwell, Reginald Mason, Wil- 
is the type of play ary IO venga liam David, and Bert Lytell. Ly- 
depend on either persona ities Or) tell, Shepherd of the Lambs, 
action. Its entertainment value) oi oced the sketch 
lies in the power of the dialog to ; S@5¢@ the ® “ "ees Malai 
hold and intrigue, and it is none| Junior Lambs Larry Robbins, 
the less effective in the recording | Kevin Joe Jonson, Fred Wayne 
medium than in a visual presenta- | and Charles . eck, Jr., got laughs 
tion. Perhaps it won’t meet with | with “Four of a Kind,” while the 
the same wide public acceptance| wham number—one that can vie 
as has been accorded the Decca-| in a Broadway revue—was “Off 
Columbia “original cast” series of Times Square,” with words and 
contemporary Broadway musicals,| music by Happy Felton and Mac 
but when one realizes the enor-| Perrin. It was staged by Felton, 
mous catalog of “talk” plays avail-| who also played the bartender in 
able for the Long Playing transfor- | the little bar “off Times Square,” 
se Maaga but excite the) where sailors and dames congre- 
The ANTA album, like “Cock-| 8te. Eddie Foy, Jr., as a zoot 
tail Party.” i arlor treat for SUiter, mopped up, and_ others 
ee geatidious ilbeceee it tn.| who stood out in “Times Square” 
the fastidious playgoer. It in- bs ’ 
cludes such to : ‘ ,| were Gene Blakely, George Hage- 
Ss § p moments in the “taxed 
contemporary theatre as Helen| 8erty, George Hall, Les Tremayne, 
Hayes in two Act 3 scenes from Jimmy Little, Norman MacKay, 
“Victoria Regina”; Fredric March Maurice Kelly, Jack Blair and Ed- 
and Florence Eldridge in Act 2, die Sinclair. 
Scene 2 of the Ruth Gordon play,’ General stage directors for the 
“Years Ago.” and recreating Act 2. show were the Collies: Lytell, er 
of Thorton Wilder’s “The Skin of Shepherd; Walter Greaza, Boy, an 
our Teeth’; Eva LeGallienne in the co-collies, Jack Whiting and 
Act 2, Scene 1 of Ibsen's “Hedda Eddie Foy, Jr. General stage 
Gabler,” and John Gielgud in two| manager was Walter Davis and 
of the more exciting episodes | general music director, John Me- 
aged yee oe my Al “9 = | Manus. Lep Soloman handled the 
Attend a Ps ., massive job of the seating arrange- 
criminating theatregoer. Rose. _ments, while other credits were 


» P , _manifold and too numerous to 
Wolfie Gilbert’s Daughter 


mention here. As usual, the be- 
Has Play Debuted on Coast hind-the-scenes operations re- 
Hollywood, April 25. 


quired precision, and got it. 
Mimi Benzell, operatic soprano, 
“Prophet Without Honor,” new) and Bob Fosse and Mary Ann 
play by Doris Gilbert, daughter of | Niles, dancers, headed a click pre- 
songwriter L. Wolfe Gilbert, tries liminary entertainment for which 
out tomorrow night (26) at Theatre Mickey Alpert was brought out of 
Americana, Altadena. Plot con- | retirement to emeee neatly. 
cerns political machinations. ee 
Jane Ray is directing a cast | 


Mite Daly ‘Paut Bevtere itary STATE’ PLAGIARISM 
SUIT TOSSED OUT 


Johnson, James Neilson and Jean 
MacCrae. 

Infringement suit — me 
4 authors and producer of “State o 
New Nat Scot Orch Due the Union” was tossed out — 
Glasgow, April 25. day (Tues.) by Judge Simon H, 
A new permanent Nationa! Sym- | Rifkind in N.Y. Federal court. In 
phony orchestra for Scotland will | dismissing the action, the jurist 
be formed before next winter. jcommented, “I have not the 














‘show . 


Aim is to launch an orchestra 
of first-class players who can play 
at the Edinburgh International | 
Festival and also take part in| 
broadcasting and recording. Out- 
fit will have backing from the Arts | 
Council of Great Britain, F 








ward Hambleton as scheduled a| 
fall production of Victer Wolfson’s 
“The Summer House” ... Cy 
Feuer, co-producer with Ernest 
Martin of the forthcoming “Guys 
and Dolls,” returned over the 
weekend from the Coast, with, 
Michael Kidd, who will choreog |! 
.. Producer Anthony Brady 
Farrell has bought a three-story 
house in East 64th street. 


slightest doubt that the plantiff’s 
claim is the product of nothing 
but hope.” 

Suit brought last year by Rose 
Silverman Millstein, said to be a 
Washington correspondent, charged 
that “State of the Union” was an 
infringement on her script, “A 
Lady Goes to Congress.” Named 
as defendants were Leland Hays 
ward, producer of “State of the 
Union,” and Howard Lindsay and 
Russel Crouse, authors of the 
comedy hit in fhich Ralph Bellamy 


‘and Ruth Hussey were co-starred, 


The action, which asked for a 
declaratory judgment, was dise 
missed by Rifkind on a motion by 


j the defendants. 
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Strawhat 


Chicago. (E.) Opens June 15. Runs 16, 
weeks. Guest stars. 

Stockbridge: Berkskire playhouse; 
William Miles (E.) Opens June 19... 
Runs 11 weeks. Guest stars. 

Wellesley: Summer theatre; , Eldon | 
Winkler, Wellesley college (phone: , 
Wellesiey 5-0320). (E.) Opens in July. | 


Runs six weeks. Guest stars. 


Westboro: Red Barn theatre; Robert, 
Daggettt. (E.) Opens in May. Runs 
24 weeks. 

Worcester: Playhouse; Guy Palmer- 


ton, Wellington hotel, N. Y. (E.) Opens 


May 19. Runs 16 weeks. 
MICHIGAN 
Ann Arbor: Drama season; Lydia 


Mendelssohn theatre. (E.) Opens May 
15. Runs five weeks. 

East Jordan: Center Stage 50; Mari- 
lyn Lief & Bernice Loren, 13 Cornelia 
St.. N. Y. C. (phone: WA 4-5385). (N.) 
Opens June 27. Runs 10 weeks. 

MINNESOTA 

Duluth: Comedy; Paul Gilmore, 

Cherry Lane theatre, 38 Commerce St., 


N. Y. (N.) 
MISSOURI 
St. Louis: Municipal Opera; John 
Kennedy, 11 E. 44th St., N. Y. (phone: 
VA 6-0671). (E.) 


NEW HAMPSHIRE 


Concord: Merrimack Playhouse; Nick | 


Wanamaker; St. Paul's School, Concord, 
New Hampshire. (N.) Opens June 29. 

Hampton: Playhouse; John Vari & 
Alfred’ Christie; 21-57 Hazen St., Jack- 
son Heights, N. Y. 

Keene: Summer theatre; Beatrice 
Booth Colony, 70 Bradford Ave., Keene. 
(E.) 

Lake Winnipasaukee: Al Wilkes, P. O. 
Box 138, East Lynne, Conn. (E.) 

New London: Players; N. W. Weldon, 


at.. 4357 ZS. 53d St., HN. ¥. C. (3 
Peterborough: Players; Edith Bond 
Stearns; 69 Charles St., N. Y. C. (E.) 
Opens June 28. Runs 10 weeks. 
Tamworth: Barnstormers; Francis G. 
Cleveland. (E.) 
Tilton: Theatre-in-the-Round; Box 
1588 Grand Central Station, N. Y. C. 


(N.) Opens June 29. Runs eight weeks. 

Whitefield: Chase Barn playhouse; 
Lucy Chase Sparks, Chase Farm, White- 
field, N H. (phone: Whitefield 176-R 4). 
(E.) Opens July 11. Runs eight weeks. 

NEW JERSEY 

Andover: Grist Mill Playhouse; Rob- 
ert E. Perry. (E.) 

Atlantic City: Surf Playhouse; Gail 
Hillson, 3 Tudor City Place, N. Y. C. 
(phone: MU 9-3100). (E.) 

Bound Brook: Foothill playhouse; 
Charlotte and Stanley Klein, 359 Beech- 
wood Ave., Boundbrook, N. J. (N.) 

Cape May: Theatre; T. C. Upham. 
(E.) Opens June 26. Runs 11 weeks. 

Cedar Grove: Towers theatre; Harold 
E. Lawrence, 401 Main St. (Phone: OR 


3-1935). (N.) Opens July 6. Runs nine 
weeks 
Clinton: Music Hall theatre; Eddie 


Rich, 214 W. 42d St., N. Y. (phone: PE 


6-8221). (E.) 

Lake Hopatcong: Lakeside theatre; 
John Fields, 140 W. 42d St., N. Y. 
(phone: LO 3-3639). (E.) Opens June 


27. Runs 10 weeks. 

Lambertville: Music Circus; St. John 
Terrell (phone: AL 55-1425). (E.) 

Milburn: Paper Mill playhouse; 
Frank Carrington (phone: Short Hills 
7300). (E.) 

Princeton: McCarter theatre; Herbert 
Kenwith, 3 Weehawken St., N. Y. (E.) 
Open: mid-June. Runs 12-15 weeks. 

Red Bank: Summer theatre: B. F. 
Kutcher, 1545 Broadway, N. Y. (phone: 
JU 6-0660). (E.) Opens in July. Runs 
eight week. Guest stars. 


Sea Girt: Millstream playhouse; War- | 


ren A. Hughes, 109 Atlantic Ave., Man- 
asquan, N. J. (phone: MA _ 7-3531). 
Opens July 4. Runs 10 weeks. 

Spring Lake: Ivy Tower playhouse; 
Rea John Powers, 1508 Central Ave., 
Union City, N. J. (phone: UP 17-2900). 
(E.) Opens July 4. Runs 10 weeks. 

NEW MEXICO 

Santa Fe: E]) Teatro; Ann Lee, Som- 
brero plavhouse, Phoenix, Ariz. (E.) 
Opens July 4. Runs nine weeks. Guest 
stars. 

NEW YORK 

Horseshoe Lake _ theatre; 

Frank E. Russell, 319 E. Main St.. Ba- 

tavia (phone: Batavia 815). (N.) 
Blauvelt: Greenbush theatre; Harry 


Batavia: 


Continued from page 64 


| PL 17-7300). 
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lw. 49th st.. N. ¥. (Phone: CI 6-5252). 
'(N.) Opens June 26. Runs 10 weeks. 


| Boiling Springs: Allenberry play- 
house; Charles H. B. Heinze “(phone: 
| Carlisle 819). (E.) Opens June 22. 
| Runs 15 weeks. 
Bradford: Summer theatre; 
Rosen, 111” W. 46th St., N. Y. (phone: | Deane. 
(E.) Opens June 12. Bryn Mawr: Bryn Mawr College 
Bolton Landing: Barn playhouse; Joe. Summer theatre; Frederick Thon, Bryn 
Crosby, 125 E, 7ist ‘St., N Y. (phone: | Mawr College. (N.) Opens June 20. 


Tapering 


Charies 


-6196), (N.) Opens June 26. Runs Runs eight weeks. ‘ 

ee paid eens ° Eagles Mere: Playhouse; Alvina 

Cazenovia: Summer theatre; John P. aria) Oeaer vee 6 hi Pro ager 
| Samuels, 15 Euclin St., Boston, 24 mooie le : 
| (phone: TA 5-0807). Opens June .) . Jennerstown: Mountain playhouse; 
Runs 10 weeks. | James B. Stoughton (phone: Boswell 

Clayton: Summer theatre; Dorothy | 3519), (E£) 

| 


Talbert & Martha Manners. (E.) 
Clinton Hollow: Goode theatre; Regi- 


Mt. Gretna: Playhouse; Charles Cogh- 
lan, 226 W. lith St., N. Y. (E.) Opens 


nald Goode, Clinton Hollow, N. Y¥.|Junme 8. Runs 14 weeks. 

(phone: Clinton Torners 4306). (N.) Mountainhome: Pocono Playhouse; 
Opens June 7. Runs 15 weeks. | Rowena Stevens, 400 E. 49th St., 
Cooperstown: Duke's Oak theatre, | N- ¥- C. (phone: PL 5-9383). (E.) Opens 
Randolph Sommerville. (N.) Opens | June 19. Runs 12 weeks. Guest stars. 
June 30. Runs 10 weeks. | Moylan: Hedgerow theatre; Hedge- 


row Theatre Partnership, Moylan, Pa. 


ry: Lake Shor layhouse; Lewis 
gs ery ee ee (phone: ME 6-2482). (N.) Opens April 


house; FE. R. Vandeboncoeur & Murray Guest stars. 





| 
| 
; 
| 


} 
| 
| 
} 


Stolz to London for His 
New Operetta, Thence N.Y. 


Vienna, April 25. 
Robert Stolz, whose new oper- 


etta, “Springtime In Prater” 
(Fruehling im Prater) is a b.o. 
smash at Nuremberg’s Opera 


House, planes to London May 9 to 
work with librettist Guy Bolton on 
an English version of the musical. 
Prince Littler will produce the 
piece at London’s Coliseum theatre 
next season. 

Littler recently revived Stolz’s 
ope etta, “Wild Violets,” at the 
Stoll, London, after the musical 
completed a 15-week tour of the 
provinces. Stolz, incidentally, is 
also negotiating for a French pro- 
duction of his “Springtime In Pra- 
ter.” He planes to New York July 
20 to conduct his annual “Night | 
In Vienna” at Lewisohn stadium 





July 29 with the N. Y. Philhar- 


monic Symphony Orchestra. 





‘Dracula’ Fails To | 
Draw, Backer Quits | 


Minneapolis, April 25. | 
The scheduled spring tour of) 


\“Dracula” through northwest small | 


——— 


Off-B’way Shows 


The Scapegoat 
(PRESIDENT THEATRE, N. y) 


The commercial chances for this 
John F. Matthews adaptation of 
Franz Kafka’s “The Trial” are very 
weak. Yarn about a bank execu- 
tive placed under arrest by an un- 
disclosed power without having 
any charges filed against him is 
too experimental in nature for the 
average Broadway _ theatregoer. 
Play winds up with the execution 
of the bank executive because of 
his refusal to confess to being a 
criminal. 

Scott Hale, Robert H. Fuller 
and Robert Carricart top the list 
of capable performances. Erwin 
Piscator ably directed. The Dra- 
matic Workshop's class in design, 
under the supervision of H. A. 
Condell, fitted the play with some 
interesting sets. 


Come What May 
(WEIDMAN STUDIO, N. Y.) 
Producers Chris Seibel and Mike 

Stewart have come up with an off- 
Broadway revue where the good 
outweighs the bad. Show has a 














'towns by the Old Log civic and| number of spots that might easily 


T. Fisher, 9 Green Way, Buffalo 22 aha» va 
(phone: Lincoln 2268). (N.) Opens 8. Runs 32 weeks. ; 
June 20. Runs 11 weeks. New Hope: Bucks County playhouse; 
East Hampton: John Drew theatre; | Theron Bamberger, 1430 Broadway, 
Forrest C. Haring; 152°W. 54th St., N.Y.|N. ¥- (phone: LA 4-7151). (E.) Opens | 
(phone: CO 5-7640.) (E.) June 2 Runs 15 weeks. 
East Rochester: Famous Artists play-| _Nuangola: Grove theatre; Royal 
|house; E. R. Vadeboncoeur & Murray Stout. E ofl. i - 
Bernthal, 416 So. Sabina St., Syracuse | Pittsburgh: . Stadium; Civic Light 
(phone. Syracuse 3-0462). (E.) Opens Opera Assn., 508 Triangle Bidg., Pitts- 
July 3. Runs eight weeks. Guest stars. | burgh (gnome: Express 1-1766). (E.) 
Elmira: Chemung County playhouse; — June 12 Runs nine weeks. Guest 
Ernest W. Mandeville, 32 Broadway, | 5*4Fs. } 
N. Y. (phone: WH 4-7245). (E.) Opens Reading: Green Hills theatre; George | strawhatter 
July 3. Runs 10 weeks. R. Snell, 100 W. Spring St., Reading, | abruptly 
Fayetteville: Famous Artists play- 


| 


Bernthal, 416 So. Sabina St., Syracuse | RHODE ISLAND 

(phone: Syracuse 3-0462). (E.}) Opens Barrington: Edgewood Sr. 

July 3. Runs eight weeks. Guest stars. | William R. Loughery. | 
Fishkill: Dutchess Players; Fred| Matunuck: Theatre-by-the-Sea; Al) 

Stewart. Jones, c/o Lambs Club, 130 W. 44th 


St.,.N. Y. (Phone: LU 2-1515.) 

Newport: Casino theatre; Sara 
Stamm, 1674 Broadway, N. Y. (phone: 
CI 6-4498). (E.) Opens June 26. Runs 
1l weeks. Guest stars. 


Hyde Park: County playhouse; Rich- 
ard Harrity & Billy Matthews. 

Keuka Park: Keuka College play- 
house; H. F. Archibald. 


Lake Placid: Drama Festival; Irwin 


Piscator, Drama*‘Workshop, 247 W. 48th Providence: Victory theatre; 

St.. N. Y. ((Phone: JV 6-4800). (E.) | Gray Holmes, 160 Broad Street, Previ- 
Opens July 1& Runs six weeks. Guest dence. (E.) 

stars. TENNESSEE 


Mahopac: Putnam County playhouse; 


| angle when he came to the rescue 


theatre 
terminated by 


group was) 
Wayne | 


Only five | 
The reason, | 


who was backing it. 
stands were played. 


College; | Fish said, was financial losses. 


Fish took it on the financial chin | 
once before in the capacity of an| 


‘of “The Desert Song,” enabling it | 


} 
| 


to continue its tour into the east | 
after its Coast sponsors, Lewis & | 
Young, had announced its closing | 


Alana | following its Minneapolis engage- | 


ment because they apparently had | 
run out of funds. That venture | 


Memphis: Open Air theatre, Overton | COSt him around $25,000 although | 


Jill Miller, 141 E, 17th St., N. Y. Opens | Park; Victor Morley, 130 W. 44th St., | it was only of several months’ | 


Opens | duration. 


Julv 4. Runs 10 weeks. N. Y. (phone: LU 2-1510). (E.) 
Malden Bridge: Playhouse; Walter July 3. Runs eight weeks. Guest stars. | 
Wood, Malden Bridge, N. Y. (phone: TEXAS 


Nassaau 11 F 23). (N.) Opens July 1.; Dallas: Starlight Operetta, Fair Park 

Runs 1) weeks. Casino;. Charles R. Meeker, Jr. (phone: 
Mt. Kisco: Westchester playhouse; | Dallas TR 17-9865). (E.) 

Barton H. Emmet, 190 010 Lake St., Houston: Music Hall; Robert Altfeld 

White Plains, N. Y. (phone: LO O.| (E.) : 

9-0455). (E.) Opens June 19. Runs 11) VERMONT 

| weeks. Guest stars. 


| Young, Brattleboro, Vt. (E.) 
July 15. Runs seven-eight weeks. Guest 


Rochester: Henrietta Hayloft; Arthur 
Conescu (N.) Opens July 4. Runs 10 
weeks. | stars. 

Saratoga Springs: Spa Summer the-| Middlebury: 


Mt. 
atre; John Huntington, 433 W. 2ist St., | 


Green 


playhouse; | 
Raymond Hodges, 813 W. Franklin St., | 


| 
} 
| 


| 


Brattleboro: Summer theatre; Harry | the nominating committee from 
Opens | one extreme to the other. | 


} 
| 


N. Y. (phone: CH 3-1245). (E.) Opens/| Richmond, Va. (phone: Richmond 6- | 
July 3. Runs eight weeks. Guest stars. | 4722). (N.) Opens July 4. 
Sea Cliff: Summer theatre; Thomas | weeks 


G. Radcliffe, Jr., 125 E. 55th St., N. Y.! 
(phone: PL 5-0067). (E.) Opens June 


13. Runs 12 weeks. Guest stars. | Opens June 2S. Runs 10 weeks. (Will 

Skaneateles: Summer theatre; Wal-| play split week with Woodstock, Vt.) 
ter Davis, 332 E. 53d St., N. Y. C. (E.).| Winooski: St Michael’s College play- 
Opens June 13. Runs 12 weeks. |house; Henry G. Fairbanks, St. Mi- 


Smithtown Branch: Old Town thea- 
tre; Robert O’Byrne, 321 W. 74th St., 
N. Y. (phone: TR 3-9241.) (E.) Opens} 
June 27. Runs 10 weeks. Guest stars. | 

Somers: Westchester Musical; Robert 
Penn & Mortie Halpern, 113 W. 57th 
St.. N. Y. C. (phone: CO 5-7946). (E.) 
Opens June 16. Runs 12 weeks. Guest | 


“Watkins Glen: Hart’s ‘Sky’ Royalties 
Paid Off in Water Colors 


Charles Deane (phone: 
375) (E) 

White Plains: Carousel,theatre; Har- | 
old Bromley. 

Woodstock: Playhouse; Michael Lin- Cape Town, April 18. 
enthal. (E.) Opens in July. Runs nine Problem of paying author's 
weeks. royalties for American plays pro- 

duced in South Africa, under 
' present dollar restrictions, has 
caused the Cape Town Repertory 
Society to hit on a novel method 


July 4. Runs six weeks. Guest stars. 
WISCONSIN 

Lake Geneva: Luzern Garden theatre; 

Roland E. Wilcox Associates 

Lake Geneva 2349). (N.) Opens June 


29. Runs 10 weeks. 





Summer _ theatre; 
Watkins Glen 


NORTH CAROLINA 
Tuxedo: Lake Summit playhouse; | 
Robroy Farquhar, The Vagabond Play- 
ers, Pinellas playhouse; Pinellas Inter- 


national Airport, St. Petersburg, Fla. : : “ 
(E.) Opens June 27. Runs 11 weeks. | Of settling with Moss Hart for his 
OHIO \“Light up the Sky” recently 
Cleveland: Cain Park; City owned produced here. | 
‘and operated, 3445 Washington, Cleve- | Society has purchased three 


land Heights, O. (N.) 
Runs eight weeks. 
Huron: Playhouse; Frederick G. 
Walsh, State U., Bowling Green, O. 
(phone: Bowling Green 3632). (N.) 
Opens June 25 Runs seven weeks. 
PENNSYLVANIA 
Allentown: Hayloft theatre; Don M. 


‘water color paintings of typical 
Cape Town scenes to send to Hart 
‘in lieu of dollars, which would not 
be allowed out of the country 
under exchange _ regulations. 
Whether cther authors will be as 
agreeable is doubtful, leaving 
Dickinson, 235 E. 22d St,, Allentown, local producers with the headache 
Pa. (E.) Opens June 10. Runs 10 weeks. | Of finding dollars to ‘pay perform- 
| Barnesville: Kenley Players, Lake- | ing rights fees for current Amer- 
wood Park: John K. Kenley, c/o L. ‘ican drama. 


Opens June 20. 


‘ 


Cutler, 28 W. 46th St., N. Y. C. (E.)} asinine 
Opens June 5. Runs 15 weeks. Guest, — 
stars. Good Swap? 


South African water colors are 
still in transit and haven’t arrived 
yet, according to Hart. 


Beach Lake: Cosmopolitan Club the- | 
atre; Ilse Staniey, Hotel Forrest, 224 














2 THEATRES 


PERFECT CONDITION 


PANDORA, 





NEW MILLION DOLLAR PIER, ATLANTIC CITY 
HIPPODROME Has 2100 Seats... 
READY TO OPERATE — LARGE STAGE 

ALSO 


FREE ADMISSION TO PIER 
SEASON: JUNE 10TH TO SEPT. 15TH 


Contact BEACH AMUSEMENT CORP., MILLION DOLLAR PIER, 
AILANTIC CITY, OR BHONE ATLANTIC CITY 5-7585 


Playwright said that therefore 
he wasn’t sure whether he’d made 
a good trade, or not. 


Longhair Shorts 


Joseph Szigeti is sailing Saturday 
(29) for a six-month concert tour 
of Europe . . . Claudio Arrau left 
last Thursday (20) for his 17th 
South American tour, returning in 
July . Manuel Rosenthal, con- 
ductor of the Seattle Symphony 
Orchestra, is sailing Friday (28) 
for Europe. 
certs of his former symph, 


AVAILABLE!! 





500 Seats 





July-August. 





chael’s College, Winooski, Vt. (E.) Opens | 


(phone: | 








Eye Revision 


Continued from page 83 eee 
| 


change the political complexion of | 





With six members of the nine- 
man committee elected by the 
membership (the other three are 
named by the council) 





they are} 


The last two years illustrate how} 


}an apparent major shift of senti-| 








He’ll direct five con- | requirement 


i the length of time since the member 
French National Orchestra, during had appeared on the stage or at- 


| ble representation to the various 


ment within the membership. Last | 
year, all six membership repre-| 
sentatives elected to the nominat- 
ing committee were identified as 
liberals, while this year all six} 
were regarded as conservatives. 

In each instance, the nominating | 
committee picked some candidates 
from the opposing faction for the | 
official slate (apparently with the | 
idea of neading off the formation | 
of an independent ticket). Even so, | 
the minority element in the union. 
had to be content with less than. 
proportional representation or | 
make the effort te organize and| 
campaign for an _ independent | 
ticket. Rather than attempt the | 
latter, the conservative forces last | 
year conducted an undercover 
write-in campaign, which failed to | 
elect any candidates but aroused 
considerable bitterness. 

Eye AFRA Setup 

Those opposing the nominating | 
committee setup would prefer to 
have some system along the gen- 
eral lines of that used by Equity’s | 
affiliate union, the American Fed- | 
eration of Radio Artists. It has no 
nominating committee and no of- 
ficial or “regular” slate. Any mem- 
ber may be nominated by petition 
signed by a specified number of 

embers in good standing. In 
general, this has éncouraged inde- | 
pendent nominations and the elec- 
tion of candidates on an individ- 
ual, rather than factional, basis. 
And it tends to give more equita- 





| 
| 


elements within the union. 

The opposition to the voting set- 
up, under which inactive arid re- 
tired actors retain the ballot, is 
based on the belief that this | 
a.k. electorate represents an) 





anachronistic point-of-view and 
impedes union _— progress. It’s 
claimed that this element is no! 


longer familiar with the theatre or | 
the needs of Equity. | 

It's conceded that there would | 
be difficulty in working out’a gen- | 
eral rule to cover the situation. | 
But one suggestion is that such a_ 
might involve the | 


|tended a membership meeting. | 





make the grade on Broadway 
Present production, enhanced by a 


| Pa. (E.) Opens June 13. Runs 12 weeks. | Fish, wealthy local drama patron, youthful exuberance on the part 


of the performers, makes for pleas- 
ant entertainment. 

Stewart’s sketches. and lyrics 
show imagination and talent, while 
accompanying ausic by Leo Schu- 


imer, Shelly Mowell, Irma Jurist, 


Ludwig Lenel and James Reed 
Lawlor, in most instances, is eas, 
on the ear. Jean Sincere, Jane 
White, Dorothy Greener and Pat 
Carroll turn in bright perform- 
ances as do most of the cast. 

John Sydow handled direction 
neatly Alice Temkin’s chore- 
ography occasionally makes for in- 
teresting viewing, but there's too 


imuch of it. 


Tread the Green Grass 
(MASTER THEATRE, N. Y.) 


Put on by the Abbe Practica! 
Workshop for three performances 
last week, “Tread the Green Grass” 
has little to offer Broadway. La- 
beled a folk fantasy with music, 
the play, written by Paul Green, 
was adapted and staged by Her- 
bert V. Gellendre. Spasmodic mo- 
ments of captivating drama are 
bogged down by a talky script 


Runs nine | &ble to control the nominations.) Yarn deals with the conflict be- 


tween good and evil within a 


Weston: Playhouse; Harlan F. Young, | the present system can swing from | young girl. 
4 Arlington St., Cambridge, Mass. (N.} | one extreme to the other, without 


Deirdre Owens, as the girl; Mare 
Raven, representing an evil force, 
and Douglass Parkhirst, play's 
commentator, hold down the ma- 
jor assignments capably. Eugene 
Broadnax’s music is outstanding, 
while Robert O’Byrne and Gloria 
Monty directed competently. 


Play Abroad 


A Chacun Selon Sa Faim 
(To Each His Choice) 
- Paris, April 15 
Vieux Colombier presentation of dra- 
ma in two acts (eight scenes) by Jean 
Megin. Direction, scenery and costumes 
by Raymond Hermantier. Incidental mu- 
sic by Georges Delerue. At Theatre du 














Vieux Colombier, Paris. 

Rs Bak ae aes Sos CREO ..Muriel Chaney 
Valeria .+....Monique Hermant 
lst Novice .. Elisabeth Hamm 
PEs daw picvrseus Isabelle Lobbe 
EY Charles Charras 


Sister Aurora ........ 


S ‘ Francoise Moreau 
Francesco Nogueira.. 


Jean-Claude WNichel 


LOBATO ....: .»..+.Bernard Mussen 
PU bore RE CSRS yk babes Pierre Pradal 
err er eee Maryse Paillet 
MD 563-60 aese-cenee Jean Alain 
BOON Ss eaves dccceacsese ss ey Plerault 
Leon Roles......... Raymond Hermantier 
NS oS £0. 44,4 90h oo Wa lan Lavigue 


Jean Megin (who is still in his 
20s) has written a moving, poetic 
play in this story of the Portuguese 
nun who, through her sincere belief 
in God, defied the authorities 0! 
the Church when their tenets did 
not agree with her convictions. 

As a struggle between the indi- 
vidual conscience and organized 
clericalism, the play points up 
the elements of bigotry and super- 
Stition, devotion and heroism, '" 
such a struggle, without, howeve'. 
stressing too obviously the good 
and bad of either side. Moreover, 
Megin has succeeded in making /1's 
play essentially dramatic without 
the rhetorical preaching that the 
subject implies. 

This is partly due to the acting, 
which is on a very high level. 
Muriel Chaney is outstanding 45 
the nun, Maria, and gives a pe'- 
formance that is inspired. Jean- 
Claude Michel is excellent as ('¢ 
governor who attempts to si\e 
Maria, and Raymond Herman'i«! 
is fine as the bishop's vicar. T!e 
rest of the cast, even to the smal!- 
est role, is good. Hermantier$ 
costumes and scenery are simple 
and effective. Fred. 
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Lait-Mortimer’s No. 3 |writing output. He is a practical 


With their second book, “Chi- journeyman writer who lives by 
cago—Confidential,” in the best-| his typewriter, and he tells his 
seller lists : 
jack Lait and Lee Mortimer are | forward 
readying the third, of their “in-/ As -such, 
sides” on the cities, the subject 
being Washington. It will be non- It is certainly a “must” manual for 
political in the main, although in-| the newcomer wrifer, and also of 
evitably it must touch on such value, both on the how-to and the 
phases, in light of being the na- frank and breezy style, to the es- 
tion’s. capital. . | tablished wordsmith. Abel. 

Lait, editor of the N. Y. Mirror, 
who pegged Mortimer as a pro-| 
tegee some 20 years ago, actually | 
wrote “Chicago” in three weeks, 
working 3-4 hours a night-with his 
trained stenog who took most of 
it down on the machine. Lait does 
75° of the writing; Mortimer 
gathers the material; but both also 
employ a researcher. Mortimer is 


and realistic language. 


New Protestant World 

Protestant Publishing Corp. has 
purchased the Protestant Voice, 
published periodically in Fort 
Wayne, Ind., the last nine years, 
and after Aug. 1 will publish it 
in New York as a national weekly 
newspaper, to be known as The 
Protestant World. The Protestant 


the film and nitery critic on the | Voice will continue publication in 
Mirror. Fort Wayne until that time. 
Their first book was “New Robert W. Searle, exec secretary 


York—Confidential” and the others | of the Protestant Publishing Corp., 


to follow will include San Fran- has been named editor, and James 
cisco and New Orleans. E. Craig, former chief editorial 
———_ writer of the New York Sun, will 

Mystery Writers’ Poe Awards be managing editor. The news- 
With Bela Lugosi in the audi- Seat ys bon Li 7 RB gee 
ence, purloined lettuce salad and, POraté Doard Of wil gs ag 
Celery Queen dressing on the | ™@Naging board of 45, and an ex- 

: stosieacaeaiinadien ..| ecutive committee of 12. 

menu and occasional blood-cur-. Dr aa te weil Fort 
ling screams interrupting the af- ,,.“": —. eee 
7 ' E r- Wayne, one of the publishers of 


fair,-the Mystery Writers of Amer- 
ica last Thursday (20) presented its 
annual Edgar Allan Poe awards. 
Edgars went to: Alan Greene, best 
first mystery novel, “What a 
Body”: RKO’s “The Window,” best 
mystery film; Robert Arthur and 
Dave. Kogan, for Mutual's “Murder 
by Experts,” best radio whodunit; 
“Ellery Queen’s Mystery Maga- 
zine,’ for contribution to the 
mystery short story; Joseph Henry 


the Voice, said the sale was made 
for a littlhe less than the original 
“consideration” of $165,000. The 
plan to raise $2,000,000 to support 
the new journalistic venture will 
continue, he said. 
Elie’s Roving Assignment 

Rudy Elie, Boston VARIETY mugg 
and music critic and columnist for 
The Boston Herald, off on a seven- 





Jackson, for best fact-crimer, “Bad Week junket on a roving assign- 
Company”: N. Y. Times reviewer Ment including Lisbon, Madrid, 
Anthony Boucher. for best criti-. Rome, Paris and London with a 
cism; John Dickson Carr, for his act at the Bach Festival in 
biog of Sherlock Holmes, and Sid- , * aces. ; " ’ 
ney Kingsley, for his play, “De- He'll be working with Francis 


tective Story.” Dahl, Herald ed page cartoonist, 

Program included skits lampoon-| ©” a series of illustrated pieces in 
ing radio, video and film treat-|@ light vein for an editorial page 
ments of mellers and a satiric pri- | /@Yout. 
vate eye film produced by Henry 7 
Klinger, 20th-Fox associate story 
editor. 


Scully Scans Nags 

Given any racing sheet carrying 
past performances and a copy of 
Stan Gordon’s “The Starting Gate” 
and “The Handicapper,” anybody 
who plays horses and still doesn’t 
know how to divide, can now pick 
long shots. The trick apparently 
is to watch the _ fatigue-factor 
among thoroughbreds. Favorites 
can win just so often and then a 
combination of circumstances 
makes them tire and they lose. 
Then the long shots come in. 

Dan Parker has held for years 
to the opinion that one should 
never play the horses unless he 
can afford to lose. Nevertheless, 
he thinks that Gordon’s lightning 
calculator is the best friend a horse 


Radio Newsmen in Italy 

Included in a group of radio 
newsmen who are touring Europe 
this year are David Robinson of 
AP, M. De Villarosa of Il Pro- 
gresso, Italian-language paper; 
Emile Hill, WOV; Gene Rayburn, 
WNEW: Leon Levine, WCBS; all of 
New York, and Basil Cardew, 
Daily Express; Courtenay Edwards, 
Daily Mail; Cyril Birks, Evening 
News, Jack Frost, Daily Telegraph. 
and Geoffrey Sutton, Travel] 
Topics, all of London. 

They covered Rome last week 
after doing several days in Naples. 





don’s are the most valuable time 
charts ever compiled in -the his- 
tory of racing. That’s going back 
a long way. 

It's 30 vears since this reviewer 
had his opinions respected around 


Bettger Bestseller Hassle 
Controversy on bestseller lists 
has been stirred up again, this time 
by Prentice-Hall. Publisher points 
out that “How I Raised Myself, 
from Failure to Success in Selling,” 


by Frank Bettger, an ex-ballplayer,| Belmont. But to do it required 
has already sold over 100,000 copies | working 18 hours a day. With 
and is now only cracking into the Gordon’s statistical short - cuts, 


winners could have been picked 
in less time than it takes to be 
served a hot-dog behind any grand- 
stand. 

In fact, if track followers would 
buy fewer hot dogs till they've se- 
questered $5 and can buy a copy 
of “The Starting Gate,” the day of 


N. Y. Herald Tribune’s non-fiction 
bestseller column. 

Reason for the book's slow ap- 
pearance in the chart is fact that 
it has been sold chiefly on a mail- 
order basis, with the publisher 
having spent $100,000 to promote 
the $3.95 tome. Contention is that 


the bestseller lists are an inade- busted horse players might be 
quate representation of the public’s over. The book looks like the 
purchases, particularly with the look-of-the-month. Scully. 
growing use of mail order mer- oo 

chandising. Doubleday, for in- Kolodin’s Expert ‘Guide’ 
stance, is a heavy user of direct In the third edition of “The 
selling (on which the publisher gets New Guide to Recorded Music 


a bigger margin), and has been by Irving Kolodin (Doubleday; 
clicking via radio and television | $4), he goes further than just giv- 
stanzas, ing you a complete list of inter- 
national recordings of classical 
music, their make and price. Kolo- 
din’s capsule criticism and com- 
the composer, singer, 


Jules Archer’s Click Book 

; ae of the best how-to books is (ot “on 
= = 4 ¥ - S Set * e 
Write”. It isa ieeinatahl super and/or musician is not only in- 
torial job by a professional writer. | formative but — reading. P It 
Instead of a lot of academic palaver i$ Not only a must for any beral 
on “how” to do this or that, Archer ence library but it gives a liberal 
case-histories his own career with Musical education. — The author 
over 80 instances on how ideas were ™anifestly knows his music and 
conceived. written and merchan- his recordings right up to the long 
dized. playing agri Rpg: Se Le 

i ac , knows how to write, s 
tition Phe oe onpasee Mr Bn of recordings makes such interest- 
He gives generous credit to the|i9& reading that) you’ eo ‘ 
practical know-how of literary Stop until vou reach Efrem Zim- 
agents in general and his own balist—which is on the last — 
agency (Gideon Kishorr of August Joe Laurie, Jr. 
enniger) in «particular. 

It’s a practical work (Fell; $2.50) 
because it doesn’t set its sights in 
any literati dream world. Archer 
approaches the practical basis that 
1f you write you want to achieve 
a market, and it should not be cir- 
cumscribed fy the New Yorker or 
Cosmopélitan—there are plenty of bert. a 
Other good markets (from con- Recent European tour of Louis 
fession to detective mags) for one’s Armstrong and his combo will be 





CHATTER 

Hanson -Baldwin, of the N. Y. 

Times, in Hollywood on a lecture 
tour. 

Agnes Newton Keith, author of 

“Three Came Home,” in Hoily- 

wood as guest of Claudette Col- 


‘written up in, the Jyne issue of 


Holiday. 


Rupert Hughes’ novel. 


Giant Awakes,”. based on the life 


of Samuel Gompers, will be issued 


/in two months by the Borden Pub- 


(over 60,000 copies),| readers how in simple, straight-|! rs 
in 
“T Sell What I Write” 
is one of the better contributions. | 


| plaver ever had. He believes Gor- | 


lishing Co. 

Albert Q. Masel, in his Collier’s 
piece on “Runyon’s Last Story—By 
His Friends”—details some reveal- 
inside stuff on how Walter 
Winchell, Leonard Lyons and Dan 
Parker started and are furthering 
the Damon Runyon Memorial 
Fund. 

Limited Editions Club celebrat- 
ing its coming-of-age (21st) anni- 
versary with dinner at Hotel St. 
Regis, N. Y., May 11, plus inaugu- 
ration of the Aldine Awards. First 
“Aldus” to Bruce Rogers on his 
80th birthday. There will be 21 
other awards made at this soiree. 

Kid book by Dorothy Sterling, 
ex-Time staffer, and mag photog 
Myron Ehrenburg, bought by Dou- 
bleday. will be picked up by Jun- 
ior Literary Guild. 

Photographer Vivian Cherry, a 
former dancer in Broadway musi- 
cals, is collaborating with Dr. Ed- 
mund Ziman on a picture-and-text 
book on child psychology, to be 
published by Gaer. 

John D. MacArthur, publisher of 
Theatre Arts, has resigned as pres- 
ident of the Bankers Life & 
Casualty Insurance Co. of Illinois 
to devote full time to the mag, of 
which his’ brother, playwright 
Charles MacArthur, is editor. 

“Radio Plavs for Young People,’ 
collection of 15 adaptations by Wal- 
ter Hackett from story classics by 
such authors as Charles Dickens. 
Mark Twain, James Fenimore 
Cooper. Robert Louis Stevenson 
and Louisa May Aleott, will be 
published May 4 by Plays, Inc., of 
Boston. 

Mrs. 
the w.k 
written 


Edwin H. Knopf, wife of 
Metro film producer, has 
a cook book labelled “‘The 
Perfect Hostess Cook Book” which 
will be published next fall. Pro- 
ducer’s wife is now working on an- 
other opus titled “The Left-Over 
Cook Book” featuring fave recipes 
of Hollywood stars. 

Beekman Hill Review, a nahe 
paper taking in the district from 
48th to 57th street, from First to 
Fifth avenue, N. Y., is scheduled 
to make its bow next week. Sheet, 
which wilk run less than 10 pages, 
will be published and edited by 
Mimi Pulaski. 

In an unusual move, N. Y. state 
attorney general Nathaniel L. 
Goldstein has launched an investi- 
gation to determine whether false 
rumors circulated about the N. Y. 
Herald Tribune being up for sale, 
are part of a systematic campaign 
against the daily, in violation of 
the law. ‘ 











Charity Drives | 
t———} Continued from page 1 | 
some organization which the indus- 
try failed to help might be blown 
up by the press into another public 
relations holocaust. Both the 
Red Cross and March of Dimw 
have been extremely reluctant to 
be lumped in with other charities. 
They provide the move sensitive 
points. 

There is also the thought, how- 
ever, that the industry might do 
better public relations-wise by a 
concerted drive once a year if the 
idea were appropriately intro- 
duced. There would also be con- 
siderable hoopla each year for the 
“Community Show Business 
Week,” or whatever it was called, 
which might focus considerable 
good publicity on the industry. 

While there’s no inclination to 
question the charitable motives of 
industry leaders in the drive, 
there's some feeling in grassroots 
exhib circles that the campaigns 
are used as a means of personal 
publicity. Generally, however, the 
opposition is based on the sheer 
quantity of the campaigns. Metro- 
politan Theatre Owners of Wash- 
ington, a TOA affiliate, for in- 
stance, counted 17 drives running 
concurrently in the capital. 

Rembusch’s Action 

Rembusch brought the opposition 
to the drives into the open with a 
telegram addressed to Bob Hope, 
who is serving as co-chairman of 
the Cerebral Palsy Drive. Allied 
prez turned down Hope’s request 
that he also serve as a co-chairman. 
Rembusch’s wire stated: 

“Sorry cannot accept co-chair- 
manship United Cerebral Palsy 
Assn. Poll of Allied units reveals 
majority feel independent drives 
are being overdone to a_ point 
where they are becoming ineffec- 








tual. Typical answer: ‘Just fin- 
ished Red Cross. In middle of 
cancer. Expect heart soon. Too 


many independent drives can kill 
goose. It is my opinion motion 
picture charity drives must be com- 
bined into one giant yearly motion 
picture community drive. Yield 


“The. 


SHteeoe 


¢ SCULLY’S SCRAPBOOK 


t By Frank Scully 


Bedside Manor, Aprii 22. 

One of the advantages of being too sick to listen to the avalanche of 
CBS on Sunday is that you may.be sufficiently recovered by Monday 
to listen to some of the sweetest convalescent music this side of St. 
Cecilia. 

NBC is responsible for most of this, what with its “Railroad Hour” 
and “Telephone Hour,” which play back-to-back on Monday night, but 
there’s a good deal of it around in other places, too. So if you’re 
pooped out by Sunday over-indulgence, turn to what Goethe called 
“molten sculpture,” to give you the relaxation you need on Monday 
night to get relaxed for the proper amount of sleep you need for your 
subsequent weekend runaround. 

1 tuned in on the “Railroad Hour’ because Gordon MacRae and 
Marian Bell were co-starring in a tab version of “Madame Sherry.” 
and ‘“‘Madame Sherry,” cherie, was my first musical, 

The Man Who Deserted Vaude 

It was a big step from two-bit orchestra seats in vaude houses to a 
buck-plus and the second balcony at the musicals. Though far too 
young to have opinions at the time, I was at least familiar with the 
gravitational laws and knew from experience that most Broadway 
stars would run out of money at some time and grab a few vaude dates 
to tide them over. 

It was one of the despairs in our family cirele that every time any 
effort was made to inject a litthe legit culture into me I would Say, 
“Oh, I saw her in vaudeville.” And I had, too. 

Ethel Barrymore—Off and On 

I saw even Ethel Barrymore in “The 12 Pound Look,” one of Barrie's 
less whimsical potboilers. But she never showed any glamor for me 
either in vaudeville or on the legit stage comparable to one night in a 
lobby when I was picking up a musical comedy ticket, and she poked 
her head in the boxoffice and asked for hers. 

I looked on her then and I look on her now as the most beautiful 
thing I ever saw. She was dressed for a night at the theatre and as far 
as I could. make out she was alone. I was, too. But I was going up to 
the second balcony, and she to a box. La vie est dure. 

Funny how we can remember every detail of some things and forget 
all too much of others. Without looking at anv reference book, I could 
tell vou that ‘Madame Sherry” played at the New Amsterdam theatre 
and that it opened in the summer of 1910 








Carl Hoschna Was His Name 
The guy who wrote the music had a name something like the guy 
who made the harmonicas—Hohner or Hoschna. Otto Auerbach did 
the book. And it played a year. It was as gemutlich as a Salzburg 
hotbrau house. | remember Lina Abarbanell as little Yvonne and 
even better [ remember Ralph Herz. who played Uncle Theopolis. 


Elizabeth Murray and Dorothy Jardon still stand out, but who played 
Edward Sherry? I couldn’t remember if I were to hang for it. That's 
the part Gordon MacRae sang so beautifully in the radio’version. 

Gone are the old familiar faces Lina Abarbanell is casting for 
Dwight Deere Wiman, but where are the rest? I ran into Dorothy 
Jardon in Hollywood a few years ago. We kept in touch but I recently 
lost track of her and all efforts to find her today failed. For the rest 
I suppose, to quote Joe Laurie, Jr., they've gone “upstairs.” 

His Herz Stood Still 

What a deft comedian that Ralph Herz was! He had a line that has 
never left me. “This brotherly and sisterly love,” he said, “is truly 
touching.” |n so many words it has as much life as a paper flower, 
but worked over and polished with his timing it had everything. 

With no intent to be disloyal to Lina Abarbanell, and since it is im- 
possible to be disloyal to the character who played Edward Sherry 
(since I don’t remember him), I still have to hand it to Marian Bell. 
She gave a radio performance that made her sound like a girl who had 
just been released from a convent and couldn't hold back the songs in 
her heart. 

Marian Rings the Bell 

I'd never seen her in “Brigadoon,” and with no likely. commutation 
of the sentence to a linen prison, which is my present lot, I’m not 
likely to see her in a Los Angeles production of that old Shavian- 
Strauss eclair, “The Chocolate Soldier.” 

She sang “‘Every Little Movement” and though hundreds, thousands 
have sung it through the years, she gave it a meaning all her own. She 
did about as well with “Uncle Says I Mustn't,” and a duet reprise sung 
by her and MacRae was done as delicately as an Easter lily. 

In there, too, was a sweet trouper, Isabel Jewell, who remains all 
that her name implies, and Ted Osborn, who played Uncle Theopolis, 
the Ralph Herz part. I don’t know why they named the character 
that. There’s a big crater in the moon bearing the name, but the crater 
in turn must have been named after somebody on this earth. 

Next Week: Lilac Time 

Just how far back toward the dawn of history “Madam Sherry” goes, 
I don’t know. George Edwards had produced a British version, which 
had run in London before Woods, Frazee, et aJ.. brought it to New York. 
I suppose it was spawned originally in the Vienna woods or in some 
back alley of Budapest... With the iron curtain lowered, all that’s lost 
to us now. And any attempt to find out may get me hauled before one 
of the various vigilante committees of reformed communists which are 
seemingly now running the country. 

Before I’m dragged off to a concentration camp protestjng my inno- 
cence, I hereby toss a bouquet to Marian Bell, Gordon MacRae, Isabel 
Jewell and Ted Osborn for cannonballing down the track in the “Rail- 
road Hour” and bringing back a memory till it Ifved with such reality 
I could feel it breathing over my shoulder. 


froh one yearly drive could then 


at the Strand, Hartford, on May 3 
be allocated among all approved 


. P will go to the Cerebral Palsy 
and worthwhile charity endeavors, heen Wlane for the-event were 
insuring a large amount of money “*-”’ d ae teeallt <— sl tapaal 
for each one.” worke out Vv arner ad-pub 

; veepee Mort Blumenstock in co- 


operation with Connecticut's Gov. 
Chester A. Bowles. 

Meanwhile, the N. Y. Catholic 
Charities has begun an appeal for 
$2,175,000 of which the film in- 
dustry’s quota is $35,000. John J. 
O'Connor, Universal Pictures vee- 
pee, is chairman of the motion 
picture unit. Bert Sanford, of 
ABC Vending Corp., is vice-chair- 
man of the group while ex-Post- 
master General Frank C. Walker 
and George Schaefer are treasurer 


Bonds, Palsy, Religious 
Charities Set to Roll 


Independence Savings Bond 
Drive as well as fund-raising cam- 
paigns for sundry other causes 
gained further steam in the film 
industry this week. Bond Drive. 
from Mav }b5-July 4, will be aided 
by some 13 publicists and admen 
in nationwide key cities who will 
serve as regional ad-pub chairmen. 


United Cerebral Palsy Assns., r Peseta ae nese cated rare 
Inc.. pushing a $5,000,000 cam- _ eae a: reasurer, respec 
paign fund, has named Gael Sul- lively. 


livan, exec director of the Theatre Rounding out current industry- 


Owners of America, as National wide drives is a campaign in be- 
Exhibitor Chairman. In addition, half of the National Jewish Hos- 
UCPA head Leonard H. Golden- pita! at Denver. George Skouras 
son also announced appointment of Skouras Theatres and B. S. 


of H. V. ‘Rotus) Harvey, prez of Moss, N. Y. circuit operator, have 
the Pacific Coast Conference of been named co-chairmen of the 
Independent Theatre Owners, as Amusement Division of the 5lst 


anniversary celebration for the in- 
sta4lution. 


Suilivan’s co-chairman. 
Proceeds of Warners’ “Colt .45” 
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Switzerland, following his thesping 

Broadway tne io Coes oe Hagen 
, |of the High Seas.” In Zuric e 

sattten’ ote. ptemedh uk: comic | actor begins a five-and-one-half- 


h E ean tour in “Aqua 
Maxwell Anderson operated a | of 1950.” of which he’s 


at Lenox Hill hosp. 
Metro star. Spencer Tracy in | PFOGucer. 


visit. 
Phil and Frances Dunning cele-| ’ omin reem 
brate their 31st wedding anniver- | ster? she Site 9. Wie ss 
Jane Froman well enough to re-| which he’ll produce for Sidney 
sume video and nitery bookings! Buchman Enterprises. 


via the Morris office. ac 
Barney Balaban personally host-| Ben Kaufman, exploitation man 


dler, producer of Co-| 
town from the Coast on a short | jy ota's Fag Ig for Me,” 


|in from the Coast Friday (21) to. 


pat the Music Hall and 0.0. Broad-_ 
sary today (26). way legit talent for “The Hero,” | 


Beale at the Keyboard Night Club. 
Actress Betsey Furstenberg left 
by ship from Naples for New York. 
Leonard Bernstein, off to Flor- 
ence and other cities in Italy for 
concerts. . 
Kingsbury Smith, of INS, in 
‘Italy, interviewing Count Sforza 
‘and others. 
John Erickson, non-professional 





| London 


| Al Daff to Paris after. 
| days in London. 
| Moira Shearer to Paris on loan | 
to Roland Petit’s ballet company. | 

“Brigadoon” celebrating its first | 


2 few | 


anniversary at His Majesty’s the- 


atre. : 
Pp Based ga gions Firmen will play the lead in the pic 


Pickard | Therese,” arrived in Rome last 


|W 


‘ k 
Bobby Breen in town to open at | °. . ' 
ather Fred Jose, former Mexi 
the Colony restaurant and Astor | oan otion picture star and singer, 


club for four weeks. | ‘ - 
‘ ‘arrived in Rome as a Holy Year 
Darvas & Julia, current hit at | Dilgrim. 


for Universal, went to Philly with | 


ing a series of screenings of “Sun- 
set Boulevard” for top industry- 
ites. 

Earl Wilson, 
Harold Ross, editor 
Yorker, newest members 
Lambs. 

William Perlberg, 20th-Fox pro- 
ducer, due east in early June for 
the graduation of Billy, Jr., from 
the Taft School. 

David J. Goodlatte, managing 
director of Associated British Cin- 
emas, Ltd., due in today (Wed.) on 
Queen Elizabeth. 

Rosemary Canavan, violinist with 
Ving Merlin’s “Enchanted Strings” 
at Hotel New Yorker, re-booked for 
solo concert at Town Hall. 

Warren Logan, on Goldwyn h.o. 
staff past three years, resigned to 
join organization of Lynn Farnol, 
former Goldwyn pub-ad chief. 

Sir 
ued at £358,971 ($1,005,118 at cur- 
rent exchange), bulk of it eventu- 
ally to Greta Lauder, his niece. 

Ed and Pegeen Fitzgerald prac- 
tically forsaking their Hotel Pierre 
winter home for the summer at 
Hay Island, Conn., starting next 
week. 

Janis Paige, former Warner con- 
tractee, inked her first indie film 
deal last week when she joined the 


Toots Shor and 
of The New 
of The 


cast of Laurel Films’ “Mr. Uni-| 
verse.” 

Agent -John Gibbs set Lionel 
Stander in the Danziger Bros.’ 
current New York locationer, 


“St. Benny the Dip.” Edgar Ulmes | 


directs. ‘ 

Max Wolff and Bobby Feldman’s 
new TV and talent agency occu- 
pies Flo Ziegfeld’s old private of- 
fice in the New Amsterdam The- 
atre Bldg. 


Erwin Straus, son of composer | 


Osear Straus, currently handling 
the piano and solovox chores at 


wich, -Conn. 


The Ziegfeld Club, the group of | 
Follies alumnae, giving a public | 
tea-dance at the Roosevelt Hotel, | 
Sunday, May 7, to raise funds for | 


the Isabella Home. 

Joseph A. McConville, prez of 
Columbia Pictures International, 
sailed on the Queen Mary Satur- 
day (22) for a periodic survey of 
the European market. 

Albert Margolies returned over 
the weekend from four months in 
England handling publicity on 
Warner’ Bros.’ “Capt. 
Hornblower,” filmed there. 


| was filmed Here. 
| be at Titania Palast May 20. 
Bob Force’s Town Heuse, Green- | 


Horatio | 


six Indians to plug “Comanche 
Territory” and came back with a 
blue-eyed blonde wife. He met her 
at a dinner for the Injuns two 
weeks ago and married her Sat- 
urday (22). She’s Verne Reider, a 
singer and teacher. 

Spike Jones and his wife, hosted 
by the Martin Blocks, saw “South 
Pacific’ and did a half dozen top 
eatries and niteries ‘in one night, 
between the bandleader’s dance 
one-nighters, and wound up for 
breakfast at the Blocks’ Engle- 
wood, N. J., home. Next day Jones 
had an Easton, Pa., one-nighter. 

Florence Odets (Clifford’s sister) 
associated with disk jockey Art 
Ford in creating U. S. careers for 
French © picture starlets Daniele 
Delorme and Nicole Francis, whom 
Ford has under contract. Miss 


Maree Landers estate val- | Odets formerly assistant story ed 


of Universal and more recently 
with Rodgers & Hammerstein of- 


fice. 
Berlin 


“Abraxas,” the ballet on “Faust,” 
still SRO every performance. 

Greta Keller in town to wax six 
sides for Telefunken records. 

Horace Heidt at Titania Palast 
April 25 for a talent show broad- 
cast. 

Betty Kaye booking Jimmy 
Brock’s band from Paris into Har- 
nack House. 

International is 


Ice Review 


packing them in at Sporthalle of | 


the Funkturm. 

1,700 persons paid over 16,000 
marks ($4,000) to hear Beniamino 
Gigli at Titania Palast on April 15. 

Berliners awaiting preview of 
20th-Fox’s “The Big Lift” which 
It is expected to 


Mr. and Mrs. Homer Saint 
Gaudens and Gordon. Washburn in 
Berlin to confer with Mateo Let- 


tunich of the State Department | 
theatre and art division over pos- | 


sibilities of having a German rep- 


i resentation at the Carnegie Insti- 


tute art exhibit this summer. 


Copenhagen 
By Victor Skaarup 


Several bars are featuring bur- | 


lesk dancers from Paris. 
There'll only 


be four Copen- | 
/hagen summer revues this year, | 


/as against six or eight in recent 
years. 
“Dear Ruth” 


Bing Crosby, who arrives in 
London May 15, will deliver two. 
dozen autographed golf balls to Sir. 
Alexander King, Scottish exhib, to 


(Par), at Alexan- 


the Bal Tabarin, booked for the 


Constance Dowling has just fin- 


Hollywood 


Betty Davis laid up with virus 
infection. 

Cornel Wilde laid up with an 
ws ca aa ; 

ean Hersholts celebrate 
wedding anni. d 36th 

L. PD. Hotchkiss 
ig * a gy btpyr Vm 

arbara nn Scott = si 
skate in “Ice -Capades.” en te 

Jennings Lang ankled Sam 
Jaffe agency after eight years. 

George Jessel will emcee Screen 
Directors Guild’s annual dinner. 

Irving Bacon. playing his 100th 


hospitalized 


screen role in “Cause for Alarm.” 





1951 “Latin Quarter.” Pie ‘ / ‘ rear hied en rc 
Cilli Woe continental _mime- ‘shed an sonte ee adn i Virginia Mayo checked in at 

dancer, returns to Arts Theatre poe eagtish: bas Deen Warners after three months in Eng- 
hree weeks. ~ Bog he A , | land. 

Ci ing Cola Tro booked Warner Leroy, son of Mervyn) Eddie Cantor back after nation- 


King Cole Trio booked for Euro- 
pean tour including England. Open 
at Empire, Glasgow, Sept. 25. 


Mary Raye and Naldi to star in| 


top tele show, “Cafe Continentale,” 
May 6, doubling from the Savoy 
hotel. 


Ross and La Pierre play return, | 
date at the London Palladium on |} 


the Lena Horne program for two 
weeks, Sept. 11. 


John Wildberg producing a play | 


titled “Keep Your Head” and re- 
hearsals are scheduled 
here next month. 


Filmstar James Hayter, who re- | 


cently played the lead in one of 
the “Trio” episodes, in hospital 
with a broken leg. 

Revival of “Trilby” at Bedford 
theatre was farmly received, with 
Patricia Burke and Abraham So- 
faer scoring in leading roles. 

George and Alfred Black are 
sending over a British cast to stage 
“The Rat Trap,” 
nist Jack Davies, on Broadway. 

J. J. Shubert looking at new 
West End plays and discussing a 
deal for the presentation of a 
Broadway production in London. 

The King and Queen will attend 
premiere of Wilcox’s “Odette G.C.” 
June 6 aiding King George’s pen- 
sion fund for actors and actresses. 

Jerome Whyte, production man- 
ager of Theatre Guild in for cast- 
ing conferences on “Carousel,” 
due at the Drury Lane in about 
two months. 

Louis Elliman, head of picture 
theatre circuit and vaudeville the- 
atres in Ireland, to New York on 


the Caronia for two months’ look- | 


see and vaudeville talent hunt. 
John C. Wilson here to discuss 

with John Gielgud the Broadway 

production of “The Lady’s Not for 


| Burning,” in the fall. Intends to 
visit Paris before returning to 
New York. 


Lew and Leslie Grade closed 
| deal with Louis Elliman to become 
| sole bookers for his Theatre Royal, 
| Dublin. Grades. now have two 
houses in Ireland, the other being 
the Opera House, Belfast. 


Las Vegas 


By Ken Frogley 


_tracting the late crowds to the Red 


to start! 


by show colum- | 


Grace Hayes back in town at-; 


|Leroy, is visiting Rome with his| 


= | wide tour for United Jewis 
|parents, who are here for the film, | oe Sp 


eal. 


“Quo Vadis.” Mrs. Leroy and|" Heien Gerald in town after two 
daughter, Linda, stayed over IN| years of eastern radio and tele- 

Paris. | vision. 
Lynn Merrick acquitted of 
x |charges of slugging newspaper 

Paris | photog. 
i George Sherman planed to 
By Maxime de Beix | Rapid City. S. D., to scout film 

(33 Blvd. Montparnasse) | locations. 


Stan Laurel in Paris. | Rudolph Valentino’s old home, 


Lucette Caron back from Rivi-| Falcon’s Lair, to be sold at auc- 
era. tion in June. 

Borrah Minevitch back from; Cecil B. DeMille tossed going- 
London. away luncheon for J. Arthur Rank 


at Paramount. 

Joan Crawford burned her 
hands, but not seriously, in acci- 
dent at home. 


Harry Tattleman of MCA in and | 
out of Paris. 
| Margaret 
Riviera season. 


Gardner prepping a 


Jules Stein to the Riviera for! Vice-Pres. Alben Barkley in 
/ huddle with Rita Hayworth. town to speak for the United 
Hildegarde at the Barbizon es-| Jewish Appeal. 
tate of the Frank Jay Goulds. Arthur Freed returned from 
First Chinese talker in Paris,| Honolulu. where he launched 
“Forbidden City,” shown by As- | “Pagan Love Song. 


Gracie Fields planed in for her 
first visit since the death of her 
husband, Monty Banks. 

Henry Mears in town to gander 
ithe film studios for the Cinema- 
|tographers Assn. of Britain. 

Rita Johnson returned to film 
work for first time since her near- 
fatal accident 18 months ago 

Judy Canova in from New Or- 
leans where she received the key 
to city from Mayor Morrison. 
Jimmy Durante cancelled his 
| booking at London Palladium be- 
cause of Lou Clayton’s illness. 

Maureen O’Hara will appear as 
a soloist at a benefit for the Mili- 
tary Order of the Sacred Heart. 

M d id | Edwin Marin off to Miami to hud- 

adr | die with Jose Noel abovt a picture 
By Geeno Garr | to be shot in the Dominican Repub- 


lic. 
Sara Montiel, starlet of Madrid - 


toria Films. 

Tour d’Argent’s Claude Terrail 
branching out with a snack bar 
opposite George V. 

Jean Cocteau airing an interna- 
tional braadcast with Tamara Tou- 
manova on his forthcoming ballet, 
‘‘Phedre.”’ 

The John Wildbergs’ junket to 
Barcelona and Majorca set back 
a few days until the couple ob- | 
tains visas. 

The John McCarthys driving to 
Spain with the Gerald Mayers, 
while the Fay Allports and Gene 
Van Dees return to London. 





studios, left for Mexico to work Mi F 
there. 
Grand Ballet de Monte Carlo to. inneapo IS 
|appear June 2 for a run at the | By Les Rees | 
| Teatro Albeniz, Madrid. Burton Holmes at Lyceum April 


Don Diego, Spanish orchestra, 


1-22. 
at present in Paris, will be at the | “> 


Herb Otis Trio and Art Hodes 


fie ig Juan les Pins for the | into Dome. 

| Su vr. : . : | Minneapolis Symphony orch con- 
| Mexican director Tito Davison | ojyded ¢ .* foe 5 

wees h CEA. | studi . | Cluded concert season. 

visiting the C.E.A. studios in| Molly Picon’s local concert en- 


Madrid and huddling about direct-| gagement set back from April 16 
ing a pic here. 


ito May 7. 








Valencia Film, owned by Teddy | 


dra, received the same praise as 


be auctioned off for eharity. ‘ 
Fanny Holtzmann, the theatrical 


attorney and art enthusiast, is now 


exhibiting her paintings in Eu- 
ropean galleries and museums. 
She’s been painting a little over 
three years. 

Alan Lipscott, 
“Life of Riley” radio show, trained 
back to the Coast yesterday (Tues- 


day) after a five-day visit to New | 


writer on the | 


the legit production at the Ny 
Teater. 
“Pinky” (20th) at Dagmar, and 


“Letter to Three Wives” (20th) at: 


Metropole, two biggest Hollywood 
hits -in town. 


Biggest sheet music sellers are_ 


Danish waltz, “Stemningsmelo- 
dien,”’ and the tunes from “Annie, 
Get Your Gun.” 





New Danish film, “Susanne” 


Villababa, resuming end of April 


Rooster. : ; 
Players Club re-opened featur- under direction of Saenz de Her- | 


‘ing oldtime silent movies under edia, who will produce “Las Peur- 
new tag, The Bowery. _tas del Paraiso” (“Doors of Para- | 


Modernaires doing good biz at | dise”). | 
Last Frontier's 250-capacity Ra-| Director Luis Arroyo is plan- | 
'mona Room with Harry Farnow | ing a pic with only two persons, | 
booking and supervising shows. (Ana Mariscal and Jose Suarez, | 
Gene Autry, Roy Rogers, Wil-/ titled “Eternally Yours.” Pic will | 
|liam Boyd and several other top, be done at the new Iquino Studios | 
| western stars invited to ride at in Barcelona. ie 
head of Helldorado parades dur-| _ Definitely arranged that Maria 
ing town’s annual event, Helldor- Felix will film in Paris in May | 
|as femme lead in “La Couronne | 





Yor ois - - | (Nordisk), a triumph for young ac- 
or Prag Philly. Trip strictly | tress Astrid Villiaume and direc- 


Irish tenor Christopher Lynch, ; tf Torben Anthon Svendsen. 


who flew to Ireland Saturday (22) . 
San Francisco 


due to death of his mother, is due | 
back Monday (1) for concert com- | 





ne ee Mt my te a Firestone | By Ted Friend 

roadcast May 8. ; 

Hy Gardner, humor-columnist | pi room’ oe ee 
and radio commentator, to be. . 


saluted as ‘“Humorist-of-the-Week” 


at the National Laugh Foundation | 


Gagwriters Luncheon at Trader 

Tom’s tomorrow (Thursday). 
Hildegarde and her manager, 

Anna Sosenko, met bossman Fran- 


cois Duprez of the Hotel George. 


V on their S. S. America crossing, 
and wound up in that Paris hos- 
telry instead of previous plans. 
Clifford C. Fischer and Hans 
Lederer are not  brothers-in-law, 
as reported. Latter is 
Fischer’s International Theatrical 
Agency to go on his own. Fischer 


is currently in Paris 0.0.ing the 


local talent scene. 

Bruni Loebel, European 
and screen player, arrived from 
the continent Sunday (23) to take 
in the world preem of 20th-Fox's 
“The Big Lift” at the Rivoli tudey 
(Wed.'. She makes her American 
film debut in the pic. 

Al Sindlinger, former Audience 
Research and March of Time 


exec, “just resting” after discon- | 


tinuing Radox radio rating survey 
in Philly as a losing proposition. 
Continuing his $2,500,000 
against Hooper and Nielsen, how- 
ever. 

Buster Crabbe planes to Zurich, 


leaving | 


| 
stage 


suit | 


| Jewish Welfare drive. 


win Lester and Civic Light Opera. 
Lowell Thomas originates his 

'CBS newscasts from here while 

visiting with son, Lowell, Jr. 

| Dan Dailey, Charles Kemper and 

| Betty Lynn up from L. A. for Fox 


_charity preem of “Ticket to Toma- 


hawk.” : 

|. Meyer Davis back to N. Y. fol- 
_lowing his symphony batonning of 
“Happy Birthday” in honor of. ma- 
|estro Pierre Monteux, leader’s 
brother-in-law. : 


Seattle 


By Don Reed 


William Foreman’s new Auto- 
Vue Drive-In, near Tacoma, opens 
this week. 

| “Death of a Salesman” with 
Thomas Mitchell into the Metro- 
politan, May 18. 

| Arturo Toscanini will conduct 

_ concert by the NBC Symphony or- 

| chestra in the Auditorium, May 8. 

Ben Yost Guardsman into 
Georgian Room of the Olympic 
_hotel, with Frances Langford set 

‘to follow. 


|ado Week, May 11-14. 
_ Biggest dance team draw here 
in years was Gower and Champion 


|at the Flamingo with their pan- | 
L Martha Raye | 
|and Billy Daniels are current in. 


'tomimic creations. 


‘the refurbished Flamingo room. 

| Air Force band and squadron of 
|cadets from Las Vegas Air Force 
| Base greeted Ella Logan at air- 


Edward G. Robinson in to spark | port when she arrived for engage- | future. 


ment at Hotel Thunderbird. She 


Tony Buttita advancing for Ed- follows Mindy Carson, whose vo- ¢omi 


cals Kept the Navajo room packed 
‘for two weeks. i 


| Rome 
By Helen McGill Tubbs 
igor Cassini is at the Excelsior. 
Binnie Barnes left for San 
Remo. J 
| The Grover Whalens sightseeing 
‘in Rome. 
| Filmman Russell 
ithe Flora. 
' Alan Curtis off to Switzerland 
for a week. 
Henry Henigson off to Naples 
‘for a few days. 
| John Brahm returned from a 
/ vacation in AuStria. 
' Mel Ballerino, M-G casting di- 
rector, at the Excelsior. 
The Joe Kaufmans off to San 
Remo first, then to Spain. 
Roger Fawcett of Fawcett Pub- 
lications is at the Excelsior. 
Lidia Fostini sailed from Naples 
for New York and Hollywood. 
London Film’s Peter Moore back 
in Rome from a trip to Milan. 
Fred Palmer succeeds Charlie 


Arnett is at 


| 
! 
| 





| Noire’ 
| Cocteau. 


(“The Black Crown”) by 


| 


Director is Argentinian | 


Luis Salavsky, cameraman Michae! | 


Kelber. 
North Africa. 


Locations also will be in) 


Mexican comic Ruben Melo has | 
been contracted by Cesareo Gon- | 
zales for the pic that Jorge Ne- | 


Sigmund Romberg and his con- 
cert orch drew capacity at Uni- 
versity of Minnesota Aud. 

Carl Brisson follows Mindy Car- 
son into Hotel Radisson Flame 
Room for fifth engagement there. 

Lou Holtz and D’Angelo & Anna 
at Hotel Nicollet Minnesota Ter- 
race, the $1 cover restored after 
being off for two weeks. 

Jack Benny shew at St. Paul 
Auditorium for one-nighter May 
19, exclusive Twin City engage- 
ment, scaled at $4.80 top. 


Miami Beach 


By Lary Solloway 
Milt Ross filling comedy spot at 
Bar of Music. ; 
_Ciro’s will reopen in July aiter 
six-week hiatus. 








| grete will do in Spain in the near 
El Chicote, another well-| 
| known Mexican comic, is also. 
¢ to..Spain in May to work. 
in films and stage. 


South Africa 


| ____ By. Joe Hanson Roney Piaza officially shuttered 
| Criterion theatre, Durban, be- for summer this week, though 
_ing rebuilt and renovated for use| Walter Winchell and James Pe- 
as legit house. | trillo are still there. 

Springbok Radio also testing Lester Sachs and frau at the Ja- 
|two of its transmitters, readying | cobs hostel. which closes for su™- 


Louis B. Mayer and wife here. 
He will confab with Nick Schenck. 

Copa City on auction block to 
satisfy .mortgage claims for more 
than $100,000. 

Jayne. Manners now at Kitty Da- 
vis. Art Green aircast into ine 
spot from 11 to 12:30 a.m. via 
WMIE 








for opening May 1. |mer on May 1. Has date for guest- 
e por Meigend Band big a | shot on Ed Gardner's “Duffy's Tav- 
periormances in Cape! ne , i 

_Town of South African tour. 4 porens wena 

» “ys Price, English filmstar, | W hi 

,due end April to appear in South 

| African film to be made by Rank as ington 

_ Organization. By Florence S. Lowe 

| Producer Thayer Soule and cam- The Plaza, new Sam Roth cen- 
,@raman Glen Howitt here from) ter city art house, unshutters this 
_U. S. on two month visit filming | week. 
_travelogs on South Africa. “Bicycle Thief” due for a Na 
| Barton Mumaw, American danc-| tional Press Club viewing May 3 
er, recovered from foot injury and | before its Trans-Lux run. 

now appearing in key cities with; A. Julian Brylawski and Frank 
| Austrian Bodenwiesser Ballet. La Falce, of Warners, and Joseph 
| Lourenco Marques Radio testing| Brecheen, RKO exchange _ boss, 
new 25 metre transmitter beamed | heading town’s industry commit- 
'to Cape Province, at present weak-| tee for approaching U. S. Savinss 
-est area of reception from L. M. Bond Drive. 
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OBITUARIES 


MURIEL STARR . 

Muriel Starr, 62, character ac- 
tress, died of a heart attack April 
19, back-stage in*the John Golden 
theatre, N. Y., during matinee per- 
formance of “The Velvet Glove,” 
in which she had been appearing. 

Miss Starr took the part of Sis- 
ter Athanasius in the play, starring 
Grace George and Walter Hamp- 
den. She died as the second act, 
in which she did not appear, was 
o 





n. 
Her greatest success took place 
during the first World War period | 
in Australia, where she appeared 
in theatres named for her in Mel-| 
bourne and Sydney, in “Within 
the Law,” “The Chorus Lady,” 
“Madame X,” “The Yellow Ticket,” 
and other plays. 

Some of the other plays in which 
she had appeared were “The Bird 
of Paradise,” “Tne Easiest Way,’ 
“The Thirteenth Chair,’ “East of 
Suez” and “The Garden of Allah.” 
She also had toured New Zealand, 
South Africa, India, China and 
Japan between the two World 
Wars. .- 

Born in Canada, Miss Starr ap- | 
peared at the Belasco Theatre, 
N. Y., in 1909 in “Going Some” and 
toured in ‘“‘Dear Old Billy” in 1911. 
She was in “A Man or Honor” at 
the Weber’s theatre in 1911 and at 
Daly’s in “The Truth Wagon” in 
1912. She also played in “John 
Hawthorne” at the Garrick theatre 
here. In 1935 she returned to the 
stage in “Behind the Evidence” at 
the Casino theatre, Newport, R. I. 

Miss Starr had roles in “The}| 
Star Wagon” in 1937, “Case His- 
tory” and “On the Rocks” in 1938 
and in “Johnny Belinda” in 1941. 





DUANE SNODGRASS 

Duane Snodgrass, 38, radio and |, 
nightclub performer, died April 21 | 
in Cincinnati. ' 

A graduate of the Cincinnati 
Conservatory of Music, he entered 
radio as pianist in an instrumental | 
trio on WKRC. Cincy, and turned | 
announcer before joining Crosley’s 
dramatic staff for leading parts in| 
| 
| 


HENRY GOLDSON 


April 26th, 1946 ° 


IN FOND MEMORY | 
Harry (Por) and Al Goldson 





“Famous Jury Trials,” “True De- 
tective Mysteries,” “True Story” | 
and “Life of Mary Sothern” series | 
on WLW. In 1940 he filled comedy 
stooge role of Professor Snodgrass 
on Red Skelton’s “Avalon Time” | 
weekly show which originated on 
WLW before transferring to Chi-| 


cago. 

His next step in radio was to| 
Oklahoma City as program direc- | 
tor and news bureau chief of WKY. | 
Returning to Cincinnati in 1947 | 
under name of Bob Duane, he and | 
his wife did a piano-singing act on 
WSAI. In 1948 he_ performed 
briefly on WLW-TV and in recent 
months was an entertainer at Club | 
Melody, Cincy hilltop cafe. 

Surviving are wife, parents and 
a sister. 








OSCAR F. HILD) | 

Oscar F. Hild, 49, president of | 
Local 1, American Federation of 
Musicians since 1931 and a mem-— 
ber of the AFM executive board 
for the past decade, died in Cin- 
cinnati April 24 from a paralytic 
stroke. 

He had been suffering high 
blood pressure for the past four 
months and resumed union duties 
six weeks ago after a prolonged 
confinement to his home. Hild was_ 
planning his seventeenth season) 
as head of the Cincinnati Summer 
Opera. 

Hild held an honorary doctorate 
of music from the Cincinnati Col- 
lege of Music. Last year he filied 
an appointment by William Green, 
American Federation of Labor 
chief, as its representative to con-| 
ferences in Europe of the United | 


Nations Educational, Scientific and | 


Cultural Organization. 
Survived by wife, daughter, two 
sons, a sister and a brother. 





JESSIE BUSLEY 


Jessie Busley, 80, actress, died | 


April 20, in New York. 
Miss Busley, who had _ been 
starred or featured 


Robert B. Mantell in 1888. 
Actress began a long association 
with Charies Frohman in “Char- 


ley’s Aunt” at th» Standard thea-! 


tre, N. Y., in 1064. She was in 
“The Great Waltz.” “The First 
Lady” and “The Women” before 


Soing in films, which was followed 


|than 20 years ago, died in Pitts- 
|; burgh April 15. 


imann, enrolled 


| However, he dropped music after 
| beginning his 


| years orchestra 


| poor health. 


in many fa-| 


mous plays, was born in Albany, | 
and made her debut with the late | 


Bailey. At one time he played in | 
John Philip Sousa’s band and | 
toured Europe with Buffalo Bill’s | 
Wild West Show. He was director 
of Wilmington’s Municipal Band | 
for a number of years. 

Survived by wife and four sisters. | 








by a long engagement with Eu- | . 
ages O’Neill’s “Anna Christie.” | ETON J. BOWERS ’ 
nm more recent years she appear-| Eton J. (Eddie) Bowers who, in | 
ed in “Over 21” and in summer | 1922, established CFCA, Toronto, | 
stock at Stockbridge, Mass., and/| that city’s first broadcasting sta- | 
Bucks County Playhouse, New | tion, died April 19 in Toxonto after | 
Hope, Pa. 'a stroke. Five years after launch- | 
| ing The Toronto Daily Star station, 
SAMUEL G. WAGNER he became associated with the late 
Samuel G. Wagner, 49, mu-| Edward S. (Ted) Rogers in the 
sician and attorney who played in| founding of CFRB, Toronto, now | 
Stanley theatre orchestra while | the largest independent station in | 
studying for his law degree more | Canada. He retired four years’ 





Wagner and his Survived by two sisters. 


wife, the former Dorothea Mans- 
in law school to- FRANK R. McNINCH 
gether while rearing five children Frank R. MecNinch, 77, of Char- 
and were admitted to the bar in| lotte, N. C., former chairman of 
1930. both the Federal Power Commis- 
An oboe and English horn play- sion and the Federal Communica- 
er, Wagner was with the Pitts- tions Commission, died in Wash- 
burgh Symphony orchestra for| ington, D. C., April 20. He had 
several seasons and before that been in ill health for some time 
with the St. Louis Symphony, 4nd developed pneumonia. 
’ . McNinch served nine years on 
legal practice. In|the power cominission and two 
addition to his wife, he leaves two Years on the communications com- 
sons and four daughters. mission. 











FRANK T. SMITH CHARLES CUMINO 

Frank T. Smith, 54, veteran| Charles Cumino, 56, orchestra 
newspaperman and long-time radio, Manager and violinist of the San 
editor of Pittsburgh Sun-Tele-| Carlo Opera, died April 20 in New 
graph, died in that city April 15.| York. . . 
He had been suffering from a heart Cumino studied music at the 
ailment since 1941 and for last few Royal Conservatory of Music at 
years had been unable to go to the Naples and came to New York in 
office, but continued to compile 1914 when he joined the orchestra 
the radio logs for the paper and Of the Metropolitan Opera Co. In 





assemble notes on broadcasting at 1917 he became associated with 

home the San Carlo Opera. He is sur- 
Smith was virtually born to vived by a daughter. 

printer’s ink, his father, Okay , —_ 

Smith, having owned and edited A Pa JACK PRIC E ; 

| the Daily Oil Review in Sisterville,| , ©. B. “Jack” Price, 58, Warner 

W. Va. He leaves his wife and a Bros. branch manager in Jackson- 


ville, Fla., died of a stroke in that 
city, April 18. He joined Warners 
as a salesman in Atlanta, in 1947, 
and was promoted to city sales 
manager of that office; later pro- 
moted to brdnch manager of the 
new Jacksonville branch upon it’s 


sister, 
CHARLES SCHRADER 

Charles Schrader, 75, for 25 
leader at the old! 
B. F. Keith’s theatre, Philadelphia, 
died in that city, April 20. | opening in 1949. 
Schrader, came to this country | “Survived by wife, a 
trom Germany at the age of 12.) cicters and two brothers 
He studied violin and later became | 
a member of the Germania Sym- |} 
phony Orchestra. 


son, five 





LEE F. HARVEY 
Lee F. Harvey, 55, manager of 


In 1901 he was named musical | the Towers theatre. Camden. N. J 
director at Keith’s and held that|anq former actor with the old 


post for 25 years. He retired from || ubin Film Co., which once had 
the music business 20 years ago tO | studios here, died April 19 in Phil- 
hecome an inspector for the Phila-| adelphia. 
delphia Department of Health.| fe also had been associated 
Four brothers survive. with the Stanley Co. in Phila- 
delphia and the Savar Co. in South 
JOHN NOLAN Jersey for the last quarter cen- 
John Nolan, 58, head of the’ tury as a theatre manager. 
purchasing and booking depart-| 
DEWEY WRIGLEY 


ments of the Comerford Circuit for | 

the past 15 years, died April 18 in| Dewey Wrigley, 51, cameraman 
Phoenix. Ariz. He had been resid- | for 30 years, died of a heart attack 
ing in California and Arizona dur-| April 20 at his home in Hollywood. 
img the past months because of |He was under contract at 
mount for 18 years except during | 








Nolan had a long career in the the war when he served abroad 
pix industry. He had been eastern | with the Navy photographic unit. 
sales manager for 20th-Fox and, Wrigley was one of the founders 
later repped same company in of IATSE cameramens’ local 659° 
Australia. - and served a term as its president. , 


Surviving are three sisters. 
MARY YUILL 


ELIZABETH T. WILSON Mary Yuill, former actress, who 
Mrs. Elizabeth Thompson Wilson, in private life was the wife of 
78, former concert artist and voice Charles Heizmann, hardware man- 
teacher and mother of Samuel T. ufacturer of Reading, Pa., died in 
Wilson, Columbia Dispatch theatre | that city, April 17. 
and music critic. died in Columbus; Prior to her marriage she had 
April 17. |}appeared on Broadway in produc- 
She performed in concerts and tions of the late Florenz Ziegfeld, 
oratorios throughout the east and|the Shuberts and others. Survived 








| midwest in the early 1900s and re-| by husband and a daughter. 





mained active as a voice teacher | 
and coach until she became ill in| 
February. 

Son is only survivor. 


CHARLES A. KIRBY 
Charles A. Kirby, vice-president 
(‘and secretary of Universal Inter- | 

— national Films, Inc., foreign dis- | 
MARY MEEHAN itributors of Universal - Interna- 
Mary Meehan, 77. who with her | tional Pictures, died in his home | 
brother, the late William A. Mee-| at Forest Hills, L. L., April 24. | 
han, presented a top dog act in mu- Kirby had been with U-I since 
sical comedies and vaudeville for! 1921. Surviving are his 
about 25 vears. died April 23 at| daughter, and two brothers. 
her home in Trov. N. Y. They 
showed Russian wolfhounds in the WARWICK DEEPING 
“Ziegfeld Follies’ and Earl Car-| Warwick Deeping, 73, British 
roll’s “Vanities” in the early | novelist, died at his home in Wey- | 
1920's. | bridge, England, April 19. Prob-| 
The Meehans retired from the ably best known for his bestsellers, | 
stage around 1925. “Sorrel and Son” and “Rope’s 
Row,” many of his works had been 
made into films. 
Survived by wife. 


~ ANNA MAE ELDRIDGE 
Anna Mae Eldridge, 56, former 











JAMES V. BEACH 
James V. Beach, 60. longtime) 
clown, died April 20 in Bridge- | 
port, Conn., where he had lived | 
after retiring from long association | 





with Ringling-Barnum & Bailey film actress, died April 17 at her 


circus. home in Van Nuys, Cal. 

Known in Bridgeport as “Mickey| In the silent picture era Mrs. 
the Clown.” Beach worked as store Eldridge played numerous leading 
Santa Claus. Just before last roles with Lewis Stone and with 
Christmas he had a heart attack her brother, the late Henry B. 





and was bedded ge ont P Walthall. 
Wife, former bareback rider 
Mae Boyde. survives. Father, 62, of Charles Janoff, 


contact man with Leeds Music and 
CHARLES E. TOOPS Joseph Janoff, of the N. Y. World 
Charles E. Toops, 84, circus musi- | Telegram-Sun, died in New York, 
cian, died April 19 in Wilmington, | April 13. 
O. Toops had piaved in circus! ' ; 
bands of John &. Robinson and) Herb Kaufmann, 60. died at Fort 
' Ringling Bros., & Harrison, Indianapolis, April 15, 





| 





Barnum 


Para-e , 
| daughter, 


following a stroke. He was a film | 
salesman with Columbia Pictures | 


branch at Indianapolis. 


‘ 





Skouras, prexy of 20th-Fox, died 


_in Sicily, April 18, while on a va-» 


cation there. Survived by Husband 
and daughter, Mrs. Skouras. 





Millard Downey, 60, projection- | 


ist at Palace theatre, Chicago, died 
there April 19. 





Max Vasold, 81, stage carpenter 
at the Erlanger theatre, Chi, died 
in Chicago April 15. 





Mother of Christopher Lynch 
Irish concert tenor, died in County 
Limerick, Ireland, Saturday (22). 





Orlo F. Overstreet, 64, studio 
technician with Paramount. for 25 
years, died April 18 in Hollywood. 





Wife, 53, of Scot comedian Dave 
Willis, died recently, in a Glas- 
gow nursing home. 





MARRIAGES 

Ruth Warrick to Carl Neubert 
Hollywood, April 23. + Bride is a 
screen actress. 

Rita Estep to Charles Nuzum, 
Wheeling, W. Va., April 22. He's 
an announcer at WCAE in Pitts- 
burgh. 

Paula Wall to Roy Ward, Eureka 
Springs, Mo., April 16. Bride is 
assistant to Charles Suber in Chi 
branch of General Artists Corp. 

Georgette Windsor to Manuel 
Reachi, Mexico City, April 15. Bride 
is a film actress; he’s a producer. 

Marjorie Ann Redmond to Jack 
Weston, New York, April 21. Bride 
is a radio-TV actress. He’s a legit 
actor-director. 

Rozella Nagel to Gordon Forbes, 
Boulder City, April 15. Bride is 


in music dept. at 20th-Fox; he’s 
in story dept. of same studio. 
Irma Cartright to Weir Allen 


Davenport, Des Moines, April 12. 
Both are musicians with station 
WHO, in that city. 

Hy Hazell to Edward 
London, April 11. 
pantomime star. 

Polly Bergen to Jerome Court- 
land, Las Vegas, April 18. She’s a 
singer; he’s an actor. 

Bernice Lois Lebowitz.to Martin 
Beckerman, Waco, Tex., April 6. 
Both are members of the Dallas 
Symphony Orchestra. 

Verne Reider to Ben Kaufman 
in Philadelphia, April 22. Bride 
is light opera singer and teacher; 
groom is field rep for Universal. 


Jenkins. 
She’s radid and 





BIRTHS 


Mr. and Mrs. Will 
Santa Monica, April 15. 
a screen actor. 

Mr. and Mrs. Bill Morgan. 
Des Moines, April 13. 
Father is an announcer with sta- 
tion WHO, there. 

Mr. and Mrs. Fred Keller, son. 
Buffalo, April 18. Father is Exec 
tele Producer at WBEN-TV. 

Mr. and Mrs. Bert Friedlob. 
daughter, Hollywood, April 18. 
Mother is Eleanor Parker, film 
star; father is film producer. 

Mr. and Mrs. Ted Dariotis, daugh- 
ter. Chicago, April 18. Father is 
head film buyer for Alliance The- 
atres of Illinois. 

Mr. and Mrs. Jack Kilty, son, 
London, recently... Father, an ac- 
tor-singer, is male lead in Léndon 
production of “Oklahoma!” 

Mr. and Mrs. Norman Lowen- 
stein, son, Burbank, Cal., April 13. 
Father is business manager of the 


Geer, son, 
Father is 


| Society of Motion Picture Art Di- 


rectors. 


Mr. and Mrs. Frank Thomas. 
son, Pittsburgh, April 11. Father's 


wife,}a salesman ‘for Hanna Theatre 
| Service; 
' Klingensmith, 


Helen 
Pitt's 


mother, former 
worked on 
Film Row, too. 

Mr. 
daughter, Burbank, Cal. Mother 
is Priscilla Lane of the films. 

Mr. and Mrs. Robert S. Law- 
rence, son, Hollywood, April 21. 
Father is a stage director. 

Mr. and Mrs. Richman G. Lewin, 
son, Lufkin, Tex., recently. Father 
is general manager of station KTRE 
there. 

Mr. and Mrs. Don Hart, son, St. 
Louis, April 4. Father is manager 
of St. Louis branch of American 
Guild of Variety Artists. 

Mr. and Mrs. Ray Wilson, son, 
Hollywood, March 18. Father is a 
radio writer. 

Mr. and Mrs. Charles Kebbe, 
son, New York, April 18. Father 
is an NBC writer-director; mother 
is actress Hilda Palmer, sister of 
Lilli Palmer. 

Mr. and Mrs. Geoffrey Toth. 
son, London, recently. Father is 
a writer: mother is Irene Prador, 
legit and television star, and sis- 
ter of Lilli Palmer. 


Mother-in-law, 67, of Spyros P. 


and Mrs. Joseph Howard. . 








~ Bing Denies 


Continued from page 1 => 


new production of “The Flying 
Dittchman.” 

As to the offer to Danny Kaye 
to play the role of Frosch, the 
comic jailer, who appears in a non- 
singing role in only the third act of 
“Die. Fledermaus,” Bing said this 
offer was made in all sincerity. 
It’s a rich part on which the whole 
third act» depends, he said, and 
| Kaye has been attracted by its 
artistic merit as well as the pub- 
‘licity that would ensue. 

The fee the Met could pay would 
be nowhere near what Kaye makes 
in his regular fields, but that’s no 
barrier. Bing-denied that any of 
the old guard at the Met had been 
scandalized at the offer. Kaye is 
still considering it, he said, and is 
to make his decision in mid-June, 
when the comic will know definite- 
ly whether his film and vaude com- 
mitments permit. 

“Die Fledermaus,” incidentally, 
will be given in its original ver- 
sion, as done in the European opera 
houses, and not in the truncated 
Broadway -version seen a few sea- 
sons ago as “Rosalinda.” The op- 
eretta may be given as many as 20 
times, with two casts alternating, 
one headed by Dorothy Kirsten, the 
other by Ljuba Welitch. 

No Policy Shift 

Bing stuck to this statement that 
he re-hired the controversial Kirs- 
ten Flagstad solely because “she is 
a great singer who ought to be 
heard in the greatest opera house 
in the world.” He denied that her 
re-hiring affects or shifts the Met's 
general policy on repertoire, and 
scoffed at rumors that because of 
Mme. Flagstad’s return, the Ger- 
inan repertoire is being enlarged 
at the expense of the Italian or 
French wings, with certain singers 
being let go as a result. 


, 


There will be no more Wagner 
done next season than this one, 
Bing pointed out. The Met will 


give 20 weeks of opera in N. Y. 
next vear, as against 18 weeks this 
season. There will be 23 Wag- 
nerian performances (out of a sea- 
son’s total of 150 presentations), 
as against 21 this season. Bing 
estimated about 40 German pro- 
ductions next season (including 23 
Wagnerian, “Fidelio,” “Rosenkava- 
lier” and “Magic Flute”), as against 
65 Italian and French presenta- 
tions. This, he felt, definitely an- 
swered charges of German slant- 
ing. 

Bing is likely to 
Met’s annual budget (and deficit) 
by the fact that he’s putting on 
three new productions (“Don Car- 
los,” “Flying Dutchman,” “Fleder- 
maus”) next year. 

This season the Met staged one 
new work, “Khovanchina.” The 
Met’s 1948-49 statement showed a 
deficit of $172,000, while the °49-50 
Statement, not yet released, will 
likely show a much larger loss, due 
to the heavy expense on “Khovan- 
china.” Yet Bing feels his three 
new productions won’t involve the 
Met in too heavy deficits. He also 
admitted that the dropping of a 
few expensive stars will help trim 
the budget, although not being a 
major factor. 

Artists’ roster and repertoire for 
next season won’t be announced 
until after current Met tour, ‘“‘so as 
not to embarrass anyone.” Despite 
conflicting rumors, Jan Peerce will 
definitely be back, as will Ferruc- 
cio Tagliavini, Giuseppe Di Stefano, 
Salvatore Baccaloni, Licia Alba- 
nese and Ramon Vinay. But there 
will be a few major surprises in 
the artists let go. 

The 1950-51 season will open 
Nov. 6 and run until March 24. 


20th Payroll 


Continued from page 5 == 


increase the 




















| Seana RT 
balance deductible from his salary 
at $400 weekly. 

All incumbent directors are up 
for reelection at the annual stock- 
holders meet, May 16. Two resolu- 
tions, both proposed by minority 
stockholders in the face of man- 
agement opposition, will be voted 
on at the conclave. One would fix 
a ceiling of $10,000 yearly on pen- 
sions paid under the retirement 
plan. Other calls for reduction in 
salaries over $25,000 should earn- 
ings or dividends be reduced. 

Proxy discloses fhat $700,000 
was paid as attorneys’ fees and ex- 
penses in the course of the siock- 
holder litigation against Charies P. 
Skouras, National Theatres c..icf, 
and his aides several years 48. 
Company has so far netted £#65- 
000 as a result of the settlement of 
i that suit. 
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